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For Reference 
Do Not Take 
From the Library 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
engraving, statue, coin, model, 
apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 

Penal Code of California 

1915, Section 623 
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The new Infiniti QX56. Enjoy your stay. | 


The moment you check in you'll notice the space for seven guests and their luggage. Then there’s 
the DVD navigation, Bose’ audio system with 10 speakers and individualized climate control. 
So what are you waiting for? Awake-up call? Surround yourself at Infiniti.com. 
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ACKNOWLEDGED BY MANY 
TO BE THE BEST FURNITURE 
IN THE WORLD 


NANTWICH 01270 626 869 
KNIGHTSBRIDGE _ 0207581 9200 
PETERSFIELD 01730 262 314 
BRENTWOOD 01277 223 016 
HANDCROSS_ 01444 401 277 
LEIGH 01942 601 003 
NOTTINGHAM _ 0115 939 9197 
BROMLEY 020 8462 5638 
TUNBRIDGE WELLS _ 01892619550 
HARROGATE 01423 701 492 
WEYBRIDGE 01932 848 428 
JeRSeY 01534 746 506 
EDINBURGH 0131 557 2529 
GLASGOW § 0141 332 8989 


e 


PARIS 014548 5757 
ANTWERP 03 2267145 
UbEN 0413 261 525 
Goes 0113 235 242 
ATHENS 210 802 0557 
Tet Aviv 03518 2501 
MARBELLA 952 808 402 
Moscow 095 995 1807 


e 


MADISON AVENUE 212 570 6371 
LONG ISLAND 516 365 2885 
GREENWICH 203 629 9417 
BEVERLY Hitts 310 854 3862 
LAGUNA NIGUEL 949 831 3571 
SAN FRANCISCO 415522 1910 
SCOTTSDALE 480 421 9898 
WASHINGTON 202 314 5700 
CuHuicaGco 312755 1075 
COLUMBUS 614899 9716 
DaLLas 214 744 2100 
DENVER 303 302 0013 
SEATTLE 206 728 2211 
ATLANTA 404 869 1108 
FORT LAUDERDALE 954 920 4558 
Napres 239 949 3010 
RipGEwoop 201 251 1003 
KANSAS City 913 236 7272 
COLUMBIA 803 779 0061 
PHILADELPHIA 215 561 1539 
TORONTO 416745 9848 


by 


CLIVE:-COM 


DEALERSHIP ENQUIRIES 


+44 (0)1204 702 216 
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CHRISTIAN FURNITURE COMPANY 
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Performance. 


_ Innovation. 


Fashion. 


.Og ON. 











Performance. 


You can have great furniture that you don’t have to be 
afraid of using. American Leather makes it happen with 
quality, custom-made leather furniture that’s built for life 


but doesn’t take a lifetime to déliver. 


There are times in life whenh.getting what you want, when 
you want it is all that matters. Whether it’s a big event or 
everyday living, American Leather furniture delivers. Every 
piece is made-to-order and hand assembled at our state-of- 
the-art manufacturing facility in Dallas before arriving at 


your home 30 days later. 


With over 70 unique colors and styles that you can preview 
online — including creations from leading designers — you 
can be sure your new furniture from American Leather will 


look great even when your team doesn’t. 


That’s not all — there’s much more to our story. 


Log on. Let's get started. 





AMERICANLEATHER 


/ foots ; 
Your style. Your choice. Your way: 


Y Y 


www.americanleather.com 


©2004 American Leather 

























FRESH TASTES, 
TREASURED MEALS, 
AND IGE THAT 
DOESN'T TASTE LIKE 
SNAPPER. 
























Where do great meals begin? Well, we'd like to think at precisely 


Sub-Zero. After all, it’s the place where dual refrigeration 


was born. Where all food is not treated equally but is given its own, 








climate-controlled air. It's a place where arugula lives longer, 
ice cream stays creamier, and fresh fish and ice pretty 


) much keep to themselves. Now, go enjoy that glass of ice water. 


The fresh catch of the day 
remains as such. Yellowtail, pan-fried 
in olive oil and fresh herbs. 





— 


SUB-ZERO 


www.subzero.com 800-222-7820 
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side. you have the Sub-Zero frozen food compressor. 
Here, advanced microprocessors create the 

ideal, low-humidity environment to keep your chocolate 
chunk ice cream free of not only fresh food odors 
but freezer burn as well. Please don’t attempt this at 


home with a one-compressor, shared-air system. 


Built-in 


Psus-zeno i LIOLE | 


www.subzero.com 800-222-7820 








| natural limestone antique terracotta ancient stone decorative tiles hand-cut mosaics 





floors = columns and architraves = fireplaces = staircases = bathrooms «= terraces and pools 
FOR A BROCHURE $10 PLEASE CALL TOLL FREE ON 1-888-845-3487 


SHOWROOMS NEW YORK + CHICAGO * LOS ANGELES * SAN FRANCISCO * GREENWICH * PALM BEACH * BOSTON 
ATLANTA * WASHINGTON DC * LONDON 


www.parisceramics.com 
AD/07/04 














Cover: Ted Turner at 
his Florida estate, Av- 
alon Plantation. Por- 
trait by Scott Frances. 
See page 76. ABOVE 
Ricut: The dining pa- 
vilion of an Asian-in- 
spired Palm Beach 
residence. See page 58. 
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58 TRopicaL INFUSION 
A Florida House Vividly Joins Cultures 
and Collections 
Architecture and Interior Design 
by Peter Marino, AIA 
| Text by Joseph Giovannini 
| Photography by Erhard Pfeiffer 





68 NANTUCKET REEXAMINED 
Simple Geometries Distill the Essence 
of a Summer Retreat 
Architecture by Hugh Newell Jacobsen, FAIA 
Text by Gerald Clarke 
Photography by Robert C. Lautman 


76 ARCHITECTURAL DIGEST VISITs: 
TED TURNER 
The Media Mogul’s Storied Avalon 
Plantation in Florida 
Text by Steven M. L. Aronson 
Photography by Scott Frances 





88 


96 





A MIDWESTERN FOLLy 

Whimsy Guides the Renovation of a 
Palladian Guesthouse 

Interior Design by John Stefanidis 
Text by Judith Thurman 


Photography by Fritz von der Schulenburg 


RIvER DEEP, MOUNTAIN HIGH 

With a Nod to the Lodge, a Craftsman 
Takes Root in Aspen 

Architecture by Poss Architecture + Planning 
Interior Architecture by Arthur Chabon, AIA 
Interior Design by Rodriguez Design 

Text by Dena Kaye 

Photography by Robert Reck 


Nor IN Kansas Crry ANYMORE 

Strong Neutrals and a Contemporary Edge 
Move to the Heartland 

Architecture by Nearing Staats Prelogar & Jones 
Interior Design by Sally Sirkin Lewis 

Text by Patricia Leigh Brown 

Photography by Ken Hayden 


continued on page 10 
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A former lighthouse 
keeper's cottage is one 
of 28 such structures in 
England available for 
rent through Rural Re- 
treats. See page 126. 


112 KATHARINE HEPBURN AT HOME 
An Intimate Portrait on the Eve of Sotheby’s 
Sale of Her Collections 
By Cynthia McFadden 


Let THERE BE LIGHT 

Prewar Spaces Open Up to Central Park 
and the 21st Century 

Interior Architecture and Design by 
Shelton, Mindel & Associates 

Text by Steven M. L. Aronson 
Photography by Michael Moran 


118 


Hore ts: THE COTTAGE AND THE KEEP 
Rental Retreats Draw on England’s 
Lighthouse Legacy 

Interior Design by Jo Greenish 

Text by Elizabeth Lambert 

Photography by Jan Baldwin 


126 


145 Special Section 


set Design 


146 SpipeR-Man 2 
The Comic-Book Hero Gets a More 
Sophisticated Treatment in the Sequel 
Production Design by Neil Spisak 
Set Decoration by Jay R. Hart, AsID, sDSA, 


and Susan Bode Tyson 
Text by Michael Frank 


152 THE PRINCESS Diaries 2 

A Palace Fit for Julie Andrews 

and Anne Hathaway 

Production Design by Albert Brenner 
Set Decoration by Peg Cummings, spsa 


Text by Peter Haldeman 


156 De-Love.y 

Staging the Story 

of Linda and Cole Porter 
Production Design by Eve Stewart 
Set Decoration by John Bush 


Text by Jeff Turrentine 
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LETTERS 
CONTRIBUTORS 


Horets: BONNY BLANTYRE 

Scottish Baronial Spirit Suffuses a Massachusetts 
Country House 

Text by Steven M. L. Aronson 

Photography by Billy Cunningham 


DESIGNERS DISCOVER DESIGN 
Architectural Digest’s Editors Present 
Designers’ Sources 


THE PROFESSIONALS: THAD HAYES 

A Designer with a Feel for Disciplined Yet 
Luxurious Interiors 

By Nicholas von Hoffman 


ESTATES FOR SALE: EDITORS SELECT 
PROPERTIES AROUND THE WORLD 
Barbados, Rhode Island, Chicago, Florida, 


Massachusetts... 


AD Directory 
A Listing of the Designers, Architects and Hotels 
Featured in This Issue 











JULY 2004 


Volume 61, Number 7 
Architectural Digest, 

6300 Wilshire Boulevard, 
Los Angeles, CA 90048, 

is published monthly by 

The Condé Nast Publications, 
4 Times Square, 
New York, NY 10036. 


To find Condé Nast 
magazines on the 
World Wide Web, visit 
www.condenet.com. 

To find Architectural Digest, visit 
www.archdigest.com. 


A leather-covered 
Eames chaise. See 
page 38. 
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NO ROOM BOR IMPRO 
’ KREISS INTERIOR DE! 


Certain accesspue 


© Kreiss Collection 2004 





Courtesy t@ the trade 





WHETHER YOU NEED TO FURNISH A SINGLE ROOM OR AN ENTIRE HOME, MEET OUR DESIGN TEAM AND TAKE ADVANTAGE OF OUR COMPLIMENTARY 


DESIGN SERVICES. FOR MORE INFORMATION CONTACT US AT 1-800-KREISS-1, LOG ON TO WWW.KREISS.COM OR VISIT ONE OF OUR 


SHOWROOMS © ATLANTA CHICAGO CORAL GABLES DALLAS DENVER HOUSTON LAGUNA NIGUEL LA JOLLA LAS VEGAS LOS ANGELES NEW YORK 
PALM DESERT RANCHO SANTA FE SAN FRANCISCO SCOTTSDALE SEATTLE SHERMAN OAKS SOUTHAMPTON WASHINGTON D.C. WEST PALM BEACH 
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Have 


you ever risen with the sun to express 
your devotion? Create a kitchen that’s worthy 
of your passion. For more information, 

call 1-800-Jenn-Air or 


Zz JENN-AIR’ 


Visit ww w.jennair.com. 
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In celebration of the 5th Anniversary of 
the partnership between Michael Graves 
and Target, the new book MICHAEL 
GRAVES DESIGNS: The Art of the | 
Everyday Object is premiering at 

Target Stores now. 

The book follows the designer's evolving 
career from world-renowned architect to 
household name. See for yourself — the 
Michael Graves Design™ Collection 
looks as good on paper as it does 


in person. 


Look for MICHAEL GRAVES DESIGNS: 
The Art of the Everyday Object in 

the Michael Graves | 
Kitchen aisle. 
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Our insurance company’s idea - 
_20f replacement value, 





Fireman's Fund goes beyond the basics to truly protect the things you've earned. What if you've 


As your life has grown, you've most likely left your insurance company behind. Without knowing it. a 
Malictitcte Meclatitelcieclelcialaalcme late Mectiallaicoma0lscolaamiUlcaltiallatetM-lateM\ZolUM-) 4 ol-1¢l-1ala-M Colao] ael-1ut-1¢[ 5 ©) | aaa 


policies cover their value. Their current value. Or, if a single damaged piece in a set is as irreplaceable as Fireman's 
many of your belongings probably are, we will replace the entire set. For an insurance company that Fund 


treats you with the respect you deserve, call 1.888.FIREHAT for an agent representing Fireman's Fund. 


A company of the Allianz Group 


©2003 Fremon’s Fund lasuronce Company, Novato, CA. The “Archetype Collection” choie is monufactwyed by The Boker Furniture Company. 


Hunter’s Newest Features 
Prove There’s No Ceiling 
On Innovation 






Easy Lock” Glass 


Easy Lock” Blades 


silelelxMelgredeicle mi cele mil lo[4 
-k into place-for quick 
sembly and faster installation. 


www.hunterfan.com 


AirMax® motor available on most models 
WobbleFree™ canopy and Easy Lock” features available 
on select models. 


©2004 Hunter Fan Company 
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1No Noise. 
‘No Wobble. 
‘No Worries. 











Caribbean Breeze” 


Only Hunter brings you ceiling fans that combine legendary quality and innovative technology. 
Long regarded the finest ceiling fans available, Hunter fans are known for silent, steady, 
worry-free performance. Of course, every Hunter fan also features superb styling and our ll 





lifetime motor warranty. 
Choose the only ceiling fan that offers you everything you want, without the things you 


, — 
don’t. Choose Hunter. STG eee 


To see the complete selection of over 250 Hunter fans, visit us online at: www.hunterfan.com. 


EXOOSE THE STYLE TAAT FITS YOUR LIFESTY EE 








Palermo” : llclele lal 


©2004 Hunter Fan Company 
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ANATOMY of A GENAUS 





CENTRAL NERVOUS SYSTEM 


INFOTAINMENT 
Unlocks full potential of Bose” Sound System with 
AudioPilot® noise-compensation and surround sound technology. 
CENTRAL CONTROL 
Aluminum dial control with push-down activation. 







NAVIGATION 
DVD-based, easy to program, includes detailed 
maps and precise audio and visual directions. 





COMMUNICATION 
Provides guides for Audi Telematics by OnStar” 
and hands-free digitai phone. 


VEHICLE PREFERENCES — 
Adjusts and stores preferences for audio, seating, interior 
and exterior lighting, even suspension settings. 


Fig. 26. - MMI Multi Media Interface. The Central Nervous System of the A8 L, 
a highly intuitive, amazingly simple command system controlling virtually every function of the car. 


MMI, Multi Media Interface. The most innovative command system on the market, it is also the m 
Amazingly uncomplicated, you can master the commands within seconds. Straightforward, effortless and f 
logical, Britain’s Car Magazine called MMI “the new benchmark.” It is one of the countless innova’ : 
this premium luxury sedan. The Audi A8 L. The world’s most intelligently designed car. cia 


ae i 
“Audi” “AS” and the four rings emblem are registered trademarks and ‘MMI’ is a trademark of AUDI AG. “Never Follow’ is a registered trademark of Audi of America, Inc. "Gone en Aa ae agen beat oe See ere 
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Never Follow 





The Audi A8 L. 
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I was thrilled that many of 
the creations trumpeted in 
the Great Design issue (May 
2004) were more than nice to 
look at. Chairs were not only 
breathtaking but would actu- 


ally be nice to sit in for more 


than a few minutes at a time. Also, comments from 


designers included details on ease of use and com- 


fort. Thanks for drawing attention to this vital but all 


too often ignored aspect of design. 


A READER VISITS SKYWALKER RANCH 

I loved your pictorial essay on George 
Lucas’s Skywalker Ranch in the March 
2004 issue. You did a fabulous job of cap- 
turing the flavor of this remarkable estate 
(no small challenge, as it meanders mys- 
teriously through the hills). Though I 
have never met George Lucas, I had the 
pleasure of visiting the ranch on a few 
occasions for work (hidden throughout is 
one of the most sophisticated high-speed 
computer networks in the land). I was 
always in awe of the complex visual 
splendor of the place. In addition to the 
remarkable facility, Lucas has created an 
incredibly hospitable environment. This 
adds to the warmth of the experience for 
anyone fortunate enough to be invited to 
this very special place. And one always 
feels the collective pride of his employees 
in both the estate and the works of the 
Lucas team, which, though difficult to 
capture on film, certainly contributes to 
the luster of Skywalker Ranch. 

Woopy SHACKLETON 

BELMONT, CALIFORNIA 
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— MATTHEW ParRKINSON 
ANN Argor, MICHIGAN 


THE TRAVOLTA WAY OF LIFE 

John Travolta and Kelly Preston are defi- 
nitely flying in and dialed in (April 2004). 
My Italian poetry professor in college (35 
years ago) made a statement that “Euro- 
peans are materialistic, not Americans.” 
Naturally we wondered why. The answer 
was that Europeans took care of their 
possessions and embraced them. Ameri- 
cans tossed everything out. The professor 
would have been delighted that Mr. Tra- 
volta restored a Boeing 707. 

LINDA CooPER 

SHASTA, CALIFORNIA 


HIGH ABOVE THE DESERT FLOOR 

Wow! You blew me away with architect 
Bart Prince and his “snake” house (“Free- 
dom from Convention,” May). I am an ar- 
dent Mediterranean Revival devotee, and 
yet I could not stop looking at it. It seems 
to be floating in the air, and it is so eco- 
friendly, I can envision wildlife passing 
right under it, undisturbed. 

JOHANNA NEKVASIL 

St. PETERSBURG, FLORIDA 





SATISFIED GUESTS 
Last year you featured Kersefontein, a 
historic farm in South Africa, which is 
also a bed-and-breakfast offered by its 
.eighth-generation owner, Julian Melck 
(“Kersefontein Guest Farm,” April 2003). 
Your article presented such an intriguing 
picture that we spent the night there dur- 
ing a recent visit to South Africa, and we 
can attest that Mr. Melck’s hospitality is 
as gracious as his beautiful house. Imag- 
ine our delight at seeing the photograph 
of “our” bedroom at Kersefontein, which 
was designed by Graham Viney, featured 
in The AD 100 (January 2004). 
DIANA AND PETER STEVENS-GUILLE 
MissiIssauGA, ONTARIO, CANADA 







AN ENGAGING READ 
My husband doesn’t usually read many 
of my magazines; however, he picked up 
the April issue, featuring John Travolta 
and Kelly Preston’s Florida home. The 
eye-catcher, for him, was the Gulfstream 
II jet parked outside the absolutely beau- 
tiful house. My husband is a pilot, and 
that’s every pilot’s dream—ain fact, that’s 
pilot heaven. The entire article was so 
enjoyable, including the design of their 
home. Not only does John Travolta have 
a dream come true, but he also has a won- 
derful family to share it with. 

Rar Harris 

WILMINGTON, NorTH CAROLINA 


A FAMILY PLACE 
I am writing in response to contribut- 
ing writer Joseph Giovannini’s article “A 
Haven with Heart,” in the April issue. As 
a student just returning from spring 
break, I find it immeasurably refreshing 
that the owners of the cottage have such a 
strong desire to design a getaway that 
draws in all generations. In an age when 
the placid family vacations of the early 
20th century are only visible in the pages 
of an Anita Shreve novel or in an old 
movie, it’s wonderful to know that attrac- 
tive design and strong family values can 
come together to build a home that 
would send any student on spring break 
on a plane straight to Maine. 
Maria Hess 
STATE COLLEGE, PENNSYLVANIA 

continued on page 22 
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Rolex Danaos in 18kt white gold. Rolex, WM, Cellini and Danaos are trademarks. 
FOR THE NAME AND LOCATION OF AN OFFICIAL ROLEX CELLINI JEWELER NEAR YOU, PLEASE CALL 1-800-367-6539. 
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Handmade English Kitchens 


Smallbone is England’s leading maker of bespoke kitchens. Our designers are 
pleased to create individually-designed kitchens throughout the USA. Each room 
is hand built by our craftsmen in Devizes, England, and all installations are 


overseen by Smallbone’s own customer service team. 


For more information or a complimentary catalogue please call 1 800 763 0096 


or visit www.smallbone.co.uk 


SMALLBONE 
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| fabulous May issue. What a superlative 


| day. The magazine informed my taste, 



















































Letters 





continued from page 20 
RIDING IN STYLE ; 
Thank you so much for the article “His- | 
toric Design: Pride of the Santa Fe” (May). 
I had the privilege of riding the Super | 
Chief with my mother on a trip to Cali- 
fornia in 1963. We started out at Grand 
Central Station and transferred to the Su- | 
per Chief in Chicago. We had a drawing 
room, which gave us privacy and lots of 
space. The food and service were fantastic. 
I even remember the walleyed pike served | 
in a lemon butter sauce. It was a wonderful 
experience, one I wish I could duplicate | 
and one I will never forget. Like the old | 
slogan used to say, “Santa Fe all the way.” | 
PENNY Hayes 





LonG BEACH, CALIFORNIA 





“My husband doesn’t 
usually read my magazines; 
however, he picked up the 
April issue, which 
featured John Travolta.” 





THROUGH THE YEARS 

One of my most unusual bridal shower 
gifts more than 30 years ago was a sub- 
scription to Architectural Digest. Given the 
fact that we were so very young and so 
very “underfunded,” all I could do was 
caress each page and dream of Some- 


trained my eye and directed my progress | 
until Someday finally arrived. Today I 
have about 400 issues, and every one of 
them is a keeper. But just when I’ve de- 
cided that I can’t keep collecting forever, 
you come up with something like your 


aggregation of timeless design, beauty, 
elegance, style and enduring good taste. 
So I renewed my subscription for another 
year—surely there will always be room 
for another 12 issues. 

Caro NAHIN 












PaLM DESERT, CALIFORNIA 





The editors invite your comments, 
suggestions and criticisms. 
Address: Letters, Architectural Digest, 
6300 Wilshire Boulevard 
Los Angeles, California 90048 
E-mail: letters@ archdigest.com 
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6 mY ie As you might expect, Ted Turner—who founded CNN, donated 
(4 one billion dollars to the UN. and snapped up theMGM film li- 
ke ~< brary—is a master of the bold gesture. And when he decided to 


buy the house in Florida featured in this month’s issue, he did it 





with his characteristic panache: He bought 8,000 acres, a planta- 
tion house—and the previous owner’s antiques. Also featured this 






month, a year after her death, are the homes of Katharine Hepburn—another 
celebrated figure known for her unconventional style. The actress’s private realms 
in Connecticut and New York—which we first published in April 1990—with their 
rustic duck decoys, her own oil paintings and furniture she’d collected over the years, 
reveal her highly personal, down-to-earth style and give readers a glimpse of how this 
extraordinary woman lived day-to-day. On the eve of the Sotheby’s auction of her fur- 
nishings and memorabilia, we’re again showing new and exclusive photographs of 
these residences. We’re happy to have one more chance to visit. 


Paige Rense, Editor-in-Chief 





EVEN M.L. ARONSON (“Architectur- 


M. | DENA KAYE (“River Deep, Moun- 
al Digest Visits: Ted Turner,” page 76; 


tain High,” page 96). A resident of 





“Let There Be Light,” page 118; “Ho- 
tels: Bonny Blantyre,” page 28). “In the 
course of interviewing Ted Turner about 
life in his 33,000-acre Citizen Kane— 
like kingdom in north Florida, which 
he’s never allowed to be photographed 
or written about until now,” says Steven 


Aspen, Colorado, since 1989, Dena 
Kaye is a journalist and president 
of the Danny Kaye and Sylvia Fine 
Kaye Foundation who easily re- 







lates to one couple’s smitten state 





with the resort town. “Their vaca- 





tion getaway celebrates Aspen’s 

















M. L. Aronson, “I asked him—after all, 
he’s a man whose personal style a lot 


magnificent mountains that cradle 
the town in white in winter and 





of people the world over admire—just 
whose personal style 4e admires. He seemed stumped. ‘Donald Trump,’ he 
finally said, then retracted —‘No. But I /ike Donald.’ He thought again and 
said, ‘Larry Ellison—he has a 500-foot yacht!’ But then—‘No. I’m like 
Popeye—I am what I am. I’m not trying to be something different. ’m 


wrap it in a green bundle in sum- 
mer,” she says. “People always say 
how lucky I am to live there. I 
couldn’t agree more.” 








still working on my relationships, though. In that subject I give myself an 


ae 5 f : ; E f sf 5 ROBERT CAI ITMAN “ sy hea vee 
A for effort.’ And I give him high marks for being a good subject himself. gy Ge 


amined,” page 68). Architectural pho- 
tographer Robert Lautman has been 
ERHARI EI (“Tropical In- shooting Hugh Newell Jacobsen’s work 
fusion,” page 58). Photographer 
Erhard Pfeiffer found himself in 


tony—and cloudy—Palm Beach to 


for “probably 40 years,” he says. “I really 
enjoy his architecture, and | think my 
photos show it. With photography, you 


shoot this month’s feature on a can do it two or three different ways 





sprawling, Asian-inspired house. and then decide which one is best—un- 


“The weather was unpredictable, like architecture, where you have to do 
but every day it got better,” he says. it right the first time.” Lautman, who, 


“The shot of the rear facade came like Jacobsen, is based in Washington, 





D.C., has done two books on his friend’s 
buildings: Hugh Newell Jacobsen, Architect and Hugh Newell Jacobsen, 
Architect: Recent Work/1988-1993. The secret to such a long-standing 
collaboration? “We argue a lot,” he laughs. 


after three days of waiting for sun.” 





Look for the results of Pfeiffer’s ex- 
cursions to Japan, Fiji and Thailand 
in next month’s Exotic Homes issue. 
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The LG French-Door Refrigerator. 

A French-door refrigerator with bottom mount freezer for easier access to the foods you need most. Beautifully designed on 
the outside with hidden hinges behind contour doors. Technologically advanced on the inside with its digital temperature 
controls, express freezing capability and five-step automatic ice maker. With more people entertaining in the kitchen these 
days, you'll be proud to own an LG. In fact, this refrigerator looks so good, guests will think your food tastes better! Great 


design. Great technology. Great for the way you live. Discover the full line of LG premium home appliances at wwwLGusa.com, 
or call } 300-243-0000. 





©2004 .G Electronics, Inc. LG Design and Life's Good are trademarks of LG Electronics, Inc. 


























Scottish Baronial Spirit Suffuses a Massachusetts Country House 


Text by Steven M. L. Aronson/Photography by Billy Cunningham 


EFORE THE IMPOSITION 
of the income tax and 
the catastrophic stock 

market crash put a term to 

the vestigial gaiety of the Gild- 
ed Age, Lenox, Massachusetts, 
in the bosom of the Berk- 

shires, was a social resort on a 

par with Newport and Bar 

Harbor. Like them, it was cel- 

ebrated for a concentration 

of great summer houses mis- 
leadingly called cottages; each 
had upward of 20 rooms, and 
some, with nearly a hundred, 
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were more like lavish palaces. 
Indeed, the towered, turreted, 
and all but battlemented Blan- 
tyre was once known in Lenox 
and its environs as “the cas- 
tle.” Nowadays it is the great- 
est great house going—or 
rather, sti// going, most of the 
rest having long since been 
broken up or razed or, alterna- 
tively, converted into convents, 
conference centers, country 
clubs, camps, schools, spas 
and sanatoriums. 

continued on page 30 
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ABOVE: Blantyre, a 
1902 Gilded Age sum- 
mer house in Lenox, 
Massachusetts, was 
transformed in the 
early 1980s by the Fitz- 
patrick family into an 
intimate luxury hotel. 


Lert: A brick-and- 
stone gatepost marks 
the entrance to the 
winding, treelined 
drive to the hotel, 
which sits amid some 
100 verdant acres 

in the Berkshires. 
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Bombay Sapphire Martini 
by Marcel Wanders 
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Blantyre is a country-house hotel with service, cuisine and décor that only 
luxury tempered by good taste can bring into being. 





continued from page 28 

And the going is still good. 
Itself no longer a private house, 
Blantyre is perhaps an even 
better thing—a country-house 
hotel dispensing the kind of 
service, cuisine and décor 
that only luxury tempered by 
good taste can bring into 
being. The staff of 80—under 
the tutelage of general manag- 
er Katja Henke, who previous- 
ly did stints at the Bristol in 
Paris and England’s exclusive 
Chewton Glen—encompasses 
three gardeners and two flower 
arrangers; 12 in the kitchen, 
including “six on the stoves,” 
two pastry chefs and head chef 
Christopher Brooks, whose 
mantra is elegance, simplicity, 
freshness and flavor; a wait 
staff of 17 presided over by a 
tuxedoed maitre d’ (at dinner, 
jackets and ties are mandatory 
for men); and a harpist who 
plays every evening in the 
Main Hall. 

There are always “two on 
duty” at the heated outdoor 
swimming pool, and a ten- 
nis pro on call for lessons 
or matches on one of the 
four Har-Tru courts, where 
whites, it should be noted, are 
required, as they also are on 
the two championship croquet 
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ABOVE Lert: The 
grand staircase leads 
up to the guest rooms. 
ABOVE: An elaborate 
carved plaster ceiling 
crowns the Main Hall, 
where a crackling fire 
warms a seating area. 


Lert: H. W. Pickers- 
gill’s portrait of Mrs. 
Blount hangs in the 
delicately detailed 
Moiré Room, a pri- 
vate dining space off 
the Main Hall. Schu- 


macher wallcovering. 











courts. An 18-hole golf course 
surrounds the place. And not 
too terribly many miles sepa- 
rate it from cultural events, 
such as Tanglewood, the sum- 
mer home of the Boston Sym- 
phony Orchestra; from the 
Norman Rockwell Museum 
and the Sterling and Francine 
Clark Art Institute; from his- 
toric sites such as Arrowhead, 
the home of Herman Melville, 
where he wrote Moby-Dick, 
and The Mount, the estate 
of Edith Wharton, where 
she both practiced her inimi- 
table craft and perfected what 

continued on page 32 
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A deep discussion about youth, beauty, and water. 


Oh, those pretty bottles of things to help make us young and beautiful! 
How very much we love our beauty products. 


ry 
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But the basic truths of beauty never really change: 
Sleep. Exercise. Love. Kindness. Water. 





Water restores, revitalizes, replenishes, and hydrates your every cell. 

This is the beauty of water like Evian. 

Every drop of Evian comes from a spring, deep in the heart of the Alps. 

It's naturally filtered for over fifteen years through pristine glacial rock formations. 
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So it has a neutral pH balance and a unique blend of minerals, 
including calcium, magnesium, and silica. 

It may be one of the simplest beauty products in the world. 

When you choose a bottled water to believe in, consider the source. 


evian. your natural Source of youth 



































continued from page 30 

she called “the complex art 
of civilized living”; and from 
antiques shops to spare. And 
when all else fails, there’s the 
Appalachian Trail. 

Throw in 24-hour room 
service, in-room massages and 
a fitness center soon to be a 
full-blown spa, and one appre- 
ciates that it is not exactly 
for nothing that Blantyre has 
garnered the Mobil Five-Star 
Award (given to only 30 hotels 
in the entire United States) 
and placed third in New En- 
gland in Zagat’s Top U.S. Ho- 
tels, Resorts & Spas. Since 1984 
it has been a member of Re- 
lais & Chateaux, the presti- 
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“My mother and I both felt that the draperies needed to look like ball gowns, 
and as you can see, they do—damask, silk, velvet, moiré.” 


gious worldwide association 
of family-owned and -operat- 
ed hotels. 

The rolling Berkshire Hills, 
according to no less inesti- 
mable a surveyor than Henry 
James, lent themselves to an 
“expensively workable Ameri- 
can form of country life.” Pal- 
pably, one of the people who 
happened to agree with him 
was the Scottish-born Robert 
W. Paterson: Having made his 
fortune in Manhattan as a 
banker and a merchant, he 
went so far as to snap up a cou- 
ple of hundred acres of Lenox 
in the very first year of the 20th 
century. There on a high lawn 

continued on page 34 
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ABOVE: The Laurel 
Suite—one of 25 guest 
accommodations at 
Blantyre—offers views 
of sweeping lawns and 
two croquet courts. 
The English painting 
is 19th century. 


Lert: Breakfast may 
be enjoyed outside 

on sunny days or in 
the adjacent conserva- 
tory. Chef Christo- 
pher Brooks oversees 
the hotel’s country- 


house cuisine. 
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For a design consultation or the location of the SieMatic showroom nearest 


you, call today or visit our Web site. 1.800.355.6922 www.siematic.com 
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ABOVE: The two-story 
cedar-clad Ice House 
is one of four avail- 
able cottages on the 
grounds. RIGHT: Blue- 
and-white toile from 
Brunschwig & Fils en- 
velops the master bed. 


BELOw: Boston ivy 
climbs the south fa- 
cade of the brick Main 
House. Half-timbered 
stucco, towers and tur- 
rets express the struc- 
ture’s Tudor-style 
architecture. 





continued from page 32 

he built (with the help of 300 
masons) a country seat in the 
feudal Tudor style of his wife’s 
ancestral home in Blantyre, 
near Glasgow. It boasted rows 
of leaded-glass windows and 
paneling of magnificent dark 
oak, sweeping staircases, mon- 
umental fireplaces, intimate 
parlors and mammoth recep- 
tion rooms, not to mention 
an attic one could practical- 


ly play polo in. 

















Believing as they demon 
strably did that “there is 
beauty in the right enjoymen 
of riches,” the Patersons wen 
on to outfit their cottage wit 
museum-quality furniture an 
paintings, priceless porcelain 
and tapestries, exotic troph’ 
heads, medieval English armc 
and “implements of the chase | 
Today Blantyre’s paying gues’ 
have the run of the roughly 10) 
acres that remain of the orig)! 
nal landholding—a combin:) 
tion of woodland and gent 
sloping, velvet-smooth greet, 
sward. And, all obligingly, tl 
trees that sheltered the Pate | 
sons’ privilege persist in the) 
height and glory: towerir) 
white pine and Norway spruc 
majestic copper beech, uj 
cious sugar maple, giant bla‘ 
locust and horse chestnut... 

continued on page 
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tinued from page 34 

‘lve inherited my love of pretty 
ings from my mother,” says Ann Fitz- 
atrick Brown, the current owner of 
Jantyre, whose business card reads, ever 
> quaintly, “Proprietress.” Back in the 
50s her parents, Jack and Jane Fitz- 
atrick, founded—“right on their dining 
pom table’—what would become the 
ppsely successful mail-order business 
fountry Curtains. Well-circumstanced 
s they were, in 1980 they undertook 

“rescue” Blantyre (post-Paterson, the 
use had been acquired by the pio- 
ering motion-picture-epic director- 


weighed a ton, Brown adds, “In putting 
the rooms together, I particularly enjoyed 
playing with shapes and colors.” (In the 
resolutely Tudor, oak-paneled dining 
room, the always hands-on proprietress 
sees to it that the Venetian crystal, En- 
glish china and floral centerpieces on 
each table are all changed daily.) 
Astonishingly, Blantyre was ready to 
open within a year—by the summer of 
1981. Over the intervening years it has 
been elaborated on, so that it now of- 
fers accommodation not only in the 
Main House but in the Carriage House 








The rooms run the gamut from “country rustic” in the 
cottages to “stately elegant” in the Main House. 





Froducer D. W. Griffith, who briefly 
tertained the idea of turning it in- 
a film studio, and later still, it was 
eanly reduced to serving as a restau- 
t-cum-bar). 
Brown and her mother, with an ad- 
irable generosity of intention, set 
t to restore Blantyre to all it had been 
its grander days: a house whole and 
eautiful in itself. They decorated it 
gether, using mostly 19th-century 
french, English and American pieces; 
d meanwhile they had discovered in 
e basement some of the Patersons’ 
rass sconces, bath fixtures, red vel- 
et chairs and overstuffed sofas and 
ad them scrupulously repaired. A good 
eal of the furniture, Brown explains, 
as acquired at auction when the other 
reat houses were emptied out, one 
y one. “The local auctioneers always 
id it was better to behold Jane Fitz- 
atrick with her paddle up than have a 
iny day,” she laughs. 
“My mother and I both felt that the 
aperies needed to look like ball gowns, 
nd as you can see, they do—damask, silk, 
elvet, moiré. Another thing my mother 
as always said is, “You have to have beau- 
iful lamps and mirrors,’ and we do. And 
‘ve made sure that everywhere there are 
ooks you would want to read or look 
ough.” A former candy sculptor whose 
st major commission was a castle for 
acy’s Christmas display that literally 





i) 
| In all, there are 25 guest units: rooms and suites. 
. 





and four cottages on the grounds, includ- 
ing the Ice House (Brown’s 14-year- 
old son, Alexander, has a room there 
named after him—‘He insisted it have 
a giant IV screen and that there al- 
ways be a bowl of Skittles”). In all, there 
are 25 guest units: rooms and suites, the 
latter complete with a sitting room and 
at least one bathroom—and some of 
those bathrooms are baronial. The rooms 
run the gamut from “country rustic” in 
the cottages to “stately elegant” in the 
Main House. 

Rooms may be reserved singly or 
in any combination, and in fact the 
entire estate is not infrequently booked 
for board retreats, weddings, birthdays, 
anniversaries, renewal-of-vows ceremo- 
nies and family reunions. “I love it 
when we’re given as a gift,” Brown says, 
“because of what it means—that we’re 
considered synonymous with ‘special oc- 
casion.’ Very often people give us to their 
parents—to celebrate an anniversary. We 
roll up the Kirman carpet in the Music 
Room and let the good times roll.” 

Is it any wonder that Blantyre enjoys a 
preternaturally high rate of return on the 
part of its departing guests? J 





Blantyre is open from early May to early 
November. For more information, contact 
Blantyre, 16 Blantyre Road, PO. Box 995, 
Lenox, Massachusetts 01240; telephone 413- 
637-3556 or visit www.blantyre.com. 
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met Rusty soon after I began 

working in design, when we 

were both just starting our 
careers,” Thomas Pheasant says 
of Wooden Design’s Rusty Bo- 
dine. “Over the years we’ve 
grown up together, and it’s been 
one of the most rewarding busi- 
ness relationships I’ve had.” Bo- 
dine’s shop, which has grown into 
a 16,000-square-foot workroom 
with 22 employees, tackles any 
type of custom architectural mill- 
work and furniture. “We do our 


Wooden Design, 18900-B Woodfield Rd. 








own engineering, fabrication, fin- 
ishing and installation,” says Bo- 
dine, who has done plenty of it 
for Pheasant (above, in the work- 
shop). “They’ve done everything 
from custom furniture to entire 
millwork installations, including 
libraries, kitchens, staircases and 
countless feet of crowns and cas- 
ings,” says the designer. “Mill- 
work is such an important part of 
my interiors that there are proj- 
ects where it seems they’ve built 
the house from the inside out.” 





Gaithersburg, MD 20879, 301-670-0161; www.woodendesign.net 





An ebony-stained ma- 
hogany Greek dining 
chair, below, designed 
by Thomas Pheasant 


Wooden Design made 
a mahogany top to sit 
on a metal base for a 
custom console table. 











Architectural Digest’s Editors Present Designers’ Sources 








The bright and sunny 
textiles of SeaCloth, 
offered at John Rosselli 

: & Associates (212-593- | 
2060), were designed | 
by artist Susan Harris. | 
Sea Bouquet is part 

of Sun Splash, one of | 
four collections. 























Paris Sensation 


/ ach time I go to Paris, couldn’t resist a globe-shaped 
this is my first stop,” hanging lamp of blown glass and 
. Juan Montoya says of bronze he bought for himself. 

| Galerie Eric Allart, which now —_“He’s not just interested in big 

) occupies a larger space in the names,” Montoya says of Allart, 
city’s antiques district (right). “he’s looking for the unusual.” 


| Captivated by the shop’s “strik- 
| ing presentation” of furniture, 








ae Galerie Eric Allart 
ranging from 19th-century @rieida Beame 


pieces to 1970s work by designers 75007 Paris 
such as Karl Springer, Montoya —_33-I-42-61-17-50 
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os Angeles-based Tim 

Corrigan heard about 

Vandeuren Archival 
Framing from the late Herb 
Ritts, and he now entrusts it 
with all of his framing needs, 
even for projects in England and 
France—“the quality is that 
good,” he says. Run by Bernard 
Vandeuren, originally from Bel- 
gium, the West Hollywood shop 
specializes in archival framing. 
The staff is trained in paper, oil 
and textile conservation and 
crafts the frames on-site. “’m 
very precise and detail-oriented,” 
says Vandeuren (right, with Cor- 








rigan, left), and it’s paid off. He 
has framed for galleries and de- 
signers, as well as museums, in- 
cluding UCLA’s Hammer, and 
has even handled historic docu- 
ments such as letters from Napo- 
leon and George Washington. “I 
love what I do, and I think we 
bring a touch of class to the busi- 
ness,” says Vandeuren, adding, 
“and we get things done on time.” 





Vandeuren Archival Framing 
8730 Santa Monica Blvd. 
West Hollywood, CA 90069 
310-657-0002 
www.vandeuren.com 





All it took was a visit to Radio City Music Hall as a child for Howard 


Williams to become enamored with Art Déco."‘It’s always been my 


passion,’ says Williams, who decided to drop his career as a contem- 


porary art dealer and follow his heart by opening High Style Deco 


earlier this year. Charles Allem is among the clients who frequent 


the sleek Manhattan shop for meticulously restored, ready-to-take- 


home pieces by Donald Deskey, Gilbert Rohde and James Mont. 


High Style Deco, 224 W. I8th St., New York, New York 1001! 
212-647-0035; www.highstyledeco.com 
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A dresser, from The 
Romweber Company, 
stands on glass feet. 











Left, a 1930 ceramic 
vase designed by Ilse 
Claesson for R6rstrand 





continued on page 42 
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as I a potter or a gar- 
dener first?” This is 
a difficult question 
for Jim Keeling (above) to an- 
swer. Luckily, since the inception 
of Whichford Pottery in 1976, 
he can wear both hats. Located 
on the edge of the Cotswolds, 
the family-run pottery focuses 
on flowerpots, which are hand- 
thrown and decorated with local 










clay. The staff of over 30 turns 
out more than 30,000 pots a 

year and makes custom designs, 
including one (right) for Prince 


Charles’s gardens at Highgrove. 











Whichford Pottery 

Whichford, Nr Shipston-on-Stour 
Warwickshire CV36 5PG, England 
44-|608-684-416 
www.whichfordpottery.com 
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Above, Liz Monk, left, | 
Joe Harvey and Bar- 
bara Hands crafting 


new pots at Whichford | 






















































Fabric’s Softer Side 


The collection le gracieux certainly 





lives up to its gracious name. The softly 





distressed, faded hemp fabrics (left), de- 





signed by Doug Funkhouser, have earned 





a following of the likes of Barbara Gug- 





genheim and Greg Jordan, who distrib- 





utes them through his Los Angeles shop, 





Greg Jordan New York. To the trade. 








Greg Jordan New York, 8450 Melrose PI. 
Los Angeles, CA 90069; 323-653-0526 








continued on page 44 








Designers Discover Design 


AD’s Editors Present Designers’ Sources 











Above, Liz Monk, left! v 
Joe Harvey and Bar- | 
bara Hands crafting 























as I a potter or a gar- 
dener first?” This is 
a difficult question 
for Jim Keeling (above) to an- 
swer. Luckily, since the inception 
of Whichford Pottery in 1976, 
he can wear both hats. Located 
on the edge of the Cotswolds, 
the family-run pottery focuses 
on flowerpots, which are hand- 
thrown and decorated with local 


clay. The staft of over 30 turns 
out more than 30,000 pots a 
year and makes custom designs, 
including one (right) for Prince 


Charles’s gardens at Highgrove. 
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Fabric’s Softer Side 


The collection le gracieux certainly 
lives up to its gracious name. The softly 
distressed, faded hemp fabrics (left), de- 
signed by Doug Funkhouser, have earned 
a following of the likes of Barbara Gug- 
genheim and Greg Jordan, who distrib- 
utes them through his Los Angeles shop, 
Greg Jordan New York. To the trade. 


new pots at Whichford) 








Greg Jordan New York, 8450 Melrose PI. 
Los Angeles, CA 90069; 323-653-0526 
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AD’s Editors Present Designers’ Sources 








ou just don’t see things 

like this outside the 

Smithsonian or the 
Cooper-Hewitt,” Mare Char- 
bonnet says of the exquisitely 
made fabrics at Flying Fig. 
“The workmanship is unbeliev- 
able.” The mother-and-daugh- 


the Exotic 


ter team of Tito Metge and 
Jagriti Chadha started their 
company with an eye toward 
“revitalizing craftsmanship, 
which is now hard to find,” says 
Chadha (above, with Charbon- 
net, at the New York shop). Arti- 


sans in India and New Zealand 














weave a range of fabrics, which 
are then hand-embroidered and 
beaded, using Metge’s original 
designs for women’s shawls and 
wraps and now home accessories 


(above right). Charbonnet has 


commissioned custom table- 
cloths, bedcoverings and nap- 
kins and recently asked them to 
make “petit-point fabric by the 
yard to upholster two priceless 
Georgian chairs.” 





Flying Fig, 222 E.46th St., New York, NY 10017; 212-922-9169 











IONS 


Known for his modernist furniture, Todd 
Hase is heading in a new direction with 
the introduction of Todd Hase Tradition- s Pape 
al. Inspired by the Directoire and Em- 
pire eras, which in turn were influenced 
by the excavations of Pompeii, Hase 
created 38 pieces, with colors reminis- 


cent of Pompeian frescoes, that “reflect 





the shapes of the 18th and 19th cen- 





The Louis XXI Sofa 
and Louis XXI Tea Ta- 
ble, from Todd Hase’s 


new Traditional line 





turies but have a forward take to them.” 

> -~ = —_ — ‘4 t* a Ke 
Todd Hase, 212-871-9075 ig 
www.toddhase.com 


continued on page 46 
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Coffees you'll find only at Starbucks. 
(And possibly at a tiny farm, thousands of miles away.) 
Experience Ethiopia Harrar, a lush and complex treasure we found 
growing in the coffee gardens of Ethiopia. It’s the second offering 


in our line of Black Apron Exclusives"—rare, exotic and cherished 
coffees we searched the world for you to discover. 


STARBUCKS® 


* BLACK APRON * 


Exclusives™ 








Discover Ethiopia Harrar at a Starbucks near you in July. 


© 2004 Starbucks Coffee Company. All rights reserved. Printed in the USA. WHO-179 






































W: like taking classic forms 
and transposing them 
into today’s market,” says John 
Boone, whose New York show- 
room proves that point. Lamps 
and cachepots from the 1930s 
and *40s are being reissued, as 
part of the Jean-Roger Collec- 
tion, in modern-day metallic and 
glazed finishes (right, lamps 
called Ching and the Louis-Phi- 
lippe cachepot). In the Paul M. 
Jones collection, a cast-iron table 
base works equally well when 
topped with antique pietre dure 
(below) or glass. To the trade. 
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John Boone 

1059 Third Ave. 
New York, NY 10021 
212-758-0012 




















~ 


tephen Perkins and Deb- 

orah Lloyd Forrest came 

across an unexpected gem 
while working on The Alluvian 
hotel in Greenwood, Mississippi 
(AD, February 2004). At the ho- 
tel’s suggestion, the designers 
stopped by Port Eliot (left) in 
Greenwood’s downtown and 
discovered Georgian-style re- 
productions that were of “ex- 
tremely high quality,” says 
Perkins, who found pieces “with 
a patina to the wood that would 
challenge a furniture scholar.” 
Owner William Malouf spe- 
cializes in re-creating cabinets, 
desks, breakfronts and other 
pieces of furniture, often with 
reclaimed timber (above right, 





Color was the driving _ford, checks, solids and 
force behind the spring _a sheer embroidered 


collection at Summer 
Hill (212-935-6376). 
Stripes, such as Craig- _ whimsical toile, Frolic. 


— . 
Vac 









a demilune cabinet made from 
old pine). “Aged reproductions,” 
as he calls them. “They blend in 
gently with antiques.” 





Port Eliot 

102 Walthall 
Greenwood, MS 38930 
662-453-5070 





with dragonflies, Eden, 
are anchored bya 


continued on page 86 
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“Les Provinciales” collection: All the charm of the past “a la Frangaise”. 
“HAUTEVILLE” dining room. Solid cherry with cherry veener, antiqued hand rubbed patina finish. 


TO PURCHASE OUR “LES PROVINCIALES” CATALOG OR TO LOCATE THE ROCHE-BOBOIS STORE NEAREST YOU, CALL 1-800-972-8375 (DEPT 200). THROUGH INTERIOR DESIGNERS AND THI 
ATLANTA - BOSTON - CORAL GABLES, FL - COSTA MESA, CA - DETROIT - HOUSTON - LA JOLLA, CA- LOS ANGELES - MONTREAL - OTTAWA - PALM BEACH - SAN FRANCISCO - SAN JOSE, CA - TORONTO - WAS I 


www.roche-bobois.com 
NEW WEBSITE 








‘Thad Hayes 


A Designer with a Feel for Disciplined Yet Luxurious Interiors 

















By Nicholas von Hoffman 


HAD HAYES IS SAID TO 

have achieved some- 

thing that many a 
practitioner might envy: a 
unique style that doesn’t de- 
pend on eccentricity. It’s a 
thought that doesn’t wholly 
please him. 

“T do hear that. I often hear 
it from someone who comes 
into the office about a poten- 
tial project. They'll say, ‘When 
I look through a magazine, I 
usually know your work.’ 

“It’s good that my work is 
recognizable, because it prob- 
ably should be. If an artist 
makes a painting, usually you 
can tell their work.” What he 
doesn’t like is the idea that a 
personal style can become a 
“repetition of elements.” 

In his own case, Thad Hayes 
contends that he is a good lis- 
tener, good at giving a client 
the things that he or she wants. 
“But if I don’t impose some- 
thing, if I don’t see some con- 
nection between all of the ele- 
ments, then I’m just furnishing 
rooms. I’m not bringing some- 
thing new to the table. That’s 
how the artistic part comes in.” 

Hayes is so far from being 
wedded to his look that he 
fantasizes about working in 
the idiom of a designer of the 
past. He’d love to have a client 
come through the door and 


Ricut: A piece by 
Donald Judd is offset 
by rich fabrics in the 
living room of a Man- 
hattan apartment that 
Hayes designed. “It has 
a very luxurious but 
simple feeling,” he says. 
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tell him, “I ‘want to deal with 
this house as though X design- 
er did it.” He says he’d like to 
undertake such a project as a 
kind: of “conceptual, academic 
exercise,” though he notes that 
he’d do it only if the designer 
in question were dead. Still, 
the idea intrigues him. “Try- 
ing to get in the head of an- 
other designer and interpret 
him or her, that would be very 
stimulating for me—to get 
out of myself and the way I 
think about things.” 
He has scant hope that such 
a client will materialize. “Peo- 
ple coming to me want to see 
in my book and portfolio what 
continued on page 50 





“Landscape and gar- 
dening were always im- 
portant in my family, 
but when I came to 
New York, interiors 
became intriguing to 
me,” says Louisiana- 


born Thad Hayes (left). 
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The all-new Solara Convertible SLE features leather-trimmed heated front seats, JBL premium 
stereo and a starting price of just $29,965 It'll put a spell on you. TOYOTA 


“Starting at MSRP includes delivery, processing and handling fee (Solara Convertible SE model starts at $26,490). Excludes taxes, license, title and other available or regionally required equipment. 
Actual dealer price may vary. “Purple Haze” written by Jimi Hendrix, ©Experience Hendrix LLC, used by permission, all rights reserved. ©2004 Toyota Motor Sales, U.S.A., Inc. 
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Ricut: “The client 
wanted to seat more 
people in her New York 
City dining room, so 
we came up with an 
unusual plan of various 
tables, with banquettes 
along two of the walls.” 


continued from page 48 

they’re going to be getting. 
They want something unique, 
but they want to be assured 
that it’s within a certain vocab- 
ulary.” Yet Hayes parts with 
his dream reluctantly: “I might 
get a client who would come 
along and say, “That sounds 
so cool—to do this project as 
though you were Mark Hamp- 
ton or Billy Baldwin.’” 

Like Baldwin, Thad Hayes 
is a southerner, but, while 
Baldwin came from Maryland, 
money and position, Hayes is 
from Baton Rouge, Louisiana, 
and a single-parent home. He 
affectionately describes his 
mother as a “steel magnolia” 
type. “She’s tough. My parents 
divorced when I was nine. 
When she hears about single 
parents raising families these 


days, she says, ‘Oh, I did that 





all through the ’60s. I had two 
jobs. Raised three boys.’ She’s 
very liberal about things,” 
Hayes explains, remembering 
a visit to New York City. “I 
was in the ninth grade, and my 
oldest brother and his friend 
took us to see Andy Warhol’s 
movie T7ash, which begins with 
some outrageous scene. I was 














wondering, What is my moth- 
er thinking? She laughed! 

“T had never heard of Andy 
Warhol before, and I thought, 
This is definitely a cool place. 
It’s so different from Loui- 
siana that I’ve got to land here 
as soon as possible. The day I 
graduate [from Louisiana State 
University], ’'m coming. And 






















within two weeks after gradu- 
ation I was in New York.” 

He hit town with a degree 
in landscape architecture and 
environmental design. He also 
had a flat wallet. “My mother 
told me, ‘Of course, I'll help 
you out.’” 

Hayes started his career in 
continued on page 52 





Lert: “I love the col- 
ors and the Fornasetti 
landscape panels,” says 
Hayes of a bedroom 
in Texas (see Architec- 
tural Digest, July 2001). 


ABOVE: “It has a nice 
eclectic mix,” he says 
of Evelyn and Leonard 
Lauder’s elegant living 
room in Palm Beach 


(AD, November 2000). 








Dear Ketel One Drinker 
Hf you meet our new drinker, Mike, 
at the bar, please say hello. 














Amdega Conservatories, handmade in England 
since 1874 from the finest timber and glass. 


Amdega and Machin design offices throughout the 
USA and Canada. Please call 1-800-449-7348 
www.amdega.com 

All other countries call +44 1325 468522 





AM DEGA 


ESTABLISHED 1874 
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continued from page 50 
New York doing roof gardens, took cours 
es at Parsons and went to work for hi 
“mentor,” Robert Bray (at Bray-Schai 
ble). Talent will out, and in a short tim 
Hayes was off on his own. His is not 
big-shop. “There are seven or eight o 
us, maximum. We love our clients. Be 


someone seems really difficult when 
meet them. If I had a big office, I’d have’ 
to take on those jobs to meet the payroll. 
So I’m really fortunate.” 

What he has taken on is furniture de- 
sign, doing more than 20 pieces for 
Donghia, as well as lamps and rugs for 
other companies. “But,” he cautions, 
“these are small licensing things.” 

He has hopes of doing more with fur- 
niture design. “Maybe it’s my Louisiana 
roots, but there’s something very appeal- 
ing about getting my design aesthetic to 
more people, getting my designs out so 
more people can afford a Thad Hayes 
table, sofa, chairs. I’ve designed hundreds 
of custom pieces for clients. It’s really 
about refining and editing what I’ve done, 
tweaking it and putting it out there. That 
takes a lot of energy, but I like the idea 
of breaking out of this very specialized 
niche that I’ve carved for myself. I think 
it’s the same as fashion designers who do 
couture—they need to do ready-to-wear 





“There’s something very 
appealing about getting my 
aesthetic to more people.” 





to get it out there. If you sell a dress to 
three people, that’s nice, but the idea that 
maybe 50 or 100 people could wear it 
seems more interesting.” 

However these projects work out, 
Thad Hayes is emphatic about his goal: 
“What I’m trying to do is more than dec- 
oration. For lack of a better way to ex- 
plain it, I want to do something that has a 
bit of depth and soul to it.” 

As for the time, energy and effort that 
takes, the designer remarks, “I love work- | 
ing.” So many of his peers, he says, “dread 
that moment each morning when they 
open the office door. I’ve been doing this 
for 19 years, and I still get enthusiastic 
about coming in.” 0 
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Wes ¢ 


Available through Architects, Interior Designers and Select Retailers 


Corporate Headquarters: 1270 Valley Brook Ave, Lyndhurst, NJ 07071 
Toll Free: 800-488-0883 * Tel 201-507-4917 * Fax 201-896-1995 


New York Showroom - D&D Building, Tel: 212-588-1010 * Fax: 212-588-1115 
Chicago Showroom - Merchandise Mart, Tel: 312-245-9011 * Fax: 312-245-9012 


www.castclassics.com 











Editors Select Properties Around the World 


Barbados, 


Rhode Island, Chicago, Florida; Massachusetts. . . 














uffield House was designed 


by D 


avid Adler, in collabora- 


tion with his sister, Frances El- 
kins, in 1934. The 12-bedroom 


Georgian Revival in Lake Forest, 


Illinois, is set amid more than six 


acres of lawns. Adler gave the 
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traditional Georgian entrance 
his own spin by adding carving 
to the entrance surround and the 
window immediately above. A 
gallery with decorative columns 
connects the formal rooms, all 
of which have antique parquetry 








Pm, poh it 


1d 


Former Cole Porter Country 
Retreat in the Berkshires 


n 1940 Cole Porter and his 


wife, Linda, established a coun- 


try residence on nearly 40 acres 
in Williamstown, Massachusetts. 
Porter had an existing carriage 
house on the property moved, 
and additions were built. Porter 
donated the estate to nearby 
Williams College in 1964; it was 
returned to private ownership a 
few years later and eventually 
expanded to create the current 
five-bedroom Cape Cod Reviv- 


al. The house has a dining room , 


with a bay window, and a pine- 
paneled library. On the grounds 
are a pool, a greenhouse, a ten- 
nis court, a garden fountain and 
a large terrace. $2.5 million. 
Call 413-458-8366. 





floors. The Queen Anne dining 
room (above) has an overmantel 
with a swag carved by Grinling 
Gibbons, as well as two crystal 
chandeliers. A ladies’ dressing 
room has antique paneling inset 
with Chinese oils predating the 





15th century. Other features in- 
clude a sunroom, a silver vault, 
a room devoted to flower ar- 
ranging, a master bath with a 
gold-leafed-tile tub, and a 55- 
foot oval pool. $15 million. 
Call 847-234-8000. 

continued on page 56 








Discover why chefs choose KitchenAid” 
for their homes more than any other brand. 


Step 1: Create the perfect kitchen. Choose from a selection 
of KitchenAid countertop and major appliances. 


Step 2: Now select the colors and finishes that complement 
your decor. 


Step 3: Prepare your signature dish in your signature kitchen. 


To learn more about the entire KitchenAid® line, visit KitchenAid.com or call 1.800.422.1230 
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[KitchenAid 
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FOLD DOWN PLASMA 
_ CEILING LIFTS 


Inca home automation products 
allow the multiple use of space, — 
providing unique solutions to the 
demands of function and design. 
Design should not be limited to 
what you think can be done, rather 
it should be what you want done. 
Let Inca engineers make your 
= falverviats into reality. os 


aah 


nest Quality 


= | Folds Plasma into 
6.5” space 


», smooth, silent, 


Waterfront Estate with 
Dock in Jupiter 


ituated along the Admirals 

Cove Waterfront in Jupiter, — 
Florida, a four-bedroom house 
was furnished by Marc-Michaels 
Interior Design. The 11,400- 
square-foot residence has hand- 
finished walls and ceilings, silk 
window treatments, gold- and 
platinum-leafed detailing, and 
French doors. The living room 
(left) and other spaces have cus- 
tom chandeliers. There is a wine 
room and a separate caterer’s 
kitchen. Stone balustrades and 
arches lead to the water front- 
age, which is equipped with a 
dock. The house, located within | 
a gated community, aiso has 
a pool, a spa, a stone patio, a gar- 
den with two fountains, a bou- 
gainvillea-covered gazebo and a 
pergola. $6.95 million. 
Call 561-714-3480. 


continued on page 57} 
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The Forbes Collection™ Chateau de Balleroy Series 100% New Zealand Wool 


— 


le)V/Tate 


my couristan: 


You know how to live. Life’s to be relished, and you're living it 
right — right down to the defining details. Style shows and 
quality’s a must. Of course, you’d never settle for carpet when 
there’s Couristan. Endless styles and colors, coordinating 
borders, woven with the richness of 100% New Zealand wool 
— it’s no wonder you love your Couristan. 


There’s carpet ...AND THEN THERE’S COURISTAN™ 


(C@| COURISTAN 


800.223.6186 ext. 523 www.couristan.com 


©2003 Couristan, Inc. 


WAILABLE THROUGH THESE FINE AUTHORIZED COURISTAN DEALERS 

ALIFORNIA: THE FLOOR CLUB, DUBLIN 925.875.9952 | PROSOURCE INVITATION BY JOHN BEERY A.I.A. ARCHITECT & ASSOC 
AN DIEGO 858.566.8100 | FLOORSTYLES, CATHEDRAL CITY 76 4.1661 | CARPET DESIGN, LOS ANGELES 310.6 
BEAU MONDE, SOUTH SAN FRANCISCO 650.952.0119 | DAVIS & DAUGHTERS, DANVILLE 925.837.4884 
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Custom Decorative Lighting 


For every person, 
For every personality, 
There is a Wired fixture. 


Every Wired fixture is an original. 


Please visit our website www.wired-designs.com 
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Our mission has been to seek the most highly skilled artisans in the world and acquire the 
most beautiful examples of their heritage of fine craftsmanship. We have combined their unique 
abilities with the very best of modern methods to create our vast, world-renowned collection 
of lighting, furnishings, rare accessories, architectural appointments, antiques and artwork. 


This unique multi-million dollar inventory 
reflects our.position as the premier design 
resource in the industry. 


Our Showrooms in Southern California 
cover more than 300,000 square feet, 
offering you an opportunity to experience 
in person an unparalleled eclectic mix 
that truly must be seen to be believed. 


INTERNATIONAL 
FURNISHINGS 
a Los ANGELES SHOWROOM 7. ORANGE COUNTY SHOWROOM 
| 5356 Riverton Avenue, North Hollywood, CA 91601 }iisamesaiissmmmmt(ias | 17092 Pullman Street, Irvine, CA 92614 
Phone: 818.769.5090 « Fax:818.769.9425 s=——== sg vet Phone: 949.660.1200 « Fax:949.863.0489 
is Tue-Sun: 10:00-6:00 (Closed Mondays) 


jurtesy to the Trade * www.arteshowrooms.com * www.artedemexico.com 
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only everything aged this beautifully... 


#13903 
Semi-Antique 


Masterpiece Persian Qum 
100% Silk 


19'3" X 33'3" 


This remarkable piece is one of the largest pure-silk 
rugs in the history of rug weaving. What makes this 
rug even more special is its matching partner. This 
beauty comes as a pair. This undertaking began in 
1945 and was finished in 1960. In order to accomplish 
a project of this magnitude takes a lot of dedication. 
In 15 years time, the weavers have to make sure the 
dye used throughout the rug remains consistent. Even 
if the weavers change over the years, every flower, 
every curve must remain identical as the ones already 
woven at the hands of different weavers. All-silk rugs 
naturally take a much longer time to weave because 
the knots created with silk are much smaller than with 
cotton or wool. Thus, silk rugs tend to be smaller in 
size. However, each rug in this amazing all-silk pair 
is 19’3” by 33'3” in size. 

This masterpiece was woven in the city of Qum in 
northwest central Iran. Qum is the number one 
Producer of silk rugs in the world. This exquisite, 
palace-size masterpiece has a stunning medallion- 
style layout and a curvilinear pattern. This design, 
often referred to as a “Mosque Design’ is inspired by 
the architecture found on the underside of mosque 
domes in the cultural city of Esfahan. Itis the Weaver's 
masterful skill which has allowed for such an exact 
recreation that as you look Closer to the center of the 
rug you feel as if it is getting further away, the same 
effect should you have been looking at the underneath 
of the actual mosque dome. One of the finest silk 
rugs in the world, this incredible rug sits Proudly as 
a jewel among our world-class collection. 











Medallion R ug Gallery 
Since 1907 
Ne ultimate source for the 
MOST Successful interior designers and 
INalvidual collectors, 
323 University Ave. Palo Alto, CA 94301 


Tel: 650 329 9020/1 800 300 7847 
info@medallionrug.com 


FBANIS TA 


A SUPERLATIVE COLLECTION OF EXTRAORDINARY FURNISHINGS AND OBJECTS D’ART 


SAN FRAN DESIGN CENTER GALLERIA, 101 HENRY ADAMS STREET, S 0, CA 94103 TELEPHONE 
Los E Ss District, 461 NORTH ROBERTSON BOULEVARD YS E CA 90048 TELEPHONE 
LAGUNA DESIGN CENTER, 23811 ALISO CREEK ROAD, LAGUNA NIGUEL, 7 
SEATTLE DESIGN CENTER, 5701, SiIxTH AVENUE SoOuTH, SEATTLE, WA 98108 TELEPHONE 


COMING SOON TO DENVER, CHIC 


WWW.EBANISTA.COM 









Vi-Spring, Hand-crafted in England for over 100 years. 


A perfect night’s sleep on the world’s finest bed is made of a number of things: More wire than any other bed with almost two miles of vanadium-treated premiere grade wire, Up to 3,500 
individual coils wrapped in calico cotton, Honeycomb nesting ofthese coils to eliminate gaps, Nearly 55 pounds of all-natural fiber including the purest Asian cashmere, soft New 
Zealand lambswool and rich cotton felt from the American deep South, Beautiful Belgium woven damask coverings in nimeleenth-centiry Gothic designs, 
Hand-tufting by second and third generation crafismen. Hand side-stitching, an age old craft that eliminates the use of metal border strips and rods 


And not one iota of foam, It's England’s Vi-Spring mattress, 


North American Headquarters and Showroom - Vi-Spring of Scottsdale 


15507 N. Scottsdale Ra., Ste. 155, Scottsdale, AZ 85254, 
For more information on handcrafted Vi-Spring mattresses or a location nearest you, call 


1-877-LUX-MATT 
Worldwide in-home delivery available, An occasional turn of the mattress from head to toe eliminates the need to flip your mattress 
Exclusive Distribution Opportunities Available: Phone - 480/367-6766 Email - roger @vispringUSA.com 


| Visit our website at www.ebedroomeyes.com 


“As Seen on Fine Living TV” 


VieSpi'ig, Seottsdale, Arizona - 480-948-9488 + Vi-Spring, Los Angeles - 323-651-0800 
Vi-Spring, Green) ‘e, Long Island - 516-625-3874 » Vi-Spring, East Hanover, New Jersey « 9735601669 
Vi-Spring, New York City - 212-995-0044 « ViSpring Greenwich, Connecticut 203-637-8571 
Vi-Spring, West Windsor, New Jersey - 619-919-0924 « 
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ACADEMIE DU BILLARD 
Acrylic on canvas Six Gil. ine bes 
Also available as a Limited Edition Serigraph 


TRAJAN 


GALLERY OcEAN & SAN CARLOS CARMEL, CALIFORNIA 93921 
831.625.4388 TRAJANGALLERY.COM 
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established in Italy 1900 














A major rediscovery of 
one of the 20th century's 


greatest fashion photographers 





John Rawlings 
30 Years in Vogue—a 270-page 
glimpse into the golden era 
of American fashion 
Available now. $60 















180 N.E. 39th Street, Suite # 106 915 N. La Cienega Boulevard 
Miami, Florida 33137 Los Angeles, California 90069 
Ph.: (305) 572-0990 Ph.: (310) 855-0035 
Fax: (305) 572-0290 Fax: (310) 855-0034 










PUBLISHED BY 


ARENA > 


Df Tf Ones 


www.arenaeditions.com 










www.fantinimosaici.com 
email? info@fantinimosaici.com 








IN BOOKSTORES EVERYWHERE 
OR CALL TO ORDER 1 888 759 4851 
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Small on Space, 
Big on Design. 





While many elements go into a stunning bathroom design, sometimes the toilet takes a back seat. Considering its importance, 


™ 


we think that’s quite odd. Especially when there’s a product like the Tessera™ Toilet System available. 


™ ™ 


Like a fine piece of art, the Tessera™ bowl hangs on the wall. But unlike artwork, Tessera™ is more than just a pretty picture. 
With a tank that is built into the wall, the Tessera™ system offers extra leg room... and is extra quiet. And the wall-hung 


design makes cleaning underneath easy. 


™ 


In addition, Tessera™ uses a low 1.6 gallons per flush, while its patented siphon action provides powerful performance. Best of all, 


Tessera’s space-saving design and sophisticated styling looks as striking in the powder room, as it does in the master bath. 


If you're ready to upgrade to Tessera™, talk to your favorite professional designer. It may end up being your favorite piece of art. 





How would Tessera™ look in your bathroom? 








FAUCETS = = GEBERIT 
a sa a www.us.geberit.com 


a Geberit company 


www.chicagofaucets.com 
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“ANNOUNCI 


THE 6TH ANNUAL 


REDONDO BEACH 
INTERNATIONAL 


ANTIQUE FAIR 





JULY 30, 31 & AUG. 1 2004 





Presented in Both 
Festive European Tenting & Indoors 








OFFERING EXAMPLES OF ANCIENT THROUGH EARLY 20TH C. 
ANTIQUES & FINE COLLECTOR’S ITEMS 


English & European Furniture & Decorative Arts; Fine Art & Prints; Asian Art; Jewelry; 
Silver; Architectural; Americana & Folk Art; Porcelain; Glass; Sculpture; 
Lamps; Rare Books; Textiles; and more 





edonde each Performing Arts C nter 
Aviation & Manhattan Beach Blvds. 


Redondo Beach (Los Angeles), ch ae 
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t. Nicholas Abbey (AD, Sep- 
= 1992) occupies a 400- 
cre estate in St. Peter, Barba- 
os, that still contains 200 acres 
f sugarcane. The seven-bed- 
oom Dutch-gabled house, built 
in the 1650s and one of the few 
urviving Jacobean structures in 
e Western Hemisphere, is de- 
cribed by the Barbados Tourist 
Authority as one of the “Seven 
Vonders of Barbados.” The first 
owner, Benjamin Berringer, was 
urdered in a dispute over his 
wife by John Yeamans, who then 
appropriated both wife and es- 
tate. Along with a formal garden, 
the property has a croquet lawn. 
here are several outbuildings— 
notably, a sugar mill and a man- 
ager’s house. Period furnishings 
such as an 18th-century tall case 
clock and a bed believed to have 
been owned by Empress Marie- 
Louise may be purchased in ad- 
dition to the house. $7 million. 
Call 44-20-7290-1626. 


BARE Seventeenth-Century Plantation House in St. Peter 











akwood, in Newport, Rhode 
Island, has a rich history. 
Once owned by planter Samuel 
Breese, it was bought after the 
Civil War by a daughter of John 
Jacob Astor’s. A music room and 
a dining room with hand-paint- 











ed Chinese panels are among the 
24 rooms. On the property are 

a mosaic-tile swimming pool, a 
croquet lawn, ornamental foun- 
tains and statuary, and a reflecting 


‘pond filled with koi. $8 million. 





Call 401-789-6666. 0 


THIS IS TO YOUR 
NEW DREAM HOME. 


NoW DECIDE 


WHICH ONE IT OPENS. 








30 plans of custom-designed homes. 
Sizes ranging from 2400 to 6500 sq. ft. 
Exclusive builder direct product discounts. 


Access to a renowned architect for a 
fraction of the cost. 


Only $35 +shipping and handling. 


Sam R. Coker, Architect 


It's simple to order call 1-888-455-9494 
or go on-line at www.samrcoker.com 


JELD-WEN. 


WINDOWS & DOORS 


Poxxi* Custom Collection 


Grahams 


LIGHTING FI 























Tropical |Tabnutsiteyay 


A FLORIDA HOUSE VIVIDLY JOINS CULTURES AND COLLECTIONS 


Architecture and Interior Design by Peter Marino, AIA 
Text by Joseph Giovannini/Photography by Erhard Pfeiffer 








| A 20,000-square-foot oceanfront 
Palm Beach house was designed and 
decorated by architect Peter Marino. 
Tuese Paces: From left to right, the 
early-20th-century oils in the living 
/room are by Franz Marc, Man Ray 
and Francis Picabia. Boldly patterned 
draperies and rugs accent the space. 





neasy may be the 
head that wears 
the crown. But in 
a Palm Beach col- 
lection of Southeast Asian 
sculpture, tiaras of standing 
cobras arrayed on the heads of 
divinities give ample reason 
for the assurance behind their 
beatific smiles. New York ar- 
chitect Peter Marino, howev- 
er, has taken his own measures 
to secure the serenity of these 
elevated beings. The ancient 
figures may now find them- 
selves relocated to Palm Beach, 
but the house Marino de- 
signed for a New York couple, 
a series of pavilions ringing a 
long grassy courtyard land- 
scaped with tropical plants 
and trees, was influenced by 
the architecture of Southeast 
Asia and its lush environment. 
“The collection inspired us 
to do something different, 
and this, after all, is the trop- 
ics,” says the wife. “The stat- 
ues were born in a place like 
this, and they’ve returned to 
their setting.” 
The seeds of the 20,000- 
square-foot house that over- 


Marino wanted to give the impres- 
sion of “a house in the jungle, with 
all the mature plantings,” he says. 
Ricut: Bronze doors were made for 
the double-height entrance. BELow: 
A pair of Claude Lalanne low tables 
join a Jean-Michel Frank settee and 
armchairs in the living room. 


looks the Atlantic were planted 
in the early 1980s, as the cou- 
ple, who had a winter house 
on the island, started col- 
lecting Southeast Asian art. 
When they eventually decid- 
ed to trade their western view, 
with its punishing afternoon 
sun, for the gentler morn- 
ing light of the eastern shore, 
they hired Marino, who pro- 
posed building the new house 


around the growing collec- 
tion. “Why not create an Asian 
environment throughout?” he 
recalls thinking. “It could be 
the stock that binds the soup. 
The idiom suited the art.” 
Marino, who trained as a 





Opposite: A Lalanne chandelier 

in the dining pavilion hangs above 
Kaare Klint-designed chairs. Japa- 
nese split-bamboo blinds afford par- 
tial views of the front courtyard and 
a lotus pond. “The dark space high- 
lights the exterior both during the 
day and at night,” Marino explains. 


modernist, takes his cues from 
the particulars of a site, client 
and commission. Designing in | 
the tropics of Florida, where | 


N 


pastels have become the de 1 
facto state colors, Marino de- 


cided, counterintuitively, to| 
build a house in a palette of | 
dark woods. “You feel cool in } 
dark spaces,” he says. 

In the context of Palm 
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Marino created a secondary datum with the furniture, much of it 
low and massive, anchoring all the rooms in comfort. 


Asove: A 1908 Ernst Ludwig Kirch- 
ner painting is on a wall of the li- 
brary. Two Herbert Haseltine mar- 
ble bulls on the mantel are flanked 
by a Georges Jouve ceramic stand- 
ing figure and a drawing on an easel 
by Kazimir Malevich. The leather 
armchairs are by Eugene Printz. 





BELow: Adjacent to the library and 
the master bedroom is the master 
study. In it are a Jacques Adnet so- 
fa and armchair, a Pierre Chareau 
leather armchair and a desk, low ta- 
ble and lamps by Paul Dupré-Lafon. 
Opposite: The courtyard enfilade 
leads to the guesthouse and pool. 














Beach, where architectural re- 
view boards favor traditional 
designs, Marino sought roots 
appropriate for the climate. 
Traditional buildings in South- 
east Asia, with high hip roofs, 
act as parasols against the 
beating sun; long overhangs 
cut glare. The pavilions Mari- 
no proposed agreed both with 
the clients’ collections and with 
the reality of Florida weather. 

The magic starts as the 
driveway, paved with volcanic 
stone, curves like a question 
mark into the estate. Marino 
obscures any trace of the out- 
side world: “I wanted hyper- 
dense vegetation so you'd dis- 
cover the house, as though 
coming across it in a jungle,” 
he says. “You don’t see the 
whole house at any one time.” 
Florida itself, virtually a green- 
house, provided the oppor- 



































tunity to transplant maturd 
tropical trees, and the nev 
garden is already seasoneG 
enough to lure small squad: 
rons of dragonflies: Marino’ 
landscape has quickly become 
an ecosystem. 

Symmetrical flights of stairs 
rise from the driveway up ¢ 
half level to a grassy plinth that 
forms the courtyard within ¢ 
compound of buildings, eack 
with a distinctive roof. Marine 
and his associates importec| 
from Indonesia all the root 
tiles and wood (merbau), most} 
of which was cut and craftec} 
before being shipped in con- 
tainers. A pagoda draped in 
bolts of saffron and yellow} 
textiles presides at one end of} 
a black-bottomed pool set on} 
axis with a lotus pond just out-| 
side the dining pavilion. The} 
high and low roofscapes re-| 

















flect the hierarchy of pavilions 
that compose the ensemble. 
Bronze front doors open to 
a monumentally tall entrance 
hall with a framed view of 
the ocean, seen across a lawn 
trimmed like a putting green. 
A heroically tall stone statue 
explains the 35-foot apex of 
the room. Keeping the visual 
thermometer down, Marino 
applied dark green lacquer to 
the walls, using a c sian 
technique, and he deepened 
the shadows created by the 
roof overhangs by bringing 
the merbau inside. The floors 
and ceilings throughout the 
house are surfaced in the dark 
wood. “I couldn’t easily get the 
wide planks and the feeling of 
a Southeast Asian forest from 
an American tree,” he explains. 


“Modern with Asian influences,” 

is how Marino describes the house. 
Asove: A collection of ornate mir- 
rors hangs in a powder room, which 
has wall panels of stamped and sil- 
vered leather. An André Dubreuil 
chair is beside a table covered in an- 
tique Indian silk. 


64 


If he veils the house outside 
with plants, he mystifies the 
interiors by building up shad- 
ows. Standing on pedestals, 
along axes that tie the pavil- 
ions together, the Southeast 
Asian figures seem to linger in 
the depths of an ambiguous 
time. “The house has a peace- 
ful feeling,” confirms the wife. 

The shadows smooth tran- 
sitions, pairing the ancient 
sculptures with another col- 
lection, classic modern pieces 
from the early 20th century. 
All the artworks, which include 
several by German Expres- 
sionists—among them, Ernst 
Ludwig Kirchner—and paint- 
ings by El Lissitzky and Man 
Ray, are museum caliber, but 
rather than isolating them un- 
der cones of light in white 


RiGut: The master bedroom is sit- 
uated in a corner of the house. A 
Jean-Michel Frank chair upholstered 
in Kuba cloth is next to a Jacques- 
Emile Ruhlmann round table, and 
one of a pair of Chareau tub chairs 
is near a Ruhlmann cabinet. Carpet 
from Patterson, Flynn & Martin. 











In the context of Palm Beach, where architectural 
review boards favor traditional designs, Marino sought - 
roots appropriate for the climate. 
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rooms, Marino conjures an 
aura that binds them, creating 
a domestic environment in 
which the art forms part of a 
complex whole. The atmo- 
sphere bridges the gaps be- 
tween millennia and cultures, 
bringing the unusual, even un- 
likely, combinations together 
seamlessly. “I strive for an in- 
tegration that enhances each 
object,” says Marino. 

If the sculpture finds a con- 
text in the house and setting, 
the paintings find a context 
with furniture from the 1920s 
and 1930s, mostly by French 
masters, including Jean-Michel 
Frank, Eugene Printz, Jacques- 
Emile Ruhlmann, Paul Dupré- 
Lafon and Pierre Chareau. 
Opening the bottom drawer of 
an impressive Ruhlmann cabi- 
net in the master bedroom, the 


wife points out the extraor- 
dinary woods of the interior, 
exhibiting an intimate knowl- 
edge of the details. Passionate 
collectors, she and her husband 
maintain a reference library on 
the works they acquire. 

Just as his Palm Beach cli- 
ents collect with a depth of 
knowledge fed by the tomes 
on their bookshelves, Marino 
and his associates are scholars 
of both design and architec- 
tural history. “Frank de Biasi, 
who worked on the interior 
design, was at Christie’s, and 
the head of the Paris office, 
Gay Gassmann, who helped 
locate important decorative 
objects and furniture, worked 
at the J. Paul Getty Museum,” 
Marino explains. Assisted with 
the house’s architecture by se- 
continued on page 160 


Opposite AND Top: Vintage bam- 
boo furniture and Indian and Afri- 
can fabrics accent the pagoda, whose 
intricately carved ceiling is from a 
temple in Southeast Asia. The cli- 
ents use the space, located in the 
middle of the courtyard, for relax- 
ing in by the pool. Hermés towels. 























Agove: A rear lawn buffers the 
house from the Atlantic. Marino’s 
series of pavilions “create a setting 
that complements the clients’ col- 
lections of Southeast Asian art, 
Art Déco furniture, 20th-century 
decorative artworks and German 
Expressionist pieces,” he says. 














lantucket Reexamined 


SIMPLE GONE DISTILL THE ESSENCE OF A SUMMER RETREAT 
Architecture by Hugh Newell Jacobsen, FAIA/ Text by Gerald Clarke/Photography by Robert C. Lautman 
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f Hugh Newell Jacobsen were a 

movie director, he might be the new 

Alfred Hitchcock, because he, too, 

loves to surprise an audience. But Ja- 
cobsen is not a movie director. He is an 
architect and designer, and his surprises, 
incorporated into the more than 400 
houses he has designed in the course of a 
long career, are all a result of ingeniously 
arranged spaces and perspectives. “A 
house promises things to the viewer,” he 
says, “and it must fulfill that promise. So 
many houses oversell, and you wonder 
why you came in. I want people to enter 
one of my houses and say, ‘Wow!’” 

That “wow factor,” as Jacobsen calls it, 
is most evident in a new house he de- 
signed on Nantucket, and it begins at the 
beginning—the entrance. “In all my work 
I'm fascinated with the sequence of en- 
try,” he says. “The driveway is a drumroll 
for the surprise that follows.” In this 
house, designed for a family that spends 
most of the year in London, Jacobsen de- 
lays the surprise. A visitor walks through 
the front door and faces a wall with a 
short flight of stairs on either side. Left 

jor right, the stairways lead down to the 
same place, the living room—and that is 
where mouths open wide and exclama- 
} tions are heard. “You say, ‘Wow!’ when 
you turn that corner,” says Jacobsen. “I’ve 
sat there and have seen the reaction.” 

With 18 windows and a ceiling 22 feet 
high, the room does, in fact, express it- 
self in large capital letters. Placed so that 
it captures every last ray of the eve- 
ning light, it seems to change color as the 
setting sun dawdles for a few minutes 
before disappearing over the western 
horizon. “Hugh’s treatment of light is 
extraordinary,” says one of the owners, 
the wife, an American who has spent 
every summer of her life on that sun- and 
history-drenched island. “The evening 
light creates moving pictures on the 
living room walls,” she observes. “That’s 
why we have no pictures of our own. 
They’re already there, moving along 
the wall—white, then orange, then pink. 


Architect Hugh Newell Jacobsen 
updated New England farmhouse 
vernacular with his spare design for 
a summer house—“a gathering of 
simple structures”—on Nantucket. 
Opposite ABovE: “The spire of the 
Congregational church influenced 
the siting,” he remarks. OpposrTe: 
The front entrance. 





The entrance hall combines crisp 
minimalism with traditional coun- 
try house details. “The front door 
is recessed,” comments project ar- 
chitect Simon Jacobsen, Hugh Ja- 
cobsen’s son. “It’s an old Lutyens 
trick—it allowed us to build clos- 
ets on either side.” 















Pee 
imal SS 


oj Oh? 








a 


ae P 
TER a At 





















Opposite: The quality of light— 
one of the architect’s obsessions— 
determined the orientation of the 
living room, which has 18 plank- 
frame windows. “The shadows they 


cast are beautiful,” says Simon Ja- 
cobsen. The pair of side chairs are 
from Ralph Lauren Home. 
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Asove: “All of our houses are de- 
signed from the inside out,” says 
Simon Jacobsen. “The width and 
length of the dining room was de- 
signed for a maximum of 12 peo- 
ple coming'to dinner.” A French 
wine vending table is the sole an- 
tique in the house. 




















Bookcases line a wall in the library, 
which doubles as a guest room. Al- 
though the shelves are thin, “they're 
very strong,” says Simon Jacobsen. 
“Their egg-crate construction is 


one of the strongest and soundest 
thing.” 


methods of building some 
Henry Calvin blue fabric. 
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RiGut: In the master bedroom— 
the only second-floor room in the 
house—a four-poster by Jacobsen 
ia aligned with the 18th-century- 
style church spire. BELOW RIGHT: 
“T deliberately tried to break up 
the massing of the house,” the arch- 
itect says of the floor plan. 





It’s an incredible show every evening.” 
The couple wanted an uncomplicated 
house with five bedrooms—“We told 
Hugh to keep it extremely simple,” says 
the wife—and after seeing another of Ja- 
cobsen’s Nantucket houses, they decided 
he was Mr. Simplicity, the man for them. 
Celebrated for his minimalist style, Ja- 
cobsen takes “the essence of the vernacu- 
lar,” to use his words, and tries to abstract 
it. And on Nantucket, an island about 
twice the size of Manhattan, the vernacu- 
lar means gray exteriors and houses with 
little or no trim. “Our clients wanted a 
summer cottage with Nantucket details,” 
says Jacobsen’s son, Simon, his firm’s chief 
: operating officer and the house’s project 
architect. “They wanted a house that 
spoke the language of beach and the New 
England seashore. We’re expert at that.” 
To create clean exterior lines, Jacobsen 
eliminated something visible on almost 
every other house in a rainy climate— 
gutters to carry away rainwater. “Gut- 
ters are nothing but plumbing all over 
the outside of the house,” says Simon 
Jacobsen disdainfully. “We worked very 
hard to preserve the lines of the house, its 
linearity and the integrity of its shape.” 
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Gutters would have destroyed that geo- 
metric purity, so the Jacobsens used : "iT 2 
French drains to carry away the pesky | 1) PPM ONS 
: ee First Floor I Wi 7 
rainwater, surrounding the structures Hy i 
with gravel bands, three feet deep and pi ai aie Lar ir de iL I : 
two feet wide. “With us the piping is all ge Fi S d Fl 
underground,” says Simon Jacobsen. “We ESIC TNOICIE 
used the ground as the gutter. Builders 
don’t believe it, but we’ve never had a 
problem getting rid of the water this way. | ENT EAWISE NUL 
It always works. 2 LIVING ROOM 
That almost fanatical attention to de- 3 LIBRARY 
tail was employed inside the house as eee 
ll Vi ibl 5 3h . : d f 5 KITCHEN 
well. Visible air-conditioning ducts, for 6 BEDROOMS 
example, almost universal in the new - | aa} HH] 7 GUEST ROOM 
designs of most other architects, were 4 seecild Gel GIASTER-BEDROOM 
hidden under stairs. “It’s called a black- ll _— - a 
gap air-conditioning system,” says the 2 = | 
younger Jacobsen. “It makes for a clean 3 eee a 
look.” Nor did that amazing light show in! 
the living room result from father and 2 —_ 
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“Some of the pavilions are linked 
like traditional New England farm- 
houses,” explains Hugh Jacobsen 
(above). OpposireE: The screen 
porch, built just off the kitchen, 
overlooks the guest pavilion, a dis- 
crete building. “The site is quite 
glorious,” the architect observes. 











son merely squinting into the fading sun- 
set and drawing lines on a piece of paper. 
“We do a lot of sun studies with comput- 
ers,” says Simon Jacobsen, “and we know 
exactly where the sun is going to hit and 
where the shadows are going to fall at all 
times of the year.” 

In the library, which doubles as a guest 
room, the Jacobsens were equally zealous, 
and they let the bookcases determine the 
size and placement of the windows, 
rather than the other way around. The 
result is perfect alignment. The bookcas- 
es, moreover, have an unusual egg-crate 
design. Though they are made out of thin 
fiberboard, they are joined together— 
like egg crates—so that they can hold 
even the heaviest volumes. When it 
comes to bookcases, Jacobsen pére is one 
of the world’s authorities. In the library of 
his own house in Georgetown he has 
6,000 books, with a huge collection, after 
the obligatory books on art and architec- 
ture, centered on his twin passions— 
Napoleon Bonaparte and World War I. 

If the living room was placed to catch 


* the evening sun, the master bedroom, the 


only room on the second floor, was an- 
gled so that the window across from the 





ABoveE: To preserve the linearity 
of the pavilions, the architect avoid- 
ed roof gutters in favor of French 
drains—deep gravel bands along 
the perimeters. The drive, which 
curves around to the main entrance 
behind the house, is made from 
crushed oyster shells. 


bed faces a Nantucket landmark—the 
120-foot-high steeple, half a mile away, of 
the First Congregational Church. “The 
steeple is lit up every night,” says the se- 
nior Jacobsen, “and it’s something nice to 
go to sleep with.” 

When the house was completed, Hugh 
Jacobsen laid out where the furniture 
should go. The wife did the rest. “I took 
what Hugh did and ran with it,” she says. 
Her mantra in choosing furniture and 
fabrics, once again, was simplicity and 
“everything that makes for easy living 
and nothing to worry about.” In fact, she 
says proudly, there is only one antique in 
the entire house: the French wine vend- 
ing table in the dining room. What would 
she change? “Not one single thing!” she 
says. “I love this house.” If that isn’t a 
wow, what is? 1 
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ARCHITECTURAL DIGEST VISITS 


‘Ted ‘Turner 


THE MEDIA MOGUL’S STORIED 
AVALON PLANTATION IN FLORIDA 


Text by Steven M. L. Aronson 
Photography by Scott Frances 


























“I spe vost time here,” Ted estless and daunt- right most of the time”), unin- ~The man who minted the ini-_ | thy 
fiamier ( hisiprmelpal less, combustible hibited and unrepeatable, and, _ tials that fill every one of the } \ii 
residence, tation in north : : : : : ) . x 
Florida. “I g ines Mende and rumbustious, with his dimpled chin and_ world’s waking hours—CNN el 
horseback;Ini. i I hike; eleemosynary to a Clark Gable mustache, still .—has made a place for himself  } in 
and I fish.” ABO\ usewas degree (he gave a billion dol- impudently, swashbuckling- in contemporary mythology. vor 
completed in 1938 i York se 5 Gamat E ; 6 ae TN By 
archi taeuaiere Els lars to the U.N., proclaiming, ly handsome, Ted Turner re- But it was to the mythology Mi 
It’s fun to do good!”), “televi- mains a character whose ac-__ of yore that he turned for a_} hi, 
sionary” to a tee (he was right + complishments and ways of “special name” to grace the } jj 
when he said, “I think I was _ being challenge our credulity. plantation outside Tallahassee} ny, 
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| that he purchased in the mid- 
1980s. That he finally had a 
| realm of his own led him nat- 
‘} urally back to the storybook 
j world of King Arthur, in 
| which he has always pictured 
| himself imaginatively and to 
-| which he in fact belongs ro- 
mantically. “My first thought 


was to call it Camelot,” Tur- 


ner says, “but on second 
thought, that was a little too 
corny, so I gave it another 
Arthurian name—Avalon. My 
Avalon is also a mystical place.” 
Situated in the Red Hills re- 
gion of north Florida, it is not 
only a naturalist’s paradise but 


AAMC ALON LORE A NCI IUDD APRN NEL AEE oe 


a historic property, established 
as the Welaunee cotton plan- 
tation by a member of the dis- 
tinguished Gamble family of 
Virginia in 1826. (Three cen- 
turies earlier the conquistador 
Hernando de Soto, tramp- 
ing through Florida trolling 
for gold, had blazed a trail 





Turner’s interest in Gone With the 
Wind memorabilia spurred him to 
acquire the portrait of Vivien Leigh 
as Scarlett O’Hara that now over- 
looks the living room. Resting on 
the mantel before the mirror is a 
Directoire clock. Many of the an- 
tiques are original to the house. 








Avalon is, alone of his more than 20 major residences, 


the place Ted Ty 





















































Top: An arrangement of family 
Photographs in the living room in- 
cludes ones of Turner’s son Beau 
and Beau, Jr. ABOVE: “T have Thanks- 
giving and Christmas at Avalon with 
my five children and their signifi- 
cant others, my nine grandchildren 
and my girlfriend,” notes Turner. 


through the place, and a ves- 
tige of it survives to this day.) 
“It was about 8,000 acres 
when I bought it, and it was a 
bit of a stretch for me,” Tur- 
ner confesses. “When you start 
to make money, in the begin- 
ning you don’t fee] wealthy, 
so anything that costs millions 
of dollars kind of scares you 
a little bit—it did me—but as 
I lived with wealth longer, | 
8Tew more accustomed to it.” 
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Accustomed enough, at any 
rate, to have amassed an addi- 
tional 25,000 acres along the 
way, which make Avalon the 
biggest quail plantation in ei- 
ther Florida or Georgia. And 
accustomed enough to have al- 
ccumulated—Turner pre- 

s “collected”—nearly two 
million acres of mostly western 


ranchland, which make him by 
all accounts the largest individ- 
ual landowner in the United 
States. This man who famously 
lived in his office in Atlanta for 
10 years and didn’t shell out for 
a new suit or even a profes- 
sional haircut for 20 says of 
Avalon, “I acquired more land 
because I required more land 





vi, 
i 
see 


—I wanted it. I never like to 
buy anything except land. It’s 
the only thing that lasts.” 
The long driveway is lined 
with live oak and old pine, the 
requisite Spanish moss drip- 


ping off them, and at its end, }),, 
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fantastically, 15 peacocks ap- |, 


pear, strutting their gorgeous 
stuff. The 15,000-square-foot 





Colonial Revival plantation 
| house, with its white multi- 
| columned facade and curving 
} twin wings, betokens all man- 
|ner of graces as well as all 
| graces of manor. “It was built, 
} I was always told, in 1938, 
which is easy for me to re- 
|} member because that’s the 
} year I was born,” Turner of- 


fers. Behind the house are 
three tiers of formal gardens 
and a 300-acre natural lake 
(there’s another, man-made 
lake a mile and a half away, 
which he keeps stocked with 
bass and bream). Tellingly, 
there is no pool in sight. “I’m 
not into pools,” he says. “I 
don’t have a pool anywhere.” 


Ever entrepreneurial, ‘Tur- 
ner took care to purchase Ava- 
lon furnished. “I simply told 
the family that was selling it 
that I wanted their antiques— 
I negotiated that—and then 
over the years some things left 
and some things came.” Com- 
ing by way of Turner himself 
were the nautical paintings in 


the dining room and the living 
room, the dog portraits in the 
entrance hall, and several sig- 
nature works by Albert Bier- 
stadt, the 19th-century artist 
renowned for his golden- 
toned panoramas of the newly 
opened American West. “He 
made those landscapes look 
even better than they actually 
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do,” marvels Turner, who has 
one of the largest collections 
of Bierstadts in private hands. 
The most remarkable paint- 
ing in the house, however, 
would have to be the portrait 
of Vivien Leigh as a scalding- 
ly haughty Scarlett O’Hara. 
“When I bought MGM with 
its great film library and owned 
Gone With the Wind, I toyed 
with the idea of opening a 
Gone With the Wind museum 
in Atlanta, and I was looking 
for memorabilia to buy to put 
in it,” Turner recounts. “This 
painting turned up, and when 
the museum didn’t happen, I 
hung it in my house. It’s when 
Scarlett tells Rhett she’s not 
going to have sex with him 
anymore ’cause she doesn’t 
want any more kids. She says, 
‘’m going to lock my door at 
night,’ and he tells her that if 
he wanted to get in, no lock 
would keep him out. Later, 
he’s in his bedroom down the 
hall, where he has this picture 
of her hanging, and he takes a 
big swig of whiskey or some- 
thing and then just hurls his 
glass at it—you can see the 
mark where it hit.” A frequent 
guest at Avalon confides, “Ted’s 
men friends always point at the 
painting and say to their wives, 
‘Frankly, my dear, I don’t give 
a damn!’ None of Ted’s own 
wives or girlfriends have ever 
been able to stand that picture, 
by the way; it’s just too much 
competition—it makes Scar- 
lett the lady of the house.” 
Turner readily admits to 
“identifying” with Scarlett 
every bit as much as with 
Rhett: “She liked the land, she 
liked her plantation—that’s 
where she was going when 
everything else fell apart.” 


Avalon is, alone of his more 


“T bought the house furnished,” 
recalls Turner. “The family that 
owned it took a few pieces, which 
was okay, but they left the bulk of 
them.” Over the master bedroom 
fireplace is Heads Apart by Henry 
Stull. The northern Italian cabinet- 
on-chest dates to the 18th century. 
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awn and towering live oaks 


1 the rear facade. At 
oom wing; at right, 
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ner,” says Tur- 
rea is quite 
10re attractive.” 


than 20 major residences, the 
place Turner doesn’t hesitate 
to call home. “I got married 
here once,” he volunteers, al- 
luding to his wedding to Jane 
Fonda in 1991, which took 
place in a small private chapel 
on the property. It is a fact that 
he spends more time at Ava- 
lon than anywhere else, fishing 
year-round and popping up in 
September for dove, Novem- 


ber through March for quail, 
and March and April for tur- 
key. “Everything we shoot, we 
eat,” he declares. 

His son Beau, a trained biol- 
ogist now in charge of the De- 
partment of Natural Resources 
at Turner Enterprises, com- 
ments, “There’s a lot of heart 
in the place—my dad’s heart. 
He’s a reflective guy—he’s not 
just going out there and shoot- 


ing anything that flies; he’s see- 
ing the different birds and 
identifying them, too. He’s 
more like an ornithologist, re-. 
ally.” Ted Turner pipes up, 
“There are wood storks here; 
there are eagles. In spring and 
summer there are swallow- 
tailed kites, which are pret-| 
ty rare, and we reintroduced 
the red-cockaded woodpeck- 


er, which is an endangered | 





get 
a 


*} species.... There’s also bear, 
black bear. And there are plen- 
ty of alligators—normally they 


| stay down in the lake, but the 
other day one came right up to 
the kitchen door looking for 


” 


some good southern cooking. 
He adds, 
the Old South here—that’s 
one thing we surely do.” 


Another Old Southern 
touch is the quail wagon, 


“We eat the food of 






“] acquired | more land because I required 
more land—I wanted i it, Lnever like to buy anything © ~ 
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which is traditionally pulled by 
a matched pair of mules. Jane 
Fonda and all five of his chil- 
dren got together and had one 
specially made for Turner. “It’s 
beautiful—all oak—and it’s 
practical, something we actu- 
ally needed,” he says, conclud- 
ing, “It was a well-received 
gift.” It came complete with 
Atlanta Braves—blue leather— 
he owned the team at the 


NE 


time—and the dog handler and 
assistant dog handler were 
then outfitted in jackets of the 
same blue. ‘Today they wear or- 
ange caps with bison on them 
that serve to promote Tur- 
ner’s latest business venture, a 
restaurant chain called Ted’s 
Montana Grill that specializes 
in that bovine mammal (with 
more than 30,000 head to his 
name, he’s the biggest private 


bison rancher in the country). 
One of the most feverish- 
ly anticipated events on the 
whole plantation circuit is the 
annual Georgia-Florida Field 
‘Trial, a competition in which 
dogs are judged on their over- 
all hunting ability. “For 20 
years we entered it and lost,” 
Turner laughs, “and the joke 
was that here I had already won 
continued on page 160 
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Princely Pearls 
| ae his 15 years as senior 
vice president of Sotheby’s | 
jewelry department, Prince 
Dimitri of Yugoslavia began 
designing his own bold jewelry. 
Now, as Assael Internation- — 
al’s creative director, he is intro- 
ducing The New Look of Pearls. | 
“I wanted to design something 
groovy and fun,” he says of his 
line, sold at Barneys New York 
and Saks Fifth Avenue, which 
incorporates huge pearls with 
chunky gold chains—a far cry 
from the “boring single strand.” 











“Everything inspires me— 


from old Russian and Indian 












jewelry to medieval crowns.” 











Assael International Inc. 
580 Fifth Ave. 

New York, NY 10036 
212-819-0060 








| ay 


An 18-karat-gold 
choker with South Sea 


pearls and moonstones 





Hawaiian Traders 
Barbara Pritchard headed to Thailand for garden accesso- 
ries and came back with the idea of opening her own shop. 


At Nevara International, she and her husband, Neville, 





import Asian finds ranging from an antique Burmese four- 
poster to huge—sometimes five feet tall—ceramic garden 
pots (right), which are a favorite of Kathy Merrill's. 





Nevara International, LLC; Kona Trade Center 
73-4820 Kanalani St., Kailua-Kona, HI 96740; 808-331-1475 
www.nevarainternational.com 
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Jamie Drake says about the Ralph Lauren show- 
room in New York’s D&D Building, “Not only are 
the classics one would expect well represented, 
but there’s an incredible range of fabrics, lighting, 
wallpaper, rugs, and curtain and bath hardware, in- 
cluding a square towel holder that would make an 
amazingly chic door pull’’ Lauren’s modernist 
Hudson Street lounge chair (below) is among the 


designs shown in the 14,000-square-foot space. 








ADs Editors Present Designers’ Sources 








Ralph Lauren to the Trade, D&D Building 
979 Third Ave., New York, NY 10022; 212-583-2200 











The Sheltering Sky 
dining table and Brierly 
ottoman, above, shown 
at Ralph Lauren 


continued on page 102 
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WHIMSY GUIDES THE RENOVATION OF A PALLADIAN GUESTHOUSE 
Design by John Stefanidis/Text by Judith Thurman ; 


Interior 





Photography by Fritz von der Schulenburg 
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se it or lose it” is 

a commandment 

that usually applies 

to muscle tone, 
brain power, sex appeal or 
rent-controlled apartments. It 
rarely, if ever, describes the 
challenge of redefining a 
sumptuous Palladian guest- 
house on a vast estate in the 
Midwest. The mogul and phi- 
lanthropist who owns the 
property was never, it should 
be noted, in the slightest dan- 
ger of missing a mortgage 


Lert: The lush interiors Stefanidis 
created are reminiscent of an En- 
glish country estate. Oppostre: Most 
of the rooms radiate off the two-sto- 
ry rotunda, which is ringed with a 
balcony and symmetrically arranged 
bookcases and is capped by a dome 
with trompe l’oeil coffering. 




















Lert: John Stefanidis designed 
the interiors of a Neoclassical-style | 
guesthouse pavilion in the Midwest. 
The structure was recently remod- 
eled by Donald Insall Associates, 
which expanded the porticoes and 
added a new entablature, columns 
and fretwork balustrades. 


payment. “But the pavilion 
had lost its raison d’étre,” says 
John Stefanidis, the eminent 
London-based designer who| 
has worked with the owners 
on five houses in America and 
abroad. “My clients had no 
scarcity of other places to en-| 
tertain, and they felt that if 
we didn’t bring this one up to 
the gold standard of the main 
house—inside and out—there} 
was no point in keeping it.” 
The pavilion’s original de- 
sign, by Thierry W. Despont, 
pays homage to two master- 
pieces of residential architec- 
ture: Andrea Palladio’s Villa 
Rotonda, a jewel of the Re- 
naissance, and Thomas Jeffer- 
son’s Monticello, a jewel of 
the Enlightenment. Despont 
modified the domed roof of 
his models with a cluster of 
columnar chimneys that flank 
the cupola—a detail inspired 
by an early-18th-century Vir-| 
ginia manor, Stratford Hall, 
in Westmoreland County. | 
The effect is of a rectangular | 
steeple that sobers the pro- 
file of the exterior in keep- 
ing with the simplicity of its 
views: a park of woods, roll- 
ing lawns, and pastures with | 
barn fencing laid out by the 
English landscape architect 
Elizabeth Banks, who collab- | 
orated with Stefanidis and ar- 























Lert: Four of a set of eight archi- 
tectural capricci, circa 1820, by An- 
tonio Basoli flank the west fireplace 
in the living room. Also among the 
furnishings are two 19th-century 
French crystal chandeliers, an 18th- 
century English mirror and a white- 
marble fire surround. Stark carpet. 


chitect Tony Barton, of the 
British firm Donald Insall As- 
sociates, on the pavilion’s ren- 
ovation. Barton skirted the 
steps leading to the porticoes 
with brick plinths to create a 
more generous outdoor re- 
ception space for the pub- 
lic rooms on the first floor, 
adding a balustrade of Chi- 
nese Chippendale fretwork 
and a new entablature, col- 
umns and Ionic capitals. 


booty of their lords’ grand 
tours. He is also famous for 
his sensuous use of color and 
of exotic seasoning—elements 
of Asian, Mediterranean, Ca- 
ribbean and Indian design that 
relax the formality of palatial 
rooms. An international cli- 
entele of palace dwellers is 
devoted to him, in part be- 
cause the ultimate luxuries for 
a jaded palate are freshness 
and surprise. 











From the outside, the pa- 
vilion could pass for a solid- 
ly American bank or church. 
Thrift and piety, however, are 
not hallmarks of the interiors. 
Stefanidis is a native of Alex- 
andria, Egypt, which is to say, 
the quintessential cosmopo- 
lite. He is a master of the 
English country house style, 
but then the English country 
house is a category that in- 
cludes palaces like Chatsworth, 
mansions by Adam and neo- 
Gothic piles filled with the 





One of the designer’s inspirations 
was, he says, the “immensely theat- 
rical” Royal Pavilion at Brighton, En- 
gland, which he claims has a “quirky” 
charm. “What passes for Regency 
is usually a pale version of what it 
actually was like,” he notes. ABOVE: 
The east end of the living room. 


91 








A team of decorative painters 
14 eae >] 
stormed the dining room, 
treating the walls to 
a “faux-pebble effect” that 
Mmumics a Fortuny print. 


Lert: In the dining room are sev- 
eral mirrored panels, one of which 
is a door leading to the kitchen and 
pantry. A George III mahogany ta- 
ble, an 18th-century Genoese gilt- 
wood-and-crystal chandelier and a 
pair of 19th-century silver cande- 
labra accent the room. 


a 


—— 


The guesthouse delivers its 
surprises like a deft romantic 
comedy: There’s a delicious 
complication behind every 
door. “We decided to have 


fun,” Stefanidis says, “and to 
treat the pavilion like the folly 
of an 18th-century estate—an 
eye-catcher in the park and an 
alluring destination where a 
weekend party might lunch or 
dine. As no one resides there 
officially, we could indulge in 
colors and finishes that were 
too fanciful or intense for dai- 
ly life. | wouldn’t want to sleep 
in the Shanghai bedroom 
every night”—an enchanting 
bower in a moonlight palette 


where butterflies embellish the 
Chinese wallcovering and the 
baldachin is hung with pea- 
cock silk—“but one would 
dream memorably there.” 
Most of the pavilion’s 14 
rooms radiate from the cen- 
tral rotunda on two floors. 
They are grand yet not pre- 
cious or solemn—though they 
might have been. The owners 
have a major collection of art 
and antiques, but “we decided,” 
says Stefanidis, “that impor- 
tant pictures and Boulle com- 
modes weren’t suitable, as one 
didn’t want the guesthouse to 
become a museum.” Stefani- 
dis mixed period light fixtures 


ABove: Black Hunter, an 18th-cen- 
tury oil by John Wootton, is in the 
mahogany-paneled library, which 
features a Regency gilt-bronze chan- 
delier along with a Venetian mirror 
and a mahogany armchair, both 18th 
century. Stefanidis designed the in- 
laid low table. Stark carpet. 


and furniture of his own de- 
sign with choice antiques and 
lavish fabrics. “There’s a sense 
of humor to the opulence and 
trompe I’oeil that makes them 
feel modern,” he says, “while 
relating the pavilion to ‘scher- 
zos’ like Giulio Romano’s Pa- 
lazzo del Te and Palladio’s Te- 
atro Olimpico.” Throughout 






































The guesthouse delivers its surprises like a deft romantic comedy. 









the house, the tartness of Brit- 
ish wit cuts the richness of 
Italian artifice. Each of the 
whimsically named bedrooms 
has a different flavor, and 
guests must be as hard-pressed 
to choose among them as a 
child contemplating a glisten- 
ing array of gelati. Besides 
the Shanghai, there is the Fox- 
cote (a symphony in blue and 
white) and the Fox and Hound, 
where Chinese porcelains con- 
sort with Regency armchairs, 
an English mirror and stool, 
an antique kilim, a mahogany 
four-poster with hangings of 
scarlet silk and an Empire- 
style wallcovering that depicts 
in one panel a riding scene and 
in others, courtiers disport- 
ing in a pastoral landscape. 
The equestrian theme recurs 

continued on page 160 





Stefanidis and the clients meet reg- 
ularly to discuss projects in Amer- 
ica and Europe. “They’re always in- 
volved in choosing furnishings and 
making decisions. We’ve worked to- 
gether so often that we’ve become 
a hyperefficient team.” RiGHt: The 
fanciful Foxcote bedroom. 














Lert: The south portico has a “tradi- 
tional sitting area facing expansive 
lawns, with vistas to the horse barns, 
the stables and the main house,” says 
Stefanidis. ABOvE: The property, as 
seen from the north entrance. The 
grounds were designed by landscape 
architect Elizabeth Banks. 
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red by the surrounding flora, 
__ architect Bill Poss employed nat- 
ural finishes for a couple’s Aspen, 
~ Colorado, vacation house. A team 
i »m landscape architecture firm 
_ Greg Mozian & Associates added 
lantings around the existing sage- 
brush. Tischler und Sohn windows. 
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ake an acre of land covered in 

wild sagebrush above a river, 

with panoramic views of the 

Shining Mountains, the name 

the Ute Indians gave to Aspen. Now, add 

the wish of the lady of the house “to build 

a home of gracious warmth and relaxed 

elegance,” and her husband’s desire “to 

build the highest-tech project possible.” 

Together, this professional couple, whose 

young children will be the third genera- 

tion to fall under Aspen’s spell, have real- 
ized their dream. 

The raison d’étre of the house, beside 

the fact that the “noise and toys” of 

the grandchildren reduced the cherished 








peace and quiet of their grandparents’ 
Aspen retreat, was more than just to pro- 
vide a vacation home for the family. “We 
realized from day one that the house 
would be a destination where many gen- 
erations could gather, even our children’s 
children,” says the wife, who calls Aspen 
a summer wonderland for cycling and 
hiking. “We also wanted a venue for 
showcasing worthwhile organizations and 
people to, hopefully, help make the world 
a better place.” 

Close enough to Aspen’s famous Bene- 
dict Music Tent that the owners can hear 
symphonies in their garden, the house sits 
minutes from downtown on the edge of 
Aspen’s urban West End and looks across 
the Roaring Fork River toward Red 
Mountain. This location and its unique 
vistas of Aspen’s geographic jewels—In- 
dependence Pass, Aspen and Buttermilk 
mountains, The Highlands and down val- 
ley to Mount Sopris—determined the ar- 


“T followed a refined western lodge 
vernacular,” says Poss (left), who is 
based in Aspen. “The colors and ma- 
terials, like timber trims and truss- 
work, are meant to complement 
the setting.” ABOVE: Designer Buc! 
Rodriguez adorned the stair ! 

with circa 1870 horse weat! 


Architecture by Poss Architecture + Planning 
Interior Architecture by Arthur Chabon, AIA 


‘Interior Design by Rodriguez Design 


Text by Dena Kaye/Photography by Robert Reck 
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Opposite: “The living room’s mill- 
work is reminiscent of Maybeck,” 
says Arthur Chabon, who did the in- 
terior architecture. Rodriguez chose 
furnishings that reflect the owners’ 
love of Americana. Table at far left, 
Newel Art Galleries. Old World 
Weavers stripe. Edelman leather. 


AsoveE: Australian chestnut warms 
the dining room and stair hall. “The 
spaces open to each other but are 
clearly defined,” notes Chabon. The 
cherry table extends to seat 18. Brun- 
schwig & Fils chair stripe. Ralph 
Lauren Home stemware, flatware 
and chargers; Tiffany’s porcelain. 






chitectural style of the house. “It had to 
address the rustic, mountain lodge feel 
of Red Mountain properties and the 
grace and detail of the old Victorian 
houses in the West End that have, for ex- 
ample, windows and porches right on the 
street,” says the wife, who’s adapted this 
tradition in the house. 


The resulting design is a happy hybrid. 
“Tt’s a combination of a timbered moun- 
tain lodge with the refined details of the 
Craftsman style,” says Bill Poss, of Poss 

‘Architecture + Planning, the architectur- 
al firm responsible for the exterior and 
overall design character. “Roof shapes, 
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large-scale timbers and log columns typ- 
ify a mountain lodge. Craftsman features 
include the curved timber trusses that 
mirror the windows, the shingle pattern 
and ironwork.” The tall, dark-mahogany- 
framed windows are, in fact, the focal 
points of the house. “We barely have one 
painting on the main floor,” says the wife. 
“There’s no wall space because there are 
so many windows.” 

The architects created a house to sat- 
isfy multiple functions. “We designed for 
views, family, houseguests, entertaining 
large groups and fund-raisers,” says Poss. 
The house also had to meet the family’s 
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“The interior of 
this house is rooted in 
the work of English 
and American 
craftsmen, like Greene 
and Greene.” 








: SIS conser , 
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BELow: “Dramatic mountain views 
and an open ceiling characterize the 
master bedroom,” says Chabon (left). 
The headboard was made from a 
circa 1880 spandrel. Rodriguez de- 
signed the rug, by Patterson, Flynn 
& Martin. Cowtan & Tout drapery 
fabric; Decorators Walk sheers. 


Ricut: An early-20th-century Amer- 
ican whirligig stands near a suite of 
red wicker furniture on the covered 
porch overlooking Aspen Mountain. 
“Intense sun and supplemental 


“heaters allow the porch to be used 


all year long,” says Chabon. Brun- 
schwig & Fils plaid. Stark carpet. 





communication needs, so the open stair- 
well in the heart of the house enables 
everyone to call out to each other from 
any floor. The living quarters on the sec- 
ond story give the parents and their two 
children privacy and proximity. “We also 
wanted the kids to have independence 
and room for their friends,” says the wife, 
“so the lowest part of the house has 
a bunkroom and a game/media room.” 
When you open the door to the latter, the 
sound level of music, et al., is immediately 
cut by 20 decibels, a feature appreciated 
by the grown-ups, who are not subject to 
a sudden blast of sound. 

In fact, the husband’s focus on func- 
tion spawned many high-tech solutions. 
“I was delighted and amazed at the vari- 
ety of systems possible these days,” he 

. “We were inspired by Jefferson’s 


home at Monticello and installed a helio- 
stat system that allows mirrors in the 
skylights above the central staircase to 
track the sun and provide natural light 
down to the bottom level.” Other tech 
touches include a dining room video 
camera to alert the chef when to clear or 
serve seconds, a driveway snowmelt sys- 
tem that reclaims heat generated by the 
utility room and, most fun of all, a climb- 
ing wall on the exterior chimney, with 
camouflaged handholds, to challenge fa- 
ther, son and daughter. 

The interior architect, New York—based 
Arthur Chabon, a former associate part- 
ner of Robert A. M. Stern’s, began with 
his customary perspective. “The way we 


‘approach any building is to link it to a 


context, historical or visual, that gives it a 
sense of belonging and permanence,” says 


Chabon, a graduate in sculpture as well as 
architecture. “The interior of this house 
is rooted in the work of English and 
American craftsmen, like Greene and 
Greene, and you see such distinguishing 
traits as the expression of the structure 
on the inside, exposed natural materials, 
stains rather than paint and an emphasis 
on textures.” His experience in designing 
furniture for Stern has made him particu- 
larly sensitive to the scale and detailing 
of cabinetry versus the architectural ele- 
ments. In the overall concept, he faced 
the same mandates as Poss. “The house 
had to feel inumate and child-friendly for 
the family and suitably grand when enter- 
taining dignitaries,” he says. “Fabrics were 
kid-proof, but there’s a formality to the 
symmetrical furniture arrangement that 

continued on page 161 
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Designers Discover Design 














Christopher 
Nofman 


Featuring depictions | Holes Ghinotses 


| of the Fragonard-de- 
signed, Kew and Ram- 
bouillet pagodas, Folies pad 
Chinoises by Christo- 

pher Norman (212- 
647-0303) gives anod 
to chinoiserie. It comes 
in four colorways, with 
matching wallpapers. 





























wedish Modern 


Andrew Wilder, who has been keeping 


lients, including Barbara Barry, in Swed- 





5h modern furniture from his Los Ange- 

es shop, has expanded east. Svenska 
6bler, in Chicago (above and right), has 

nieces made between 1840 and 1940. 





venska Mobler, 516 N. Wells St. 
hicago, IL 60610, 312-595-9320 
.svenskamobler.com 
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“The thing about antiques 


is that every piece lasja story,” 


| 
says James Bisback. | 


\ 


A vase by Christopher 
Dresser and a circa 
1840 bronze dancer at 
Jonnys Antiques 

















Ontario Antiquing 


Ws like an old-fashioned 
store,” James Bisback 
says of Jonnys Antiques, which 
he owns with Jonny Kalisch. “We 
carry a very wide range.” Antique 
European furniture and 18th- 
and 19th-century glass and por- 
celain are artfully arranged in 
the Shakespeare, Ontario, shop, 
which attracts the local theater 
crowd as well as designers. 
“They’ve helped us acquire some 
exceptional pieces,” says longtime 
client Katherine Newman. 





Jonnys Antiques 

10 Shakespeare St. 
Shakespeare, Ontario NOB 2P0 
Canada 

519-625-8307 


continued on page 116 
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STRONG NEUTRALS AND A CONTEMPORA 
EDGE MOVE TO THE HEARTLAND _ 








Sally Sirkin Lewis decorated the 
interiors of an 8,000-square-foot 
house near Kansas City, Kansas, 
designed by the architectural firm 
Nearing Staats Prelogar & Jones. 
In the entrance hall, an untitled Do 
menico Bianchi oil is paired with a1 
early-20th-century Turkish vessel. 














Architecture by Nearing Staats Prelogar & Jones/Interior Design by Sally Sirkin Lewis 
Text by Patricia Leigh Brown/Photography by Ken Hayden 


ith her signa- 


ture love of 


neutrals, Sally 
Sirkin Lewis 
is sometimes referred to as 
“the beige lady.” It is true that 
the designer regards froufrou 
and overly assertive colors the 
way she might mosquitoes at 
a summer picnic. It is also true, 
however, that a Sally Sirkin 
Lewis interior is anything 
but predictable. 
“T do love neutrals, because 
I generally design houses 
that have great architectural 


strength,” she explains. “I don’t 
want to fight with the archi- 
tecture. I’d rather flow with it, 
so it’s like a melody. Neutrals 
set a background for any feel- 
ing you'd like to express.” 
Exhibit A of the Lewis de- 
sign philosophy is a residence, 
some II years in the making, 
that she designed outside 
Kansas City, Kansas, for a 
telecommunications executive 
and his family. It is in many 
ways a new spin on the no- 
madic American family: The 
couple and their son, who is 


now 26, commuted between 
the Midwest and the East 
Coast for years. The husband’s 
business is now firmly en- 
sconced in the Midwest; from 
there he travels all over the 
world. Though the family was 
peripatetic, Lewis’s vision for 


The living room, which is designed 
to be stylistically cohesive with the 
surrounding rooms, has bleached 
floors that are inlaid with ebony. 
The gold-leafed mirror, low table, 
Cambodian torso, teak-and-glass 
table, chairs, sofa fabric and wall- 
covering are from J. Robert Scott. 





Al 





“There’s a purity about Sally’s work. She looks at rooms like 
| an eye through the lens of a camera,” the wife explains. 











he residence, a striking con- 
pmporary with a series of glass 
pofs designed by Nearing 
caats Prelogar & Jones, a local 
chitectural firm, remained 
onsistent. “These are people 
ho know who they are,” 
ewis observes of her clients. 
wouldn’t do it any different- 
y.” She adds, “My associates 
Holley and Kenn Shlaes 
d I shared the same vision, 
et we each brought our own 
rrengths to the project.” 
In a city known for its gra- 
ous but conservative archi- 


ppOsITE: Three 1979 Bryan Hunt 
hings are displayed in the dining 

pom. The bronze sculpture on the 
ble is by Mel Kendrick. BELow: 
ntitled Ellsworth Kelly lithographs 
om 1988 hang next to By/ta, a work 
bronze by Vignir Johannsson, in 

e sun-dappled breakfast room. 


« 


tecture, the residence, set on a 
knoll amid sugar maples and 
evergreens, gives the distinct 
impression of not being in 
Kansas anymore. “I’m a New 
Yorker,” explains the wife. 
“I was really looking for an 
East Coast house in the mid- 
dle of the country.” 

The match with Lewis 
seemed fated. “I can’t handle 
color,” admits the wife, who 
veers more toward what Lew- 
is calls “tough interiors.” At 
the time of their meeting, the 
couple had begun collecting 
paintings, especially from the 
New York School. The wife, 
who had never before hired 
a professional designer, had 
amassed magazine clippings 
of interiors that she admired. 
When she finally showed them 


to Lewis, she was astonished 











Lewis created “a contemporary in- 
terior to include a contemporary 
art collection and all the comforts 
of home.” Asove: The kitchen has 
clean, modern lines. Cooktop, dou- 
ble oven and convection oven from 
Dacor; refrigerator and freezer by 
Sub-Zero; microwave from Sharp. 


to learn that “90 percent of 
them were Sally’s.” “Sally has 
an incredible eye for art, which 
is what drew me to her,” the 
wife says. “We wanted to play 
off the negative and positive 
spaces in the residence, with 
large expanses of walls, so we 
would be able to have an art 
collection. There’s a purity 
about Sally’s work. She looks 
at rooms like an eye through 
the lens of a camera.” 

Lewis responded to the 
couple’s forceful personalities 
as well as the architecture, with 
its cathedral-like clerestory 
windows and sculptural plas- 
ter staircase. Such spaces, she 
points out, “make everything 
in you soar. It opens up all 
your sensibilities. It has a very 
psychological effect.” 

Lewis drew her palette 
(note: it is not beige) from the 
orange of the sugar maples, 
which were fortuitously turn- 
ing, a la the farmer’s almanac, 































































































ca ee Se 
vy , 


7. SS, 
eS Ei 


& ¥% 


A tg 


The hearth room serves as “almost 
an extension of the living room, for 
overflow of guests,” Lewis notes. An 
untitled Richard Serra work is over 
the fireplace, and Tumbling Stones, 


a metal-and-polyurethane mobile by 


Brad Howe, is above. A Beverly Pep- 
per sculpture is on the table at left. 


the day she arrived. “The trees 
were all orange, which gave 
me the sensibility for the col- 
oring,” the designer recalls. 
She poetically describes the 
predominant hue as “a deep 
flax color, like a nubby lin- 
en with a greenish cast—a 
cross between olive khaki and 
pumpkin seeds.” 

Traces of that autumn lin- 


ger in an orange Ellsworth 
Kelly lithograph in the break- 
fast room and are subtly al- 
luded to in the choice of ob- 
jects, such as an elegant tapered 


Murano glass bottle that was 
designed by Lewis for a pow- 
der room. 

As one might expect in a 
project done by the founder 
of J. Robert Scott, most of the 


furniture—from the minimal- 
ist un-Victorian mahogany- 
and-ebony billiard table to 
the low table in the family 
room from which a hidden 
TV emerges (the screeh pulls 
down over the Richard Ser- 
ra)—was created especially for 
the residence. Lewis’s furni- 
ture is perhaps the single most 
important ingredient that goes 















into establishing the cohesive- 
ness and serenity of her interi- 
ors. “It’s great to have some- 
thing you own that’s only 


yours,” says the wife. 
Throughout the house, 
Lewis employs “tough” mate- 
rials, going so far as to use the 
reverse side of chenille, “so 
that you can see the circular 
jacquard weaves. I didn’t want 





it to be too plush-looking.” 
Forms are understated but the 
materials luxurious, including 
benches covered in goatskin 
parchment that sit in the 
downstairs hallway. “It’s like a 
beautiful dress or suit,” the de- 
signer says of her approach. 
“The quality of the wool has 
to be gorgeous.” 

In the living room, as else- 
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where, Lewis let the architec- 
ture guide her. “The ceiling is 
so strong, I mirrored it on the 
floor,” she says of bleached oak 
with ribbons of ebony inlay. 
In the son’s room—not ex- 
actly a typical young man’s do- 
main—curved walls are lined 
in a masculine teak, which 
wraps around a built-in teak 
bed, night tables, cabinets and 
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Top: The guest room has a pair of 
Serge Spitzer lithographs, which 
rest beside a George Rickey sculp- 
ture. Robert Motherwell’s Bird is 
reflected in the mirror. ABOVE: Brad 
Durham’s series De Leon’s Journey 
is in the husband’s office. Circa 1930 
bronze panthers are on his desk. 


desk. “It was not to be a child’s 
room,” Lewis explains. “It was 
to be a room to grow in.” The 
son, who lives mostly in Wash- 
ington, D.C., now, continues 
to enjoy his lair, which he vis- 
its on weekends and holidays. 
“It’s not a box, which is exactly 
what I wanted,” he says. “It’s 
not this hard, echoey modern 
space. It’s contemporary to the 
point of being comfortable.” 

When they do rendezvous 
in Kansas City, the family 
members enjoy entertaining 
relatively large groups of 40 
or 50 friends. They lay out a 
buffet in the butler’s pantry 
and the dining room “and let 
the guests meander,” accord- 
ing to the wife. The hearth 
room is a seamless extension 
of the living room, an intimate 
gathering spot suitable for 
quiet conversation. 

Lewis became a mentor for 
the wife, guiding purchases of 
art, such as the series of Bryan 
Hunt etchings in the dining 
room. “I love his work,” com- 
ments Lewis. “It’s contempo- 
rary, with a lyricism, yet tough 
in a way.” 

During the rather lengthy 
process of bringing the resi- 
dence to fruition, the designer 
and the client discovered that 
they had much fertile com- 
mon ground. 

“She knew what she wanted, 
and she knew what she didn’t 
want,” Lewis says of the wife. 

Likewise, the wife found a 
rare kindred spirit in Sally Sir- 
kin Lewis. As she says, describ- 
ing herself, “I am someone 
who can personally live in a 
beige room with wonderful art 
on the walls and be happy.” 0 


This Way, 1996-97, a mixed-media 
work on canvas by Susan McClel- 
land, hangs above the bed in the 
master bedroom. The night tables, 
‘ound lead-crystal mirrors, chairs, 

*k glass vases, bench, bed, wool 

chair fabric and bedcovering 

are 1 J. Robert Scott. 
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By Cynthia McFadden 


AN INTIMATE PORTRAIT ON ‘THE 
EVE OF SOTHEBY’S SALE OF HER COLLECTIONS 








On June 10 and 11, Sotheby’s will 
auction the personal belongings of 
Katharine Hepburn (above, in a 
1933 photograph by Ernest A. Bach- 
rach), including furnishings and 
artwork from her houses in New 
York and Connecticut. Lert: Al 
Hirschfeld’s drawing of Hepburn 
hung in her Manhattan brownstone. 


I'm not good at public life. land So 


—Katharine Hepburn 





plastic 
palr of 
f she found public life hard, she 
found home life easy: She adored 
her homes, decorating them, run- 
ning them, living in them. Home 
made sense to her. Hollywood, she said, 
never did. 

There were rules about home: Sheets 
had to be white. Only white. Flowers had 
to be cut for every room. She was as hap- 
py with a bunch of carnations as she was 
with her beloved Casablanca lilies. She 
often kept her flowers in their vases a day 
or two beyond their natural lives—but 
she accused anyone who suggested it 
might be time to throw them away of 
“not giving the poor things a chance.” 

In summer, her homes were filled with 
bunches of wildflowers—often gathered 
from the side of the highway. On the two- 
hour drive from her New York town 
house on 49th Street to her sprawling 
white-brick home at Fenwick on Long Is- 
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land Sound, she traveled with a white 
plastic wastebasket filled with water and a 
pair of clippers, just in case something 
tempting was seen on the way. I often 
wondered what the truck drivers whiz- 
zing by on I-95 thought to see her clip- 
ping butterfly weed or Queen Anne’s lace 
on the side of the road. 

More rules. The room where she sat 
had to have a fireplace. It had to burn 
at night regardless of the weather. If 
that meant turning on the air-condi- 
tioning, so be it. There were even rules 
about the wood she burned. It should 
never be purchased. Driftwood, collect- 
ed oneself, was preferable. Wood one 
had collected and sawed was also ac- 
ceptable. Her houses smelled faintly of 
ashes and flowers. 

She had strong views about color. 
White was good. Furniture slipcovered in 
white cotton canvas was good—the start- 
ing point. Red the accent. But red could 
be tricky. “Make certain it is Chinese red,” 
I remember her saying, when I called to 
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report having found a cashmere throw I 
thought she might like. She thought red 
with too much blue in it was depressing. 
Yellow was out. Period. “No woman looks 
good in it or around it.” “Never bring me 
yellow flowers again,” she scoffed more 
than 20 years ago. Needless to say, I never 
did. That was it for yellow. I will note that 
sunflowers seemed to get a special dis- 





Asove: Hepburn preferred com- 
fortable eclecticism; among her fa- 
vorite pieces was a Victorian ma- 
hogany armchair, which only she 
used. The canvas above the sofa, 
painted by the actress around 1965, 
is inscribed on the back in her hand, 
“T consider this my masterpiece.” 


Lert: Next to her bed Hepburn 
kept two pictures of Spencer Tracy, 
with whom she starred in nine 
films, including Adam’s Rib (1949) 
and Guess Who’s Coming to Dinner 
(1967). She made the small portrait 
bust of the actor in the 1960s and 
carried it with her on all her travels. 


pensation, for reasons I never dared ask. 

Next to color, nothing mattered more 
than proportion. This was true for rooms 
and furniture. “What a beautifully pro- 
portioned room,” was the highest com- 
pliment she could give. The translation 
of this, I came to understand, was that 
the room in some way resembled her liv- 
ing rooms in Connecticut or New York: 
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very high ceilings and length somewhat 
greater than width. 

She adored antiques. Good ones. She 
knew the difference. Many a shop owner 
was astonished to find her under a trestle 
table checking out the construction or 
getting a look at the craftsman’s mark. 
She and her father, a well-known Hart- 
ford surgeon and urologist, shared a love 
of well-crafted furniture, and they con- 
spired together to have several pieces 
made, including her New York dining 
room chairs, which she declared were 
“simply perfect.” “Men,” she said, “are un- 
happy sitting at a dining room table if 
their chairs don’t have arms.” I never ar- 
gued. Although it is worth pointing out 
that she rarely ever dined at her New 
York dining room table (a gateleg find 
from a London trip years ago), preferring 
trays in front of the fire. 

Kate often said she was confident that 
in a past life she had been a “rug mer- 


ABOVE: “Fenwick is and always 
has been my other paradise,” Hep- 
burn said of her family’s summer 
cottage in Connecticut. Lert: The 
actress imprinted her own style on 
the house, furnishing it with an 
African chief’s chair, one of many 
artifacts she brought back after 
filming The African Queen (1951). 





JOHN BRYSON 
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Ricut: The living room reflects 
the actress’s penchant for white 
slipcovered furniture and red ac- 
cents. The oil on canvas is from 
1868. She took up painting while 
yachting with Howard Hughes— 
with whom she was involved—and 
was an avid collector. 


BeLow: A metal-banded barrel 
bookcase, a pair of carved duck de- 
coys and a painted side chair are 
arranged in a sitting area of Hep- 
burn’s bedroom, on the waterfront 
side of the house. BELow RIGHT: 
On her bed are a needlepoint pil- 
low and a quilted coverlet. 





chant.” As a result of her past lives, per- 
haps, most rooms in her houses were 
the recipient of multiple carpets. Noth- 
ing odd there, except that they were 
laid on top of one another, forming 
rather an archaeological dig of past trav- 
els. She preferred rugs with lots of col- 
or and pattern. Her theory: When guests 
spilled their food, it would not show. 
Colorful rugs kept a number of her 
friendships alive. 

Her passion for beautiful things in 
general and beautiful rugs in particular 


was on full display one dappled February 


day in Boca Grande, Florida. Kate rented 
a house in the Gulf Coast enclave for sev- 
eral winters, where she marveled at the 
distinctive homes of various du Ponts and 
others, including her own cousin Arthur 
Houghton and his wife, Nina. This day, 
however, I had arrived for a visit in time 
to be told that we were going to lunch at 
Jane Engelhard’s home. Neither of us 
knew the great philanthropist, collector 
and patron of the arts very well. And, 
Kate worried, “Lady Bird Johnson is com- 
ing. Maybe Brooke Astor. You,” Kate said, 
pointing a finger at me, “are to do the 











talking.” We arrived first. Mrs. Engelhard 
asked if we'd like to look around. We end- 
ed up in the master bedroom, standing on 
an enormous pale rug that stretched from 
wall to wall. Without hesitation, Kate lay 
down, face first, spread-eagle, rubbing 
her hands on the distinctive rug. “Get 
down here,” she commanded. “This is the 
most sensational Bessarabian rug you are 
ever going to see. Don’t miss the experi- 
ence.” She may have been reluctant to 

talk, but touching was something else. 
A note on wear and tear. Kate did not 
continued on page 161 











Designers Discover Design 


¥ > 
Perfect Pairin 


lorida-based Matthew Mac- 

Donald is delighted with the 
new Edelman Leather show- 
room at the Design Center of 
the Americas (right). Aside from 
Edelman’s endless assortment of 
leathers, the showroom is now 
distributing Herman Miller for 
the Home and offering modern 
furniture classics by Charles 
and Ray Eames, George Nelson 
and Alvar Aalto, upholstered 
in Edelman leather. “They have 
the Eames lounge chair in 600 
colors!” says MacDonald. 





Edelman Leather 
DCOTA, 1855 Griffin Rd. 
Dania Beach, FL 33004 
954-929-5000 


Herman Miller furniture covered 
in Edelman leather offers freedom 


in color, texture and quality. 





116 










Chartreuse punches 
up the Eames molded- 
plywood lounge chair. 


The Eames chaise 
upholstered in Edel- 
man Napoli leather 



























Glass-Beaded >. 


Romanoff’s shimmery 
new flexible wallcover- 
ing, Beadazzled, avail- 
able through Bergamo 
(212-888-3333), is 
topped with tiny glass 
beads, which eight 
different background 
colors shine through. 





Antique-silver dealer Francis Raeymaekers decided to 


leave the past and focus on the present with The Metal 
Gallery, which showcases contemporary household and 
garden decorations, jewelry, tableware and objects by En- 


gland’s top metalworkers. Wire Ball Baskets (above) and 





Forest Fruits Il (left) challenge the traditional fruit bowl. 0 





The Metal Gallery, 90 Mount St., London WIK 2ST 
44-207-355-1444; www.themetalgallery.com 
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Let There Be Light 


PREWAR SPACES OPEN UP TO CENTRAL PARK AND THE 21ST CENTURY 


Interior Architecture and Design by 
Shelton, Mindel é Fis 





























t was a holistic project,” 
the husband insists. “The 
goal was always the in- 
tegration of the park, 
which we look out on—we’re 
on the eighth floor, we just 
clear the treetops—with the 
architecture and the interior 
design: having it all hang to- 
gether and be greater than the 
sum of its parts.” 
The more than 6,000- 
square-foot apartment that he 


























and his wife had purchased 
in a formidable prewar lime- 
stone building on Fifth Ave- 
nue hadn’t been updated in 
decades—rectilinear unruli- 
ness reigned, with a welter of 
chopped-up reception rooms, 
narrow corridors and nasty lit- 
tle maids’ rooms. As a family 
with three young children and 
attendant 21st-century needs, 
they realized that they would 
have to take the whole place 


apart, down to the steel beams. 
The couple—he is a private in- 
vestor and she an avid art col- 
lector—had long admired the 
work of the well-known Man- 
hattan firm Shelton, Mindel. 
“We wanted their aesthetic,” 
the wife says. “We envisioned 
a pristine combination of big 
open entertaining spaces and 
intimate private quarters.” 
“My only misgiving about a 
modernist approach,” the hus- 














band recalls, “was that the 
apartment might wind up not 
having a real family feeling 
—we didn’t want any of the 
rooms to be off-limits to the 
kids, for one thing. But Shel- 
ton, Mindel put our minds to- 
tally at rest when they showed 
us the woods and the other ma- 
terials they’d picked—terrazzo, 
Corian, limestone, bronze— 
all of which had a timelessness 
and a warmth to them.” 






The Fritz Henningsen leather chair 
in the living room, in contrast to the 
other furniture, “is more formal—it’s 
like a booth,” Mindel points out. “It 
was very important throughout the 
place to take advantage of the views 
of Central Park,” he adds. In the 
corner is a Harry Bertoia sculpture. 
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ABOVE: Wayne Thiebaud’s etch- 
ing Down 10th Street is propped on 
top of the built-in walnut console in 
the dining room, which is illuminat- 
ed by a Stilnovo chandelier. Epingle- 
covered Vladimir Kagan chairs 

are arranged around the Martin 
Szekely enameled-steel table. 


RiGut: “The millwork accents and 
the white element in the steel kitch- 
en relate to other rooms, particularly 
the family room,” notes Shelton. 
“The higher planes of the ceiling 
allow for ambient light.” Corian 
counters. Cabinets, Bulthaup. Vi- 
king range. Refrigerator, Sub-Zero. 


The clients’ confidence in 
the two partners turned out to 
be anything but misplaced. 
You now emerge from a dark 
and dated elevator not into 
some stygian vestibule but 
into a kind of light box, all 
laminated sandblasted glass. 
“It’s like entering an air bub- 
ble,” Lee EF Mindel says. “You 
get a sense of optimism.” 
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From there your eye is quickly 
drawn into the living room, 
and then, through the semi- 
transparent voile-and-linen 
draperies, out toward Central 
Park, where nature is waiting 
to stare you in the face. 

The elevator shaft and the 
light box are contained in a 
voluminous white-lacquered 
construction that also houses 





closets, a butler’s pantry and a 
home office, and that, big as it 
is, floats on all four sides— 
you can circulate around it 
and even see right through it. 
In Peter Shelton’s words, “It’s 
aesthetics driven by function.” 
The same can surely be said 
for the series of distinctive 
wall structures made of wal- 
nut that accommodate such 











elements as fireplaces, televi- 
sions and storage—‘“It looks 
like we brought the hedges 
of the park right into our 
apartment,” says the husband. 
These so-called hedges divide 
the living room from the 
study along the Fifth Ave- 
nue side, the dining room from 
the family room off the kitch- 
en, and the public rooms from 
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the bedroom area; they all 
stand freely but with the help 
of hidden pocket doors (some 
opaque, some translucent) can 
Ce ympletely encli SE Space. 
“The furniture here is curat- 
ed—by choice and by intent; 
it’s not just filling the space, it’s 
a collection,” Mindel stresses. 


The first piece you encoun- 
ter, in the entrance, is a 1950 


\lexandre Noll console of sol- 
id unstained mahogany; it has 
the primordial presence of a 
primitive sculpture, yet at the 
same time it’s remarkably re- 
fined. With their soothing ve- 
neers, the Nolls alone (there’s a 
1950s Noll desk in the study) 
laid the ghost of the stark 
white modern apartment that 
had been the husband’s fear. 


In the living room: a sculp- 
tural 1950s Venini floor lamp, 
ged 1940s Finn Juhl 
settee, two 1947 polar bear 
club chairs designed by Jean 
Royere for the Russian em- 
bassy in Paris—Italy, Den- 
mark and France, so to speak, 
all sitting down together in 
peace and amity, having an in- 
ternational conversation. One 


a soft-ed 


The imposing walnut-and-bronze 
fireplace wall in the study that con- 
ceals the television “is freestand- 
ing; it’s independent of the window 
wall.” Poul Henningsen lamps rest 
before it. The wood sculpture and 
the desk are by Alexandre Noll. 
Byng created the 
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that, before it is over, will be 
joined by the likes of Poul 
Kjaerholm, Jean Prouvé, Ver- 
ner Panton, Arne Jacobsen, 
Georges Jouve, Vladimir 
Kagan, George Nakashima, 
Charlotte Perriand, Preben 
Fabricius, Borge Mogensen, 
Marco Zanuso and Peder 
Moos. “It’s like a U. N. confer- 
ence,” Shelton quips. 

As for palette, it’s almost 
as if the park had painted it- 
self on the canvas that was 
the apartment. Line Vautrin’s 
1950s looking glass of resin 
and mirror chips that hangs 
over the dining room man- 
tel—“It’s almost a piece of 
jewelry, and purposely un- 
derscale because of its rich- 
ness,” Mindel points out— 
picks up the color of the 
walnut hedges. The uphol- 
stery fabric on the 1950s Roy- 
ére sofa in the study is the 
color of the retaining wall 
of the Central Park reservoir 
just across Fifth Avenue. The 
enameled-steel dining table 
with its automobile-like fin- 
ish is the color of the reservoir 
itself, and the light fixture 
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Asove: “This is a very big apart- 
ment,” comments Shelton. “The 
farther you go into it, the quieter 
and more private and intimate it 
becomes, until you reach the mas- 
ter bedroom, which is a serene and 
soothing place of escape. Even the 
scale of everything here is smaller.” 

















Asove: The Corian, white glass 
and limestone master bath “is a 
disciplined and orderly space that 
brings a sense of comfort. The med- 
icine cabinets, sinks and overhead 
lights seem to float.” BELow: The 
floor plan makes clear the inter- 
connectedness of the rooms. 
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is reflected in the tabletop 
as if in water. Kjaerholm’s 
1960s saddle-colored leather 
daybed in the living room 
is a kind of domestic park 
bench. The Harry Bertoia 
sculpture over in the corner 
could be mistaken for a tree, 


and the Royere sofa hard by 
it is the pale apple green of 
tree buds. The 1950s Danish 
cabinetmaker’s floor lamp in 
the room reads like a caterpil- 
lar that crawled out of the 
park—it doesn’t get much 
more organic than that. 


“There had to be a de- 
vice, some version of a land- 
ing pad, whereby all this fur- 
niture could be grounded 
—especially in the corner of 
the living room, with its two 
exposures—so we went to 

continued on page 161 














Interior Design by Jo Greenish 
Text by Elizabeth Lambert 
Photography by Jan Baldwin 


hey were heroes of the seas and 

storms, those men who “kept 

the light” at the lighthouses 

of Britain. Now the lights are 
lit from a remote control center and the 
reflectors are polished by roving crews of 
maintenance men; the keepers are no 
longer needed, and their cottages have sat 
empty, echoing with the sadness of a time 
past. Until recently. 

Trinity House Lighthouse Service, 
which manages the lighthouses, has decid- 
ed to restore some and rent them out so 
these dramatic settings can be enjoyed by 
others. So far, 28 cottages clustered next 
to 11 different lighthouses have been made 
available. More will be added soon. 

Most of the lighthouse cottages are 
along the south coast of England and on 
Alderney, in the Channel Islands. Some 
have private beaches, seals sunning on the 
rocks, and rare wildflowers, as well as 
maritime birds like cormorants, puffins, 
murres and kestrels. A few are not suit- 
able for children under 15, so dramatic 























































Far Lert: Valonia Cottage, nestled 
beneath the lighthouse in Cromer, 
Norfolk, is one of 28 former keep- 
ers’ cottages owned by the U.K.’s 
Trinity House Lighthouse Service 
and rented out by Rural Retreats. 
Lert: The light, built in 1833, is vis- 
ible through a bedroom window. 





are the rocks. All are likely to have stars as 
you ve never seen them before. 

They are situated next to working light- 
houses, and often it is possible to take a 
tour. Some of the lighthouses have fog- 
horns. (If you don’t like that idea, choose 
a locale without one, or bring earplugs.) 
Most are in places you wouldn’t even con- 
sider building on unless you really had to. 

All are very sturdy, with stone walls 18 
inches thick. The interior designer, Jo 
Greenish, says, “I decorated for a force-10 
gale and kept things simple. The loca- 
tions are the real decoration.” 

Sailing was Greenish’s childhood, and 
she put her love of the sea into each 
room. “For each cottage, I tried to keep 
as much as possible from those work- 




















“In each cottage, an item of furni- 
ture—be it a bench, a chest of draw- 
ers or a trunk—was painted with the 
Trinity House crest and the shipping 
forecast names,” notes Jo Greenish, 
who designed the interiors. ABOVE: 
The sitting room of Valonia Cot- 
tage. Osborne & Little chair fabric. 




















ing days,” she says. “The old stone floors 
were too rough—they had to go—but 
whenever possible, I kept original fire- 
places and cupboards or used the same 
tongue-and-groove construction for new 
ones. The brass levers that secure the 
windows were restored or copied. 

“My intention was always that each 
cottage should be particular to its own 
history and location, so I rootled out local 
craftsmen to make decorative pieces, 
found prints of local birds and seashells, 
and searched the ‘Trinity House archives 
for nautical charts and architectural plans 
that could be copied and framed. 

“The real magic is that these light- 
houses are all in use. I want visitors to 
see the view from bed first thing in the 
morning and be lulled to sleep by the 
rhythm of the light at night. The light 
can be blocked out, but to me it’s part 


“When I first see these cottages, they 
are very basic,” Greenish comments. 
“Some have an old pigpen or a hen- 
house in back. The floors are very 
worn, There is still a sense of the 
people who have lived here and of 
time that has passed.” RiGuT: The 
front door has a Gothic arch. 
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Lert: The beam from St. Catherine’s 
Lighthouse, on the Isle of Wight, 
can be seen 26 miles out to sea. The 
crenellated Gothic-style tower is 
still manned by a keeper. BELOw: 
Potted plants and a cheery tea ser- 
vice are displayed in a built-in cabi- 
net in Penda Cottage’s dining room. 
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of being so close to the sea and the sky.” 
These cottages were the ultimate re- 
ward for lighthouse keepers after a long 
career. Assistant keepers would be sent 
first to an offshore lighthouse, sometimes 
on an island, but often no more than a 
rock with water crashing over it. Open 
the door and you could be swept away. 
Three men would rotate watches of 
four and eight hours. They had to get 
along. Days were fueled by cups of tea, 
and camaraderie led to ingenious pastimes. 
Kite fishing was one way to while away 


the hours. A man at the top of the light- 
house would tie bait and feathers to the 
tail of a kite and lower it onto the water. A 
nibble meant that the tail went down, the 
head went up, and the wind caught the 
kite; the kite rose, and so did the fish. 

For years there was no plumbing; the 
keepers called their arrangements “buck- 
et and chuck it.” The beds, built to fit the 
round towers, were known as “banana 
beds.” ‘Tall men developed backaches. 

The men knew that every seventh 
wave would be a big one, often breaking 


right over the top. Water could come 
down the chimney. It was like being in a 
submarine. One keeper even found his 
socks floating in their drawer. 

Life was challenging out there, but 
the young assistant keeper could look 
forward to seniority and a move to a 
lighthouse on land. When promoted to 
principal keeper, he would once more be 
assigned offshore, until seniority earned 
him another move back to land and a set- 
tled family life at last. The keepers were 
the last of a long line dating back to the 
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Beacon Cottage, with its slightly in- 
land companion Landward Cottage, 
was built at the base of the Start 
Point Lighthouse near Kingsbridge, 
Devon, in 1871. The light itself was 
established in 1863, electrified in 
1959 and automated in 1993. A fog- 
horn still sounds in misty weather. 
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medieval hermits who manned “baskets 
of fire” on top of tall poles to warn of pi- 
rates or attack. 

Early navigational lighthouse setups 
often consisted of little more than a tow- 
er with a fire in a metal grate on top and a 
keeper running up and down the stairs 
with buckets of coal. The light was vari- 
able and often obscured by smoke. 

Improvements came, but they led to 
more work for the keepers. Fog warnings 
meant setting off small cannons, detonat- 
ing charges of mercury fulminate or hand- 
turning an emitter. Regular intervals 
between sounds were impossible, as the 
poor chap couldn’t do it all quickly enough. 





An 18th-century attempt to mark the 
entrance to the English Channel was a se- 
ries of lights set at three locations. The 
first was easy enough—one tower with 
one fire—but the second had two towers 
and two fires, and the third had three 
towers and three fires. All of those fires 
had to be kept alight during a storm. That 
kept those keepers on the run. 

In time, coal and flickering candles were 
replaced with oil lamps, gas and, finally, 
the miracle of electricity. That helped, 
but the new reflectors of brass or the 
“spangle lights” (small pieces of glass set 
into curves of clay) all needed cleaning. 

An invention using revolving lenses al- 
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Greenish put her love of the sea into each room. “For each cottage, I tried 
to keep as much as possible from those working days,” she says. 
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Apove Lert: Pillows in Beacon Cot- 
tage’s sitting room resemble vari- 
ous signal flags, which sailors used 
to send messages to other ships be- 
fore the advent of radio. Drapery 
fabric by Osborne & Little. ABOVE: 
The kitchen in Beacon Cottage has 
accessories purchased in London. 
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“J tried to incorporate a local feel, 
using pictures and crafts of wildlife— 
flora and fauna,” Greenish explains. 
Lert: The dining room of Beacon 
Cottage. ABOVE: The rough rocks 
at Start Point—popular with the na- 
tive seal community—shelter pools 
that are filled with marine life. 














Start Point is located on a headland 
on the South Devon coast. “Views 
from the two cottages are spectac- 
ular, rugged and wild,” Greenish 
points out. An alfresco dining area 
next to Beacon Cottage overlooks 
the English Channel and the near- 


by swimming spot Blackpool Beach. 
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lowed for flashing lights, but the mecha- 
nism of hanging weights had to be wound 
up every 20 minutes. A foghorn forced 
compressed air through a rectangular 
trumpet 36 feet long and 18 feet wide at 
the end to spread the sound. Spread it did. 

It was all work for the keepers, but this 
was the very stuff of British confidence 
and invention, and they took pride in it. 
Serious engineers took up the challenge 
of building a light on rocks covered by 
water, and John Smeaton’s Eddystone 
Lighthouse of 1759 was a triumph of gran- 
ite blocks dovetailed into the rock. 

Many of the early lighthouses were 
built privately, and thus not all were up 
to standard. In 1836 Parliament put the 
lighthouses of England, Wales and the 

nannel Islands under the reliable con- 





trol of Trinity House. For the first time, 
all keepers had uniforms, good pay and a 
career structure. They had status, and, 
even more important, they had cottages. 

The lighthouses stand today, as mag- 
nificent and compelling as ever, still do- 
ing the job for which they were built and 
doing it very well. Small boats rely on 
them, and boats with a Global Position- 
ing System use the lights for backup and 
to confirm their position. 

The lighthouses are still needed. So are 
the cottages. It is a good combination. 0 





For information on staying at the cottages, write 
to Rural Retreats, Draycott Business Park, 
Draycott, Moreton-in-Marsh, Gloucestershire 
GL56 9FY, England; telephone 44-1386- 


701-177: or visit www.ruralretreats.co.uk . 
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when you can 


walk around in one. 





She loves magic shops. Windsor Castle. The unexpected. No matter who you are, Andersen® 
windows let you put a little of yourself into any room. A gothic window with wood interior 





























is one of the many interesting shapes and styles that can create a stunning accent. With 
Andersen, you'll know it’s your home. Because everywhere you look, you'll see yourself. 








Is it possible 


to see yourself 


in a room 





without mirrors? 





Venus. Mars. With Andersen® windows, opposites not only attract, they complement. } cos: 
and function marry. Durability and beauty unite. Whether you prefer a stunning, } joj», 



































contemporary look or a cozy, traditional feel, Andersen has the windows, doors and options 
you need to bring your personality to any room in your home. 
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She's two parts Shakespeare. One part Gauguin. A touch of Mother Goose. Andersen® | 4 ! 
windows can bring whoever you are to life. Handcrafted KML by Andersen” entranceways | (0 
































"| and Andersen® architectural windows and doors offer the shapes and sizes that fit your 
s} room and your vision. With Andersen, if it’s in your mind, it can be in your home. 
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for everyone. 





But then that’s 


the whole point. 


The Bermuda Triangle in the off-season. Time to himself. Room to breathe. No matter } Wha), 
what your interests, Andersen® windows let your personality show through in any room. Jat, 















































«} Whether it’s an eye-catching window shape or light shimmering through beautiful, decorative 
art glass, you can have the home you want. Which, of course, is the whole point. 











Even if a room 


is wiped clean 





you should still see 


your thumbprint. 





They like snooze buttons. Modernism. Chasing dreams. Whatever you’re about, fill 
Andersen® windows can reflect who you are. You'll find everything from custom grilles and file 


{ 


132 




















) interior woods, to dramatic entranceways and decorative hardware. If you’re going 
ive your mark on the world, what better place to start than your home. 
































Andersen® 400 Series Woodwright” 
double-hung windows with custom grilles. 
Black chair; Nuovo Melodrom. White Pantone chair; vintage. 
Console; Lars Bolander. Blue table; vintage. 





Andersen® 400 Series gothic window. 

Red directoire chaise lounge; Aix Interiors. 
Chair and large table; Howard Kaplan. Rug; vintage. 
Copper Top Side Table; Crate & Barrel. 
Seville Floor Lamp; Pottery Barn. 





Andersen® picture window with arched transom and Affinity® art glass. 
Dressing table and towel rack; Howard Kaplan. Vintage” Bath; Kohler. 


Front cover: Andersen® 400 Series Woodwright® double-hung window 
with colonial grilles. 


With Andersen, if it’s in your mind, it can be in your home. Call 1-800-426-4261, ref. #5051, or visit 


andersenwindows.com LONG LIVE THE Home Andersen. 






Andersen® casement picture windows with custom gr’ 3: 
Low table set by Frank Gehry for Vitra; retromodern.con 
Platform bed; DDC. Egg lamp; Wyeth. 
Terra Neutral Rug; Crate & Barrel. 












Andersen® architectural archto; 10 door with 
Andiron™ hardware and inter:  vood grilles. 


Tosca Rug; Crate & Barrel. Two-tier side table; Alan Moss. 
Wilshire Table Lamp; Restoration Hardware. 
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Set Design 


Spinning scenes evocative of New York for Spider-Man 2 





The Princess Diaries 2, from the ground up: Lyrical locales are crafted 





for Kevin Kline and Ashley Judd in the Cole Porter biopic De-Lovely 
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Production Design by Neil Spisak 


Set Decoration by Jay R. Hart, AsiD, sDsA, and Susan Bode Tyson 
Text by Michael Frank 


equels, it’s interesting 

to learn, are not auto- 
matically visual repris- 

es of the preceding 
movie. When rendered by 
discerning production design- 
ers and set decorators, they 
can turn in new directions, 
some subtle, others more ob- 
vious, but all, as ever, in sup- 
port of the unfolding narrative. 
In the case of Spider-Man 
2, the challenge facing Neil 
Spisak, who served as the pro- 
duction designer on the first 
Spider-Man, and set decora- 
tors Jay R. Hart and Susan 
Bode Tyson was to find a visu- 
al counterpart for the matur- 
ing Peter Parker (played by 
actor Tobey Maguire), whose 
relationship to his superhero 
prowess has changed as he’s 
grown up. In the first movie 
the teenage Parker discovered 
and delighted in his powers; in 
the second he comes to under- 
stand that they present as 
many complications and chal- 
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THE COMIC-BOOK HERO GETS A MORE 
SOPHISTICATED TREATMENT IN THE SEQUEL 














Tobey Maguire and Kirsten Dunst 














an ordinary kid from Queens 
ry 


Spider-Man could display his 


lenges as they do thrills. reprise their roles as Peter Parker = who happens to acquire these acrobatic feats. That New i 
“We pushed the design to i Many Jane Watson iu Colam extraordina ey York lies this back d J 
ea Dias ia Pictures’ Spider-Man 2. ABOVE: ‘ CIE BONO So Ue EN at 
echo the story,” Spisak explains. The actor and actress on the setof. | Spisak. “The more familiar is no accident: With its myriad ey 
“On the first film we took a _ the film. Top: Spider-Man swings —_and realistic his surroundings skyscrapers and bridges, its he 
brighter, more simplistic ap- placa aocue eon were, therefore, the more reg- piers and long straight av- } kin 
proach to the colors, textures, 4 ular he seemed as Peter Parker enues, the city is nearly as } Muti 
lighting and imagery.” For and the more impressive he _ vivid a character in the movie lak 
Spider-Man 2, Spisak devised a Another of Spisak’s goals seemed as Spider-Man.” as Spider-Man himself. 
more sophisticated, subtle pal- was to make the sequel feel For the sequel, Spisak and his In Spider-Man 2, New York 
ette. “Tactually mixed up about somewhat more realistic than team were particularly atten- is an idealized, visually flam- } ki, 
30 different shades of gray— _ the first movie. “Early on, the _ tive to creating situations that _ boyant city that exists in reali- | ™ 
warm grays, cool grays, yellow director, producers and [had would help produce a sense of _ ty but has been expertly curat- oe 
grays, red grays and green a meeting in which we con- _ vertigo: views, buildings and _ ed by the movie's designers to is 
grays. The idea was to keep vi- cluded that one of the reasons __ perspectives that offered exag- emphasize its more fairy-tale- | se; 
sual control over a movie that — Spider-Man worked was that _ gerated height and length— like, or perhaps comic-book- | “! 
had a wide range of sets.” the character was accessible, a background against which like, qualities. Consider, for i 
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“Peter Parker’s life has become more 
complicated. The sets reflect that,” 
says production designer Neil Spi- 
sak, who created the interiors with 
set decorators Jay R. Hart and Susan 
Bode Tyson. Asove: Parker’s friend 
Harry Osborn’s penthouse “conveys 
multigenerational New York wealth 
but with a younger spin,” says Hart. 


RiGut: Osborn’s terrace, orna- 
mented with sculptural griffins, “is 
directly influenced by an apartment 
building in the actual Tudor City. 
It has the same slightly unbeliev- 
able tone of decoration,” says Spi- 
sak. The wrought iron furniture 
dates to the 1920s. Circa 1939 ter- 
ra-cotta pots are along the wall. 
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Oppostre Lert: Dr. Octopus, played 
by Alfred Molina, goes on a ram- 
page in Manhattan. Both puppets 
and computer animation were used 
to create the character’s tentacles. 
Opposite Ricut: A decoupage oc- 
topus plate, books and photographs 
top the desk in his apartment. 


BeLow: “We conceived a warm, 
eclectic environment,” Tyson says 
of the doctor’s living room, which 
was built in Yonkers, New York. 
At left is an Arne Jacobsen Egg 
chair. Riot: Modified Eames ta- 
bles and aluminum chairs fill the 
Bugle newspaper office. 








example, one set that was car- 
ried over—but gently edited— 
from the first movie: a grand 
apartment atop Tudor City 
that Parker’s friend Harry Os- 
born (James Franco) inherited 
from his father, Norman, who 
met his end in the earlier film. 

The interior, originally dec- 
orated by Karen O’Hara, sug- 
gests an over-the-top Manhat- 
tan affluence, complete with 
double-height ceilings, pan- 
eled walls, an imposing stone 
fireplace and a super-size chan- 
delier and collection of furni- 
ture. Hart modernized the set 
to reflect the son’s younger 
aesthetic: Sisal replaced a Chi- 





nese rug; the father’s collec- 
tion of masks was thinned out 
so that the son’s contemporary 
art could be hung; a double- 
pedestal desk gave way to a 
simpler, sleeker table. 
Osborn’s terrace, a new set, 
while modeled after a building 
in Tudor City, plays up bold 
crenellation, a finial and a pair 
of griffins that capture a fan- 
tastical, Gothic New York— 
and serve as a suitable back- 
drop for a scene in which 
Spider-Man’s new nemesis, 
Dr. Octopus (Alfred Molina), 
makes a dramatic appearance. 
“I had in mind Nan Kemp- 


ner’s veranda—on steroids,” 


BELow: The delicatessen, construct- 
ed on the Universal Studios backlot, 
in Los Angeles, “had to be dupli- 
cated several times, because a car is 
hurled through the front wall by 
Dr. Octopus,” notes Hart. “We col- 
lected six sets of everything. It 

was the biggest job of the film.” 





says Hart, who fitted out 
Spisak’s design with vintage 
wrought iron furniture, an- 
tique terra-cotta and copper 
Chinese pots and mature trees. 
For the offices of the Bugle, 
the newspaper where Peter 
Parker works, Spisak’s mod- 
el was the Flatiron building. 
“Tt has an iconic Beaux Arts— 
crossed-with-modern sensibil- 
ity that conveyed classic New 
York to me,” explains Spisak, 
who created impeccably pro- 
portioned, period columns, 
ironwork, windows and mold- 
ings. Hart then came along 
and gave the room a more 
continued on page 162 
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You'll feel like you're riding on air. 
Hey, wait a minute, you are riding on air. 














Aladdin would be jealous. 
Your very own magic carpet. Or, as 
Volkswagens engineers have been calling 


it, an adjustable air-suspension system. 


Its really quite remarkable. The system 
features adjustable air springs, not steel 
springs, to provide a greater range of 
comfort and control. Sensors in each 
wheel housing to continuously monitor 
the distance between the axle and the 
body. And automatically adjusted air 





springs to maintain optimal vehicle height. 
What else would you expect from the 
most innovative Volkswagen ever ¢ 
Of course there's more. 
You can adjust the shock absorbers 


between two “Sport” and two “Comfort” 


settings — on the fly, even — to better suit 
your magic-carpet-driving style. 

So, regardless of the road you’re 
on, the speed you’re traveling, how 
many passengers or even how much 
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cargo you're transporting, the Phaeton 
maintains a smooth, even keel. 

You ride above it all. 

Now, whos ready for a test drive ? 


Introducing the Phaeton. A new kind 
of luxury car. From Volkswagen. 
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hen we last saw Prin- 

cess Mia of Genovia, also 

known as Mia Thermo- 

polis of San Francisco— 

or actress Anne Hathaway—the long-lost 
granddaughter of Queen Clarisse (Julie 
Andrews) was flying over her new home, 
i 7 impressive stone castle. An ap- 
pealing enough little fantasy to allow the 
Disney corporation to recover the film’s 
production costs during its first five days 
in release. And to inspire The Princess Di 
aries 2: Royal Engagement, which opens 
nationwide in August. T1 


> sequel, again 
directed by Garry Marshall, finds Prin- 
cess Mia ready to trade her tiara for the 


crown—but Genovian law dictates that to 
rule she must first marry. (The string of 


suitors includes the dapper but suspicious 
Sir Nicholas, played by Chris Pine.) 

Fairy tales usually entail fanciful visuals, 
and The Princess Diaries 2 is no exception. 
“The challenge,” says Peg Cummings, the 
film’s set decorator, “was to bring Ge- 
novia to life and still, since it’s a fantasy, 
make everything a little cheerier than 
life.” To that end, Cummings and pro- 
duction designer Albert Brenner and their 
crew manufactured just about everything 
in the film except the actors—a rarity in 
these days of in-and-out location shoots. 
The Genovian township—located “some- 
where between Spain, France and Italy,” 
according to Cummings—the interiors 
of the queen’s palace and the exterior of 
the church used for the princess’s wed- 


ABOVE: In The Princess Diaries 2: Roy- 
al Engagement, the ballroom of the 
palace in the fictional country of 
Genovia “was created by craftsmen 
who made marble floors from Ma- 
sonite and stone pillars and stairs 
from wood and Styrofoam,” says pro- 
duction designer Albert Brenner. 


OpposITE ABOVE: Julie Andrews, left, 
plays Queen Clarisse to Anne Hatha- 
way’s Princess Mia. Opposite: “The 
palace facade, which was patterned 

on the architecture of the mid-18th 
century, and its landscaped grounds 
were built in just a few months,” set 
decorator Peg Cummings notes. 





The Princess 
Diaries 2 


A PALACE FIT FOR JULIE ANDREWS 
AND ANNE HATHAWAY 


Production Design by Albert Brenner 
Set Decoration by Peg Cummings, spsA/Text by Peter Haldeman 


ding were all created on the Universal 
Studios backlot in Los Angeles. 

The palace itself was erected in the 
middle of a cow pasture—a verdant acre 
on Disney Ranch in the Santa Clarita 
Valley, about 35 miles north of Los Ange- 
les. “We bulldozed and graded the land, 
sodded it and put in shrubs and a formal 
garden,” says Brenner. “We built a facade 
about 200 feet long—kind of Italian, kind 
of French—and one and a half stories 
high. Another story and the roofline were 
put in digitally later.” Peg Cummings 
brought the exterior to life with a foun- 
tain, stone lions and pots of flowers. 

The large, boxy rooms typical of pala- 
tial architecture challenged Brenner to 
construct visually compelling interiors. 





“Although most of the furniture 
was from prop houses, I refinished 
and reupholstered nearly every- 
thing,” says Cummings. ABOVE: A 
corner of the grand entrance hall ex- 
udes sumptuousness. ABOVE RIGHT: 
Queen Clarisse’s suite, with faux- 
marbre walls and parquetry floors. 


RiGutT: Princess Mia has to be mar- 
ried in order to become queen, so 
numerous suitors, one of whom is 
played by Chris Pine, vie for her at- 
tention. “With the exception of the 
interior of a church and some of the 
gardens, everything in the film was 
built by us,” Brenner remarks. 


“What I tried to do is make scale within 
the limits that I had. So the doors and win- 
dows are 10 feet high, as they would be, 
and everything rises out of the frame. The 
ceilings are painted in digitally or matted 
in.” He went all out on the grand ball- 
room, painting a vast forest mural on the 
walls, fashioning a regal double staircase 
out of wood and Styrofoam, and creating 
an elaborate faux-marbre floor. Cummings 
dressed up the room wi*h ormolu, yards 
of silk, velvet and lace, and masses of 
roses—a favorite of Julie Andrews’s. 
“Garry Marshall asked if there was 
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anything in particular that Queen Cla- 
risse would need,” says the actress. “I men- 
tioned that I felt she would always have 
fresh flowers. And every day, everywhere 
I looked, there they were.” “Genovia is fa- 
mous for its roses, its pears and its lace,” 
explains Cummings. “Whenever possi- 
ble, I kept reintroducing those three ele- 
ments.” The queen’s suite is a study in 
pearlike golds and greens. Cummings 
rented still lifes of pears and roses for the 
walls and filled the rooms with French 
and Italian antiques and replicas. No de- 
tail was too small when it came to setting 








the scene for the director. “I had Chopin 
playing, I had all the candles going, I 
sprayed Detchema—a really old, fabulous 
perfume. Garry walked in, and all he could 


Leh 


say was, ‘So this is where the queen lives. 

A typically tight production schedule 
(Cummings and Brenner had two months 
to design and build their sets) called for 
both careful planning and improvisation. 
Anne Hathaway felt that Princess Mia’s 
suite—done over in girly pinks and golds 
by Queen Clarisse on the occasion of her 
granddaughter’s arrival—should more 
closely reflect the tastes of a 21-year- 
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Asove: The queen’s bedroom suites 
“Julie Andrews loves flowers, so I 
had the furnishings reflect this with 
pale greens and soft tans, and I in- 
cluded floral motifs wherever pos- 
sible,” says Cummings. Tus IMAGE: 
Rented portraits, landscapes and 


still lifes cover the - walls. 


old Princeton graduate, so in went col- 
lege texts and movie posters (Fellini, 
Truffaut). The film’s producers and writ- 
ers, as well as Brenner himself, posed for 
the oil portraits of royal ancestors in the 
throne room. And Cummings dropped 
$50,000 on flowers for the wedding alone. 
It was a pull-out-all-the-stops effort 
that most involved regarded as a lark. 
“This was a film that you don’t usually get 
to do,” says Brenner, who came out of re- 
tirement to design his fifth movie for 
Marshall. “Usually you’re doing a men’s 
room or a kitchen or somebody’s apart- 
ment. Here we were doing faux marbles 
and murals on the walls. All the old- 
timers on the Universal backlot said, ‘We 
haven’t done a movie like this in years.’” 
Another fairy-tale ending? Unless, of 
course, we’re looking at a trilogy. 0 



































veryone knows that 
Cole Porter loved 
Paris (in the winter 
when it drizzled, in 
the summer when it sizzled); 
that he opened in Venice (and 
next played Verona, then on to 
Cremona); and that he liked 
New York. (One Sunday after- 
noon he took a trip to Hack- 
ensack—but after giving Hack- 


De-Lovely, starring Ashley Judd 
and Kevin Kline as Linda and Cole 
Porter, spans the globe-trotting 
couple’s 35-year marriage and life 
together. ABOVE: The location used 
for the Porters’ Williamstown, Mas- 
sachusetts, house. Lerr: Kline and 
Judd film a scene in the rose garden. 





STAGING THE STORY OF LINDA AND COLE PORTER 
Production Design by Eve Stewart/Set Decoration by John Bush/Text by Jeff Turrentine 


ensack the once-over, he took 
the next train back). 

Of London, however—a 
city in which his musicals fared 
quite well over the course of 
his decades-long career as one 
of America’s most prolific and 
gifted songwriters—he had 
precious little to say. With only 
a few exceptions, references to 
the city on the Thames are ab- 
sent from Porter’s oeuvre, a 
partial list of whose song titles 
can read like the pages of a 
fully stamped passport: “Adios, 
Argentina,” “Katie Went to 
Haiti” and “We’re on the Road 
to Athens,” just to name a few. 

The ironist in Porter, who 
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died in 1964, would doubtless 
have been tickled by the fact 
that the one place he more or 
less neglected in song would 
play such an important role in 
a new movie based on his life. 
MGM’s De-Lovely, produced 
and directed by Irwin Winkler 
(The Net, Life as a House) and 
starring Kevin Kline and Ash- 
ley Judd, was filmed almost 
entirely in and around Lon- 
don, which was asked to stand 
in for the various locales that 
Porter called home: Paris, Ven- 
ice, New York, Los Angeles 
and Williamstown, Massachu- 
setts. With the help of pro- 
duction designer Eve Stewart 
and set decorator John Bush, 
Winkler re-created Cole Por- 
ter’s soigné world of Broad- 
way openings, Parisian dinners, 
Beverly Hills pool parties, Ve- 
netian masquerade balls and 
Hudson Valley weekends— 
nearly all within a half hour’s 
drive from London’s center. 

“We're fortunate in En- 


gland to be surrounded by ar- 
chitecture that’s been greatly 
influenced by that of other 
countries,” says Bush, whose set 
decoration credits include The 
House of Mirth, which pulled 
off a similar cinematic trick by 
having contemporary Glasgow 
stand in for 19th-century Man- 
hattan. “We have large country 
houses designed in the French 
and Venetian styles. We have 
lots of Continental furniture. 
And it’s easy to get to Paris for 
shopping trips.” 

Winkler opted for London 
partly for the city’s abundance 
of theaters, in which the film’s 
many musical numbers—by 
artists such as Elvis Costello, 
Sheryl Crow and Natalie Cole 
—could be staged. But he was 
also drawn to the same pro- 
tean qualities cited by Bush. “I 
could duplicate a Paris garden 
and, with the aid of comput- 
ers, add an Eiffel Tower to the 
background,” says the director, 
who asa producer has brought 
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“We wanted to convey the fun and 
wit of Cole Porter,” says production 
designer Eve Stewart. ABOVE: Porter 
performs with longtime friend Ger- 
ald Murphy (Kevin McNally) at the 
Ritz in New York. Stewart and set 
decorator John Bush used old pho- 
tographs as reference materials. 
























BELow: A set of Venice, where the 
Porters lived and entertained lav- 
ishly during the early part of their 
marriage. At the time, the couple 
also maintained residences in Lon- 
don and New York. The set, in- 
cluding the water, was created ona 
soundstage in London. 
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“Tt was our intent to reflect a differ- 
ent aspect of the Porters’ life: re- 
laxing with their friends’ children. 
We were trying to show that it wasn’t 
endless champagne parties,” Stew- 
art says. ABOVE: Linda Porter plays 
the piano at the Murphys’ week- 
end home in upstate New York. 


the world films like Rocky, Rag- 
ing Bull, Goodfellas and The 
Right Stuff. “I also knew that 
with Eve’s talent, I could even 
build something resembling a 
Waldorf Towers interior.” 
Stewart, who was nominat- 
ed for an Academy Award for 
ae design on the 
1 Sullivan biopic 
sot the De-Love- 
ly job the old-fashioned way: 
She interviewed for it. (“I had 
a pretty good résumé, and I 
smiled a lot,” she says.) Win- 
kler soon found that his new 
hire hac » knack for thinking 
on her fec 
solved the p 
simulate the Ai 


uch as when she 
lem of how to 
lesert in 
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BeLow Ricut: The Arizona house 
where Linda Porter spends some 
time by herself was filmed in a quar- 
ry in England. “All of the cactuses 
are cardboard cutouts,” Stewart says 
with a laugh. RiGHT: Cole Porter 
composing in their apartment in 
The Waldorf Towers in New York. 


the middle of London. The 
answer: a stone quarry filled 
with exotic succulents, sand 
and painted cutouts of cactus- 
es when Stewart couldn’t find 
any more real ones. 

“Tt had rained for a month,” 
she says. “We were wading 
through giant puddles, cover- 
ing all the water up with extra 
sand.” But they got the shot— 
a brief scene in which Linda 
Lee Porter (played by Judd) 
takes a solo desert vacation 
while reevaluating her trou- 
bled marriage to Cole—and 
the illusion is seamless. 

Whether Winkler, Stewart 
and Bush intended it or not, 

continued on page 163 
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PROPICAL INFUSION 


TED TURNER 


A MIDWESTERN FOLLY 





continued from page 67 
nior associate George Restrepo, Marino is 
one of the few architects who offer designs 
integrated from structure to furniture and 
practice across centuries and continents 
with remarkable fluency and expertise. 
While Marino established the floors 
and ceilings as a visual through line in all 
the rooms, he created a secondary datum 
with the furniture, much of it low and 
massive, anchoring the rooms in comfort. 
He upholstered the pieces within the 





“T wanted hyper-dense 
vegetation so you'd 
discover the house.” 





groupings in different fabrics but limited 
their tonal range to guarantee unity with- 
in the diversity. In a signature move, he 
boldly used plaid draperies and striped 
carpets to throw unexpected patterns into 
the subdued mix. He often used exotic 
fabrics, such as the colorful antique phul- 
kari bedcovering in the master bedroom. 
“I came to architecture from painting,” he 
says. “I feel I’m creating three-dimen- 
sional paintings.” 

Marino further edged the interiors to- 
ward art by commissioning artists to do 
one-of-a-kind pieces. The French sculp- 
tor Claude Lalanne executed a fairy-tale 
chandelier of branching limbs for the 
dining room, plus bronze settees teeming 
with elephantine ginkgo leaves and ram- 
pant salamanders looking as though they 
just fell out of a jungle scene by Rousseau. 
French artist Robert Goossens fashioned 
a pair of mock-Baroque mirrors for the 
room, in an elegant sendup of tradition. 

Everywhere the craftsmanship is re- 
fined. Stamped- and silvered-leather wall- 
coverings and a hand-tufted silk carpet 
shimmer together in a powder room. 
Walls in the master bedroom are hand- 
plastered with incised swirls that recall 
Matisse’s floral cutouts. 

Nowhere in this complex house lay- 
ered in different times and cultures is 
there a lapse in tone. No discordant detail 
pierces the aura .~ breaks the perfection. 
Marino and his ci. > ts have brough: ar- 
chitecture, landsca, art and furnitwre 
together in an except. >! Gesamtkuns. 
werk that emerged thro. collabora- 
tion of venturesome conno. ‘sa 
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continued from page 85 

the America’s Cup and the World Series. I 
just always thought it would be pretty col- 
orful to win the field trial, too. And last 
year I was there when we did—with Tuck-. 
er, a beautiful four-year-old English set- 
ter—and I got a wonderful rush.” 

The guests at Avalon may be high-pow- 
ered—Jimmy Carter, for instance, who has 
described Turner as one of his heroes; or 
Val Kilmer, who “gave Jane and me a Land 
Rover that ’m driving today”; or Tom 
Brokaw, or Sam Nunn—but the rhythms 
of plantation life are leisurely. “Leisurely is 
all relative, isn’t it,’ Turner counters. “I 
mean, slow compared to a snail? Or com- 
pared to a greyhound? It’s relaxed here— 
I’m relaxed. But I stay busy.” Busy, among 
other things, replanting the longleaf pine 
and wire grass that flourished in the area 
centuries ago. Turner has already reestab- 
lished 8,000 acres of the one and 1,000 of 
the other. “No one has ever done this on a 
scale like this before—no one has even 
tried,” Beau Turner points out. As his fa- 
ther explains, “I’m a very strong conserva- 
tionist here and on my other properties, 
and my foundations have donated a signif- 
icant amount of money to conservation 
causes of all different kinds, from saving 
the gorillas to you name it. I want my 
money to be a positive force in the world.” 

If Turner is still smarting from being 
“squeezed out of a management role” at 
‘Time Warner, to which he sold his com- 
pany in the mid-1990s, becoming the con- 





Avalon is not only a 
naturalist’s paradise but 
a historic property. 





glomerate’s largest individual stockholder 
and, ultimately, its vice chairman, there are 
consolations. “Avalon is a great place to 
grow old—the climate is great, and it’s 
beautiful, peaceful. It’s a wonderful place 
for someone that’s nearing retirement 
age. Not that I’m ever going to retire!” 
No, not as long as there is some more 
history he can make. Or a planet left that 
he can help save. The day will doubtless 
come when Ted Turner, like that “once 
and future king,” Arthur, will leave the 


| mists of Avalon and rule another realm. 


After all, tomorrow really is an- 
her day. O 
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in the frescoes of the entrance hall, whose — 
models were recruited from the own- | 


ers’ stables. 


The public rooms were designed not | 


only for entertaining but as entertain- 
ment. “Their theatrical glamour,” Ste- 


fanidis declares impiously, “flirts with bad 
taste, which gives them an edge that — 


I love.” (An edge honed on the whet- 
stone of virtuosity—amateurs should 
not attempt the same tricks at home.) 
He used six woods, including ebony and 
bubinga, for the inlays of the rotunda 
floor and lavished the Neoclassical book- 
cases with gilt. A handsome suite of Wil- 
liam Kent side chairs seems ready for 
masked and powdered ballgoers to perch 
upon. By fire and candlelight, the pan- 
eled library glows like a black opal. The 





The tartness of British 
wit cuts the richness 
of Italian artifice. 





living room windows are voluptuously 
swagged, and mirrors reflect the dazzle 
of gilt and crystal. A team of decorative 
painters who follow Stefanidis around 
the globe “stormed the dining room,” he 
says, treating the walls to an elaborate 
“faux-pebble effect” that mimics a For- 
tuny print and marbleizing every inch of 
the woodwork that isn’t mirrored. Here 
he paired a fine George III mahogany 
table with a set of reproduction dining 
chairs in parcel gilt. “Good copies can 
have great charm and presence,” he says. 
“The bas-reliefs on the stair landing obvi- 
ously aren’t the Elgin Marbles, but they 
are beautiful Victorian castings of them. 
One can, one often has to, and one some- 
times should, mix new things with old.” 
There are heartland purists who will 
surely consider the pavilion an alien amid 
their corn. Appropriateness, however, is a 
notion that promotes order but stifles élan. 
There are also those who understand that 
life is dull without a touch of poetic excess 
or a folly to which one can escape one’s 
routine. “Le superflu,” sighed Voltaire, 
“chose si necessaire!” He might have been 
thinking of the pavilion. Its architecture 
obeys the golden mean, but its exuberance 
defies the laws of just proportion. And its 
best raison d’étre is that it needs none. 0 
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defines conversation groups.” Chabon 
also had to accommodate his clients’ ex- 
tensive and evolving folk art collection. 


says the wife. “The casual elegance, whim- 


summer and winter.” The owners en- 


continued from page 115 
believe in replacing things if they got 
banged up, chipped, rusted or somehow 


| “lived life,” as she put it. Things were rou- 

“Inside, we wanted our watchwords to | 
be ‘cozy Craftsman,’ with hand-sanded | 
elm floors throughout so when walking | 
barefoot, you'd feel the undulation of the | 
wood as if it had been there 100 years,” | 


tinely glued or nailed back together or 
simply allowed to remain “natural” or 
“ratty,” as she called it. She felt that “per- 
fection” was not in having sparkling new 
items about but in surrounding oneself 


_ with things you went through life with. 
sy and bright colors of classic American | 
folk art creates a warm intimacy in both | 


gaged Buck Rodriguez, of New York’s | 


Rodriguez Design, to provide the Ameri- 
cana interiors. “When I decorate, I try to 


be respectful of the architecture and not | 


obliterate but enhance it,” says Rodriguez, 
noting that the owners love the theme 


of stars and so they appear as subtle de- | 
tails, like bedroom throw pillows or hall 

sconces, and, of course, most prominently, | 
in the American flags. “The Americana | 
style complements Craftsman architec- | 


ture because it feels homemade and com- | 


fortable and is appropriately rich.” 
The décor is a combination of folk art, 
tramp art and entire collections that pep- 


per almost every room, like the 13-star | 
| the old skates and skis. Before Ralph Lau- 


American flags, game boards, chairs, 


weathervanes, airplanes and birdcages. | 
The owners felt that these collections | 


would establish the tone and give person- 


ality to a room. “The environment, style | 





Tech touches include a 
climbing wall on the 
exterior chimney, with 


camouflaged handholds. 





and level of design of the house was set 
by the game wheel and cow weathervane 
above the fireplace in the living room,” 
says Rodriguez, who designed a hooked 
rug with aspen leaves for this large en- 
tertaining space. The wife put this senti- 
ment in her own words. “The game wheel 
used to attract people in fairs with its 
bright colors, and likewise it attracts our 
guests to come toward the fireplace and 
feel welcome,” she says. “The weathervane 
is strong and muscular, like our house, and 
it reminds you about the seasons, which 
way the wind is blowing and that even in- 
side the house, you’re a part of nature.” 0 





Friends, so to speak. She adored the tables 
and stools from Africa that she shipped 
home after The African Queen; the goose 
that hung in New York and that she 
had once given to Spencer Tracy. I find 





Many a shop owner 
was astonished to 
find her under a trestle 
table checking out 
the construction. 





I know a lot about her things because 
she enjoyed talking about them: the hats, 
the tennis racket that Martina gave her, 


ren taught America about living “haute 
WASP,” she was old New England: the 
golf clubs and the lamps made of bowls 
or baskets she liked, the all-American de- 
coys and eagles. 

She adored painters and often said that 
in her next life she would like to be a 
painter, “since,” as she put it, “they get to 
work alone.” Her own paintings, both 
those she collected and those she painted 
herself, were prominently featured in 
both homes. What there never were in 
the public rooms were photographs. She 
thought it vulgar. But in her bathroom, 
there they were. The people she loved 
and counted on: her mother and father. 
Spencer. The nieces and nephews and 
brothers and sisters. And this woman 
whose own picture had been taken so 
many times—so beautifully by so many— 
had no photographs of herself around. 
“That,” she explained, “is the creature. I 
don’t bring her home.” 0 





The auction preview dates are June 3 through 
9; the sale takes place June 10 and 11. For more 
information, write to Sotheby’s, 1334 York 
Avenue, New York, New York 10021; tele- 
phone 212-606-7910; or visit sothebys.com. 
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the drawing board and came up with 
what we call the rug constructions,” says 
Shelton. He and Mindel repaired to the 
Manhattan-based firm of V’Soske. Two 
rugs for the living room were soon being 
tufted on a wool berber grid and set 
asymmetrically within a modern, flat, 
Aubusson-textured field reminiscent, in 
its order and serenity, of a raked-gravel 
Japanese garden. A rug for the dining 
room followed—woven in concentric 
circles to evoke a pool of water that 
someone tossed a pebble in; one for the 
family room came next—thicker and 
denser, like a blanket. 

For the rugs for their own rooms, 
“the kids actually went with Lee to the 
V’Soske studio,” the husband recounts. 
“One of my sons sketched a smiley 
face, and the other signed his name, 
to be woven into the fields of their 
rugs. My daughter loves pink and yel- 
low, so she drew a little lemon cut in 
half—to be inscribed right in her big 
Pepto-Bismol—pink rug.” The wife fills 
in, “The kids love all the furniture in 
the apartment because of the friendly, 
playful shapes.” 

The master bedroom, located at the 
far end of the long, wide gallery, fits 
the definition of removed. The V’Soske 
there—a reduced-in-scale and more con- 
centrated version of the rugs in the living 
room—speaks softly to the cashmere- 
and-taffeta draperies; the mortar-col- 
ored, biscuit-tufted headboard that is 
suggestive of the park-bench-like Kjaer- 
holm daybed in the living room; the 
two Shelton, Mindel-designed raffia 
night tables; and the Shelton, Mindel 
sofa upholstered in Fortuny fabric, of 
all beautiful stuffs. On the walls are 
two painterly Fairfield Porters. There 
are four others in the apartment. “He was 
our inspiration to collect art,” the hus- 
band explains. “For us, he captures a 
whole way of living—a very comfortable, 
relaxed way of living. 

“Not only does the apartment re- 
flect us,” he adds, “not only is it warm 
and welcoming, but thanks to Peter and 
Lee’s eye for scale, color and texture, 
not to mention great furniture, it’s a 
place quite unlike anybody else’s. I mean, 
we see it all as a piece of art—an art- 
work that they created and we con- 
tributed to. That’s absolutely how we 
look at it.” O 
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contemporary ambience, reusing Eames 
desks from the Bugle office in the first Spi- 
der-Man but adding mesh panels to give 
them more weight in the newly dramatic 
interior. He also fabricated several en- 
larged copies of the paper’s front page, all 


of them featuring stories about the feats }mutt 


of—who else?—the movie's superhero. 
A classic New York deli where Par- 


ker and Mary Jane Watson (played by | 


Kirsten Dunst) have an intimate conver- | 


sation when a car rather inconveniently 


comes flying through the window brought | 
out the most obsessive side of Spisak and | 
Hart. “The more realistic and New York— | 
neutral the space could be, the less you | 
would expect something crazy to hap- }} 


pen in it,” says Spisak. Hart achieved the 
realism by imagining how the deli would 
be used both during the day and at night. 


He hung paint-by-number pictures next | 


to black-and-white photographs, sought 
out mismatched chairs and tables and, on 
the day of filming, went to Canter’s, the 
estimable Los Angeles delicatessen, and 
bought its entire supply of latkes, pickles, 


bagels and the like. The set had to meet | 
various intricate technical requirements | 
as well: Six versions of some of the furni- | 
ture and many of the objects in the deli | 
had to be on hand to re-create a pristine | 


environment for each fresh take. 

Inspired by an old brick building in 
midtown, Spisak gave the interior of Dr. 
Octopus’s apartment brick arches, case- 
ment windows and a patina that fell well 
within his original gray (in this case gray- 
green) palette. Susan Bode Tyson was re- 
sponsible for dressing the room, which is 
seen early on in the movie and meant to 
convey the kind, domestic side of Spider- 
Man’s eventual enemy. “The doctor and 
his wife were educated, well-traveled peo- 
ple,” she explains. “They liked traditional 
things, like the 19th-century bookshelves 
that came out of a French library, yet they 
had an eye for the modern as well.” 

Even Dr. Octopus’s midcentury leather 
chair has some age to it. This is deliber- 
ate and typical of the set decorator’s art: 
“When you establish a set, you aren’t just 
furnishing a room,” Tyson says. “You’re 
imagining an environment that has 
evolved over a lifetime. And over the 


course of a lifetime everybody acquires | 


objects that don’t match. Everybody treads 
bare spots into rugs and wears through 
leather upholstery—even a monster.” 
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continued from page 158 

their film mirrors the central illusion of 
its subject's life. Like De-Lovely’s interna- 
tional setting, the composer wasn’t what | 
he appeared to be. Porter was a homosex- 
ual whose regular dalliances with men 
were, for the most part, quietly counte- 
nanced by his wife. Their marriage was 
fueled by friendship rather than Eros, | 
though no one could ever say that they 
weren't deeply in love. Cole was devoted | 
to Linda and regarded her as his muse; 
when she died, he was devastated—a state 
of mind reflected in the film’s production 
design. In scenes shot before Linda’s 
death, says Winkler, “it’s always very 
cheerful and bright. But once she’s gone, 
it loses all its warmth.” 

Of all the sets, none matches the poi- 
gnancy of the house in Williamstown, 
Massachusetts, where they lived out their 
final years together, after the 1937 eques- 
trian accident that left Cole Porter crip- 
pled for the rest of his life. 

“This place was one that had been cre- 
ated by Linda as a haven for her and Cole. 
It was the place she had made for him to | 
recover,” says Bush. 

Near the end of the movie, the wid- 
owed, disabled and self-pitying Cole 
receives a pair of old friends and half- | 





The director re-created 
Porter’s soigné world 
of Broadway openings 

and Beverly Hills parties. — 





heartedly tries to entertain them by per- 
forming a medley of tunes. The room is | 
bathed in sickly yellow light. “We were 
trying to express that his life was ebbing | 


ence of Linda was gone.” 


ing note, as Porter is celebrated by all of 
the people who touched his life, recon- 


stopper. While he watches from the rows 
of an empty theater, his life flashes before 
him, Broadway style. It’s a fitting capper 
for one of America’s great musical ambas- 
sadors. To apply some of his own descrip- 
tives: He was the Nile, the tower of Pisa, 
the smile on the Mona Lisa. Cole Porter 








away,” says Stewart. “The ebullient influ- | 


The film ends, happily, on a more rous- | 


vened as performers in a genuine show- | 





was the top. 0 
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ARCHITECTURAL DIGEST 














I just finished taking a visual 
journey through the pages of 
my June 2004, 20th Anniver- 
sary of Country Houses issue, 
and I find myself to be totally 
relaxed. It was an absolute de- 


light from cover to cover. 


Perhaps the only missing ingredients in my experi- 


ence were some some fine scotch on ice and Madam 


Butterfly playing in the distance. I shall try those ad- 


ditions with my second read-through. 


DESIGN MATTERS 

After 50 years of subscribing to Architec- 
tural Digest, I still feel you are the leader 
for the design industry. Thanks for the 
Great Design issue (May 2004). We tend 
to forget that so many talented and 
skilled people have done so much for the 
beauty in our lives. I was especially 
pleased to see that Stephen Shadley re- 
membered Edward Wormley, who did 
great design in the 20th century. Worm- 
ley’s mellow handling of wood furniture 
for Dunbar was outstanding. 

Harry LivinGston 

Esters PARK, COLORADO 


A SATISFIED TRAVELER 

I just returned from the Four Seasons re- 
sort in Costa Rica on the Papagayo 
Peninsula. I had been planning on visit- 
ing but wasn’t sure where to stay until I 
read about the hotel in your magazine 
(April 2004). The service was top-notch. 
Please keep the recommendations coming. 
Mark F. Moore 

AUSTIN, TEXAS 
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— Lyn STONE 
Ne son, New York 


PAGE TURNER 

When Architectural Digest arrives each 
month, the first thing I do is scan the 
pages quickly to see what exciting ele- 
ments you have given your readers. Voila! 
On page 260 of the May issue was the 
Boussac Fadini fabric I used for our bed- 
spread. Your articles have been the re- 
source for decorating our homes. You 
give the world beauty and excitement. 
BARBARA TWELUES 

Fort Myers BEACH, FLORIDA 


CHAIN OF READERS 

The May issue was outstanding! If I could 
only subscribe to one magazine, it would 
be Architectural Digest. When I have fin- 
ished reading each issue thoroughly, I 
pass it on to a couple of friends. When 
they have finished reading it, they donate 
it to our local library’s book and magazine 
resale shop, where it is sold, and no doubt 
another round of reading ensues. Thanks 
for the lift you give my life each month. 
Doris LEE RITCHIE 

CARLSBAD, CALIFORNIA 


AVIATION TRIVIA 


Your May issue was a classic. Of particu- 
lar interest to me was the article “Pan | 


Am’s Clippers” (Historic Design). As a 
youngster growing up in the late 730s, I 
spent many hours playing with my toy 
China Clipper. For younger readers who 
riever knew Franklin D. Roosevelt as pres- 
ident and the impact his administration 
had on America, let me share an item on 
the effect his flight on the Clipper had for 
future generations. John Leslie, head of 
the Atlantic Division of Pan American, 
was in charge of the flight. For security 
reasons, the purpose of the mission was 
disclosed to very few people, and Leslie 
designated the two aircraft as Clippers 
Number One and Two. This was the ori- 
gin of the name of the president’s air- 
plane, Air Force One. 

GeorcE E. Liston 

DayTon, OHIO 


SHORT AND SWEET 
Thank you, Architectural Digest and pho- 


tographer Jon Miller, for “Taliesin Re- | 


considered” (May). Enough said. 
M. J. CRANDALL 
Fort LEE, NEw JERSEY 


A FAMILY AFFAIR 

I loved your article on Taliesin and 
William Wesley Peters’s association with 
it. | thought I'd found a glaring error and 
would pompously tell you that the Svet- 
lana who married Peters was not Frank 
Lloyd Wright’s daughter but the daugh- 
ter of Joseph Stalin. I decided to Google 
him, and lo and behold—Wright had a 
daughter by the same name. It goes to 
show that not only do I learn about archi- 


tecture, design and decorative arts in gen- | 
eral, but I learn a little history too. Keep | 


teaching me, Architectural Digest. 
DEBORAH AUBESPIN 
LOUISVILLE, KENTUCKY 


THE NEXT GENERATION 
I really love your magazine. I am plan- 
ning to be an architect, and I always look 
through each issue about five times. I 
hope one day my designs will be in one. 
Micuet MILLER 
MEADVILLE, PENNSYLVANIA 

continued on page 24 
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continued from page 22 

TRAIN THEME 

| Thank you so very much for your articles 
on classic trains (“Special Interest: Have 
Train, Will Travel,” September 2002; 
“Historic Design: A Train of Thought,” 
May 2003; and “Historic Design: Pride of | 
the Santa Fe,” May 2004). The trains of | 
yesteryear as sources of design inspira- | 
tion are grossly neglected. However, I am 
surprised that there was no mention of the 
great restaurateur Fred Harvey in “Pride 
of the Santa Fe.” His company was re- 
sponsible for the cuisine served aboard 
the Super Chief, as well as at many resort 
hotels, which were architectural and inte- 
rior design gems in their own right. 

JOHN M. FiscELLA 

SAN DiEGO, CALIFORNIA 














The exclusive Santa Barbara Umbrella is custom made for you. 
Classically styled. Generously proportioned. Uncommonly 





3 durable. Call 1-800-919-9464 for a complimentary 
z color catalog or to order. “After 50 years of 
g SANTA BARBARA DESIGNS UMBRELLAS subscribing, I still feel 


you are the leader 


for the design industry.” 














MATH CLASS 

In the first grade, shapes and mathemati- 
cal terms like parallel, congruent, symmetri- 
cal and perpendicular are part of the math 
curriculum. When introducing right an- 
gles, [used the corner of a house as an ex- 
ample and followed up with, “What if the 
house looked like a parallelogram? Some- 
one could huff and puff and knock the 
house down.” Then I thought of the res- 
idence on the cover of the May issue 
(“Freedom from Convention”). I told my 
class that I would show them a house 
with no right angles. When I brought the 
issue to school, the class was fascinated. 
Jo SOUTHARD 

SACRAMENTO, CALIFORNIA 





The editors invite your comments, 
suggestions and criticisms. 

Letters to the editor should include the 
writer’s name, address and daytime phone 
number and be sent by e-mail to 
letters@archdigest.com or by mail to Letters, 
Architectural Digest, 6300 Wilshire Boulevard, 
Los Angeles, California 90048. 
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Along with the heat (in most places, at least), August brings with 
it the promise of escape. In cities everywhere, the workweek in- 







ye 

Lar! 
or ~< formally comes to a close right around lunchtime Thursday, as 
eager weekenders head out to hotels, resorts and vacation homes. 
In France the whole country, more or less, shuts down for the en- 
tire month. Even if you love where you live more than any other 
place on earth, there’s something about long, hot, late-summer days that makes you 
wonder if it mightn’t be nice to spend just a little time somewhere else. 

Our August issue always takes this fact into consideration. On our cover, we bill our- 
selves as “The International Magazine of Interior Design”—and lest there be any 
doubt, this month we’re taking you to Mexico, Morocco, Fiji, Thailand, Kenya, An- 
tigua, Japan and Chile, as well as several other spots around the globe. It’s escapism 
of the highest order, but it’s also something more: an opportunity to converse with 
people on the other side of the world in the universal language of design. 


Paige Rense, Editor-in-Chief 








CARLOS EGUIGUREN (“Looking 
Out, Looking In,” page 154). He 
was only a few moments into shoot- 
ing a modern glass house on Lake 
Caburga in Chile when photogra- 
pher Carlos Eguiguren realized he 
had a problem. “I was taking the 
first shot of the day in an old row- 
boat with my Sinar in one hand,” 
he explains. “I rowed out to where 
I thought would be the best angle. 
As I carefully tried to stabilize the 


PAUL THEROUX (“Where Water Is 
the Constant,” page 128). “There’s 
a concept in Hawaii called malama 
‘aina, which means ‘taking care of 
the land.’ Building well is one way of 
doing that,” says contributing writ- 
er Paul Theroux, a Hawaii resident 
and the author of Hotel Honolulu. 
Of a family’s aqua-centric house 
on the Kohala Coast of the Big Is- 
land, he remarks, “It’s a pleasure to 
see that it’s built well.” His most 
recent work, Dark Star Safari, is out 
in paperback with a new postscript. 








boat so I could get the picture, I noticed that it had a leak. It was quite 
a challenge to keep the boat from sinking and the camera from moving 


while shooting the house, which kept disappearing from my view as the 


boat spun around.” Eeuiguren, who lives in Santiago, was happy to re- 
P guigu g PP} 
port that “everything worked out in the end.” 
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JAMAICA KINCAID (“Hotels: 
Jumby Bay,” page 180). “Be- 
cause of my ambivalent feel- 
ings about tourism in the 
West Indies, I’d never gone 
on a vacation there,” admits 
contributing editor Jamaica 
Kincaid, who was raised on 
Antigua, home to the se- 
questered Jumby Bay Resort. 
“When I got to Jumby Bay, 
I just sort of sat down and 
saw what a visiting person 


sees there: the beautiful land- 


scape, the wonderful sun. I luxuriated in being a human being and 


forgot I was from the people who worked in the hotels.” Kincaid, who 
explores the subject of life on Antigua in her novel Mr. Potter, was re- 
cently inducted into the American Academy of Arts and Letters. 


STEVEN BROOKE (“Reinterpreting the 
Classics,” page 96). Contributing pho- 
tographer Steven Brooke, whose work 
has appeared in Architectural Digest for 
20 years, spent a very quiet afternoon 
at a beachfront house in the Domini- 
can Republic designed by Jaquelin T. 
Robertson. “I was working by myself 
for a little while,” he says. “It was abso- 
lutely silent, except for the sound of the 
water. It’s a world unto itself.” Brooke 
was awarded the Rome Prize in 1991 
by the American Academy in Rome. 
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Elissa Cullman Offers an Insider’s View of the City’s Antiques and Art 


Text by Jonathan Kandell/Photography by Erhard Pfeiffer 
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HEN ELISSA CULL- 

man first visited 

Kyoto more than 
three decades ago with her 
husband, then stationed in 
Japan for his military service, 
they hy -ded for the old neigh- 
borhooas in the heart of the 
city with their rows of wood 
houses, each hung with lan- 
terns. During the week of Gi- 
on Matsuri, an ennual summer 
festival, they jou. ed thousands 
of revelers millin, about the 
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narrow back streets, admiring 
participants dressed in kimo- 
nos and geta (wood platform 
sandals), and gawking through 
the open windows of shops at 
the folding screens, art scrolls, 
dyed silk fabrics, lacquerware, 
ceramics and wood chests that 
defined Kyoto as Japan’s great 
artisan center. 

Cullman was among the 
few foreigners back then who 
made an effort to learn Japa- 

continued on page 30 




















GOMOKU-DO 


ABOVE Lert: Designer 
Elissa Cullman en- 
joys antiquing in and 
around Kyoto’s Gion 
quarter. ABOVE: At the 
gallery, Kenichi Kiya- 
ma, the owners’ son, 
shows her some bowls. 





Lerr: A 19th-centu- 
ry tansu with metal 
mounts, bamboo bas- 
kets for ikebana and a 
four-tier box fill a cor- 
ner of a storeroom. 
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AKAM 
“HINGIRETEN 


Ricut: The small 
shop is known for an- 
tique textiles. Far 
Ricut: Fabrics and 
handbags line the 
shelves. A collage made 
from kimono frag- 
ments is above. 


IRA 





BeLow: Cullman and 
owner Kotaro Naka- 
mura examine a fuku- 
sa, a 19th-century 
textile used for gift 
wrapping. The spring 
kimono hanging at 
rear dates to the 1800s. 





continued from page 28 

nese, and once the language 
barrier was breached, even the 
notoriously insular world of 
Kyoto’s traditional arts opened 
its doors. “Every weekend we 
would ride the bullet train 
down from Tokyo to Kyoto 
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and spend a night or two in a 
really lovely ryokan—a Japa- 
nese inn—and go around to 
meet the great artisans,” says 
Cullman, of the New York 
interior design firm Cullman 
& Kravis. 

It’s a journey that the de- 


signer still makes every few 
years for herself and for a 
growing number of clients. 
“For some of them, who asso- 
ciate us with an American and 
English look, it’s a stretch to 
introduce Asian objects into 
their residences,” says Cull- 





The shop is 


frequented by young 
Japanese women 
who might never 
wear a kimono but 
adore handbags 


made from textiles. 


man. “But there’s nothing that 
makes design more interest- 
ing than mixing objects from 
different cultures.” Most of 
her purchases are made on 
or around Shinmonzen-dori, 
where almost 100 fine artisan 

establishments are located. 
For the best selection of an- 
tique textiles, Cullman heads 
for Nakamura Chingireten. A 
tiny shop, about 15 feet wide 
and long, it is frequented by 
young, fashionable Japanese 
women who might never wear 
a kimono but adore acces- 
sories like handbags and eye- 
glass cases made from antique 
textiles. Cullman is enthralled 
by a full-length, circa 1850 
summer kimono, with an 
embroidered iris motif, dis- 
played on bamboo stretchers 
as a wall hanging. “The Japa- 
continued on page 35 








“The Bramasole Bed, 7 
black as a starless night and SO draic, 
looks as though it cetld easily anchor anyone'Sdreams.” 
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RiGcut: The owner’s 
son, Shigeyuki Yanagi, 
and Cullman inspect 

a 17th-century ink- 
stone box in the front 
gallery. The screen at 
rear, from the same 
era, is one of many dis- 
played at the shop. 


continued from page 30 

nese feel it’s important to 
change artworks periodical- 
ly so that they really can 
be viewed,” explains Cullman. 
“They might have four kimo- 
nos, each exhibited in a differ- 
ent season.” 

At Art Yoshikiri, located a 
short walk away, Cullman sifts 
through what may be Kyo- 
to’s largest collection of qual- 
ity wood-block prints—most 
of them displayed in bins. 
“That’s very convenient for 
foreigners who might not 





Asove: A Tsukioka 
Settei scroll hangs next 
to a Shigaraki pot in 
the tokonoma, or dec- 
orative niche. ABOVE 
Ricut: Gold leaf 
ornaments a pair of 
Kano School screens. 














“This is a place to find museum-quality screens, with 
commensurate prices,” says Cullman. 


have a specific artist or period 
in mind,” says Cullman. Own- 
er Shigekazu Wada entices 
her with a rare triptych by 
renowned wood-block artist 
Kuntyoshi (1797-1861), which 
depicts the legend of a famous 
12th-century archer who was 
shipwrecked by a sea monster 
and rescued by goblins. 

At Gomoku-Do, perhaps 
Kyoto’s largest antiques shop, 


Kenichi Kiyama, the son of 
the owners, greets Cullman, 
making her aware that a 
generational shift is under 
way at this emporium of tex- 
tiles, ceramics, lacquerware 
and woodcraft. “They’ve cor- 
nered the market in the 
best tansu,” says Cullman, who 
studies a 19th-century chest 
with what she calls “the most 
distinctive metal mounts I’ve 


ever seen.” Sitting atop the 
tansu are two 19th-century 
bamboo baskets used for ike- 
bana. And in front of the chest 
is a four-tier box with lac- 
quered shikishi—poem cards— 
on its surface. 

For screens and scrolls, Cull- 
man visits S. Yanagi, where 
clients have the double ad- 
vantage of being able to look 

continued on page 38 
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ART YOSHIKIRI 


Lert: Shigekazu Wa- 
da’s Shinmonzen-dori 
shop carries antique 
wood-block prints, 
porcelain and other ob- 
jects. BELow: A 19th- 
century triptych by 
Kuniyoshi depicts an 
archer shipwrecked by 


a sea monster. 


continued from page 35 

through photo albums of the 
shop’s entire collection and 
then withdraw to a viewing 
room in the back once they 
make their choices. Cullman 
is intrigued by a pair of 17th- 
century screens of snow-cov- 
ered pine trees—one screen 


showing a close-up of the 
trees and the other a more dis- 
tant perspective of the whole 
forest. “This is the place to 
find museum-quality screens, 
with commensurate prices,” 
says Cullman. “But keep in 
mind that even the best of 
these works is a bargain com- 
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KYOTO SOURCES 


Sayoko Eri, Gallery Togakudo Co., Ltd., Kyoto Asahi Bldg. 7F, 
Yanagihachiman-cho 65, Oike-dori, Yanaginobanba, Nakagyou-ku; 
81-75-222-0282. Kirikane objects 

2 Shihoko Fukumoto, Gallery Togakudo Co., Ltd., Kyoto Asahi 


Bldg. 7F, Yanagihachiman-cho 65, Oike-dori, Yanaginobanba, 
Nakagyou-<u; 8 I-75-222-0282. Indigo-dyed textiles 

3 Nakamura Chingireten, Moto-cho 372-1, Yamatooji-dori, 
Furumonzen Agaru, Higashiyama-ku; 8-75-56 |-4726. Antique 
kimonos, textiles and accessories 
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pared to top-level contempo- 
rary American art.” 

Cullman reserves her final 
day in Kyoto for visiting two 
outstanding artisans—Sayo- 
ko Eri, who works with gold 
leaf, and Shihoko Fukumo- 
to, the city’s leading textile 
artist. Meeting Eri, says the 
designer, is the high point 
of the journey, because she 
has just been declared a Liv- 
ing National Treasure, an hon- 





or accorded by the govern- 
ment to a handful of Japanese 
master artisans and artists. 
“Her work is a knockout—and 
completely unknown in the 
West,” says Cullman. Without 
ever repeating a design, Eri 
uses intricate line patterns of 
gold leaf to decorate trays, 
spherical boxes, dolls, folding 
screens for tea ceremonies 
and, most important, the Bud- 

continued on page 41 


4 S. Yanagi, Motoyoshi-cho 41-!, Yamatooji-dori, Shinbasi Aga- 
ru, Higashiyama-ku; 8 |-75-56 |-5676, Antique screens, scrolls 


and pottery 


Gomoku-Do, Nakano-cho 236, Shinmonzen-dori, Hanami-koji 
Nishi, Higashiyama-ku; 8-75-54 |-7025. Furniture, ceramics, lac- 
querware and fabrics 


6 Art Yoshikiri, Nakano-cho 246, Shinmonzen-dori, Yamatooji 


Higashi, Higashiyama-ku; 8 |-75-54 11-2989. Wood-block prints, 
porcelain and decorative objects 
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continued from page 38 

dhist sculptures that her hus- 
band, Kokei Eri, carves for 
the major temples. Fukumo- 
to is best known for her wall 
hangings dyed with indigo. 
“Her hangings have so much 
depth and artistry that they 
really function as paintings,” 
says Cullman. In the past 
Fukumoto’s panels have been 
used as walls to create make- 


- 


Ricut: The artist dem- 
onstrates kirikane, a 
technique in which 
thin strands or pieces 
of gold are cut and 
applied to objects us- 
ing a brush. Lert: 
The studio she shares 
with her husband, 
sculptor Kokei Eri. 





shift tea ceremony rooms. 

Cullman will fly back to 
New York with a digital photo 
archive of the shops and arti- 
sans to show her clients and 
with her own small treasure 
trove of objects. “Whenever 
Japanese go abroad, they re- 
turn with omiyage—gifts for 
friends,” she says. “I always 
come back from Kyoto bear- 
ing omiyage.” C1 





















“Her work is a knockout—and 
completely unknown in the West.” 
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Lert: The designer ABOVE: Fukumoto, 





admires Morning Mist, _ withher assistant, Toru 
one of textile artist Kishida, dips a fabric 
Shihoko Fukumoto’s in indigo, a dyeing pro- 






cess known as dizome. 


wall hangings. 
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Angling on the Aegean 


An Ancient Wonder of the World Inspires Turkey’s Ramp House 





Architecture by Gokhan Avcioglu of GAD/Text by Mildred F. Schmertz 








WILL NOT BUILD THE 
house,” the client told his 
architect Gokhan Avcio- 

glu, “because I bought a yacht 

instead.” A forgivable choice, 
given the pleasures of sail- 
ing along the Turkish Ae- 
gean coast to such ancient 
places as Bodrum, Priene and 
Pergamon or to the little Med- 
iterranean ports of Kas, Fi- 
nike, Antalya and beyond. But 
for the best of reasons, Av- 
cioglu, the founder of Glob- 
al Architectural Development 

(GAD Architecture) in New 

York, and his managing part- 

ner, Ozlem Ercil, do not in- 

continued on page 48 
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ABOVE: Ramp House, 
so called for its sloped 
roof terrace, was de- 
signed by GAD Archi- 
tecture for a hillside 
site in southwest Tur- 
key, in the seaside re- 
sort town of Bodrum. 


Lert: Fluid living, din- 
ing and kitchen areas 
were to interact with 
the terrace and pool. 
The angled ceiling 
above the living area is 
broken by a skylight 


and a mesh extension. 








continued from page 46 

tend to persuade another cli- 
ent to build something like it 
somewhere else. The dwelling, 
planned for a five-acre site in 
the hills west of Bodrum, is 
too fine-tuned to the region’s 
landscape of low hills and dis- 
tant mountains and carefully 
relates, in an abstract way, to 
the historic style of the town 
itself. The old port was first 
inhabited by the Greeks of an- 
tiquity, followed by Romans, 
Byzantines, Seljuks, Ottomans, 
Greeks again and present- 
day Turks. The dazzling white 
limestone-washed, flat-roofed 
buildings facing a harbor of 
small, brightly painted boats 
have remained more Greek 
than Turkish. 

In plan, the house is U- 
shaped and conventionally ar- 
ranged, with the single-story 
living area wing facing south- 


YIR 


an! 


| BEDROOMS 


west, the two-story bedroom 
wing turned to the north- 
east and the dining and kitch- 
en space connecting the two. 
Between the wings is a ter- 
race with a pool; a garage and 
space for mechanical equip- 
ment are inserted under the 


KITCHEN 


DINING AREA 


~ 


es LIVING AREA 


, ROOF RAMP 


terrace. Except for the kitch- 
en, Avcioglu designed no built- 
ins. “My program was to do 
the minimum and let the cli- 
ents add what they wanted 
from their winter house and 
other places.” The architect 
envisioned an almost nomad- 


born 


The first-floor plan. 

A third bedroom was 
to be placed above the 
two adjacent to the 
pool. The entire 4,000- 
square-foot space 
would have sweeping 
views of the Aegean. 


like setting, with everything 
—trugs, blankets, big cushions 
and low tables—easily packed, 
moved and arranged as need- 
ed. He himself, were the house 
his, would have used it as a 
sophisticated sheltered camp- 

continued on page 53 





with: self-leveling air suspension 





A body in motion tends to stay in motion. A rigid, lightweight body in motion, stabilized by self-leveling air suspension} 


(2004 Jaquar Cars 
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I imagined the roof as : Architect Gokhan 
place to give parties, watch Avcioglu’s design was 


based on the Mauso- 


the stars and sleep.” leum of Halicarnas- 


sus, built in Bodrum 
in the 4th century B.c. 
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Art Across America: Chicago 


Fireman’s Fund Insurance Company® and Architectural Digest 
continue their award-winning series of art walks and progressive 
cocktail parties with a stop in Chicago. Join us at some of the area’s 
most noteworthy galleries: Aldo Castillo, Andrew Bae, Byron 
Roche, Douglas Dawson, Judy A Saslow, Zg and Zygman Voss. 


cas 





Art Across America: Chicago 
Thursday, September 9, 2004 














JUDY A SASLOW GALLERY 
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“WIGS & PLUS” BY MARTINA NEHRLING AT ZG GALLERY 


For more information, or to receive an invitation, please call (212) 286-3141. 


Designing the Seas 


Architectural Digest marks the recent 
launch of Cunard Line Queen Mary 2 with 
on-board programs and one-on-one consul- 
tations with leading interior designers on 
transatlantic crossings during the ship’s 
inaugural season. 


Clodagh hosts the July 28, 2004, crossing 
from New York to Southampton. 





CLODAGH 


Upcoming itineraries: 


September 11, 2004 (Westbound) 
Cecil Hayes 


October 11, 2004 (Eastbound) 


Carey Maloney and Hermes 
Mallea of M (Group) 


For more information about these 
and other itineraries, contact your 
travel agent, (800) 7-CUNARD or 
visit www.cunard.com. 





CUNARD'S QM2 


“Vivid details—texture, expression, color— 






A Life in Bronze 


3 


are the hallmarks of artist Seward Johnson’s 
life-size bronze sculptures. More than 40 
of his works will be on display through- 

out the city of Chicago this summer. . 


Pap 
scuLePTURES: ancHn - francols.chatriot 
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“MIDSTREAM” BY SEWARD JOHNSON 





Visit the sculptures on view at Navy Pier 
and other downtown locations through 
September 10, 2004. 


For detailed information, please contact The 
Sculpture Foundation at (310) 264-2400 or 
email: info@TSFmail.com. 


Design, Defined 


Log onto archdigest.com, Architectural 
Digest’s official Web site, and click on 
“Design, Defined” to learn about special 
events, product launches, sweepstakes 
and other programs from Architectural 
Digest advertisers. 


Digest. 
of good taste! 
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“Les Contemporains” collection: “MILANO” sectional, design by the Roche-Bobois Design Studio. Upholstered in Romana Leather, Tourterelle (taupe) 


choice of 30 colors, colored cowhide, pigmented corrected grain, mineral tanning, also available in 6 exclusive leathers and over 125 colors. 
Adjustable back: multiple positions. Corner composition shown: L. 331 x 219 x H. 79 x D. 104 cm. 





TO PURCHASE OUR “LES CONTEMPORAINS” CATALOG OR TO LOCATE THE ROCHE-BOBOIS STORE NEAREST YOU, CALL 1-800-972-8375 (DEPT 100). THROUGH INTERIOR DESIGNERS AND THESE EXCLUSIVE LOCATIONS. 


ATLANTA - BOSTON - CHICAGO - COLUMBUS, OH - CORAL GABLES, FL - COSTA MESA, CA - DALLAS - DENVER - DETROIT - HOUSTON - LA JOLLA, CA - LOS ANGELES - MONTREAL - NAPLES, FL - NEW YORK - OTTAWA - PALM BEACH 
PARAMUS, NJ - PHILADELPHIA - QUEBEC - ROSLYN HEIGHTS, NY - SAN FRANCISCO - SAN JOSE, CA - SAN JUAN, PR - SCARSDALE, NY - TORONTO - VANCOUVER - WASHINGTON, DC - WESTPORT, CT - WINNETKA, IL 1 
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Unbuilt Houses 





ontinued from page 48 
ite in a magnificent landscape, visible 
nd welcomed through its huge floor- 
o-ceiling sliding glass windows. He and 
is friends “would just come with our 
packpacks,” or so he imagines. Avcioglu’s 
usually beautiful computer-generated 
enderings are bereft of objects, except 
or some low white beds and four white 
deck chairs by the side of the pool. ‘The 
ouse, as delineated, is a celebration of 
space interwoven with nature, a place 
at its aesthetic best only when empty. 
The hot climate demands a fluid rela- 
tionship between the indoor and outdoor 
spaces,” he remarks. “The open plan of the 
ouse and the windows create a porous 
spatial boundary that symbolically over- 
aps the inner and outer worlds.” 
The overall form has been conceived 
by Avcioglu as a fragment of a typical 
reek town of interconnected, continu- 
ous dwellings, the terrace of one being 
e roof of another, with public stairs and 
paths weaving along the walls and to the 
doors of individual residences on differ- 
ent levels. “You can walk on the rooftops 
of these towns,” he notes. “The idea is 
very simple. In the future you can add oth- 
er ramps and slopes, put up more rooms 
if you want or connect to other houses.” 
It is the conception of the roof itself as 
a ramp that marks the house as contem- 
porary and singular. Avcioglu designed it 





they would have been parked there,” 
the architect reports. The roof, easily 
reached by stairs inside and on the outer 
wall of the bedroom wing, offers a splen- 
did view of land and sea. 

“I imagined the roof,” Avcioglu ex- 
plains, “as a place to give parties, watch 
the stars and sleep.” Good reasons all, but 
like many architects, he is not without a 
grander concept. His design of the Ramp 
House was inspired, he says, by one of the 


Seven Wonders of the World, the Mau- | 


soleum of Halicarnassus, built in Bodrum 
around 350 B.c. and renowned for its 
grandeur and the splendor of its con- 
ception. Specifically, he notes that four 
steep staircases that bordered the monu- 
ment influenced his design. The model 
he chose, however, was only one of many 
possibilities, since no archaeologist or 
historian knows for certain how the mau- 
soleum’s high walled podium, surmount- 
ed by an immense Ionic-columned tem- 
ple, was reached. 

This most famous of all tombs van- 
ished from sight when Crusader knights, 
defending the town, built a still-standing 
medieval citadel using its stone. Excava- 
tions in the mid—19th century and later 
revealed a few bits of sculpture, now in 
The British Museum in London. Schol- 
ars of that era made studies, drawings and 
models of the building as described by 





The Mausoleum of Halicarnassus was renowned for 
its grandeur and the splendor of its conception. 
Specifically, Avcioglu notes that four steep staircases that 
bordered the monument influenced his design. 





as a very thin, technologically sophisticat- 
ed, slightly twisted reinforced-concrete 
slab that, he says, “folds in ways that give 
it strength.” It angles down from the 
highest point on the bedroom wing, tilts 
again as it turns to cross the kitchen and 
dining space, then changes direction once 
more to move gently downward to cover 
the living area. There, a skylight punctu- 
ates it just before the concrete membrane 
ends and the ramp continues to the 
ground as a plane of steel mesh, to allow 
access to the roof for the owner’s collec- 
tion of motorbikes. “He has many, and 





Pliny the Elder, a Roman naturalist who 
lived in the first century. All are indepen- 
dent inventions with little agreement 
about means of access to the square podi- 
um base and upward to the temple or, in- 
deed, about any other significant aspect. 
Nevertheless, Avcioglu’s belief in the im- 
portance of carefully designing the man- 
ner of passage to, about and through a 
simple house is profound and true, given 
both his sources of inspiration—there 
below in the old Greek town of Bodrum 
and in the lofty imaginations of those 
Victorian scholars guided by Pliny. 0 
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TIME SET ASIDE FOR JUST THE 
TWO OF YOU. IT’S A RARE 
AND TREASURED LUXURY. AND TO 
MAKE THE MOST OF THAT TIME, 
FOUR SEASONS PROVIDES THE 
PERFECT ELEMENTS. SERVICE THAT 
CARES FOR YOUR EVERY NEED. 
SURROUNDINGS THAT EMBRACE YOU 
WITH BEAUTY. ALL SO THAT YOU ARE 


FREE TO DELIGHT IN EACH OTHER. 


004 Four Seasons Hotels Ltd. 


im 





CONTACT YOUR TRAVEL CONSULTANT, 
VISIT WWW.FOURSEASONS.COM OR 


IN THE U.S. CALL 1-800-823-2533. 


Ey (Cyespse DUBLIN MIAMI SAN FRANC 






























































enta Taft-Hendry has led 

the kind of life that most 

of us only read about. In 
the more than four decades that 
she has run Galleries Primitif in 
Sydney, Australia, she has visited 
remote villages in New Guinea 
and Oceania—sometimes catch- 
ing a ride with missionaries and 
other times flying her own plane 
—met with tribal leaders and 
come back with artifacts that 
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many Westerners have never 
seen. These trips have resulted in 
a collection of over 1,000 pieces 
of tribal art, ranging from cere- 
monial and fighting shields to an- 
cestral masks to spirit figures 
(right). “Our art tends to be deco- 
rative,” she says, “but everything 
they make has a meaning.” 

Her gallery is a favorite with 
collectors and designers as well. 
Sandra Nunnerley (above, with 
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Taft-Hendry, left), who likes 
mixing primitive objects with 
modern art in her interiors, stops 
by once a year and recently pur- 
chased a shield for her own 
town house. “There’s no one else 
like her in Australia,” she says. 





Galleries Primitif 

174 Jersey Rd., Woollahra 
Sydney, NSW 2025, Australia 
61-2-9363-3115 





Architectural Digest’s Editors Present Designers’ Sources 
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Chinese Modern 

Opened by the late Xiaoping Cao, who de- 
signed the minimalist furnishings to reflect 
her Chinese heritage, Xiaoping Design of- 
fers several furniture collections, including 


the signature Red, and silk lampshades in or- 





ganic forms, called Shandong. “The pieces 
are young-looking and great for contempo- 


rary interiors,’ says Samuel Botero. 
Xiaoping Design, 73 Hudson St. 

New York, NY 10013, 212-962-4080 
www.xiaopingdesign.com 








The Circle armchair, 
a classic piece in Xiao- 
ping Design’s trade- 
mark Red Collection 











| 
A New Blend 
nown for offering hand- | 
made rugs for almost 25 
years, Elizabeth Eakins (212- | 
628-1950) has created the Cotto- | 
lin Collection. The reversible | 
flat rugs are made with a Swedish | 
linen warp, which can be dyed to 
any color, and a natural-colored 
weft cord of cotton and linen. 
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continued on page 58 








Ghyll Beck Bridge, Yorkshire by JOHN ATKINSON GRIMSHAW 


British (1836-1893) © Oil on canvas +P WS 4 DS; Tic 
Canvas: 36” high x 28” wide ¢ Framed: 46'/:” high x 38!" wide OL KET | N Bes 


LLC 


630 Royal Street ¢ New Orleans, LA 70130 © 800-544-9440 © 504-523-5660 e info@rauantiques.com * www.rauantiques.com 
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8 
McGuire 
The Headlands Col- 
lection, which works 
indoors and outdoors, 
is the first fabric line 
from McGuire (415- 
626-1414). Checks isa 
herringbone pattern, 
and Ottoman Weave 


has a ribbed design. 


alking into Conti 

Borbone is like 

walking into another 
century. Amid the fast-paced city 
of Milan, the bookbindery, in op- 
eration since 1878, has held fast 
to its ancient traditions. Owned 
by founder Domenico Conti 
Borbone’s grandchildren—Gian- 
luca, Gabriele and Angelo Mar- 
chesi—the shop has brought 
back to life books belonging to 
popes and princes, and architects, 
including Savin Couélle (left, 





looking over paper and spine 
samples). Books from the Art 
Library of Sforzesco Castle and 
the Ambrosiana Library have 
been restored by the bindery, 
which “people from all over Eu- 
rope come to for something very 
special,” says Couélle. The Mar- 
chesis see to it that each book is 
carefully bound using the meth- 
ods their ancestors used. From 
dyeing the leather to sewing the 
pages to their trademark stamp, 


9, 66 


it’s “a signed work of art.” 





Legatoria Conti Borbone, Corso Magenta 31 


20123 Milan; 39-02-864-500-90 
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SUBARU. 


DRIVEN BY WHAT'S INSIDE. 


EMBARRASSED 











“THE BEST SMALL SUV 
WE’VE EVER TESTED” 





















FASTER THAN 
0-60 MPH iO) at 101m | = 10), Co = 
BEST SMALL SUV FOR 2004 AUDI TT QUATTRO 
INSURANCE INSTITUTE NISSAN 350Z 
JAGUAR S-TYPE R 


FOR HIGHWAY SAFETY 


INDUSTRY PORSCHE CAYENNE S 


IN 5.3 SECONDS 






All-Wheel Drive System, standard. A 210- -hp, ie ach boxer ‘engi 
standard safety features than any SUV in its class. The utility of an SUV, unpreceden cS) 
a Porsche and starting under $26,000. This is ridiculous. The Subaru’ Forester. See a ee ie) 
visit: subaru.com or call 1-800-WANT-AWD for more information. ~ 
Based on a rating of “Good” in 40 mph frontal offset crash tests (7/02), low-speed bumper tests (7/02) and side-impact-crash test$(6/03) bythe IIHS. Forester XT. featured. 0: 60 mph corhbeelabaey My i 


beged on testing ‘by Car and Driver: Subaru Forester XT (8/03), Porsche,Boxster, (8/03): Audi TT 1/8T Quattro (8/03), Nissan 3502 Touring (8/03).Jaguar S-Type R (5/03).and Porsche Cayenne S(171703)\7 he 
MSRP excludes destination. tax, title. license and registration feés due at signing. Best Small SUV award, March 2004, issue, The ABC's of Safety: Air bags.’ Buckle up, Children in backseat. 









 There’s No Ceiling 
~ On Innovation 





AirMax® Motor 
Powerful, patented AirMax® motor 
runs cooler and quieter, 
for extended motor life. 





WobbleFree™ Canopy 
Patented technology gives Hunter 
fans the power to self-balance, 
delivering unwavering performance 
year after year. 





Easy Lock” Glass 
Fastener-free glass shades twist and 
lock into place, speeding assembly, 

installation and cleaning by 
eliminating unsightly setscrews. 





Easy Lock” Blades 
is} (ela (-melerem 6) (ele (-m i gelgraes lel 
and lock into place for quick 

assembly and faster installation. 





ROE NS 33° 


www.hunterfan.com 


AirMax® motor available on most models. 
WobbleFree” canopy and Easy Lock” features available 
on select models. 


©2004 Hunter Fan Company 


Ro Ireland native Bill Jackson, 
antiques dealing is a family 
affair. “My father, uncle and aunt 
all dealt antiques,” he says. “In 
fact, the Jacksons are well known 
in Dublin antiques circles.” 


The legacy has been carried 
on in Canada: When Toronto 
designer Katherine Newman 
needs 18th- and 19th-century 
European furnishings, she heads 
to The Paisley Shop, run by Jack- 
son, his wife, Terry, and their son, 
Shaun. Housed in a historic 1865 
building and named by the orig- 
inal owner, the shop includes The 
Paisley Garden (above), a show- 
room with “porcelain and deco- 
rative accessories, often having an 
element of whimsy,’ Newman 
says. “It’s truly Toronto's best.” 








The Paisley Shop 

77 Yorkville Ave. 
Toronto, ON MS5R ICI 
416-923-5830 
www.paisleyshop.com 
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No Noise. 
No Wobble. 
No Worries. 
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Caribbean Breeze” 


Only Hunter brings you ceiling fans that combine legendary quality and innovative technology. 


ll 


Long regarded the finest ceiling fans available, Hunter fans are known for silent, steady, 






worry-free performance. Of course, every Hunter fan also features superb styling and our 
lifetime motor warranty. 
Choose the only ceiling fan that offers you everything you want, without the things you 


don’t. Choose Hunter. Pee: 
SING E182 2 


To see the complete selection of over 250 Hunter fans, visit us online at: www.hunterfan.com. 


ERPOOSE THE STYLE HRAT FITS YOUR LIFESTYLE 





©2004 Hunter Fan Company 





























Monies Hernandez 
| and Fernando de Ha 
__ at Eclectica Disefio 





Rug purveyor Martin Patrick 
Evan opens the doors to 


its first New York showroom. 


“Martin Patrick Evan makes very beautiful 
rugs and has produced extraordinary ones 
for us,” says Mariette Himes Gomez. De- 
signers can now visit the company’s first New 
York showroom (right), where they can 
choose from rugs in Neoclassical patterns 
to 1920s geometric to retro-modern. Or 
they can design their own, using fibers such as 


worsted wool, silk, linen, cashmere or mohair. 





Martin Patrick Evan, D&D Building, 979 Third Ave. 
New York, NY 10022; 212-421-8011 








fter visiting Eclectica 
Diseno, architect Fer- 
nando de Haro looked 


at onyx in an entirely new-light. 
The Mexico City shop, run by 
designer Monica Hernandez, is 
filled floor-to-ceiling with ob- 
jects ranging from cylindrical 
light fixtures (right) to pots in- 
spired by pre-Columbian forms 
to wall hangings that are all 
crafted, in her two workshops, 
of white onyx. 

“Eclectica’s work can be very 
diverse,” says de Haro, who, aside 
from buying the ready-made 
onyx accessories, commissions 
pieces from Hernandez. “We 
work together to come up with 
designs that will fit our clients’ 
needs. She never says no to a new 
idea,” says the architect, adding, 
“or a crazy one.” 








Eclectica Disefio 
Rio Chico No. 32 
Mexico City 01730 
52-55-5635-3417 
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Conversation over cocktails... 
girl talk on the “qt.” 


There's a buzz in the air...laughter. 
Hushed tones from ‘Ole Blue Eyes 
pulse through the room. 






It’s standing room only 
at the bar where heavy hitters 
sip double martinis and exchange tales. 


From your booth you survey the crowd, 
embrace the atmosphere, 
and revel in girls night out. 














The best steaks. 
Fine wine. 
And a night to remember. 





THE STEAKHOUSE 
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CLAREMONT RUG COMPANY 


The Financial Times called us— 
“One of the world’s best sources of antique carpets” 
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Sultanabad, 12ft. x 20ft. 8in., circa 1875 





“Winitz’s clients have Our service equals 


long valued rugs not just that of the finest hotels, | 


as decorative items allowing you to relax | | 


but as real art, 














and enjoy the adventure | 
and real investments.” 





| 
of discovering the ideal ) 





—Wall Street Journal a? A is 7 rugs for your needs. 
Jan David Winitz, Founder & President 


Visit our award-winning Website—www.claremontrug.com 
olor catalog $12 « 6087 Claremont Avenue, Oakland, CA USA 94618 « 800-441-1332 « sales@claremontrug.com 
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Fighteenth-Century Furniture Embarks on Flights of Fancy 


By Wendy Moonan 


ORTUGUESE FURNISHINGS 

of the 18th century are 

bold, quirky, inventive 
and unlike those of any other 
country. They have their own 
national flavor. The pieces 
often boast elaborately turned 
legs and energetic carving, 
pierced-metal decorations and 
unpredictable combinations 
of other styles. 

The country’s legendary 
seafarers were traveling the 
seven seas by the 15th century, 
establishing colonies on four 
continents. They returned to 
Lisbon with lacquer from the 
Orient, Brazilian jacaranda 
and mahogany, Indian rose- 
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Lert: Hall Chair, circa 
1720. Jacaranda and 
embossed leather; 
534" x 24". Original 
paint adorns a chair. 
John King, London. 


wood, West Indian satinwood, 
African ebony—and lots of 
new ideas. 

“Portuguese antiques are a 
mixture of vigorous carving 
and strange influences, some- 
times Asian, sometimes Span- 
ish or English,” says Christo- 
pher Gibbs, an antiques dealer 
in London. “The Portuguese 


like wood, and they show off 
its qualities by torturing it. 
You get exuberant carving.” 

Gibbs is currently selling an 
eight-foot-tall Portuguese sec- 
retary with a wildly swooping 
serpentine cornice that resem- 
bles a bird in flight. Made of 
mahogany, it has an intricate 
cresting on top and carved 


Desk/Dressing Table, 
early 18th century. 
Lacquered wood and 
gilt; 334" x44".A 
piece made for royals. 


J. Andrade, Lisbon. 


doors, as well as pierced, gild- 
ed escutcheons. 

“Portuguese furniture is not 
as perfect as the models that 
inspire it, but you can see it 
has a European cultural prep- 
aration,” says José Mario An- 
drade, a Lisbon dealer for the 
past 19 years. “It always has a 

continued on page 70 
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Oh yes. That's what feeling young feels like. 


Feeling hopeful, fresh-faced, alive 

Is this something you can drink in? 

Yes. 

It's what happens when you drink water like Evian 
It restores, revitalizes, replenishes and hydrates your every cell. 

Evian's benefits run deep. 

Every drop of Evian comes from a spring, deep in the heart of the Alps. 
It's naturally filtered for over fifteen years through pristine 

glacial rock formations. So it has a neutral OH balance 

and a unique blend of minerals, including calcium, magnesium and silica. 
No water is better than Evian to help you feel young and healthy. 

So when you choose a bottled water to believe in, consider the source. 
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continued from page 66 
certain spirit and originality.” 

Andrade continues, “Portu- 
guese craftsmen were open to 
the new and the unfamiliar, 
which is why you sometimes 
see odd combinations. A chair, 
for example, may have French 
feet and an English back.” For 
many collectors, this is part of 
the appeal. 

With the exception of fur- 
niture commissioned by the 
church or crown, most 18th- 
century Portuguese furniture 
is not signed. Sometimes piec- 
es are marked with the initials 
of anobleman’s country house. 

In one of the two Lisbon 
stores owned by José Mario 
Andrade and his brother, Joao, 
is a circa 1760 rosewood com- 
mode that was reportedly com- 
missioned by the Duke of 
Aveiro. The piece’s sides have 
carved panels. Pilasters on the 
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corners sport scrolls and vege- 
tal motifs. The convex front 
has more carved decorations. 
The proportions are perfect. 
“My commode is generally 
considered the most important 
Portuguese one ever made: It 
was surely designed in a Lisbon 
atelier by an experienced artist 
who was aware of the latest 
European fashions,” Andrade 
says. “We never put it up for 
sale because it’s an emblemat- 
ic piece. Experts and collectors 
make pilgrimages to see it.” 
The Los Angeles shop Qua- 
train has an example of early- 
Baroque Portuguese style: a 
hall table in mahogany and 
rosewood with brass fittings 
and extravagant turning. The 
bulbous baluster legs feature 
turned spirals, flattened balls 
and thin disks—a Portuguese 
interpretation of 17th-centu- 
continued on page 76 


Lert: Secretary, 18th 
century. Mahogany 
and gilt brass; 95%" x 
49%". An unusual ser- 


pentine cornice. Chris- 
topher Gibbs, London. 





Armchair, circa 1700- 
50. Painted and parcel- 
gilt wood and chenille; 
59%" x 30". A Rococo 

vasiform chair. Ed Har- 
dy, San Francisco. 


Hall Table, 18th centu- 
ry. Rosewood, mahog- 
any and brass; 33/4" x 
664". Brass fittings 
mark an ornate table. 
Quatrain, Los Angeles. 










Special Advertising Section 


Art Across America 


As part of a continuing series presented by Fireman's Fund Insurance Company, 
Art Across America provides the art lover with a city-by-city guide to the most 
intriguing galleries in town. This month's destination: Chicago. 





Chicago’s River North district holds the highest concen- 
tration of galleries in this art-loving town—nearly 30 within 
just a few blocks. The area offers a fascinating mix of both 
international and local art. 








@)Ahron Zygman and Nancy Voss exhibit a range of 
17th- to 20th-century masters including the Renaissance, 
the Impressionists and the Belle Epoque, as well as glob- 
ally recognized contemporary artists, at ZYGMAN VOSS 
GALLERY. Rembrandt’s model for his “Three Heads of a 
Woman,” dated 1637, is his wife. This original etching is 
printed in black ink on white paper, and bears the coat 
of arms of Amsterdam. Pablo Picasso’s “The Spanish 
Lady” linocut is dated 1962. 222 West Superior Street, 
(312) 787-3300, zygmanvossgallery.com 













@) ZG GALLERY focuses on contemporary art by nation- 
al and local emerging artists in styles from photorealism to 
abstraction and minimalism. Owners Myra Casis and Meg 
Sheehy opened the space in 2002 to show diverse pieces 
with the common thread of new ideas and fresh 
approaches. Martina Nehrling’s paintings are composed 
of short vertical or horizontal marks banded and grouped 
together across the picture plane. She describes her 
paintings as “slippery,” because the many separate brush- 
strokes tend to “spontaneously reorganize themselves.” 
300 West Superior Street, (312) 654-9900, zggallery.com 













G) In Chicago for more than two decades, DOUGLAS 
DAWSON GALLERY offers ancient and historic non- 
Western art, including tribal textiles, sculpture, ceramics 
and furniture from Africa, Oceania and the Americas. “The 
success of any gallery, tribal or contemporary, is the ability 
of the owner to sell his or her eye, editing and enthusiasm 
for a given artwork,” says Dawson. A primary platform is 
African ceramics, both vessels and sculpture, such as an 
earthenware beer vessel that is 20th-century Zulu culture 
from South Africa, and a 19th-century Japanese Ainu 
culture robe made of hemp and cotton. 222 West Huron 
Street, (312) 751-1961, douglasdawson.com 


TOP TO BOTTOM: Rembrandt’s “Three Heads of a Woman” 
at Zygman Voss Gallery; “Wigs & Plus” by Martina Nehrling at 
Zg Gallery; earthenware beer vessel at Douglas Dawson Gallery. 
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W. Institute Place 
W. Chicago Ave. 


G) for Gt 
O © W. Superior 


N LaSalle Blvd 








W. Huron St. 








W. Erie St. 


N. Wells St. 





CLOCKWISE FROM TOP LEFT: “The Spanish Lady” by Pablo Picasso, Zygman Voss Gallery; “Self-No Self (Light II)” triptych by Sandra 
Sunnyo Lee at Andrew Bae Gallery; “Procesion (Rio Escondido)” by Gabriel Figueroa at Aldo Castillo Gallery; a selection from Maribel 
Portela’s “Of Rites and Gatherers” series, Aldo Castillo Gallery; Keysook Geum’s “Black Jacket,” Andrew Bae Gallery; Albert Louden’s 
“L 68” at Judy A Saslow Gallery; Margaret Evangeline’s “Yellow #3,” Byron Roche Gallery; hemp and cotton robe, Hokkaido, Japan, 
Douglas Dawson Gallery. 
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(4) ALDO CASTILLO GALLERY features inter- 

national art with an emphasis on Latin America, 
promoting both established and up-and-coming 
talent in media from painting, sculpture and 
photography to installation and works on paper. 
Mexican photographer Gabriel Figueroa’s 
black-and-white images are powerful evoca- 
tions of Mexico’s rural past. His work echoes 
two points: the accentuated interior lighting 
and non-realist perspectives found in German 
Expressionism films, and compositions with 
Renaissance orinciples. Also a 
renowned cinematographer, 
Figueroa was nominated for 
an Oscar® in 1964. 233 West 
Huron Street, (312) 337-2536, 
artaldo.com 


G)The artists shown at 
BYRON ROCHE GALLERY 
share Roche’s interest in the 
materials and process used to 
create the pieces, as well as 
in work that interacts with 
the viewer's eye through optt- 
cal effects. New York-based 
Margaret Evangeline is known 
for her large-scale paintings on 
abraded aluminum, which play on the retina to 
produce a panorama of dazzling effects— 
changing dramatically as they are seen from 
the slightest change in angle and light. She 
describes her newest pieces as “set intentionally 
adrift on a Rorschach-like sea of paint and 
smooth aluminum, then interrupted by holes.” 
750 North Franklin Street, (312) 654-0144, 
byronroche.com 
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() yUDY A SASLOW GALLERY is dedicated 

to outsider art (loosely defined as intuitive, 
self-taught and visionary) in addition to an 
interesting mix of ethnographic work and 
jewelry. Albert Louden explains his drawings as 
“internal landscapes’—images of people based 
on reality, but also extensions of what he sees 
in his mind. Louden creates with oils, pastels, 
acrylics and watercolors, all of which he 
taught himself to use. Raw Vision magazine 
lauded Louden as “the outsider who was 
allowed in.” While best known 
for its outsider art, the gallery 
is now showing contemporary 
pieces. 300 West Superior 
Street, (312) 943-0530, 
jsaslowgallery.com 


i @For more than 20 years, 
| gallery owner Andrew Bae 
has been introducing con- 
temporary art from Asia, most 
recently through ANDREW 
BAE GALLERY in Chicago. 
Korean-American painter Sandra 
Sunnyo Lee explores the 
universal energies that are 
transmitted through the human 
figure, and is ean by the Buddhist tenet 
“form is emptiness, and emptiness form.” 
These calm yet powerful “energies” practically 
bound off of her canvases. Keysook Geum’s 
background as a costume designer translates 
to her sometimes-wearable sculpture, which 
she makes by weaving ribbon-covered wires. 
300 West Superior Street, (312) 335-8601, 
andrewbaegallery.com 


“Where there’s fire, there’s smoke’ is a cliche. 
Your artwork is anything but. 


lronically, some of the most common sources of 
loss or damage to your fine art are things that would 
simply never occur to you. Smoke damage is one 
of them. Fires can come from anywhere, but smoke 
travels in unseen ways. 


In fact, damage can come from smoke that creeps 
from a completely different area of the house than 
the fire itself. The question is: does your current pol- 
icy adequately protect the value of all your artwork? 


Fireman’s Fund treats you and your possessions 
with the respect you and they deserve. Our Scheduled 
Valuable Possessions coverage encompasses 


these losses and others, such as mysterious dis- 
appearance, breakage and even damage during 
transit. And it pays up to 150% of an amount agreed 
upon in advance to protect your appreciating 
artworks. 


Call 1-888-FIREHAT for an 
agent representing one of the 
Fireman's Fund Insurance 
Companies®. It takes truly 
an uncommon insurance 
company to protect you 
from the most common 
sources of loss. 
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As your life has grown, has your insurance company grown with you? Most people really don’t 
know, until there is a loss. Fireman’s Fund will earn your trust because our Scheduled Valuable 
Possessions coverage protects your fine art even in the event of water damage or mysterious 
disappearance. And it pays up to 150% of an amount Tol d=l-lo MU] oLelaM (al- leh -lala-M com elco)e-laan ol] a 
appreciating artworks. This sort of coverage is quite rare. For an insurance company that treats 


you with the respect you deserve, call 1.888.FIREHAT for an agent representing Fireman’s Fund. 
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Mirror, attributed to 
Luigi Chiari, late 18th 
century. Painted and 
gilded wood and glass; 
66%" x 324". J. An- 
drade, Lisbon. 
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BELOow: Settee, circa 
1775-1800. Walnut; 
40%" x 66%". A carved 
chairback settee has 

a caned seat. Manuel 
Castilho, Lisbon. 





continued from page 70 

ry Flemish style and English 
furniture of the William and 
Mary period. Craig Wright, 
Quatrain’s owner, found the 
table at an auction in Europe. 

London dealer John King 
has a very rare pair of tall Per- 
tuguese hall chairs from about 
1720. Made of jacaranda, the 
chairs retain their original 
embossed and painted leather 
seats. They have thick, curved 
legs and hoof feet. - 

“You feel a slight colonial 
influence here,” King says. 
“The chairs were probably 
made for a rich person in the 
colonies. You don’t get quite 
the elegance or coloring of an 
English chair, but you do get 
real whimsy.” 

King picks out the motifs. 
“A shell at the crest morphs 
into a stylized face that looks 
like an American Indian with a 


Ricut: Cupboard, cir- 
ca 1780. Chestnut and 
iron; 90/4" x 66". An 
example of late-Ba- 
roque carving. Therien 
& Co., San Francisco. 





headdress,” he says. “The car- 
touche in the center depicts a 
woman flanked by people with 
dolphin tails, leafy decorations 
and stylized birds. Portuguese 

furniture is full of surprises.” 
California antiques dealer 
Therien & Co. has a magnifi- 
cent late-18th-century chest- 
nut cupboard in two sections 
in its San Francisco shop. The 
top is a china cabinet with an 
overhanging molded cornice, 
two geometric-paneled doors 
and a fitted interior; the lower 
part includes paneled drawers 

flanked by grotesque masks. 
“The very best classic Por- 
tuguese furniture is Baroque,” 
says Therien’s Robert Garcia. 
“This cabinet has wonder- 
ful high-dimensional carving. 
Stylistically, its closest relation 
is Spanish, but the Portuguese 
always did things differently.” 
continued on page 78 
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continued from page 76 
Garcia explains why such furniture is so 
popular in the American West. “It has 
the same vocabulary as Spanish furni- 
*| | ture, which is why it fits so well with Cal- 
ifornia and Southwest architecture. It | 
looks at home.” 
The 18th century was Portugal’s gold- #f 
en age. “During the reign of Dom Joao § 
V [1706-1750], the royal court became 
among the most brilliant in Europe,” says 
Jay A. Levenson, director of the Museum 
of Modern Art’s International Program, 
who served as guest curator for “The Age 
of the Baroque in Portugal” at the Nation- 
al Gallery of Art in 1993. Portugal was un- | 
believably rich. Gold as well as diamonds 
and sugar poured in from Brazil, silks came 
from China, ivory arrived from Africa, 
and precious stones came from India and | 
Ceylon. The king imported architects, 
artists, goldsmiths and craftsmen from 














me iit ; Italy, France and Britain to train local ar- 
The Washoe Collection tisans. Lisbon was called “the new Rome.” 
Outdoor Furniture in the Craftsman Tradition By the mid—18th century, Rococo fea- 


TURNER STATION, SEBASTOPOL, CA 95472, TEL (707) 795 6261, FAX (707) 823 5311 tures begin to seep into the country’s ro- 
Available only through Design Professionals. bust late-Baroque forms 








San Francisco dealer Ed Hardy has a 
pair of massive upholstered Rococo arm- 
chairs from this period. Nearly 60 inches 
tall, they have backs shaped like waisted 
vases, with scrolling openwork and a 
carved shell on top. The legs have ball- 
and-claw feet. The chairs are decorated 
with parcel-gilt accents. “They’re palace- 
size, which is rare in Portugal,” Hardy says. 

Lisbon dealer Manuel Castilho cur- 
rently has a fine carved walnut settee. “It’s 
based on a Chippendale model, but all 
the details of the carving are different,” 
he says. “English carving is stiffer and 
more formal. The way the Portuguese 
carve the backs is more expressive, and 
the carving of the flowers is sweeter.” 

It is hard to characterize Portuguese 
18th-century furnishings, because they 
This Casanova will last a lifetime. are so varied. Serious collectors would do 
well to visit the Ricardo do Espirito San- 
to Silva Foundation in Lisbon. Located in 
the old Azurara palace, the foundation’s 
museum is decorated like an 18th-cen- 
tury aristocratic house. The foundation 
also runs a school that trains craftspeople 

7. in traditional design, cabinetmaking, ar- 
(Oe a tistic metalwork, bookbinding and mak- 
Zz 
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With side curtain airbags protecting all three 
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just about any place on earth AACURA 

www.americanieather.com 

There's only one style that feels right—your @ 
AMERICANLEATHER™ 


own. From contemporary to traditional, 
we have your perfect fit At . 


www.artedemexico.com 


An international one-stop shopping 
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destination for fine lighting, furniture, 
antiques and unique accessory items 
www.asprey.com + im # 
The British luxury house offers 
Asprey 
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jewelry, watches, silver, china, crystal, 
CGEED 


leather goods and ready-to-wear 
www.audiusa.com 
Auol 


Audi. Never follow. Visit us online for 
more information 


www.beaconhilldesign.com 
Beacon Hill, a brand under the Robert Allen Group, offers 
specialty fabrics sold to 


the interior design trade B E A G O N H I IL L 


www.bernhardt.com 
It's more than a piece of furniture, it’s a part of you. The Bernhardt 


family has been crafting 

fine furniture since 1889 1B) 18) URE IN Tal JAN Int 1D) Ab 
www.bmwusa.com 

Visit BMW's Virtual Center online—research 
your favorite models, build your own BMW and 
explore financing 
www.bombaysapphire.com hb, 


Visit Bombay Sapphire online to learn about inspired 
adult individuals in the world of design 





d bye 
www.broyhillfurn.com Arnie 


Visit us online for “Visions,” a free decorating workbook to 


help you design a beautiful =55° 
home environment ~ Broyhill 

www.bulthaup.com 

Principles of material integrity, aesthetic minimalism and perfect 

craftsmanship are reflected in every detail of our high-quality 


kitchen products b U Ith 9 U 
www.calclosets.com p 


Customized storage solutions for the way you live. Book a 
complimentary in-home 


design consultation online CALIFORNIA CLOSETS 
www.cartier.com 

One of the world’s leading luxury goods \ 
companies. To learn more, please visit Cartier 
our Web site 4 
www.cbhkhome.com 

Log on and see why CBK has been voted the 

best-selling line of home décor by retailers a E 
www.claremontrug.com 

“One of the world’s best sources of antique carpets.” 

—Financial Times CL AREMONT RuG 


Visit our virtual carpet gallery 


COMPANY 
www.clivechristian.com 
Luxury British brand—famous for 
furniture and perfume em 
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CUNARD 


www.cunard.com 

QM2 arrived in January 2004. The grandest, longest, 
tallest, widest, sleekest ocean liner to ever grace 

the sea. For more information, visit our Web site 


www.dacor.com 

Dacor manufactures luxury kitchen appliances 
known for their superior performance et, 

Family-owned, American-made ecor. 
www.davidyurman.com 

Masterfully combining the aesthetics and craftsmanship of 


fine jewelry with fashion DAVID YURMAN 


Visit the sites of these Architectural Digest advertisers 


www.downsviewkitchens.com 


The premier choice in kitchen cr 
cabinetry for design innovation eee 2» 
KITCHENS 


and commitment to quality. 


www.drexelheritage.com 
Welcome home to Drexel Heritage. To view our online 


catalog or find a store near you, «A & 
visit our Web site DREXELR® HERITAGE, 


www.adiamondisforever.com 
Win diamonds at www.adiamondisforever.com! Vv 
A DIAMOND IS FOREVER 


www.easternaccents.com 

Manufacturer of luxury bedding and fine home accessories 
Visit our Web site to 
order a catalog Eastern@ Accents 
www.edelmanleather.com 

The world’s most complete collection of quality leathers for 


residential, hospitality, EDELMAN LEATHER 


aircraft and contract use 
www.electroluxusa.com 
Electrolux designs home products that 


make people's everyday life easier and 
more enjoyable 





www.fairmont.com 

Comprised of 43 luxurious and elegant hotels, 
renowned for unique architecture and 
thoughtful and personal service 


HOTELS & RESORTS 


www. firemansfund.com 

The Fireman's Fund Insurance Companies* ee 

value your possessions the way you do Fireman's 
Fund® 

www. flexform. it 

Flexform creates an extensive range of products that have 


taken their place in the 

history of Italian design 
www.fremarc.com 

Manufacturers and importers of fine 


handcrafted furniture, including an extensive %¢ AVC 
line of seating, dining and bedroom units  caireine a: 


www.monogram.com ae 
Trust Monogram” appliance products A) 
for their elegant design, superior \ a) 


performance and fine craftsmanship 
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www.giati.com 

Featuring the finest teak and cast metal 
outdoor furniture, plus hundreds of 
interior/exterior textiles 


aE 
GIATI 


www.grandmarnierusa.com 
To find ambience, conversational 


currency, drinks, recipes and more, Grand tl : 
visit our Web site arnier 
www.greatgatsbys.com 


Offering rare antiques, fine art, lighting, TGA 
statuary, garden accents and more es 


for over 20 years 


www.greystonehomecollection.com 
Traditional and classic contemporary furnishings, including : 


upholstered pieces, European antiques | 
and accessories and textiles G if EVS to fl E ' 
Home Covlection 


www.habershamdesigns.com be 
A leading manufacturer of hand-painted, hand-finished 


showpiece reproductions and original designs. HABERSHAM" 


www.hancockandmoore.com 
Handcrafted leather furniture from the heart of the 


Blue Ridge Mountains. HAD ICOCK (Q3MCGORE 


www.harden.com 
See our solid wood and upholstered furniture in our free 


24-page brochure, or visit us online HARDEN 


www.herendusa.com 
Exquisite, entirely hand-painted 
porcelain favored by royalty and 
discerning connoisseurs since 1826 


www. hitachi.us/tv 

Original technologies, seamless 
integration—only from Hitachi. See our 
latest line of plasma TVs on our Web site 


HITACHI 


Inspire the Next 





- www. hollandamerica.com 


Holland America Line offers the widest selection of cruise destinations 


and itineraries worldwide. 
@ Holland America Line 


www:hpnotig.com @ 
An exquisite blend of premium French vodka, 


fine cognac and natural tropical fruit juices. HPNOTI@Q 


www. infiniti.com ~~ 
Not just an SUY, it’s an S°UV." The 315-horsepower, \< Wy) 
INFINITE 


all-wheel drive Infiniti® FX”. For more information, 


visit our Web site 


www.iwe.ch 
IWC has been manufacturing high-quality 
mechanical timepieces in Switzerland since 1868. 


www.jaguarusa.com ‘ 


JAGUAR 


Jaguar cars are born to perform. For more 
information, visit our Web site 


www.jenn-air.com 
Jenn-Air offers a full line of built-in appliances 
designed For the Love of Cooking” 





www.jhminassian.com 
Purveyors of antique, re-edition and custom carpets 
from around the world since 1905. 


EsrADLisnen 1905, 


J.H. MINASSIAN & CO. 
www.karastan.com 


What is a classic? It’s timeless styling, patterns and colors 

all woven together. It’s Karastan carpeting and 

area rugs—enduring fashions for the home (a) Waslany 
www.kiawahisland.com 

Live along 10 miles of flawless Atlantic f 
Beach and incomparable championship 

golf-front settings 

www.kitchenaid.com 
Offering every essential for the well- 


equipped kitchen. View the full line 
of products on our Web site 


KitchenAid 
FOR THE WAY IT'S MADE: 


www.kravet.com 
Offering Design Trade, a to-the-trade-only service, which allows you to 
place orders, check stock and monitor shipments. 


WK kravetcouturekravetdesignkravetbasics 


www.kreiss.com 
Kreiss Collection features signature handcrafted furniture, 


imported accessories, luxurious bed K R E I S S 


linens and exquisite outdoor collections 


www.landroverusa.com 
Visit our Web site to learn more about 
the vehicles that continue to redefine 
the category they created 


www.laneventure.com 
America’s leading line of wicker and 
rattan furniture includes lines for the 
indoors and outdoors 





! aneventure 


LeeJofa 
www.lexus.com 


For more information on the Lexus line of luxury automobiles, 


please visit our Web site Ovens 


www.leejofa.com 
Fresh ideas on traditional 
fabrics since 1823 


www.igusa.com 

Offering the intelligent networking of digital = @ LG 
products that will make consumers’ lives aS 

better than ever ood 


www. maitland-smith.com 
Offering a wonderful array of distinctive and unique 
decorative accessories, lighting and accent furniture. 


Listings continue on page 93, 
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ANNOUNCING 


THE 6TH ANNUAL 


REDONDO BEACH 
INTERNATIONAL 


ANTIQUE FAIR 

















JULY 30, 31 & AUG. 1 2004 — 


Presented in Both 
Festive European Tenting & Indoors 








OFFERING EXAMPLES OF ANCIENT THROUGH EARLY 20TH C. 
ANTIQUES & FINE COLLECTOR’S ITEMS 


English & European Furniture & Decorative Arts; Fine Art & Prints; Asian Art; Jewelry; 
Silver; Architectural; Americana & Folk Art; Porcelain; Glass; Sculpture; 
Lamps; Rare Books; Textiles; and more 


Redondo Beach Performing Arts Cente 
Aviation & Manhattan Beach Blvds. : 


Redondo Beach (Los Angeles), CA 


GOLTEGTORS!s PREVIEW 
LORS PREVIEWS 
Svc tee FRID RIVA 


SATION pel 
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A SUPERLATIVE COLLECTION OF EXTRAORDINARY FURNISHINGS AND OBJECTS D’ART 


SAN FRANCISCO DESIGN CENTER GALLERIA, 101 HENRY ADAMS STREET, SAN FRANCISCO, CA 94103 TELEPHONE (415) 487-9200 
Los AN ES DESIGN District, 461 NORTH ROBERTSON BOULEVARD, Los ANGELES, CA 9OO048 TELEPHONE (310) 246-9170 
LAGUNA DESIGN CENTER, 23811 ALISO CREEK ROAD, LAGUNA NIGUEL, CA 92677 TELEPHONE (949) 362-3100 
SEATTLE DESIGN CENTER, 5701 SIXTH AVENUE SOUTH, SEATTLE, WA 98108 TELEPHONE (206) 762-5242 


COMING SOON TO DENVER, CHICAGO, DALLAS 


WWW.EBANISTA.COM 




















-1574 


ote 
ian.com 


)7 


Ps eee . 3 


- = e — ’ We 
ACHAT CPO REO MIELE SEN IEE LE TOTTI EDT SE AION 


ichaeli 


www.mMmic 


0 Hendersonville, NC (828) ¢ 


RelG.S 


iG 
= 
o 
O 
D 
= 
Oo 
S 
is} 
= 
(oe 
= 
iss} 
DN 
Oo 
a 
NS 
<o} 
s+ 


312 


DIEGO; Ream VNEE 


icago (: 


60-8400 Ch 
EO rR 


3 


310) 


knotted 


RESO WK GE 


Hand 


9009 Los Angeles ( 


1-¢ 


43 


12) 


(2 


) 4 
Pak eM IE IR 


New York 


Tig 





ff oh ae 


Paar a a 


Veh b 


Our mission has been to seek the most highly skilled artisans in the world and acquire the 
most beautiful examples of their heritage of fine craftsmanship. We have combined their unique 
abilities with the very best of modern methods to create our vast, world-renowned collection 
of lighting, furnishings, rare accessories, architectural appointments, antiques and artwork. 


This unique multi-million dollar inventory 
reflects our position as the premier design 
resource in the industry. 


Our Showrooms in Southern California 
cover more than 300,000 square feet, 
offering you an opportunity to experience 
in person an unparalleled eclectic mix 
that truly must be seen to be believed. 


ARIE INTERNATIONAL 
FURNISHINGS 


ORANGE COUNTY SHOWROOM 
a a 17092 Pullman Street, Irvine, CA 92614 
Phone:818.769.5090 © Fax: 818.769. 9425 & ? Phone:949.660.1200 © Fax:949.863.0489 
Dpen daily: Mon-Sat: 8:30-5:30 + Sun: 10:00-5:30 = ee Tue-Sun: 10:00-6:00 (Closed Mondays) 


ji 


Courtesy to the Trade * www.arteshowrooms.com * www.artedemexico.com 
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Sans - 


GIVE YOUR ESTATE THE LOOK AND FEEL OF TUSCANY. CHOOSE FROM 
AN EXTENSIVE LINE OF QUALITY OLD GROWTH OLIVE TREES. 


www.ancientolivetrees.com Phone: 707.953.8562 Fax: 707.579.5672 


Also available through designers and architects 


ADVERTISEMENT 
A ‘ " e z 


MOULTON BATALI 


Editor in Chief Ruth Reichl and Executive Chef Sara Moulton, along with many of the world’s 
most celebrated chefs, invite you behind the scenes at Gourmet for an unforgettable weekend 
of intimate seminars, wine tastings, cooking demonstrations and extraordinary cuisine. 


TEE 


INSTITUTE 
All Access. All Weekend. All Over Again. 
October 22-24, 2004 ° New York City 


Visit www.gourmetinstitute.com or call 888-308-6133 today! Space is limited. 
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Vi-Spring, Carle Place, Long Island - 516-873-1108 » Vi-Spring, East Hanover, New Jersey - 973-560-1699 
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\i- i aa Hand-crafted in ie for over 100 years, 


d is made of a number of things: More wire than any other bed with almost two miles of vanadium-treated premiere grade wire, 


§ Sleen | 
Ue 


3,500 individual coils wrapped in calico cotton, Honeycomb nesting of these coils to eliminate gaps. Nearly $5 pounds of all-natural fiber including the 


rest Asian cashmere, soft New Zealand lambswool and rich cotton felt from the American deep South. Beautiful Belgium woven damask coverings in 


ntury Gothic designs. Hand-tufting by second and third generation craftsmen. Hand side-stitching, an age old craft that eliminates 
of metal border strips and rods, And not one iota of foam. It’s England’s Vi-Spring mattress 
North American Headquarters and Showroom - Vi-Spring of Scottsdale, 
15507 Ns Scottsdale Rd., Ste. 155, Scottsdale, AZ 85254 
For moréug{demation on handcrafted Vi-Spring mattresses or a location nearest you, call 
| 1-877-LUX-MATT 
Worldwide in-home delivery smile An occasional turn of the mattress from head to toe eliminates the need to flip your mattress. 
Exelusive Distribution Opportunities Available: Phone - 480/367-6766 Email - roger@vispringUSA.com 
Visit our website at www.ebedroomeyes.com 


“As seen on Fine Living TV” 


Vi-Spring, Scottsdale, Arizona - 480-948-9488 » Vi-Spring, Los Angeles - 323-651-0800 ‘ox 
ar 


Vi-Spring, New York City - 212-995-0044 + Vi-Spring, Greenwich, Connecticut - 203-637-8571 
Vi-Spring, Princeton, New Jersey - 609-919-0924 
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HE WORLD'S FINEST HANDCRAFTED DESIGNS 






See your designer or visit our website to see our 260 piece collection. 
www.davidfrancisfurniture.com * 1 : 
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Demand the Bet! 


¢ Residential 

* Commercial 

e Marine 

Composite Decking and 
Railing Systems 


“Woodgrain embossed finishes 
made tough to last”1m 


¢ FACTS « 

* FIRE RATED “A” ANDCLASS “1” ASTM E84 

* STRENGTH/SPAN 24”0/C ASTM D6109 

* RAILING SYSTEM 8’ O/C ICC#AC174 

* SUPERIOR TRACTION TO OLEFIN BASED 
DECKING SYSTEMS 









Let The Facts Speak For Themselves! 
Call Sadaty 
877.855.1080 360.855.1080 


A Product of: 
Shoreline Industries, LLC 
500 Metcalf Street #A-2 
Sedro-Woolley, WA. 98284 
www.starboarddecking.com 
ARCHITECTURAL BOOKS AVAILABLE 


2004 Shoreline Industries, LLC StarBoard is a registered trademark of Shoreline Industries, LLC 
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PROFIT BUILDING SALES OPPORTUNITY 
12, CG) BONY AYA 3) B'S 10) :0 8 WUE OO) es LOVES 
ACCESSORIES AND FINE INTERIOR DESIGN 






ARCHITECTURAL DIGEST; 

the international magazine of fine 

interior design, can generate a new ‘flames 
source of profits and increase your : 
sales potential when you participate 

in our retail magazine program. 












ur program provides you with: 


° An Attractive Discount 
* Free On-Time Delivery (prepaid shipping via UPS) 


¢ Full Credit for Returns (return unsold covers) 





* No inventory investment - you only pay for the _- 
copies sold. 


_* Pree display fixture 


° Direct store delivery 


Take advantage of Architectural Digest’s sales 


potential by carrying it in your store. Your 
customers will appreciate this extra service and 


youll enjoy the profits! 
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wy y% TILE, STONE & MARBLE 


in Northern 


Since 1900, Graniterock has supplied the finest natural 
stone, crushed aggregate, sand and gravel, concrete, 
building 


construction jobs — large and small. Their Pavex 


materials and asphaltic concrete to 
Construction Division is a significant regional heavy 
engineering contractor building roadways, airports and 


private commercial and residential projects. 


y 





Graniterock. 


Contact any of Graniterock’s friendly experts at 


1-888-ROCK100 or www.graniterock.com 

















California 


a Baltic Brown granite kitchen located 
in the Bella Villagio Condominiums 
. built by Pinn Brothers Fine Homes 


Introducing Intertile Natural Stone Surfaces’ 
exclusive Kitchen Design Collection. 


Intertile granite brings your kitchen an elegant, timeless 
beauty, while its durability makes it one of the best possible 
investments for your home. 


Whether you’re creating a gorgeous new kitchen, a luxurious 
master bath suite, or the perfect floor or patio, we'll help you 
find the perfect stone. 


Intertile...the natural choice. 


INTERTILE 


intertile.com 800-698-2021 


California: San Leandro, Milpitas, Benicia, Fresno, Pomona, 
and Palm Desert. Nevada: Las Vegas 













































































Special Advertising Section 


’ BEAUTIFUL TILE, STONE..& MLAR BEE in ortern.Calitornaa 





Reshaping yesterday’s character 
into today’s values. 


Quality fabricators of natural stone - 
Serving Nevada and California. 


Take it for Granite 
125 North Edison Way, Suite 2 
Reno, Nevada 89502 
775-856-2080 © www.ti4g.com 











IMPORTER OF FINE STONE 


Importing the finest stones 
for your most 
discriminating customers. 


Atlas Natural Stone 
400 S. Beckman Road 
Lodi, CA 95240 
209-365-2206 


www.atlasnaturalstone.com 


EXCEPTIONAL INTERIORS tx Northern California 


Jurow Design Associates designs living and working environments 
that are as distinctive as each client. Incorporating traditional ele- 
gance and cutting-edge resources into projects on both coasts and 
Mexico, JDA translates clients’ dreams into reality. Create a har- 
monious environment, for it is an essential component of living 
well. Ms. Jurow serves as President of AMERICAN SOCIETY OF 
INTERIOR DESIGNERS, Northern California, September, 2004. 


Jurow Design Associates 
Darlene Jurow, ASID Certified Interior Designer #356 
3959 South Peardale Dr. ¢ Lafayette, California 94549 
Tel: 925-284-1284 © Fax: 925-283-6363 © designfinder.com/Jurow 
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& : OC 
“Los Gatos, CA 408.399.7720 
www. chelseacourtdesigns.com 





We turn master baths 
into masterpieces. i] 





A Steamist steambath Vil 
transforms any shower tH 
into a luxurious home spa... HHI 
a therapeutic, HHH 
steam-filled retreat that HH 
is ready when you are. HH 
Just touch the keypad | 
and within minutes | | 
warm, natural steam | 
fills the bathing area. iH 
Our easy-to-read digital Hl 
controls are simple to | 
operate and provide for 
your exact comfort level. 
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For the showroom 
nearest you, call us at 


1-800-989-1226 


or visit us at www.steamist.com 

















DSC-425 Designer 
Time/Temperature 
Control for inside 
the bathing area. 
Designer Controls 
are available in 10 
different finishes. 

















REWARD YOURSELE 


Epicure Wall Oven Set Epicure Range Set 





PURCHASE ANY DACOR EPICURE WALL OVEN OR RANGE AND RECEIVE A FREE 
ALL-CLAD SET. VISIT US ONLINE FOR DETAILS AT WWW.DACOR.COM/REWARD 
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Entertain All Your Senses with the uncompromising quality 


and style of a Dacor kitchen. For generations we’ve been building innovative 


high-performance appliances, each hand-crafted down to every delicious czat Or. 


detail. Turn family gatherings and everyday entertaining into events to remember. Family-Owned. American-Made. 


RANGES © WALL OVENS * COOKTOPS * VENTILATION * MICROWAVES * DISHWASHERS * OUTDOOR GRILLS 


800.793.0093 WVAWAVAG Flere) ecelenvAneayi-lce| Limited Time Offer valid April 1, 2004 through December 31, 2004. 











EXPERIENCE YVES DELORME PRODUCTS AT THESE FINE STORES 


ALABAMA 
BIRMINGHAM : Christine’s (205) 871-8297 
MOBILE - The Giving Tree (888) 678-0068 
ARIZONA 
SCOTTSDALE » Night & Day (480) 481-5106 
CALIFORNIA 
BEVERLY HILLS - Yves Delorme (310) 550-7797 
BURLINGAME + Yves Delorme (650) 342-6767 
CARMEL - Yves Delorme (831) 625-5311 
ctovis - Yarnell Interiors (559) 325-6041 
COSTA MESA : Yves Delorme (714) 549-7880 
LA JOLLA - Everett Stunz Co. Ltd. (800) 883-3305 
LAGUNA BEACH - The Laguna Colony Co. (949) 497-8919 
LOS ALTOS - Yves Delorme (650) 917-9183 
MALIBU - The Malibu Colony Company (310) 317-0177 
MENLO PARK - Yves Delorme (650) 324-3502 
MODESTO - Lino Bella (209) 491-0931 
PASADENA - Salutations, Home (626) 577-7460 
ROLLING HILLS ESTATES - Yves Delorme (310) 541-4262 
SAN FRANCISCO * Scheuer Linens (800) 762-3950 
SANTA BARBARA « Yves Delorme (805) 682-0894 
COLORADO 
DENVER « At Home Linens/Scandia Down (303) 355-8087 
The Brass Bed Fine Linens and Furnishings (303) 322-1712 
CONNECTICUT 
GREENWICH « Lynnens, Inc. (203) 629-3659 
NEW CANAAN : S. Browne & Co. (203) 966-2403 
WEST HARTFORD - Labrazel Home (860) 232-6300 
Westport : A Touch of Europe (203) 227-3355 
DELAWARE 
WILMINGTON « Yves Delorme (302) 656-3700 
FLORIDA 
AMELIA ISLAND « The Master Suite (904) 491-5933 
BONITA SPRINGS - Bonne Nuit Fine Linen (239) 949-4646 
DELRAY BEACH - Yves Delorme at ABC (561) 279-7777 
FORT LAUDERDALE * Casa Chameleon (954) 763-2543 
JACKSONVILLE - The Bath & Linen Shoppe (904) 398-7147 
MIAMI « Pacific White (305) 668-0882 
Burdines Dadeland (305) 662-3532 
NAPLES + Gattle’s (800) 344-4552 
PONTE VEDRA BEACH -The Bath & Linen Shoppe (904) 543-0480 
SARASOTA « Yves Delorme (941) 388-4494 
ST. PETERSBURG - Good Night Moon (727) 898-2801 
TAMPA - Villa Rosa Distinctive Linens (813) 831-6189 
VERO BEACH - All Thru The House (772) 567-7991 
Gattle’s (800) 243-4409 
WEST PALM BEACH « Pioneer Linens (800) 207-5463 
WINTER PARK « Luxe Linens (407) 644-7677 
GEORGIA 
ATLANTA - Couture Home Buckhead (404) 848-9110 
Yves Delorme Vinings (770) 438-7100 
HISTORIC ROSWELL « The Chandlery (800) 440-4789 
ILLINOIS 
BARRINGTON - The Gilded Nest (847) 381-6005 
CHICAGO - Bedside Manor Ltd. (773) 404-2020 
GENEVA - Past Basket (630) 232-4191 

( 

( 

( 





- Bedside Manor Ltd. (630) 655-0497 
Bedside Manor Ltd. (847) 295-8370 
Bedside Manor Ltd. (847) 441-0969 

INDIANA 

INDIANAPOLIS - Yves Delorme (317) 849-1833 

KANSAS 

OVERLAND PARK « Annabelles (913) 345-0606 
KENTUCKY 

Bedded Bliss (502) 899-5153 
LOUISIANA 

Custom Linens (800) 808-0457 
Intimate Home (800) 551-3923 
MARYLAND 

ANNAPOLIS « Yves Delorme (410) 224-0015 

BALTIMORE « Yves Delorme (410) 828-4777 

BETHESDA « Yves Delorme (301) 897-5009 
MASSACHUSETTS 

BOSTON : Linens on the Hill (617) 227-1255 

CHATHAM - Midsummer Nights (888) 945-2280 
CHESTNUT HILL + Scandia Down Shops (617) 969-7990 
HINGHAM : La Petite Maison (781) 741-8393 
WELLESLEY * Bonsoir Fine Linens (781) 416-2800 
YARMOUTHPORT - Design Works (508) 362-9698 
MICHIGAN 

GROSSE POINTE - Kramer’s (800) 248-8906 

HOLLAND - DeVries & Dornbos (800) 392-2950 
SYLVAN LAKE - Nancy’s Linens (877) 683-0455 
MINNESOTA 

EDINA : Euro-Am Bed & Bath (866) 485-6735 


HINSDALE 
LAKE FOREST * 
WINNETKA * 


LOUISVILLE * 


BATON ROUGE - 
NEW ORLEANS - 



































MISSISSIPP 

JACKSON - Ray’s Fine Linens (601) 977-9152 

MISSOUR 

KANSAS CITY - Scandia Down (800) 875-4144 

st. LOUIS « Sallie home (800) 257-916 

NEBRASKA 

OMAHA - The Linen Gallery (877) 399-524 

NEVADA 

LAS VEGAS « Yves Delorme (702) 759-0119 

NEW HAMPSHIRE 

PORTSMOUTH « Somnia—Artistry for bed & bath (603) 433-7600 
NEW JERSEY: 

FAR HILLS - Sydney Street (908) 781-0404 

LONG BEACH ISL. - Between the Sheets (609) 361-929 

~ PENNINGTON » Ashton-Whyte (609) 737-7171 

ar RED BANK - Down to Basics (800) 822-2135] 
UPPER MONTCLAIR « Tesori (973) 655-1511) 

NEW MEXICO} 

SANTA FE « Cielo (505) 995-8008} 

NEW YORK 

NEW york - Gracious Home (212) 988-8990} 

Harris Levy Fine Linens (212) 226-3102) 

Yves Delorme at ABC (212) 254-3422) 

WHITE PLAINS « Fortunoff (800) FORTUNOFF 

WOODBURY : Artifacts, Too (516) 364-6616! 

NORTH CAROLE 

DeWoolfson Down (800 
Bedside Manor, Inc. (866 
DeWoolfson Down (704 
- Cocoon Fine Linens (336 


BOONE * 
CHARLOTTE * 


( 

GREENSBORO ( 

RALEIGH - Lavender and Lace (919 

Yves Delorme (919 791-0014 | 

WILMINGTON « Linens & Lace (910) 256-4824) 
( 


WINSTON-SALEM « Belle Maison (336 
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BEACHWOOD : Yves Delorme (216) 
CINCINNATI - Gattle’s (800) 634-4369 
COLUMBUS « Yves Delorme (614) 476-2431 
TOLEDO - Paula Brown Shop (419) 241-8100 
OKLAHOMA\| 
TULSA « The Dolphin Bed & Bath (918) 743-6634 
PENNSYLVANIA 
BRYN MAWR « Yves Delorme (610) 520-3446 
BUCKINGHAM - Yves Delorme (215) 794-9721 | 
PITTSBURGH - Feathers (800) 382-9967 | 
RHODE ISLAND] 
NEWPORT « Rue de France (401) 846-3636 4 
PROVIDENCE - Wendy Brown Ltd. (401) 455-2337 
SOUTH CAROLINA 
CHARLESTON « Yves Delorme (843) 853-4331 | 
COLUMBIA « Bella Lino (803) 256-1170 
TENNESSEE 
CHATTANOOGA :« Yves Delorme (423) 265-4005 
MEMPHIS « Legacy Linens (901) 682-6429 | 
TEXAS 
306-9449 
526-2955 
882-8531 | 
621-4241 | 
202-5542 | 
826-6771 
VERMONT | 
MANCHESTER * Yves Delorme (802) 366-4974 | 
VIRGINIA | 
ALEXANDRIA + Yves Delorme (703) 549-6660 — 
CHARLOTTESVILLE * Yves Delorme (434) 979-4111 
FREDERICKSBURG * The Home Design Center (540) 371-2033 
McLEAN « Yves Delorme (703) 356-3085 
RICHMOND - Yves Delorme Carytown (804) 353-8701 
( 
( 


AUSTIN « Provencal Home (512 
DALLAS - Yves Delorme (214 
FT. WORTH - Yves Delorme (817 
HOUSTON - Longoria Collection (713 

PLANO - Yves Delorme (972 

SAN ANTONIO « Lin Marché Fine Linens (210 


Yves Delorme Stony Point (804) 320-7521 
VIRGINIA BEACH « Yves Delorme (757) 425-6963 
WASHINGTON 

BELLEVUE « Yves Delorme (425) 455-3508 
REDMOND - Yves Delorme (425) 881-1524 
SEATTLE « Yves Delorme (206) 523-8407 } 
WISCONSIN 

KOHLER « Past Basket (800) 401-9820 
MILWAUKEE « Past Basket (414) 247-9976 
CANADA 
ONTARIO | 

6) 626-6847 
9) 972-8980 
QUEBEC 
MONTREAL - Décor Marie-Paule (514) 273-8889 


TORONTO « Yves Delorme (41 
WINDSOR « Yves Delorme (51 














PARIS 


YVESDELORME.COM 





| oe ee 0 0 ee - ee od od 9-20) 2 2 


Yves Delorme’ 


For the Yves Delorme linen source nearest you, call 1-800-322-3911 or contact your interior designer. 








Estates for Sali 





Editors Select Properties Around the World 


New Zealand, New York City, Montana, Houston, Palm Beach... 





NEVW YORK CITY 


Four-Story Town House with Period Details 


B uilt in 1853, a four-story brick 


town house in Manhattan’s 


Hell’s Kitchen (AD, February 
1999) was redone by the owner, 
Tiffany’s design director John 
Loring, with designer Benjamin 
Sinclair Quinn. New cherry 
floors complement the cherry- 





and-steel staircases. An alcove 
(right) with a mirrored wall is lo- 
cated near where the front door 
once was. Other spaces include 
four bedrooms, a study (below) 
and three marble baths overlook- 
ing the garden. $3.6 million. 
Call 212-371-8200. 











MONTANA a 


Rustic Ranch Mirrors Nature 


n Dillon, Montana, Running so 


Water Ranch occupies 5,500 
acres, which feature a trout 
stream, and mountains and for- 
ests inhabited by elk and deer. 
The 10,500-square-foot house 
was built from 1,400 tons of in- 
digenous stone, with log accents. 
Reclaimed-elm doors and cabi- 
netry are joined by countertops 
of Moroccan stone with fossil 
inclusions. There are four bed- 
room suites; the master suite has 
a wet bar and a theater. Also on 
hand are a pool, a spa, a sauna and 
an outdoor hot tub. $12 million. 
Call 406-587-3090. 


86 


% aay 


ae 





continued on page 88 
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INTRODUCING AMERICA’S 
GREENEST* AUTOMOTIVE FACTORY. 


It’s surrounded by 100 acres of reclaimed green space, new wetlands and wildlife habitats. 
It employs “Fumes-to-Fuel” technology, using paint fumes to power fuel cells to produce 
electricity. Ford’s brand-new Dearborn Truck Plant at the Rouge Center is regenerating 
the air, water and soil - while producing 280,000 F-150s a year. The truck like no other is 
built in a factory like no other. A factory so amazing, in fact, we give tours. Call 
1-800-TELL-A-FRIEND to schedule yours. New technology creating greener vehicles, cleaner 
factories** Read more about the Rouge and Ford’s other environmental initiatives on 


fordvehicles.com/environment. 
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The new Dearborn Truck Plant at the Rouge Center 


*Based on Gold LEED Award, Clean Air Excellence Award from U.S. EPA for our “Fumes-to-Fuel” technology, Wildlife 
Habitat Council Certification, Natural Storm Management System and World’s Largest Living Roof. **Based on Focus 
PZEV and Escape Hybrid increased fuel economy and lower emissions and the award-winning Dearborn Truck Plant. 
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Texas Chateau an Homage 
to I8th-Century France 


four-bedroom residence in 

Houston 1s a testament to 
the can-do Texas spirit. In 1966 
a Houstonian traveling in France 
saw an 18th-century chateau and 
decided that he wanted the same 
thing for himself. He had a house 
designed that was inspired by 
what he had seen, with all the 
materials shipped from Europe. 
Then he brought in French 
craftsmen to assemble the cha- 
teau. Aged Italian marble floor- 
ing was put in, as were two 
chandeliers that are believed by 
some to have once hung in the 
Moulin Rouge. There is a grand 
ballroom with a coffered ceiling, 
a billiard room and a domed 
vestibule. $9.5 million. 
Call 713-520-1981. 











esigned by architect Charles 
T. Young, a top-floor apart- 
ment is located in Palm Beach’s 


Biltmore building. The 1,990- 
square-foot residence, with ex- 
pansive views and hardwood ac- 
cents, is intended to evoke the 
feeling of the yachts that ply the 
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Intracoastal Waterway below. 
Passing through the entrance 
hall, one comes to the large liv- 
ing area (above right); like the 
master bedroom (above), it has 
marble floors. Columns line the 
dining area, and the kitchen is 
equipped with custom cabinet- 














ry and granite countertops. 
Bronze-and-etched-glass doors 
divide the public spaces from the 
private ones. Amenities include 
a built-in stereo system that ex- 
tends throughout the apart- 
ment. In addition, residents of 
the Biltmore have access to pri- 





vate deepwater dockage, a pri- 
vate oceanfront beach club with 
a restaurant, two tennis courts, 
an Olympic-size swimming 
pool and saunas, an exercise 
room and concierge services. 
$2.3 million. 
Call 561-805-5031. 

continued on page 90 

















Experience the KitchenAid” Outdoor Kitchen. 


Step 1: Serve appetizers and ice-cold drinks from the 
KitchenAid” outdoor refrigerator and bar cart. 


Step 2: Fire up the powerful outdoor gas grill. 
Sear and sizzle entrees to tender perfection. 


Step 3: Raise the standard for backyard get-togethers. 


Available in built-in or freestanding models 
To learn more about the entire KitchenAid” line, visit KitchenAid.com or call 1.800.422.1230 
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FOR THE WAY IT’S MADE: 















greentea 


desi 


distinctive asian-inspired designs 
and select antique furniture 


view our exclusive collection at 


greenteadesign.com 


or call us 


1 888 504 7049 
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VERMONT Federal House and Barn 





50-acre estate in Barnard, 
Vermont, Three Century 
Farm ranges over woodlands 


rooms in the main building, as 
well as antique details such as 
the double doors in the entrance 
hall. The modernized kitchen 
has a prep island and a wood- 
burning stove. Other areas in- 
clude a dining room with a pan- 
eled chimney breast, a library 
with built-in bookcases, and a 
great room. $2.3 million. 

Call 802-457-4977. 





and pastures with stone walls 
and split-rail fences. The center- 
pieces are the 8,700-square-foot 
Federal main house, built in 
1794 and carefully restored and 
added on to, and the adjoining 
three-story barn with equestrian 
facilities. There are six bed- 


NEW ZEALAND 
Clifftop Modernism by the 
Sea near Auckland 


he Congreve House is sit- 

uated in Takapuna, a sub- 
urb of Auckland, New Zealand. 
The two-level 1994 structure, in- 
spired by Italian Neo-Rational- 
ism, Le Corbusier and the De 
Stijl movement, is the work of 
architect Pip Cheshire and com- 
bines concrete, concrete brick 
and expanses of glass. Set on a 
cliff above the Hauraki Gulf, the 
11,000-square-foot house has 
high ceilings, an entrance gal- 
lery with a grand staircase, a the- 
ater, a library, and a concealed 
stair leading from one of the 
four bedrooms. Along with a 





car underground garage, an in- 
finity-edge reflecting pool and 
a heated swimming pool with a 
spa, it boasts views of St. Leon- 
ard’s Beach. $4.9 million. 

Call 64-9-302-2209. 0 











INTRODUCING A CONTEST GUARANTEED 
TO MAKE YOU FEEL COMFORTABLE. 


Visit lennox.com to enter the $50,000 Lennox Home Comfort Makeover. 


. 


We Encourage 
Professionalism 
































LENNOX 
OME 


We're looking for the most 
uncomfortable home in North 
America. Uncomfortable to be in. 


removing particles, chemicals 
and odors in the air that 
you'd rather not breathe. In 


3) 


ENERGY STAR 

















Sta tl And uncomfortable to look at. 
Maybe you _ have lime 
green shag carpets where even your pets are afraid 
to walk. Maybe you have those hot spots where even 
the air conditioning is afraid to go. Maybe you need a 
home makeover. But not just any makeover — this one 
gives your home a new look and feel. Because when we 
choose one lucky winner, they will receive a new Lennox 
Integrated Comfort System configured specifically for 
their home. This extraordinary system not only heats 
and cools, but it also lets you control the humidity and 
customize the airflow throughout your home — all while 





No purchase necessary. Contes 


est runs May 15, 2004, through August 31, 2004. S 
residents of the 50 United States, 


District of Columbia and Canada, excluding residents of Quebec 





ee Official contest rules and regulations available at ww 
Void where prohibited. ©: 


Through Technician 
Certification by NATE 





Partner of the Year 


other words, it makes your 
home much, much more comfortable. Then after the 
home’s air is transformed, the rest of the house will 
be given an interior decorating makeover to make the 
home look as comfortable as it feels. It’s a total package 
valued at $50,000. 

So if you want to make your home look and feel more 
comfortable, visit lennox.com and click on the contest 
logo. You'll find out everything 
you need to know about LENNGX 
Lennox products and how to 
enter and win. A BETTER PLACE 





lable at w x.com for contest details, prize descrip 
1004 Lennox Industr 





o 4 
ies, Inc. Lennox dealers include independently owned and operated busine 



































“WHO WOULD HAVE THOUGHT A STRETCH 
MARK REDUCER WOULD TURN OUT TO BE 
THE ANTI-WRINKLE BREAKTHROUGH OF 


THE DECADE!” 


n a remarkable turn of events, 

arguably one of the strangest in 

the history of cosmetics, women 

across the country are putting a 
stretch-mark reducing emulsion called 
StriVectin-SD® on their face to diminish 
fine lines, wrinkles and crows’ feet. And, if 
consumer sales are any indication of a 
product's effectiveness, StriVectin-SD is 
nothing short of a miracle. Women (as well 
as a growing number of “Boomer” men) are 
buying so much StriVectin-SD that finding 
a tube at your local cosmetic counter has 
become just about impossible. Has every- 
one gone mad? Well... not really, 


SCIENTIFIC 
BREAKTHROUGH 
or DUMB LUCK? 


Although StriVectin-SD was 
backed by clinical trials documenting 


already 


its ability to visibly reduce the depth, 
length, discoloration and roughness of 
existing stretch marks, the success of 
StriVectin-SD as an anti-wrinkle cream was 
“dumb luck,’ says Gina Gay, spokesperson 
for Klein-Becker® StriVectin-SD's exclusive 
distributor. 


“When we first handed out samples of the 
StriVectin formula to employees and cus- 
tomers as part of our market research, the 
sample tubes were simply marked ‘topical 
cream’ with the lot number underneath,’ 
Ms. Gay explains. “As the samples were 
passed to friends and family, the message 
became a little muddled and some people 
used this ‘topical cream’ as a facial moistur- 
izer. As we began to receive feedback from 
users, like ‘I look IO years younger’ and ‘my 
crows’ feet are gone, we knew we had some- 
thing more than America’s most effective 
stretch-mark reducer. The point was driven 
home as store owners began reporting that 
almost as many people were purchasing 
StriVectin as an anti-wrinkle cream as were 
buying it to reduce stretch marks.” 


Dr. Daniel B. Mowrey, Klein-Becker's 


Director of Scientific 


Affairs, says, 


Study References: 


“Clearly, people were seeing results, but we 
didn’t have a scientific explanation as to why 
this wrinkle-reduction was occurring, 
However, based on the incredibly positive 
reports, I started using it myself — applying 
StriVectin to my face after shaving.” Dr. 
Mowrey adds, “On a personal note, my wife 
tells me I haven't looked this good in years.” 


DUMB LUCK 
STRIKES AGAIN! 


Then, on Tuesday, July 2, 2002, at a 
meeting of the 20th World Congress of 
Dermatology in Paris, France, a series of 
studies detailing the superior wrinkle- 
reducing properties of a patented oligo- 
peptide (called Pal-KT TKS) versus retinol, 
vitamin C, and placebo, on “photo-aged 
skin” was presented!* “As luck would have 
it,’ Dr. Mowrey states, “the wrinkle- 
reducing oligo-peptide tested in the 
breakthrough clinical trials turned out to be 
a key ingredient in the StriVectin cream.” 
In the trials, subjects applied the patented 
peptide solution to the crows’ feet area on 
one side of the face, and a cream containing 
either retinol, vitamin C, or a placebo to the 
other side. 


Subjects in the Pal-KTTKS retinol study 
applied the cream once a day for 2 months 
and then twice a day for the next 2 months. 
Using special image analysis, the study's 
authors reported “significant improve- 
ment” in wrinkle depth, length, wrinkle 
volume, and skin roughness for those 
women using the peptide solution. 

Better yet, at the 2-month halfway point, the 
peptide solution thickened skin nearly 1.5 
times faster than retinol, and without the 
inflammation retinol often causes in sensi- 
tive skin. As was expected, the results of the 
remaining studies confirmed that the Pal- 
KTTKS solution's effectiveness at reducing 
the appearance of fine lines and wrinkles far 
exceeded both vitamin C and placebo. 


A smoother, younger complexion, less 


irritation, fewer wrinkles, and faster 


results — all without expensive (and painful) 


peels, implants or injections. 


BETTER THAN RETINOL 
AND VITAMIN C, BUT 

Is STRIVECTIN-SD® 
BETTER THAN BOTOX®*?™ 


Dr. Nathalie Chevreau, Director of Women's 
Health at Salt Lake City based Basic 
Research? exclusive distributor for Klein- 
Becker, explains, “Many researchers believe 
less invasive cosmetic alternatives are better 
than Botox™* [sometimes referred to as 
Botox" Cosmetic]’ That's because topical 
creams and gels offer gradual, continual 
results, while the effects of injections, facial 
peels, and dermabrasions wear off... in fact, 
you'll never look better than you do shortly 
after the inflammation and redness subside. 
Not one bit better.” 


“Furthermore,” Dr. Chevreau continues, 
“Botox has been approved by the FDA for 
an extremely limited use — the tiny little 
space of deep furrows between the eye- 
brows (called glabellar lines) — and can 
cause side effects such as ‘headache, tempo- 
rary eyelid droop, and nausea’ While 
StriVectin was not designed to eliminate the 
deep glabellar lines targeted by Botox, the 
proprietary StriVectin complex has been 
shown to significantly reduce the appear- 
ance of fine lines and facial wrinkles 
(including crows’ feet) that can add 10-15 
years to your appearance... the type of fine 


lines and wrinkles Botox treatments leave 


behind.” 


In other words, StriVectin-SD helps give 
you a youthful, healthy, glowing complexion 
faster than retinol, far superior to vitamin C, 
and without irritation, needles, or surgery. 

So, if you see someone applying an anti- 
stretch mark cream to their face, don’t think 
they've gone off the deep end... they may 


be smarter than you think. 


'PO438 “Relevance of antiwrinkle treatment of a peptide: 4 months clinical double blind study vs excipient.’ 20" World Congress of Dermatology 


(60 subjects, 4 mos.) 


2PO179 “Pentapeptide offers improvement in human photoaged facial skin.” 20" World Congress of Dermatology (204 subjects, 14 weeks). 


*Botox” is a registered trademark of Allergan, Inc. 


t Botox® Cosmetic is manufactured by Allergan, Inc. 


HAVING A 
HARD TIME FINDIN 
STRIVECTIN-SD®? > 


If you've been searching for StriVectin-\ 
you already know it’s become almost imp 
sible to find. Don't bother with Neir 
Marcus, they don't have it... Your bes 
are SEPHORA shops, PARISIAN, Lo: 
Taylor, OKMINQCAIS or Saks Sth A\ 
(they always try to keep it in stock) or, b 
it or not, the pregnancy section of your 
GNC or high-end supplement retailer. 
absolutely sure, you can order StriVectin- 
directly from Klein-Becker at: 


1-800-513-3089 

or order online at 
www.StriVectin.com. | 
Since StriVectin-SD was designed as a stret | 
mark reducing formula, it comes in a large, } 
ounce tube. At $135.00, StriVectin-SD 
not cheap... but when used as a wrink! 
remover, one tube will last approximately | 
months. By the way, StriVectin-SD is back 
by Klein-Becker's money-back guarantee. | 
StriVectin-SD doesn’t make your skin lo} 
younger, healthier, and more vibrant, simy} 
return the unused portion within 
30 days for a full 
refund... no 


questions asked. 


Call: 1-800-513-3089 — 
or order online at 


www.StriVectin.com 
©2004 Klein-Becker USA, LLC. BRIS68 
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ADVERTISEMENT 


ER DISPIRITO 
OULTON 
ATALI 


REICH 
Editor in Chief Ruth Reichl 
and Executive Chef 
Sara Moulton, along with 
many of the world’s most 
celebrated chefs, invite you 
behind the scenes at Gourmet 
for an unforgettable weekend 
of intimate seminars, 
wine tastings, 
cooking demonstrations and 
extraordinary cuisine. 


All Access. All Weekend. 
All Over Again. 


THE 


PNSTITUTE 


October 22-24, 2004 
New York City 


Visit 


www.gourmetinstitute.com 


or Call 888-308-6133 today! 


Space is limited. 
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Visit the sites of these Architectural Digest advertisers 


Listings continued from page 80 


www.mansourrug.com 
Mansour Collection offers the finest selection of Persian, 
Oriental and European rugs in the world 


MANSOUR 


www.mortons.com 

Morton's menu features USDA prime-aged 
beef, fresh seafood, hand-picked vegetables 
and elegant desserts 


www.natuzzi.com 
Timeless classics and softer contemporary 


Styles grace the Natuzzi furniture collection N ATU 7274) 


To learn more, visit our Web site Its how you live 


Nerf 
www.discoverniagara.com 


More than 500 accommodations, tourist attractions, golf courses, 
wineries, restaurants, sites and services 
throughout the Niagara Region 


www.neffkitchens.com 
Extraordinary kitchen environments meet the 
quality and design standards that formerly 
only European manufacturers could offer. 


NIAGARA i. FALLS 


www.nissanusa.com am’ 
The new full-size Nissan Armada. For more 
information, visit our Web site 

SHIFT_ 


www.nourison.com 
The world’s leader in high-fashion area rugs . 
and broadloom, including Persian, European N@urison 


and contemporary designs 


www.parisceramics.com 
Known for its unique and luxuriously crafted 
antique terra cotta and native stone floors. 


www.peguerin.com 
Manufacturing the finest in handmade hardware—from doors and 


curtains to bathroom fittings PES 
‘4A, : 
MEANS LPS Inc. 


and furniture—since 1857 
www.visitphoenix.com 


An amazing escape awaits with 200+ golf 
courses, more than 525 sunny days and 
breathtaking desert scenery 


www.phyllismorris.com 


Manufacturer of custom luxury furnishings 


PHYLLIS MORRIS 


www. plainfancycabinetry.com 
Whatever you have in mind for the kitchen, we LAIN 
can make it yours and truly one-of-a-kind SANCY 


www.poggenpohl-usa.com 
Wogid-renowned European kitchen cabinet 

manufacturer produces and designs culinary and pohl 
living spaces in contemporary and traditional styles 


www.poliformusa.com 
Italian manufacturer of high-end wardrobe systems, wall units, 


beds and kitchens since 1942 — 
af MILO) 


www.renaissancecarpet.com 
The world’s comprehensive source for 
Aubussons, Savonneries and Tapestries, 
specializing in international custom projects 


www.rohihome.com 

ROHL presents a complete range of 

luxury kitchen and bath fixtures re 
The & 


handcrafted in Europe 


www.schonbek.com 
Crystal chandeliers by 134-year-old company, 


pastomdsens 6 SCHONBEK 


to custom designs 
www.experiencescottsdale.com 
Experience luxury resorts, championship golf, 
Pampering spas and a thriving art scene 


Scottsdale 











www.sewardjohnson.com [=scULPTURE 
For a free catalog of the bronze, life-size =! 

sculptures of Seward Johnson, please visit 

our Web site FOUNDATION 
www.snaidero-usa.com 


The ultimate Italian kitchen design features 


cre 7s 
collaborations with world-famous architects +? Na i cle 21 
and designers. KITCHENS + DESIGN» | 


www.stantoncarpet.com 
Offering the finest in decorative flooring from 
Classic Wiltons to innovative runner, rug and 


P< Z<|STANTON 


NZ Nip 
broadloom coordinates es 7s CARPET. 
www.starkcarpet.com 
World's leading supplier to the design St. Ss 
community for rugs, carpets, furniture, an 
wallcoverings and Old World Weavers’ fabrics CARPET 
www.stonelegends.com fam 
Cast stone architectural products include - « 
columns, balustrades, surrounds and much J 
more. Nationwide delivery De 


www.subzero.com 
Sub-Zero, the leader in built-in 
refrigeration, provides innovative 
refrigeration design solutions 


www.thermador.com/pro 
Thermador’s Professional Series enhances your cooking 


experience with unmatched reliability, Th 
ermadar’ 


control, versatility and easy clean-up 


www.thomasville.com 
From rich and elegant to relaxed and colorful, you'll find a 


range of looks to define your home Thomasville 


www.tourismtoronto.com 
The complete source for information on getaways to 


Toronto, Ontario. To learn Ti 
ORONTO 


more, visit our Web site 


www.toyota.com 
The 2004 Toyota Solara Convertible— GET THE FEELING 
g0 ahead and kiss the sky. GP TOYOTA 


www.ventahood.com 
The most powerful, efficient, quiet and easy-to-clean 


ventilation system for your home VentAt+oocd. 


www.viarail.com 
Canada's passenger rail service operates a 
from the Atlantic to the Pacific and from 


the Great Lakes to the Hudson Bay VIA Rail Canad 


| VIKING] 


www.vikingrange.com 
The originator of commercial-type 
cooking products for the home 


www.vista-films.com 
Vista Window Film protects against heat, . 4 
glare and ultraviolet rays, and reduces VISTA 7} 
energy consumption and fading Ee cans! M 
www.vw.com 


On the road of life there are passengers and 
there are drivers 





www.walkerzanger.com 
Create your own unique vision in tile and stone 
with our luxurious collection of handmade 
ceramic tile, terra cotta, metal, stone and more. 


WALKER 
LANGER 


www.wolfappliance.com 
Fuel your passion for cooking with Wolf, é 

the corporate companion and kitchen | Leg oO LE { 
soul mate of Sub-Zero L j 


www.wmohs.com 

Exquisite handcrafted kitchens embodying Z 

the spirit and charm of traditional Europe Wmt4AOhs 
and times-past America 

www.yvesdelorme.com 

From richly traditional to sleekly contemporary, ZL J 

Yves Delorme's collection captures every mood Js 

and complements any setting Yves Delorme’ 


PARIS 






























































A FAMILY NEEDS ITS SPA 
AND ITS SLEEPING BAGS 
AND ITS TENTS 

AND ITS FISHING POLES 
AND ITS GHOST STORIES. 


THE NEW FULL-SIZE NISSAN ARMADA. wrat was thi}y), 


Room for eight, comfortably, and fold-flat 2nd- and 3rd-row seats. An available Niss {eh 
5.6-liter Nissan Endurance V8 engine. Which could come in handy if, by Chant hy \, 











}e woods can be a scary place. Thankfully, the new Nissan Armada provides the safety and comfort of home. 
pbile Entertainment System-DVD, with wireless headphones and remote. And a 305-horsepower, 
u want to make a getaway. For more information, call 800-NISSAN3 or visit NissanUSA.com. 
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AN IDYLL IN THE DOMINICAN REPUBLIC 
DRAWS ON POETIC PRECEDENTS . 








Architecture by Jaquelin T. Robertson, FAIA In the Dominican Republic, a Palla- 
InterioriDecteniaaMacelll dian-influenced beachfront house 

nterior eslem Y was designed by architect Jaquelin T. 
Landscape Design by Deborah Nevins Robertson. Apove: A cupola sits atop 


A the entrance, which has arched door- 

Text by Joseph Giovannini ways on axis with a tropical garden. 

Photography by Steven Brooke Ricut: An elevated portico spans 
the rear of the grand salon, a central- 
ly located, freestanding structure. 

















Ee ey 
ates hb, ab 


oe 


ra 














aR A 


<< a Se YS 








\ 
‘yy 


i 
+ 
Ay 
Ni} 
‘) 


he 





Axove: A stone table and pots min- 
gle with wicker furnishings on the 
portico of the grand salon. “It’s 

the main porch of the main building, 
the primary outdoor public living 
space,” Robertson says. The locally 
mined coral stone was also used for 
the columns, piers, walls and floor. 


aquelin I. Robertson, a 

Yale graduate twice over 

who worked as an archi- 

tect and planner with 

such luminaries as New 
York mayor John Lindsay and 
the Shah of Iran, is one of New 
York’s more worldly architects. 
But his voice warms, edging 
even into excitement, as he re- 
calls Alice tripping through the 
rabbit hole. His mother read 
and reread the book to him as 
a child, and he encountered the 


story again as a Rhodes schol- 
ar in Oxford, where he studied 
politics and philosophy. 
Designing space is a kind of 
writing, a physical narrative 
through time. Houses can be 
a form of enchantment, and 
for a commission in the Do- 
minican Republic, Robertson, 
of Cooper, Robertson & Part- 
ners, started his tale by induct- 
ing visitors through a series 
of spatial locks, taking them 
from one world into another, 


Designer Mica Ertegun arranged 
the colonial-inspired interiors. 


Opposite: For the grand salon, she 
created a pair of hexagonal mirrors 
and an octagonal table. The two 
inlaid rosewood tables are from the 
17th century. Scalamandré floral 
armchair and sofa pillow fabric. 


down the rabbit hole into an 
entirely different state. 

The fences on the six-and- 
a-half-acre grounds in Casa de 
Campo, a resort on the coun- 
try’s south coast, part to reveal 
a deep motor court. Bound- 
ed by a natural stone wall, the 
court converges on a three- 
arched portal, a primitive ver- 
sion of a triumphal arch. The 
wrought iron doors in the mid- 
dle arch open into a tiny court- 
yard maybe 10 feet square. 

Guests have entered the 
house but are still outside, fac- 
ing another set of doors. Those 
open into a narrow, roofed 
chamber, with floors and walls 
constructed of a rich, golden 
coral stone embedded with 
tiny fossils and shells millen- 
nia old. Furnishings are spare. 
A portico at the end of the 
chamber leads to a second 
portico, beyond which light 
incandesces in a green shade. 

Robertson has led visitors 
through the locks, which al- 
low guests to shed their out- 
side concerns and enter the 
light of a lush tropical garden, 
designed by Deborah Nevins, 
rustling with fronds. The front 
colonnade of a horseshoe- 
shaped house, built entirely 
in coral stone tailored in a 
classical language, wraps a 
hemicycle garden centered on 
a pavilion—a large 50-foot- 
by-50-foot freestanding struc- 
ture with jalousie shutters. An 
axis originating in the motor 
court at the entrance doors bi- 
sects the formal garden, enters 
the pavilion and exits a grand 
portico on the far side, leading 











Because the grand salon is detached 
from the rest of the residence—the 
house, loggia and crescent garden 
form a horseshoe around it—light 
streams in the mahogany-framed 
windows and doors from all sides. 
George IV wood vessel, left, from 
Christie’s. Rosecore carpet. 


directly to the pool in front 
and then out to a bay and the 
Caribbean beyond. 

Perhaps there are neigh- 
bors, but once visitors drive 
into the motor court, the suc- 
cession of walls and enclosing 
spaces edits everything out, 
leaving residents the center of 
the known world. “The axis 
focuses on the view, making it 
private,” says Robertson. The 
architect has rewritten the site 
by controlling space: The sea 
belongs only to the house. He 
has cast geography as a fiction. 

Robertson, who grew up ina 
Georgian-style house in Rich- 
mond, Virginia, and as a child 
visited the great antebellum 
estates, was once dean of ar- 
chitecture at the University of 
Virginia, designed by Thomas 
Jefferson, who championed 
Palladio in America. In his of- 
fice on West 43rd Street in 
New York, Robertson keeps a 
bust of Jefferson over his right 
shoulder and draws under the 
president’s paternal stare. 

At Casa de Campo, Robert- 
son was an unapologetic tradi- 
tionalist, and in this sprawl- 
ing, 19,000-square-foot house, 
he has reinterpreted classi- 
cism, adapting it to the mate- 
rials and skills available and 
to the ethos of the island—or 
what he calls “the architectural 
gene bank of the Caribbean,” 
which includes, historically, 
English enclaves from Barba- 
dos to Charleston. 

In its simplicity, the pavil- 
ion might have been built two 
or three centuries ago, as part 
of the colonial empires Britain 


100 


and Spain were establishing 
in the Western Hemisphere, 
or it might be a pre-Hellenic 
temple. “Archaic,” says the ar- 
chitect-scholar, referring to a 
period when the ancients still 
detailed the stone as if it were 
wood. He acknowledges the 
papal Villa Giulia in Rome, 
with its semicircular wings, 
as an influence. “You draw on 
lots of different precedents.” 
But the proportions of the 
rooms and organization of the 
plan are principally Palladian. 
“The wings of the house are 
straight out of the Villa Bar- 
baro in Maser, with pediments 


on the ends rather than the 
front,” he says. But Robertson 
explains, too, the divergences. 
“Palladio gets amended in each 
country, whether England, 
Spain or France, and the same 
is true in their colonies.” 
Robertson drew from Her- 
on Bay, a house built in Barba- 
dos in the 1940s (see Architec- 
tural Digest, August 1987). In 
the Anglo-Caribbean tradi- 
tion, the English reinvented a 
lighter Palladio, with cross 
ventilation and ceiling fans. 
Robertson makes the tradi- 
tion his own by layering the 
interiors with transitional out- 


door spaces, “because glare is 
the enemy in the desert and 
the tropics,” he says. Six paired 
guest rooms are located with- 
in the curved arms, off a long, 
covered loggia open on the 
garden side. 

For the local workforce, he 
simplified all details and spec- 
ified the use of a coral stone for 
which a quarry on the island 
was reopened: The stone was 
dressed on-site. Two hundred 
craftsmen worked there a full 
year. “Very low-tech,” notes 
the architect. “The Romans 
could have built it.” Beyond the 


stone, the only materials are 
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ABOVE RiGut: A private seating 
area in the loggia—“the circulatory 
spine of the house,” notes Robert- 
son, and from which the bedrooms 
are accessed—is bounded by stone 
arches. “A quarry that had long 
been closed was reopened for this 
project,” he explains. 


RiGuT: The day room, says the ar- 
chitect, “was conceived as the pl. 

in the compound where daytime 
meals would be served or card games 
could be played—a second, less for- 
mal living/dining area.” George III 
dining chairs offset the stone con- 
sole, walls and flooring. 











“There’s a simple palette of natu- 
ral materials, and the architecture is 
about those materials and achieving 
elegance through proportion and de- 
tail,” Robertson says. ABOVE: An arm 
of the residence terminates in the 
master suite, which is dominated by 
a mahogany four-poster. 
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mahogany and brick, and the 
framing of the hip roofs was 
kept simple and left exposed, 
as in old plantation buildings. 
The combined austerity of 
the design and sumptuousness 
of the stone established a suit- 
able calm for interiors done 
by Mica Ertegun, of MAC II. 
Like Robertson, the New York 
designer took her inspiration 
from colonial traditions in the 
Caribbean. She had certain 
pieces, like the forged-metal 


lanterns and mahogany tables 
and chairs, crafted on the island 
—“where my associates David 
Barritt and Mica Duffy were 
instrumental in assuring their 
quality”—but bought a num- 
ber of antiques in London, a 
traditional source of furniture 
in the Caribbean. As though 
affirming the area’s long-stand- 
ing role in trade routes, she 
had many of the upholstered 
pieces made in New York. 
Reds—striped, floral, geo- 


AW 





metric—complement the dark 
wood of the tables and chairs 
in the pavilion’s grand salon, 
where Ertegun arranged seat- 
ing groups in each half of the 
space. She furnished off the 
walls, leaving the 30-foot-high 
volume of the room intact and 
pure. Blue-and-white porce- 
lain vessels add a touch of the 
exotic, lowering the collec- 
tive temperature of the reds. 
The cotton-and-raffia carpets 
match the walls, wrapping the 
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space in a golden hue that 
seems to suspend the furniture. 

In the day room, the design- 
er avoids the excessive formal- 
ity of a stately dining room by 
placing two tables for 10 on ei- 
ther side of a seating group. 
The space is designed for easy 
sociability, as guests float be- 
tween armchairs and tables 
and back. Again, Ertegun fur- 
nishes off the walls, leaving 
the architecture to its under- 
stated grandeur. Like the ex- 


teriors, the interiors look an- 
cestral, as though generations 
of the same family have long 
owned and occupied the house. 
In their collaboration, Rob- 
ertson and Ertegun have con- 
tributed to the same story 
—the tale of a Palladian won- 
derland luxuriating in the 
tropics. Only sophisticates who 
know and love the colonies as 
well as the capitals could have 
made a classical world so sim- 
ply and sensuously local. 0 


Top: One of the few areas of the 
house without arches, “the day room 
anchors the east end of the cres- 
cent, a reciprocal pavilion to the mas- 
ter suite at the west,” the architect 
points out. The 19,000-square-foot 
house also contains six guest suites, 
each of which has a private porch. 


Asove: Visible from the day room 
is a vine-covered pergola located 
near the pool and not far from the 
beach. Lush plantings by landscape 
designer Deborah Nevins are inter- 
spersed with “brick walks, bordered 
in stone, that separate carpets of 
manicured lawn,” Robertson says. 


Robertson makes the tradition 
his own by layering the interiors with 
transitional outdoor spaces. 
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The pool stretches out beyond 

the immense, gabled portico of the 

grand salon. “With the gardens and 
_ crescent framing it and providing a 


_” backdrop, the salon building is the 


_, centerpiece of the table, surrounded, 


> literally and figuratively, by guests,” 
* commentsRobertson, 

















“We wanted to update her without 
spoiling her look,” Halvor Astrup 
says of the Tusitiri (opposite), an Af- 
rican dhow owned by his wife, Kjer- 
sti, which anchors at Lamu island, 
Kenya, and can be chartered. The 
onboard soft illumination comes 
from candles and antique lanterns. 
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Text by Steven M. L. Aronson 
Photography by Tim Beddow 


imply put, the 80-foot Tusitiri is 

by all accounts the most majestic 

private dhow—or lateen-rigged 

ship—in the known world, as 
well as the most luxuriously appointed 
and the most professionally run (a crew 
of at least six is needed just to hoist 
her vast expanse of sail). Not by accident 
the vessel is based in a location long 
hospitable to its kind: the Swahili-settled 
island of Lamu, on the north coast of 
Kenya, where dhows from India and 
Arabia have been putting in for centu- 
ries, trading exotic commodities such as 
ivory and spices. 

From mid-August to mid-April, the 
Tusitiri can be chartered for sea safaris of 
almost any duration, though the four-, 
seven- and ten-day excursions seem to be 
the favored ones. It’s anchors aweigh, 
then, through—and, if time allows, above 
and beyond—the Lamu Archipelago, to 
explore its islands and lagoons, its man- 
grove swamps and coral reefs, its virgin, 
palm-edged beaches. 

Exerting a strong historical appeal 
as any dhow does, this one, for a won- 
der, comes outfitted with all manner 
of modern amenities and with what 
its captain, Mark Eddy—a surfer from 
Durban, South Africa, who’s already 
logged 30,000 miles in the Mozam- 
bique Channel alone—describes as 
“loads of toys,” meaning water skis, 
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“The dhow is timed to good weath- 
er, and our seasons run on an eight- 
month cycle,” explains the Tusitiri’s 
captain, Mark Eddy. The boat can 
accommodate 12 guests comfort- 
ably. RiGuT: “We live on deck, be- 
cause we sleep, eat, read and relax 
here,” notes Kjersti Astrup. 


BreLow: The aft deck can be trans- 
formed with a double bed into sleep- 
ing quarters or can be arranged with 
a low table for a sundowner din- 
ner. OpposITeE: “It’s rather cool all 
the time on the boat—you’re never 
caught by the African heat; there’s 
always a breeze,” Eddy points out. 








Windsurfers, and diving and snorkel- 
ing equipment. “There’s a lot of time 
to spend playing in the sea,” he says. “I 
can stop almost anywhere, since I’m stay- 
ing mostly in flat coastal waters.” The 
voyage, he adds, is just as long on tran- 
quillity as on adventure, offering bird 
watching and kite-flying on those emp- 
ty beaches, not to mention sunbath- 
ing on the aft deck. 
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Until two years ago, when it was 
decided to “go operational and partial- 
ly commercialize,” the Tusitiri was used 
exclusively by Halvor Astrup, a Norwe- 
gian businessman who operates out of 
London and happens also to have a 
farm in Kenya. Asked what motivates 
a man to buy a dhow, of all things, he 
answers without the slightest hesita- 
tion: “The wife!” At which point Kjersti 




















Astrup herself takes up the tale: “It’s 
20 years now since I first saw her, 
outside Lamu. She was lying on her 
side, high up on the beach. Just lying 
there, at low tide, looking so sad and 
unloved. And I thought, ‘My goodness, 
she is so beautiful.’ She already had 
her name, which means something like 
‘God protect us’ in Swahili. It turned out 
she was the biggest dhow left in Kenya 
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and, alas, she had been sold—she was 
about to be towed to Mombasa and set in 
concrete to become a restaurant. Horri- 
ble. But then the supposed buyer was late 
with his payment... .” 

And her husband came aboard, so to 
speak? “Well, I did have to shed a few 
tears first, and that worked—he gave it to 
me. But,” she hastens to add, “he’s never 
regretted it. No, he loves it. He gets sort. 





of a strange look in his eye when he’s on 
that dhow—he’s just gone.” 

The boat had been built, for the trans- 
port of goods, a quarter of a century be- 
fore the Astrups came along. Its open 
hull was made of the heavy local ma- 
hogany—a deep red that the irradiating 
sun turns incarnadine. But it was left to 
the couple to construct the more than 
ample deck (it has not gone unremarked 





that it’s the size of a sizable house), whose 
wide planks are kept beautifully polished. 
For this they used an indigenous dark 
wood called sbambakofi. 

“But things deteriorate very quick- 
ly in that climate,” Kjersti Astrup vol- 
unteers, “and a few years ago we got 
a man from Southampton, England, to 
come down and take the whole boat 

continued on page 185 
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A striking beach on Mexico’s Sea 
of Cortez became the setting for a 
California couple’s retreat, made 


tha blur the 











‘Tropic of Cabo 


AN ENCLAVE OF SEASIDE CASITAS EVOLVES WITH THE LANDSCAPE 





Architecture by Ernesto M. Vasquez, AIA, and Jacinto Avalos/Interior Design by Margarita Alvarez, IIDA 
Landscape Design by Greg Grisamore/Text by Stephen Drucker/Photography by Eric Figge 
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he best way to keep 
children home is 
to make the home 
atmosphere pleas- 
ant—and let the air out of the 
tires,” Dorothy Parker once 
advised. This California cou- 
ple has another, more subtle 
theory: Build it and they will 
come. Always looking for a 
new way to lure their many 
children and grandchildren 
back under the parental roof, 
they concluded, Who would 
say no to a weekend in Cabo? 
It would be a difficult invita- 
tion for anybody to turn down, 
a visit to this 12,000-square- 
foot compound of luxurious 
casitas on two oceanfront acres. 
Each child has a private casita; 
the parents have a generous 
retreat of their own; and ev- 
erybody’s signal to gather is a 
gong. There are no long hall- 
ways to traverse, only winding 
paths past bougainvillea and 
spiky red ginger. There is no 
danger of cabin fever; no soon- 


er has everybody kicked off 


their shoes than the doors and 
windows vanish completely in- 
to pockets in the thick walls. 
It’s as close as you would want 
to come to living outdoors. 
When they aren’t all surfing 
or swimming or fishing the Pa- 
cific for dorado or marlin, th 
are under a palapa, a woven 
palm roof (the unofficial drink 
of the house is margaritas), or 
huddled around a fire bow! on 
a terrace, or in the open-air 
chapel fashioned out of ficus 
trees as awe-inspiring as fly- 


“All of the sofas and beds are con- 
crete and plaster, and built-in,” says 
the husband. “The house is spread 
out; using the same materials and 
textures holds it all together.” Op- 
POSITE: The living room of the 
main casita features furniture, fab- 
rics and pottery made in Mexico. 


Asove RiGut: An alcove displays 
works from the 1970s by the Mexi- 
can artist Francisco Zuniga. RIGHT: 
A dining table of red Honduras ma- 
hogany is inset with a copper bowl 
for floating flowers and candles. The 
stoneware statues, by Javier Cervan- 
tes, depict the 12 apostles. 


ing buttresses. “There are so 
many hidden seating areas,” 
the husband says. “You never 
feel crowded, and you never 
get bored.” Sometimes at night 
the younger children slip up a 
not-so-secret stair with their 
grandfather, to a rooftop ban- 
quette where they all do a lit- 
tle stargazing. 

There is a second family 
whose feelings for the house 
run almost as deep. The people 
who designed and built it prac- 
tically finish each other’s sen- 
tences as they tell the story of 


working with unusually sensi- 


tive and creative clients. They 
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Oppostre: The master casita reflects 
the overall construction. Vasquez 
and architect Jacinto Avalos, who 
collaborated on the design, chose 
materials that would weather well 
near the sea—ponderosa pine-log 
beams, clay-tile roofs, bamboo ceil- 
ings and concrete-and- “plaster walls. 
Tus Pace: The casita’s living room 
has its own terrace and spa. 
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The house surprised its creators with what everybody agrees is its 
profound tranquillity, bordering on spirituality. 


are architect Ernesto M. Vas- 
quez, of Irvine, California; inte- 
rior designer Margarita Alva- 
rez, of Mexico City; architect 
and builder Jacinto Avalos, of 
Cabo San Lucas; and landscape 
designer Greg Grisamore, of 
Newport Beach, California. 


“The paternity of the project 
and its various ideas is very dif- 
ficult to establish,” says Avalos. 
“The team worked together 
and without boundaries. We 
moved quite comfortably be- 
tween fields, and that was ac- 
cepted, which I think is unusu- 


al.” The result is more than un- 
usual: You could easily think 
one person designed this en- 
tire project. 

Here is how design is’sup- 
posed to work. The client liked 
a certain flagstone, a color close 
to that of the local beach sand. 








Vasquez in turn imagined its 
many uses; Avalos devised ele- 
gant ways to turn great slabs 
of it into sinks and bathtubs 
and floors, fitting it tightly like 
puzzle pieces because the cou- 
ple don’t particularly like grout; 
Alvarez used its pinkish-tan 
color throughout the rooms of 
the house; and Grisamore laid 
out garden paths with the 
stone, planting several inches 
of grass between the slabs for a 
softer, more inviting look. 

It was the architects who 
proposed a rotunda as an en- 
trance hall, a magical space 
that helps make the break from 
the real world. But would it 
have had the same impact 
if it weren’t echoed in the 
curving living room banquette, 
which was suggested by Ava- 
los, or if Alvarez had not sup- 
plied the big round Honduras 
mahogany dining table, or if 
Grisamore had not included 
a curving swimming pool in 
his outdoor plan? And exact- 
ly where does one person’s 
contribution end and another’s 
begin in a house where the 
sofas, beds and night tables are 
concrete and plaster and part 
of the architecture? Around 
and around the design wheel 
went, turned by some 200 gift- 
ed Mexican craftsmen. 

Every house, like every child, 

continued on page 185 


ABOVE LerT: In a guest casita, inte- 
rior designer Margarita Alvarez 
arranged a massive geode beneath 
a vase made from an antique stone 
vessel once used for purifying wa- 
ter. The flagstone on the floors was 
“chiseled by hand, then installed like 
a puzzle,” says the husband. 


Lert: Bronze sculptures of a crab, 
turtle and fish, along with a thatch- 
roof hut, lend whimsy to the pool 
area, located at the heart of the com- 
pound. Opposrre: Landscape design- 
er Greg Grisamore planted several 
hundred tropical trees on the prop- 
erty, including 28 types of palm. 


























Sydney-based Frank 
Grill frequently visits 
Bangkok, where he 
drops by Art Resources 
for its unusual furnish- 
ings and accessories, 
most of which are de- 
signed and made on- 
site, such as the gold- 
leafed bronze chicken. 
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LCSOUTCES 
Four Seasons Hotel Bangkok 
155 Rajadamri Rd. 


Bangkok 10330, Thailand 
66-2-250-0723 

















Owner Pramote Boon- 
yarungsrit has the lac- 
quered pieces in his 

shop made in Vietnam. 





AD’s Editors Present Designers’ Sources 




















ristopher 
a Far 1 Carnival 


Cloth (310-967-0064), 
the affiliate of the rug 
company Christopher 
Farr, has reprinted 
designs from the 60s 
and ’70s, including 
Carnival, by Michael 
Szell, fabric designer 
to Queen Elizabeth II. 








“Every now and then I find a source that I hope 


doesn’t get discovered,” ‘Thad Hayes says, referring to Notus. 


“That way I can buy without competition!” 


Brazilian Finds 


Thad Hayes knew there was something dif- 
ferent about the furniture at Notus the first 
time he saw it.““Because of the hardwoods 
and the turning, | knew it wasn’t European. 

| thought maybe it was from South Ameri- 
ca,’ he says, and he was right. The new shop 
(right) brings Brazilian pieces, made from 
the |7th through 19th centuries, to Manhat- 
tan, with stylistically distinct collections that 
range from Portuguese colonial—influenced 
work to more rustic designs.“And the qual- 


ity is amazing,” says Hayes. 





Notus, 184 Duane St., New York, NY 10013 
212-334-0291; www.notusarts.com 

















continued on page 134 
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Retreat to St. Bart’s 


LIZ CLAIBORNE AND ART ORTENBERG 
FIND SHELTER IN THE CARIBBEAN 


Perched above the Caribbean, the St. 
Bart’s, French West Indies, house of 
Liz Claiborne and her husband, Art 
Ortenberg, is based on a plan by 
architect Pierre Monsaingeon. The 
architectural and interior design 
was done by Donato Savoie and 
Antonio Morello, of Studio MORSA. 
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n 1984 Liz Claiborne and 
her husband, Art Orten- 
berg, decided to buy a 
house in the Caribbean. 
“We'd traveled widely in the 
area, but a friend suggested we 
see St. Bart’s before we chose 
an island,” Claiborne says. “We 
liked it at once. It has virtually 
no poverty, and it’s French, so 
it has good restaurants.” 
The Ortenbergs’ first home 
on St. Barthélemy was a tra- 


ditional wood structure. Al- 
though they renovated it ex- 
tensively, they weren’t alto- 
gether pleased with it. “It was 
uncomfortable,” Claiborne ex- 
plains. “It was too open to the 
elements, and it lacked central 
air-conditioning.” After retir- 
ing from the fashion business 
in 1989, they bought a few ad- 
jacent pieces of land on a rock 
promontory above their first 
house to serve as a site for 


another home. “This was the 
first house we would build 
from scratch,” Claiborne says. 
“We wanted it to be perfect.” 
Architect Pierre Monsain- 
geon, who lives on St. Bart’s, 
drew up plans for the house. 
Before construction began, the 
Ortenbergs read a magazine 
article about a blue house built 
on Nevis by architect Donato 
Savoie and designer Antonio 
Morello, who are partners in 





Architecture by Pierre Monsaingeon 
Architectural and Interior Design by Donato Savoie and Antonio Morello 


Landscape Design by Larry Nathanson 


Text by Susan Sheehan/Photography by Bruce Buck 


















the New York-based Studio 
MORSA (MORello and SA- 
voie). The Ortenbergs went 
to Nevis to inspect the men’s 
work. “Liz and Art love pol- 
ished concrete, and we’ve had 
a lot of experience with it,” 
Savoie says. “The residences 
we've done in Nevis are pol- 
ished concrete in bold colors. 
They wanted something more 
subdued for themselves that 
would blend into the rocky site, 





and that’s what we gave them.” 
The house’s exterior is poured- 
in-place concrete; most of the 
surface is faced in smooth stuc- 
co. The interior floors are col- 
ored and polished concrete 
in an umber shade, while the 
countertops are khaki. 

The couple told Savoie, who 
was born in Connecticut and 
educated in Florence, and Mo- 
rello, Italian-born and raised 
in Argentina, that they wanted 


their house to be “a refuge for 
two.” They required only five 
rooms—a bedroom, a bath, 
a living area, a kitchen and 
a room for listening to mu- 
sic and watching sunsets. “Liz 
and Art didn’t even want a din- 
ing room, because they go to 
restaurants almost every eve- 
ning, but after eating breakfast 
on the south terrace for two 
years, they decided it was too 
exposed to the elements, so we 





“Tt is the essence of tranquillity, but 
never boring. There’s always some- 
thing beautiful to look at: our ocean 
views, the abundance of our garden,” 
Claiborne comments. ABOVE: The 
west garden, full of cactus, flower- 
ing crown of thorns and agave, has 
the Bay of Saint Jean as a backdrop. 




























































































“Liz and Art wanted to look out on flowers, plants and 


trees from every room and every terrace,” Nathanson says. 


“The house is set in a cradle of trop- 
ical vegetation, all installed on the 
site,” explains Savoie. Larry Nathan- 
son, of The Grass Roots Garden 

in New York, did the landscape de- 
sign. BELOw: The entrance walk- 
way is lined with foxtail palms and a 
low hedge made of Song of India. 


RiGcut: Cuban fan palms and jasmine 
flank the residence’s main entrance, 
which opens into the living area. The 
water jug comes from South Africa. 
Opposire: French sandstone pavers 
border the pool, which is fashioned 
of tile and black polished concrete. 
A loggia leads into the house. 
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added a dining room,” Savoie 
says. “It’s small and round with 
a domed ceiling. The dining 
table is polished concrete with 
a stainless-steel base. Art and 
Liz don’t like table legs.” 

To enter the Ortenbergs’ 
sanctuary, one passes a water- 
fall, crosses a stairway over 
their lap pool and steps into the 
living area. It is a glassy, sinu- 
ous place with a playful barrel- 
vaulted off-white ceiling, nich- 
es for displaying part of the 
couple’s collection of artifacts 
from Africa and some of their 
French pottery, and an arched 
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door leading to the bedroom. 

The original plan was for 
two seating areas in the space. 
Claiborne thought that one 
would be sufficient. “Liz and 
Art were concerned about 
the depth of the sofa and the 
height of the back and the an- 
gle of incline, so of course we 
made a mock-up of it in ply- 
wood,” Savoie says. The sofa, 
which has attached end ta- 
bles, was subsequently poured 
in concrete on the site. The 
men from MORSA found mud 
cloth from different parts of 
Mali for the cushions and pil- 


lows. A concrete low table on 
casters and a driftwood chair 
complete the area. The domed 
observatory/music room is 
similarly spare. It contains a 
cast-in-place concrete sofa, a 
Le Corbusier chaise longue, an 
Ethiopian food-serving table 
and a pedestal for a painted 
bronze sculpture of a horse, 
Cosmo, by Deborah Butterfield. 

St. Bart’s is subject to fre- 
quent power outages. Clai- 
borne also found the selection 
of appliances on the island 
very limited. The Ortenbergs 
therefore had their own large 



























“This was the first house we would 
build from scratch,” Claiborne says, 


I|| “We wanted it to be perfect.” 






































Oppostre: The semicircular sofa in 
the living area, made from poured 
concrete, has cushions and pillows 
covered in mud cloth that was pro- 
duced in Mali. A work and display 
space, set into a wall, has Brazilian 
Ipe woodwork and niches holding 
pottery from southwestern France. 


generator installed. It is set to 
provide 110-volt current for 
the appliances they purchased 
in New York, rather than the 
European standard of 220 volts 
that the rest of St. Bart’s uses. 
Lightbulbs are FedExed from 
the United States. “Liz’s skin 
is extraordinarily sensitive to 
nano-temperature changes,” 
Ortenberg says. “We spend 
five months of the year in the 
new house, and as far as I 
know, it’s the only one on the 
island that’s centrally air-con- 
ditioned. Most people use 
their homes for a short period 
of time and rent them. We 





Asove: The observatory/music room 
is one of several spaces in the 2,600- 
square-foot house with curved 
sliding glass walls. Cosmo, 1993, a 
painted bronze by Deborah Butter- 
field, is near a Le Corbusier chaise. 
Furniture on terrace from Gloster. 
RiGcut: Savoie, left, and Morello. 


would never dream of renting 
anything we own to anyone.” 
Since their retirement, the 
Ortenbergs have become phil- 
anthropists. The Liz Clai- 
borne and Art Ortenberg 
Foundation is involved in the 
conservation of nature in de- 
veloping countries as well as 
in the American West. There 
are two workstations in the 
living room. “I spend half of 
each day, seven days a week, 
on foundation business,” Or- 
tenberg says. The worksta- 
tions are made of Ipe wood 
from Brazil, which was used 
throughout the house—for 
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the kitchen cabinets as well as 
for the bedroom built-in draw- 
ers and closets. The Orten- 
bergs sent Morello and Savoie 
precise measurements for ev- 
ery drawer they wanted. “Hav- 
ing been a designer, I’m used 
to precise measurements— 
how far apart the buttons are 
and how wide the collar is and 
the importance of a quarter- 
inch,” Claiborne says. Her hus- 










































































Asove: Glass walls shelter the bed- 
room and bath. “It’s like living in 
an African lodge—calm within and 
beautifully alive outside,” Ortenberg 
comments. “It’s an exciting house!” 
Ricut: The south terrace has a spa, 
an oculus and stone chairs from 
Burkina Faso, front, and Nigeria. 


The residence is “far from the is- 
land’s nervous energy,” according 
to Claiborne. ABOVE R1GHT: The 
east terrace is used for sunbathing. 
A curved ocher wall formed from 
polished concrete screens the out- 
door shower. The area is dotted 
with various French pottery pieces. 
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band adds, “The only differ- 
ence between Liz in this house 
and Liz when we had the busi- 
ness is that she doesn’t have 
any pins in her mouth now.” 

From the Ortenbergs’ bed, 
which faces east, the couple 
can watch the sun rise. The 
site is so private and extrav- 
agantly landscaped that the 
bedroom requires no draper- 
ies or shades and their shower 
is open to the air. 

In the 1970s, shortly after 
they launched Liz Claiborne, 
the Ortenbergs had a show- 
room in a Stanford White 
building on 40th Street in New 
York. “I splurged on three 
plants,” Claiborne says. ‘The 


plants were ordered from Lar- 


ry Nathanson, the owner of 


he Grass Roots Garden. 
“Liz and Art’s first three 
plants were a Dracaena margi- 
nata, a Ficus decora and an ara- 
lia,” Nathanson recalls. Since 
then, he has been providing 
plants to the couple at their 
showrooms, their foundation 
headquarters, their Manhattan 
apartments and their homes 
on Fire Island and in Mon- 
tana. The landscaping for the 
second St. Bart’s house was his 
most ambitious project ever. 
“St. Bart’s is on a coral bed,” 
Nathanson says. “Its soil is 
poor and shallow. For the gar- 
dens, I hand-selected plants in 


southern Florida—hundreds 
of coconuts, as well as foxtail 
palms, bougainvillea, cacti, var- 
iegated hibiscus and many va- 
rieties of ferns and agave. | 
had the equivalent of 19 18- 
wheelers of plants shipped 
from southern Florida to St. 
Bart’s, as well as vast quantities 
of soil from other islands, to 
amend the local soil. The gar- 
dens are an integral part of the 
house. Liz and Art wanted to 
look out on flowers, plants and 
trees from every room and 
every terrace, and they do.” 
“We wanted monastic sim- 
plicity cradled in tropical lux- 
ury, and we got it,” Art Orten- 
berg says. 
















































































Architecture by Hugh Huddleson, Ala, and Warren Sunnland 
Interior Design by Jacques Saint Dizier, AsID 
Landscape Architecture by David Tamura, ASLA 
Text by Paul Theroux/Photography by Mary E. Nichols 


ON KUKIO BAY, A HAWAIIAN HOUSE 


AGREES WITH THE ELEMENTS 








“What we call Hawaiian style is kind 
of a fabrication—it comes more from 
people’s imaginations than from a 
historical source,” says Jacques Saint 
Dizier, who designed the interiors 
of a house on Hawaii’s Kohala Coast. 
ABOVE: A Japanese-influenced gate 
defines the front entrance. 
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n Hawaii, precise distinctions are 
made about the character of the sea 
—the inshore water is kai, the deep 
blue sea is zoana. This house on the 
Kohala Coast of the Big Island is ideally 
positioned for access to both—as well as 
to take advantage of that other Hawaiian 
blessing, the soft, refreshing wind, makani 
‘olu ‘olu. Its site is not far from where the 
futuristic movie Waterworld was filmed, 
and it too is water-themed. The water 


features—waterfalls, pools and a medita-) 


tion garden with flowing water—are not 
merely aesthetic enhancements; they alsc 


have practical uses, along with sentimen-| 


tal associations. The primary inspirations 
for them were the owners’ passion fo1 
sailing and love of Hawaii and its encir- 
cling ocean. | 

The house is sheltered and private anc 
yet also occupies a magnificent vantage 
point. One of its striking aspects is the 


















way in which it seems part of the pools 
that surround it. As architect Hugh Hud- 
dleson puts it, the house was intended 
as “a soulful extension of its environment.” 

“One great way of creating the notion 
of space is to use water,” says the East 
Hampton, New York-based Huddleson, 
who collaborated on the design with 
Warren Sunnland, of the Hawaiian firm 
Riecke Sunnland Kono Architects. “In 
Venice,” Huddleson says, “you can be 12 


feet away from another house and yet feel 
apart, because of the water in between.” 
And so, on this relatively small site in 
Hawaii, water creates space, stifles noise 
and is itself a calming element. 

The use of wood and the volcanic 
stone in the rock wall at the Asian-style 
gateway, and the glimpse of the ma- 
hogany footbridge across the water be- 
yond, promises an experience of entry 
that offers more inside. It is impossible 


A mahogany footbridge cuts over a 
shallow pool to the front door. “The 
rear of the residence faces Kukio 
Bay,” says Saint Dizier. “But the wa- 
ter theme was introduced from the 
outset.” Travertine marble foun- 
dations are cantilevered over the wa- 
ter to create the effect of floating. 
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The entrance hall—‘“a Jules Verne 
fantasy, with glass-and-iron orbs 
and a giant ship’s prow”—leads to 
the rear terrace. Architect Hugh 
Huddleson designed retracting 
doors that open the space to the bay. 
William Switzer console. Slatted 
chairs and benches, Michael Taylor. 
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to build a house next to the ocean and as- 
sume that the hard, unforgiving sunlight 
and the salt air will not seriously affect 
it. These challenges dictated the materi- 
als for the house, which the architect 
designed to last. 

The Zen concept of wabi-sabi—the no- 
ble weathering of natural things, like 
wood and iron and cloth—guided both 
Huddleson and the California-based in- 
terior designer Jacques Saint Dizier. 
They chose high-quality materials that 
would age gracefully. This is why the 
lanais are built of mahogany rather than 
cedar. And the volcanic rock, which is 
used throughout the exterior, was posi- 
tioned to suggest that it might have oc- 
curred naturally. Travertine marble was 
used both inside and outside. The cut 
blocks for the exterior walls were offset 
to carve graceful slivers of shadow under 
the deep eaves. 


“The size of the lot was a challenge,” 


“The interiors have the shimmer 
and luster of elegance, but it’s not 
in your face,” remarks Saint Dizier. 
ABove: A series of four Hawaiian 
tapas by Puanani Van Dorpe hang 
in the living room. Chairs and chair 
fabric from Sutherland. John Boone 
daybed. Kravet sofa cushion fabric. 


Lert: As throughout the rooms, 
the dining area was lined with a tex- 
tured wallcovering. “The natural 
fibers soften the architecture, re- 
lax the formality and establish a trop- 
ical feeling,” notes Saint Dizier. 
The chairs, covered in Jim Thomp- 
son silk, are from Henredon. 























ABoveE: The dramatic master bed- 
room opens on three sides, revealing 
gardens and an unobstructed ocean 
view. “The palette is soft and toward 
green to accentuate the interplay 
with the landscape.” Lanai furniture, 
Michael Taylor. Pollack chenille on 
chaise. Edelman leather on ottoman. 








BELow: An Italian armoire carved 
with ferns takes a guest room “into 
an almost believable Hawaiiana.” 
Phillip Jeffries bedcovering fabric, 
shade trim and rear pillow fabric. 
Chair fabric and all other pillow 
fabrics, Larsen. Pindler & Pindler 
fabric on lampshade at right. 





Huddleson says. In fact, it is such a mod- 
est-size lot that before the owner bought 
it, he needed Huddleson’s reassurance 
that it could accommodate a house and 
guesthouse—five bedrooms and six baths 
altogether. Huddleson came up with the 
footprint in a day but then took a year to 
plan and refine the structures. Illusion 
figured, too: “I used the longest diagonal 


‘possible to pull your eye across the pool, 


so that you look across the lengths of 
water.to the sea.” 

To make the interior of the house un- 
fussy, even playful and durable, and yet 
with a certain formality, Saint Dizier 
chose textured reeds for some of the 
walls, textural fabrics, even copper leaf. 
Small bronze tiles are set in the floor of 
an elegant bath. These are stylized petro- 
glyphs depicting each member of the 
family’s favorite outdoor pursuits—surf- 
ing, swimming, tennis and sailing. 

The volumes of the high-ceilinged 
rooms are generous and restful. And the 
art walls are deliberate. The owner pos- 
sesses a collection of early paintings 
of Hawaiian landscapes and seascapes, 
along with contemporary work, such as 
the koa-framed panels of tapa (kapa in 
Hawaiian) by Puanani Van Dorpe that 
hang in the living room. The paintings 
and artifacts, says the designer, “make you 
feel very grounded and Polynesian.” 

But Saint Dizier admits that Japanese, 
Chinese, Balinese and Pacific island ele- 
ments influence the style of his various 
designs. The masks in one bath are 
whimsical, but the columns in that same 
space are in fact old African drums. Else- 
where, rare ceramics and antique bowls 
are not far from more curious objects— 
a boat prow or an upright oar. The 
serene atmosphere is accomplished both 
by the interiors and by the way the out- 
doors seems to be part of the inner 
experience of the house. That is also the 
effect of water, which is not simply the 
sight of it falling but the sound of it, 
the feel of it. 

“Hugh came up with the idea of can- 
tilevering the house,” Saint Dizier says. 
“Tt seems to float.” 0 


Although the house is set on a tight 
lot, the architects succeeded in mak- 
ing it “feel like it sat by itself,” Saint 
Dizier observes. Opposire: Land- 
scape architect David Tamura, who 
incorporated natural lava outcrop- 
pings into the garden, oriented the 
pool and spa for maximum privacy. 





| ~  “Tused the longest diagonal possible to 
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Form Meets Function 


Seattle-based Joseph McDonnell has created his “‘post- 
constructivist” sculptures for numerous architectural 
firms, including Skidmore, Owings & Merrill, but a 
commission from homeowners in Washington chal- 
lenged him to come up with a more utilitarian angle to 
his art. Building on a theme he’d been developing over 
the last 20 years—that of “breaking away and putting 
back together”—he came up with The Second Gates of 
Paradise. The 4,000-pound bronze gates (right) are hy- 


draulically operated and took over a year to build. 





Atelier McDonnell, 206-726-6095; www.jmcdonnell.com 
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Artistic Calgary 
ib 1973, on the day they were 
married, David and Pamela 
Haight opened Rubaiyat. The 
shop’s focus on Canadian handi- 
crafts shifted over the years to 
include artisan-made items from 
around the globe. Now African 
masks, Italian pewter and Cana- 
dian art glass, including work by 
Robert Leatherbarrow (left) and 
Robert Held, all mix in the space. 
“It’s where I go for those hard- 
to-find pieces,” says Paul Lavoie. 





Rubaiyat 

722 \7th Ave. SW 

Calgary, AB T2S 0B7, Canada 
403-228-7192 
www.rubaiyat.supersites.ca 
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continued on page 152 






































































































































Sources 


Sari 


Sari, a union cloth 
from Manuel Canovas 
(212-647-6900), is a 
dramatic print of In- 
dian women carrying 
water jars and bowls 
of fruit. It is available 
in jade and fuchsia 
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Interior Design by Meryanne Loum-Martin 
Text by Christopher Petkanas 
Photography by Tim Beddow 


BL 


TRADITIONAL AND 
MODERN FUSE SEAMLESSLY 
IN A PARED-DOWN VILLA 


eryanne Loum- 

Martin was born 

in Ivory Coast, 

her father is 
from Senegal, her mother was 
from Guadeloupe, and she was 
raised in England, France, 
Ghana and the Soviet Union. 
So isn’t it inevitable that 
she should wind up living in 
Marrakech? 

“My identity is plural,” says 
Loum-Martin, “and Marra- 
kech is plural: Arab, French, 
Moorish, Berber, African. I 
was a successful corporate law- 
yer in Paris and had no rea- 
son to move beyond the feel- 
ing that this was a place where 
I could explore my creativity. 
But I’m hardly alone. There 
are hundreds of people here 
like me—Italians and Austral- 
ians and Americans who have 
left other careers to find ex- 
pression in Marrakech.” 

From Nakhil, the nine-room 
villa Loum-Martin decorated 
and largely built for her par- 
ents in the mid-1980s, she has 
gone on to become the toast of 
Marrakech, at least among the 
kind of people who lift glasses 
to original, luxurious, progres- 
sive design. You've heard of the 
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“The house was just a shell when 
my father bought it; I reworked ev- 
erything,” interior designer Mery- 
anne Loum-Martin says of Nakhil, 
her family’s villa in Marrakech. Top: 
An allée of Washingtonia palms 
leads to the entrance. “The calm is 
total here. You never hear a thing.” 


ABOVE: The west veranda is an ex- 
tension of the first-floor living room. 
Opposire: An Art Déco-style col- 
umned fireplace warms the second- 
floor sitting room. The elephant 
painting, by a local artist, is a re- 
minder of Loum-Martin’s African 
origins. The games table is Syrian. 




















v Moroccan style. Loum- 
‘tin is its principal architect. 
The style turns the volume 
way down on the nation’s fa- 
miliar grammar of traditional 
ornament, including the heav- 
ily carved openwork balus- 


trades known as mov aby, 
eye-bending mosaics (ze//iges) 
and fastidiously carved plaster 
cornices (tagguebbast). Loum- 
Martin favors a worldlier, more 
rigorous, less hectic look that 
tempers the swirling Thousand 
and One Nights decorative rap- 
tures of the Maghreb with 
husky handwoven cotton-and- 
raffia textiles from Senegal, 


“Since 1985 I’ve designed seven 
places in Marrakech, including a 
shop-cum-restaurant,” says Loum- 
Martin (left). “My dream is to do 
a Moroccan room in a residence 
in California.” BELOw: She found 
the dining table and chairs in an 
Art Déco gallery in Casablanca. 


~ 


Ricut: The second-floor sitting 
room “is my favorite room and the 
heart of the house—it overlooks 
the garden and is the ideal gather- 
ing spot.” Orientalist prints hang 
on the wall beneath the carved 
cedar ceiling, which was crafted 
with “a huge cupola in the center.” 
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is plural: Arab, French, Moorish, 


Berber, African. This was a place 
where I could explore my creativity.” 


“My identity is plural,” says Meryanne 


Loum-Martin, “and Marrakech 
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The main living room displays twin 
antique Syrian mother-of-pearl-in- 

laid wardrobes that are “purely dec- 
orative,” Loum-Martin points out. 

“The family likes to meet here; we 

play Scrabble, for example.” The rel- 
ative spareness of the room exem- 

plifies “the new Moroccan style.” 


Saharan pottery and Art Déco 
furniture, the last a legacy of 
Morocco’s years as a French 


protectorate and a direct line 
to the West. 

In her house and a number 
of rental properties Loum- 
Martin also operates in Mar- 
rakech, jewel-toned Thai silks 
cloak the windows, paintings 
by contemporary local and ex- 
patriate artists adorn the walls, 
and Louis X VI-style bergeres 
dignify the salons, lending 
a top note of European re- 
finement. Also part of the 
pan-cultural mix are her own 









ground-hugging wrought iron 
seating and often ingenious 
creations in copper: wash- 
basins wired into pendant 
lamps, candelabra wearing 
Senegalese horn bracelets, and 
playful chandeliers suggesting 
cow horns. D ery tiebacks, 
in raffia rather than conven- 
tional passementerie, dangle 
bristling bouquets of tassels; 
the tongue-in-cheek tassels 
are whisk brooms. 
Loum-Martin’s design ca- 
reer would have begun years 
earlier if engineering hadn’t 
trumped her as an archi- 
tecture student at the Ecole 
des Beaux-Arts in Paris (“I’m 
hopeless at math; I lasted two 
years”). Following her father’s 
lead, she went to law school, 
but she was never very good 
at pretending that lawyer- 
ing was her first love. Still 
longing to build and furnish 
houses, she sidelined as one of 
those brilliant nonprofession- 
als whose own places always 
look so ahead of their time 
and whom friends rely on 
hungrily for advice. 
Dovetailing with Loum- 
Martin’s occupational frustra- 
tion was her mother’s desire to 
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“Most people don’t use decorators in 
Marrakech,” explains Loum-Martin. 
“Rather, young designers are called 
in to supervise work that has been 
decided on by the creative owner.” 
Oppostre: The east veranda, adjoin- 
ing the dining room, is a welcom- 
ing place for enjoying coffee or tea. 





ABovE: The walls and floor of a col- 
orful bedroom have been finished 
in tadelakt, a Moroccan plaster; 
the mirror has a frame decorated 
with zouak, traditional painting on 
wood. The semicircular desk is Art 
Déco. BELow: Olive trees form a 
backdrop to the poolside pavilion. 


have a family hideaway. There 
were requirements. It had to 
be easily reached from Paris. 
And the host country had to 
have a warm climate and a rich 
ancient culture with which 
they were not familiar, so that 
there would always be some- 
thing to learn and discover. 
“For everything on our list,” 
Loum-Martin says, “Marra- 
kech got an A-plus.” 

She found what became 
Nakhil while on vacation 20 
years ago. Located 15 minutes 
from town in La Palmeraie, the 
date-palm oasis where seven- 
figure holiday homes neighbor 
primitive villages, the house 
was a concrete shell on which 
construction had been halt- 
ed and that seemed about to 
be claimed by nature. Loum- 
Martin was not merely un- 
daunted; she adored Nakhil’s 
blank-slate quality. “I changed 
everything,” she says, “tacking 


on a veranda, creating access to 
roof terraces, adding more and 
bigger windows and altering 
the function of certain spaces. 
Indoor rooms became out- 

door rooms, and vice versa.” 
Taking a break from her 
extensive work on the villa— 
part of a family-owned walled 
compound, Dar ‘Tamsna, that 
includes a second house, Ouar- 
daia (see Architectural Digest, 
November 1996)—Loum- 
Martin traveled to Mexico. 
‘There she met her future hus- 
band, Gary Martin, an ethno- 
botanist who, in hot retreat 
from his humdrum former life 
in Lansing, Michigan, turned 
out to share her adventurous 
spirit and to love Morocco as 
much as she did. The couple 
set up housekeeping in Paris, 
but their hearts weren’t in it. 
In 1996 they moved with their 

two children to Marrakech. 
continued on page 186 











































































































“We worked to create a welcoming 
atmosphere,” architect Robert 
Trown says of Namale Resort & Spa, 
motivational speaker Anthony Rob- 
bins’s 300-acre retreat on Vanua 
Levu, in Fiji, which he renovated. 
OpposirE Ricut: Robbins (opposite 
left) purchased the former coconut 
plantation in 1991. Tuts Pace: The 
entrance to LomaLagi, his residence. 
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Anthony Robbins in Eden 


THE MOTIVATIONAL GURU FINDS INSPIRATION AT HIS FIJI RESORT 
Interior Design by Robert Trown/Text by Patricia Leigh Brown/Photography by Erhard Pfeiffer 


o experience life at 

the peak. To ac- 

quire “the edge.” 

‘To master the art 
of fulfillment. To be total- 
ly juiced. ‘To live the life you 
imagine. To have the whole 
enchilada. 

Millions seeking perfection 
and self-transformation have 
turned to the audiotapes, books 
and “life-making” mega-events 
produced by Anthony Rob- 
bins, the peak-performance 
guru and life coach who has 
counseled rock stars, movie 
moguls, CEOs, presidents and 
members of two royal families 
and whose patterned strate- 
gies for success were inspired 
by Nelson Mandela and Moth- 
er Teresa. But when Robbins 


“The interiors are an exotic ex- 
tension of the jungle outside,” 
says Trown. Lert: Robbins’s living 
room opens onto the pool deck. 
Antique prayer pages hang above 
the bookcases at left. The games 
table is from Niermann Weeks. 
Kravet fabric on chair pillows. 
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himself needs to be rejuiced, 
reenergized and transformed, 
he knows exactly what to do. 

He goes to Fiji. 

Namale Resort & Spa, the 
hauntingly beautiful retreat 
he has created on Vanua Levu, 
the country’s second-largest 
island, does not fit in with the 
hyperbolic Robbins philoso- 
phy of CANI!, or Constant 


and Never-Ending Improve- 
ment. It is perfection itself. 
The 


resort is about an 
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hour’s flight from Suva, the 
capital city on Viti Levu, and a 
short drive from Savusavu, its 
airport an asphalt strip in the 
jungle where locals shoo away 
the cows before a plane lands. 
A former coconut plantation 
built on limestone and lava 
outcroppings over the Koro 
Sea, Namale is at once other- 
worldly and distinctly Fijian. 
“You can talk about bal- 
ance,” says Robbins, who ought 
to know, having made millions 


promoting it. “Or you can ex- 
perience it.” 

Blessed with its own blow- 
hole and views out to coral 
reefs, where spinner dolphins, 
batfish and hundreds of other 
marine creatures await reef 
walkers and scuba divers, the 
intimate resort, where Rob- 
bins lives two to three months 
a year, is as enchanting as the 
meke, the dance with which 
Fijians welcome visitors. 

Robert Trown, the Aspen, 







Colorado-based architect who 
designed Namale with the 
help of an Indian construc- 
tion company in Savusavu 
and numerous islanders, calls 
the resort’s style “luxe in 
the boonies.” Situated amid 
lush vegetation—giant ferns 
and mango, coconut and 
breadfruit trees and towering 
banyans—Namale is built in 
Fijian bure style. These tra- 
ditional thatched dwellings 
typify the islands. 
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Asove: “The natural environment 
is bright and full of color, so the 
palette is neutral to highlight the 
view,” Trown says of the master 
bedroom. A Luis Sottil serigraph 
hangs above an Indian armoire, left. 
Ralph Lauren Home bed and so- 
fa. Bergamo striped pillow fabric. 


“Namale is not so much a resort 

as it is a sanctuary for transforma- 
tion, a place to rejuvenate mind, 
body and soul,” says Robbins. “It’s 
where I feel most at home.” RIGHT: 
His pool faces the Koro Sea. Pe- 
rennials fabrics on pillow and Brown 
Jordan chaise longue. 


“I wanted a place where people 
could experience serenity and freedom, 








Lert: Vale Levu, the resort’s open- 
air dining bure, features a tradi- 
tional soga-thatch roof and post- 
and-beam construction. “It has a 
large deck that overlooks the ocean 
and smaller ones for intimate 
dining down within the lava rock 
crevices,” notes Trown. 


BELow: The 10,000-square-foot 
spa, which opened in 2003, “has a 
higher level of sophistication and 

a different color scheme,” says 
Trown. The stone wall behind the 
reception desk “includes a waterfall 
that hints at the spectacular ocean 
views from the treatment rooms.” 


The 16 bures and villas, 
some with 270-degree views of 
the sea, are linked by a series of 
wood decks suspended over 
crags and crevices, leading to 
pathways that wend their way 
to romantic dining spots hid- 
den in the rocks. The bures 
were all constructed by hand, 
by a team of 40 craftsmen, 
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whose only power tools were 
drills to bore through the vol- 
canic rock. In the main bure, 
the resort’s central gather- 
ing spot, timber beams are 
wrapped with patterned co- 
conut-fiber rope, known lo- 
cally as magi magi, while the 
roof is thatched with soga, a 
folded flat leaf. 


‘Trown wanted a Fiyian feel, 
but he also wanted to avoid 
clichés. He drew on the islands’ 
distinctive blend of cultures, 
mixing furniture and textiles 
from India, Indonesia, Africa 
and Bali. Fijians, he observes, 
are natural designers. “They 
don’t put down a salt shaker 
without a decorative leaf un- 


der it,” the architect says. “The 
charm is the people. Men still 
wear hibiscus flowers behind 
their ears, on one side if they’re 
married, on the other if not. 
Even the police wear sulus, the 
traditional skirts. Everything 
they do is designed.” 

After a hike to nearby wa- 
terfalls—the guide hacking 
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through the jungle with a ma- 
chete—deep-sea fishing for 
walu (king mackerel) and saga 
(jack crevalle), or having a Fi- 
jian bobo massage, executed 
with arm and elbow, or gaz- 
ing at the blowhole from the 
whirlpool, it is nice to unwind 
in an environment Robbins 


aptly calls “killer plush.” 


He discovered Fiji years 
ago. He was sitting on the 
beach with the tide coming 
in, looking at the stars, and 
realized this was it. “For me 
the quality of life changed 
when I went there,” he says. “I 
shut off all the stimulus of 
CNN, the million phone calls. 


I went deeper. I was listening 


to the whispers of destiny.” 

Occasionally, Robbins, fa- 
mous for his ability to get peo- 
ple to walk across hot coals, 
holds seminars at the resort, 
where clients listen to his 
whispers and discover what 
they are fully capable of. But 
more important, Namale is 
the place where the private 


An elevated walkway leads to a two- 
bedroom honeymoon bure, one 

of 16 bures and villas. “It took local 
carpenters almost six months to 
build it by hand,” recalls Trown. “It 
seems to float above the cliff face. 
The banyan and guava trees help 
create the sense of total seclusion.” 

















Robbins—as opposed to Rob- 
bins the infomercial spokes- 
man who appears on the air- 
waves somewhere in America 
every 30 minutes—unwinds, 
sometimes in the company of 
fellow celebrities like Quincy 
Jones and Anthony Hopkins. 
It is the retreat to which he es- 
capes to be with his family, “to 
climb in the rain forest and re- 
lax, write and create,” he says. 
He has expanded the origi- 
nal 125 acres of his Fijian re- 
sort to 300, in keeping with his 
own laws of success. “I wanted 
a place where people could 
experience serenity and free- 
dom, and be nurtured,” he ex- 


plains. “I brought my friends 
here and thought, I don’t have 
to say squat. I can just sit here 
and watch them transform.” 
Put another way, Namale 
Resort & Spa is a place where 
“vital breathing,” “incanta- 
tions done with emotional in- 
tensity” and other Robbins 
steps to acquiring the life ad- 
vantage are completely un- 
. Enveloped by trop- 
“people don’t 


necesse 


ical breezes, 
really need to change them- 
selves, but to be themselves,” 
he observes. “In this environ- 
ment, you don’t have to try 
to be anything. The real you 
shows up.” 1 
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| Asove: Fijian and Indonesian ar- 

| tifacts and rattan furniture deco- 

} rate the bedroom in Bula House, a 

} grand villa that includes two adjoin- 
ing guesthouses, a pool and private 
access to the beach. The walls are 
paneled in kauri wood. Kravet sofa, 
sofa pillow and rocking chair fabrics. 





RiGut: Coconut trees line the 
beachfront. “The reef 200 yards 
out provides excellent snorkel- 
ing, fishing and diving,” says Trown. 
Opposite: Guests at the spa can 
relax in a whirlpool that looks on- 
to a blowhole. Other amenities 
include plunge pools and saunas. 
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Oriental Treasures 


The venerable purveyor of European antiques Mallett 

is exploring its exotic side with its current exhibition, 
“Howdah! Eastern Treasures.” High-caliber pieces of 
I8th- and 19th-century Oriental export art, with a focus 
on the Indian subcontinent, are on display at its London 
and New York locations through November |2. Key 
items are an ivory howdah that was made for a maharaja 
in 1820, a 1790 16-light green-glass chandelier and a pair 
of 19th-century painted ivory throne chairs (one, right) 
that were acquired for the London home of Lord Cur- 


zon of Kedleston, who was viceroy of India until 1925. 





Mallett, 141 New Bond St., London W1S 2BS; 44-20-7499-741| 
and 929 Madison Ave., New York, NY 10021; 212-249-8783 
www.mallettantiques.com 








Clarence 
House 


Fembala 


A new woolen crewel- 
work from Clarence 
House (www.clarence 
house.com), Jembala, is 
based on the traditional 
tree of life design, but 
artist Kazumi Yoshida 
was also inspired by 
1920s ballet costumes. 























AD’s Editors Present Designers’ Sources 





Miami’s Global Vision 


artmers Penny Turkell, 

Scott Parker and Bruce 

Platt opened Jalanjalan 
with the intention of “bringing 
the world to designers and the 
public,” says Platt. The Miami 
shop’s “well-traveled look” is 
achieved by its appealing combi- 
nation of items, ranging from a 
1950s drafting table picked up at 
a Paris flea market to tables 
made of one- to three-million- 
year-old petrified wood from 
China (right, in the shop). Ar- 


chitectural elements are shown 
with Indonesian daybeds, lamps 
made from found objects and 
new furniture designed by 
Turkell and Platt, which is fash- 
ioned in India with bone and 
ebony inlay. 

Todd Davis and Robert 
Brown canvass the space for 
“unique pieces that add a distinct 
personality to a house,” says 
Davis. “They have things I’ve 
never seen before, which, for a 
designer, is a real draw.” 0 





Jalanjalan, 3921 NE Second Ave., Miami, FL 33137; 305-572-9998 


www.jalanmiami.com 
























Chinese feng shui 
compasses, dating to 
the 1920s, displayed 
at Jalanjalan in Miami. 



























































































































































Phe house is narrow, because I 
vanted to retain the trees and the 
beauty of the site,” architect Juan 
Sabbagh says about a weekend re- 


and his family in southern Chile. At 
the entrance is a tower, clad in vol- 
canic stone, containing a spiral stair. 





Architecture by Sabbagh Arquitectos/Interior Design by Paula Gutierrez Erlandsen 
Text by Philip Nobel/Photography by Carlos Eguiguren 
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THE TRANSPARENT BEAUTY OF A GLASS HOUSE IN CHILE 


The residence is set on a steep 
hillside overlooking Lake Caburga. 
“To maintain continuity with the 
surroundings, we didn’t touch the 
existing forest around the house,” 
says Sabbagh. “It’s barely visible. 
The only way to see it is at night, 
when the lights are on.” 





he successful glass- 
walled house is the 
modern architect’s 
Holy Grail. But 
more than with any other type 
of home, the final effect is out- 
side the architect’s control. 
Whether the site is a hilly spot 
in suburban Connecticut, as in 
the case of Philip Johnson’s 
Glass House, or a flood-prone 
riverside in Illinois, where 
Mies van der Rohe’s iconic 
Farnsworth House was built, 
all that glass needs something 
great to look out on; the house 
is nothing without its setting. 
Chile’s Lake Caburga, a 


deep rift cupped by moun- 
tains, offers an almost absurdly 
beautiful site to be exploited 
by such a house. Juan Sabbagh, 
an architect based in Santiago 
who has vacationed in the area 
for many years, recently built 
a weekend home on the shores 
of the lake for the family of 
Ricardo Torres, whose compa- 
ny supplies Chilean architects 
with aluminum and glass. “The 
house is located in an over- 
whelming natural site,” says 
Sabbagh. “The design premise 
was to respect the surround- 
ings and to use them as a sup- 
port for the architectural idea.” 





That architectural idea 
might be described in short as 
“views, views, views.” The 
house—whose isolation is in- 
dicated by its address, “Kilo- 
meter 5.5, Road to National 
Park”—is set precariously into 
the side of a sheer escarpment 
that falls sharply to the cold 
waters of the lake. To position 
it within the thick cover of the 
otherwise untouched forest, 
Sabbagh set the house about 
halfway down the slope, mak- 
ing possible an approach to it 
along a flagstone path from 
above. In the best tradition of 
delayed architectural gratifi- 
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o-based Paula Gutierrez 
sen continued Sabbagh’s ded- 
cation to the natural setting with 
er selection of furnishings for the 
pen living and dining areas. Her 
inventions, such as the nesting and 
~ games tables, complement the ar- 
chitect’s angular fireplace. 






























The house is set precariously 
into the side of a sheer t— | | 
escarpment that falls sharply to | ! Hi 
the cold waters of the lake. 
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with the next,” says Erlandsen 

(above, seated ona sofa of her own | 
design). Having been an architect HM tM) 
herself, she fabricated or chose i 
pieces “based on their aesthetic co- Nae 
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cation, this path merely hints 
at the possibilities beyond; it is 
only after passing through the 
main gate that the full vista is 
revealed: miles of clear water, 
bold-faced mountain ranges 
and lots of clean Southern 
Hemisphere skies. With its 
misty atmosphere and ever- 
greens growing out of iron- 
bound shores, it might be the 
coast of Maine. But then you 
catch a glimpse of the smoking, 
snowcapped peak of the near- 
by Villarrica volcano: Toto, 
we're not in Camden anymore. 

Mastering the volatile local 
geology wasa trick. “The main 
characteristic of the ground 
was its volcanic surface, un- 
compressed and in continuous 
movement toward the lake, 
due to the slope,” Sabbagh says. 
“We designed a foundation 
that made the house indepen- 
dent of the upper surface, in 
search of solid support.” That 
was done by pouring a plat- 
form on deep piles that the ar- 
chitect calls “a concrete table.” 


. . . . | 
ordination with the architecture.” | \ 


The lower, service level of the 
house rests on that table; the 
living spaces are built out in 
steel and glass above. 

Taking advantage of a kink 
in the topography, the long 
house is split into two angling 
bars. The main entrance brings 
visitors to the point where 
they collide. To the right, 
there is a kind of bunkhouse— 
if such a term can be used in 
such a place—four bedrooms 
and two baths all in a row, 
each with an uninterrupted 
view out over the lake. To the 
left, down a short flight of 
stairs, one finds the main liv- 
ing area. 

There, the house’s debt to 
other modern icons becomes 
clear; the long, rectangular 
space is interrupted, but only 
partially, by an intervening 
fireplace and flue—a trick that 
will be familiar to fans of 
Frank Lloyd Wright or Mar- 
cel Breuer. Here, though, that 
fireplace is rendered as a glass- 
sided wood box. It’s a micro- 
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cosm of the room; the inland 
side, against the hill, is walled 
with boards made from a na- 
tive conifer; the other side, 
projecting out toward the lake, 
is floor-to-ceiling glass. 
Furniture in the room was 
arranged in three discrete 
groupings by the interior de- 
signer, Santiago-based Paula 
Gutierrez Erlandsen. “The de- 
sign objective was to create a 
perfect fusion between land- 
scape, architecture and deco- 
ration,” she says. “For this I 
utilized natural materials and 
simple, sophisticated lines.” 
The materials range from lo- 
cal slate and hand-dyed rugs 
underfoot to glass tables de- 
signed by Erlandsen and exe- 
cuted by the owner of the 
house. To one side of the glass 
fireplace divider there are two 
sitting areas, formal in con- 
ception but designed for com- 
fort. To the other side, closer 
to the kitchen—another glass- 








and-wood box—is the dining 
area. Here the palette turns 
dark, with a table and chairs 
in molasses-colored capacho 
wood. “Dark colors create in- 
timacy in front of the mag- 
nificent open landscape,” Er- 
landsen says. “They don’t 
interrupt the beauty of the 
surroundings, but they give 
the sense of being inside.” 

That sense is lost entirely 
in the master bedroom. The 
slate floors carry out past the 
glass walls onto a ringing ter- 
race, and were it not for the 
pipe railings, one might have 
to worry about rolling off 
the bed into the lake itself. In 
the adjoining master bath, an- 
other glass wall opens next to 
what must be one of the most 
decadent tubs in all the Andes. 
There’s no privacy, but there’s 
also no one around. And clear- 
ly the architect cannot be fault- 
ed for not wanting to waste an 
inch of such a view. 0) 
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Opposite: Erlandsen used a dark 
palette for the dining area to avoid 
competing with the dramatic lake 
views. The wood table holds hand- 
painted Chilean porcelain. “The ar- 
rangement is made with copihue, 
the national flower of Chile, native 
to these woods,” says the designer. 








Top: Sabbagh played up the seam- 
less indoor-outdoor transition with 
a slate floor that edges the master 
bedroom and continues to the ter- 
race. Erlandsen designed the table; 
Torres built it. ABOVE: A stair ex- 
tending from the basement to the 
second floor clings to the house. 
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RESTORING ROMANCE ‘TO A COLONIAL IN SAN MIGUEL DE ALLENDE 
Text by Peter Haldeman/Photography by David O. Marlow 


ne hundred and seventy miles 
northwest of Mexico City, 
San Miguel de Allende rises 
from the hills above the Laja 
River like a colonial Oz. Its splendid 
Spanish mansions (the city was founded 
by the Franciscan monk Juan de San 
Miguel), bougainvillea-shaded patios and 
meandering cobblestone streets have 
long drawn artistic pilgrims from around 
the world. Over the last couple of decades 
the city has lured ever greater numbers of 
north-of-the-border refugees—but, as a 
national monument, San Miguel remains 
unspoiled by a single McDonald’s. 

Nick and Betty Coates, an Aspen, Col- 
orado-based real estate developer and a 
former interior designer, respectively, fell 
under the spell of San Miguel in the early 
1990s. They were not unfamiliar with the 
area—Nick Coates had developed several 
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ABOVE: A walled compound, left 
foreground, believed to be 300 years 
old is situated in the historic district 
of San Miguel de Allende, Mexico. 
The owners, Nick and Betty Coates, 
retained all exterior walls in accor- 
dance with the city’s strict architec- 
tural preservation codes. 


Lert: An 18th-century Philippine 
statue of a saint greets visitors 

in the entrance hall. Oppostre: 
“We just saw all the great possibili- 
ties for this house,” says Betty 
Coates. From the interior court- 
yard, double doors open to the liv- 
ing room. A guest room is above. 





homes in Puerto Vallarta, including one 
for the two of them, and the couple had 
made many shopping excursions to San 
Miguel for crafts and other home fur- 
nishings. “It had changed since my first 
time there, in the late ’50s,” Betty Coates 
recalls. “It had pretty much been a sleepy 
little town. Now there were lots more 
hotels and bed-and-breakfasts and res- 
taurants—all the things we gringos like to 
have around us.” Her husband agrees: 
“Every time we came back, we’d meet 
some new people, and it was just a grow- 


ing love affair.” 
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The romance was consummated, as it 
were, in 1997. That was when the Coateses 
found—a few blocks from the main city 
square, behind one of the blank walls that 
mask San Miguel’s architectural trea- 
sures—a 300-year-old colonial gem. Sit- 
uated on about a quarter of an acre, 
the one-and-a-half-story house featured 
graceful arches, beam ceilings, stone door 
and window surrounds, and an elegant 
courtyard built around a several-hun- 
dred-year-old mesquite tree. It was also 
dilapidated. “It was what you would call 
barely livable,” says Nick Coates. “It had 
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“The furnishings are very eclectic— 
from everywhere,” Betty Coates says. 
ABOVE: In the living room, a wall 
hanging from India is atop an In- 
donesian cabinet. A pair of Mexi- 
can clay horses flank an antique 
nicho con santo. Lee Jofa chair fab- 
ric. Kravet solid chenille on sofa. 


Ricut: “The fireplace in the din- 
ing room was originally part of a 
window frame, and we used it as 

a mantelpiece,” says Coates. The 
table is 17th century, from a convent 
in Catalonia, Spain. “It’s one of our 
oldest and nicest pieces,” she com- 
ments. The chairs are from Majorca. 
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A guest room. “We acquired prop- 


erty on the side of the house so we 
could have patios off all the bed- 





“We prob- | 


ably added 5,000 square feet, rou 


ains. 


rooms,” Coates expl 





ghly 
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doubling the size of the house. 


The elephant-mo 


tif table is from 





tillo tile. 


India. The floors are of Sal 


“Every time we came back to San Miguel, it was 
just a growing love affair,” says Nick Coates. 


Lert: A pair of stone horses from 
the Qing Dynasty guard an arched 
window in the master bedroom. “It 
was installed as part of our philos- 
ophy of keeping the rooms light,” 
Coates points out. An African carved 
bust rests atop an early-19th-cen- 
tury English night table. 


been owned by some American twins 
who apparently were famous for their 
parties. And it had just been kind of 
sitting there since they had died. The 
bathrooms were usable, but it was pretty 
much a ruin.” 

Unsure exactly what to do with the 
place and busy with their building proj- 
ects in Puerto Vallarta, the couple post- 
poned a renovation for a few years. By 
the time they got around to it, they had 
definite ideas about what the old house 
needed: more space, more light and more 
attention to its classic bones. As residents 
of a historic district, they couldn’t take 
down any walls or make any changes to 
the exterior. “In a sense that made our 
jobs as architects, which we were on the 
project, hard,” says Nick Coates. “But it 
also made it pretty easy, because we used 
the existing walls—it was a matter of re- 
conforming what was inside them.” 

They gutted the place, rebuilt crum- 
bling walls and extended the second floor 
across the back of the house. (The ad- 
dition contains the master bedroom and 
a study for Nick Coates.) To open it 
up, they installed windows and skylights 
and acquired some additional property 
on the side of the house to accommo- 
date new patios off the bedrooms. Along 
the way, they overhauled the kitchen 
and baths. The couple took their time on 
the project, which ultimately spanned 
three years. “We discovered that when we 
weren't there, things would go wrong 
fairly regularly,” explains Nick. “If we 
were going to be gone for any length of 
time, we’d just stop.” 

They hired Peter Bowman, a builder 
who had worked with them on the Puer- 
to Vallarta properties, to oversee con- 

continued on page 186 


Lerr: Panoramic views of San Mi- 
guel can be seen from the rooftop 
terrace. “It’s a wonderful place for 
entertaining, since the climate is 
absolute heaven most of the year,” 
Coates says. The round table is 
made of marble from Yucatan. The 
pillow fabric is Guatemalan. 

















‘The Coateses cherish the comforts of Seis 
Fuentes, which was named for the six fountains the 
house boasted when they acquired it. 


“Tt does get cold in the winter- 
time and at night, but the days are 
warm and sunny, and it never rains. 
It’s great for outdoor living,” says 
Coates. Stone columns from 

a Mexican church set off a tiled 
fountain, with a carved stone ram’s 


head, that feeds into the pool. 















Kevin recently got his first car with OnStar. 














Too bad it wasn't his. 


When Kevin drove off in the stolen vehicle, he thought he was home 


free. Unfortunately for him, the car was equipped with OnStar. And 


when the owners noticed their vehicle was missing, an OnStar Advisor 





























used satellite technology to relay the vehicle's exact location to the police. 


Make sure you're never without the valuable assistance of OnStar. If 











your current vehicle has OnStar, press the blue button to make sure 


your service is active. Visit your dealer or onstar.com to learn more. 
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canopy, 
a 90-room hotel locate 
Golden Triangle, the poi ere 
Myanmar, Laos and meet. ie gc 
Landscape architect Bill 
was responsible for a comp 
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Anantara Golden Trian 


THE CHIANG SAEN RETREAT CAPTURES THE 
MYSTERIOUS ESSENCE OF THE EAST 
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describes the aesthetic as “a con- 
temporary interpretation of classic 
Thai.” Opposrre: In the lobby, a 
massive carved wood candleholder 
is supported by three wood ele- 
phants. “They represent strength, 
wealth and longevity,” he says. 


Interior designer John D. Lightbody 
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Asove: The lobby’s Elephant Bar is 
decorated with authentic weaponry 
and crafts made by local tribes. Jim 
Thompson fabric. BELow: A court- 
yard is between the porte cochere 

and the reception area. The pair of 
copper umbrellas were created in 

the 13th-century Lanna style. 














or centuries Southeast 
Asia’s Golden Trian- 
gle—the intersection 
of the Mekong and 
Ruak rivers, where the borders 
of Thailand, Laos and Myan- 
mar all converge—was famous 
chiefly as the center of the 
world’s opium trade, an amor- 
phous narcotics bazaar spread- 
ing over three nations but 
subject to no law save that of 
supply and demand. ‘Today, 
with drug laws strictly en- 
forced, the region happily traf- 
fics in a variety of perfectly 
legal intoxicants: the sight of 
the early-morning sun break- 
ing through a fogbank to warm 
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a mountainside, for instance, 
or the sound of a far-off ele- 
phant’s roar heard during an 
evening walk, or the taste of a 
fiery red curry washed down 
with a cold beer. 

In the northernmost prov- 
ince of Chiang Rai sits Chiang 
Saen, the town overlooking 
the confluent rivers that define 
the Golden Triangle. Curious 
visitors have always traveled 
here to absorb the natural 
beauty and to engage with the 
local hill tribes, whose artworks 
and handicrafts are among 
Thailand’s most popular ex- 
ports. Now they have yet an- 
other reason: the Anantara 
Resort & Spa, a unique desti- 
nation that offers guests a new 
take on classic Thai traditions. 

Though he lives in Bang- 
kok, Anantara’s interior de- 
signer, John D. Lightbody, of 
Abacus Design Co., can’t es- 
cape the pull of the north. “My 
mind always drifts to the north 
when looking for inspiration,” 
he says. “It’s brimming with in- 
credible materials, traditions 
and artisans. I find that I need 
to spend at least two or three 
days each month there to re- 
charge my batteries.” Along 
with landscape architect Bill 
Bensley, with whom he previ- 
ously collaborated on the Re- 
gent Chiang Mai resort (see 
Architectural Digest, September 
1995), Lightbody has overseen 
the total renovation of the 
property. Together they have 
distilled Thai style into a few of 
its most recognizable compo- 
nents—teak, silk, terra-cotta, 
spectacular flora and the cul- 
ture’s unmistakable architec- 
tural elements—but also added 
modern touches that confer a 
contemporary sense of luxury. 


Interior Design by John D. Lightbody of Abacus Design Co. 
Landscape Architecture by Bill Bensley 
Text by Jeff Turrentine/Photography by Erhard Pfeiffer 
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Ricut: All guest accommodations 
have private balconies with mos- 
quito-net-covered seating and room 
for outdoor dining. Sliding lou- 
vered doors can separate the bath 
from the sleeping area. The floors 
are recycled teakwood. The fabrics 
are from Jim Thompson. 


BELow: A poppy motif, a nod to the 
area’s history of opium trade, accents 
the pool. Opposite: The entrance 
to the hotel’s restaurant, Dahlia. “TI 
found the pair of elephants in Chiang 
Rai,” Lightbody says. “They were 
originally from Burma and are well 
over 100 years old.” 


But modernity, while wel- 
come here, must mind its man- 
ners. Architecturally this rule 
is introduced at the courtyard 
entrance, designed “to divorce 
the car from the lobby,” says 
Bensley. “We wanted to evoke 
the idea of entering a Thai 
temple, with all of the tradi- 
tional Thai paintings telling 
stories.” Arriving guests pull 
up under the porte cochere, 


disembark and are at once 
drawn through a narrow por- 
tal to a shallow reflecting pool; 
their car is whisked away, leav- 
ing them to continue their 
walk back in time to a slower- 
moving and more sumptuous 
era as they pass through pub- 
lic areas whose scale and at- 
tention to detail make them 
seem fit for a Lanna emperor. 

Walking past the entrance 


hall’s phalanx of burnished- 
aluminum elephant-head to- 
tems—which appear to bow in 
obeisance—guests arrive at the 
main lobby, dominated by a 
majestic wood candleholder 
resting on the backs of three 
carved elephants. At its apex, 
the angled ceiling stands more 
than 40 feet high, which meant 
that “it would dwarf anything 


that wasn’t greatly overscale,” 








says Lightbody. (Hence the 20- 
foot muslin mosquito nets, gar- 
gantuan pillars of white that 
look like baby bottles as imag- 
ined by Claes Oldenburg.) The 
recycled-teak floors are waxed 
to a warm glow; decorative col- 
umns, fans and fixtures em- 
ploy copper leaf that resembles 
the gold leaf found in Thai 
palaces and temples. 
continued on page 186 





A SAFARI CAMP IN THE KALAHARI 
DESERT EVOKES A BYGONE ERA 
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At Jack’s Camp, in the vast Kalaha- 
ri Desert of Botswana, an enclave 
of luxurious tents recalls a colonial- 
era safari camp. Lert: The library 
tent, stocked with books on local 
geology, culture and history, opens 
to the grasslands. Mattress and bol- 
ster fabric and chair print, Mulberry. 


he language alone 
is enough to start 
an adventuresome 
traveler packing: 
the salt pans of the Makga- 
dikgadi, the Kalahari Desert, 
the Okavango Delta. Meerkats 
and brown hyenas, migrating 
wildebeests and zebras. Fla- 
mingos by the thousands. Fos- 
sils, rolling grasslands, quiv- 
ering palms, a dry riverbed 
where garnets and carnelians 
tuck in among waterworn peb- 
bles. Game walks with Bush- 
man trackers. Quad-bike trips 
into the desert infinity. Chap- 
man’s Baobab, the largest and 
(with 5,000 birthdays behind 
it) the oldest tree in Africa. 
Guides that are, by their em- 
ployer’s own estimate, “knowl- 
edgeable and only occasionally 
pompous and boring.” All ex- 
perienced within a cocoon of 
festively lined canvas tents that 
are fitted out with running wa- 
ter pumped from‘a well, four- 
poster beds, damask linens, 
polished silver and a museum- 
quality collection of local arti- 
facts and memorabilia. Jack’s 
Camp is this, and more. 
Located on the edge of the 
Makgadikgadi salt pans in Bo- 
tswana’s Kalahari Desert, the 
camp is the brainchild of 
Ralph Bousfield and his part- 
ner, Catherine Raphaely, who, 
in bringing sensitive—and de- 
luxe—safari tourism to one of 
the remaining rugged out- 
posts of Africa, have realized 
(if also somewhat modified) 
the dream of Bousfield’s late 











Top: The dining tent is at the heart 
of the camp, which is nestled in a 
palm oasis. “The finials and crenel- 
lation on the tents are traditional,” 
says Catherine Raphaely, who runs 
the camp with her partner, Ralph 
Bousfield. “The wildebeest skulls, 
found nearby, are our own addition.” 





“T like the idea of a camp being a 
little, well, camp,” says Raphaely. 
“The eccentric, over-the-top En- 
glish style has always appealed to 
me.” ABOVE: The interior of the 
dining tent is lined with a cotton 
print. “The wallpaper effect seems 
Victorian and mad-professor-like.” 
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ABOVE: “We use four-poster beds 
in the sleeping tents—up high off 
the ground to keep you away from 
anything you don’t want to meet.” 
The hammered-tin boxes were 
made by Ithutheng, a women’s co- 
operative in Mokolodi; the burnt- 
sienna fabric is North African. 











Far Lert: Kalahari Bushmen, who | Jj, 
serve as guides on tracking excur- | thek 
sions, wear traditional hunting at- |. 
tire. Lerr: The camp, a registered ofey 
national museum, features displays | * 
of East African artifacts—divining the 
bones, ostrich-egg water contain- le 
ers, and bows and poisoned arrows. } ;), 
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father, Jack, for whom the 
| camp is named. 

Jack Bousfield was one of 
those legendary Africa aficio- 
nados. Descended from four 
| generations of safari leaders, 
he was listed in a Guinness Book 
of World Records as the man 
| who hunted the most croco- 
| diles ever (some 54,000), but 
by the late 1960s he grew dis- 
| affected with hunting, which 
he felt had become unsport- 
ing. Having fallen in love with 
the wide-open emptiness of 
Botswana, he looked for a dif- 
ferent way to make a living 
there and hit on the idea of us- 
ing quad bikes to open up the 
largely unexplored salt pan, an 
ecosystem the size of Switzer- 
| land that floods each year with 
the summer rains, then dries 
out again in the winter months. 

According to Raphaely, 
Bousfield was a “visionary who 
had the misfortune not to be 
able to see his vision to full 
fruition.” In 1992, after sur- 
viving bouts of blackwater fe- 
ver, various strains of malaria, 
sleeping sickness, an elephant 
goring and several airplane 
crashes, he died in still another 
plane crash, leaving behind an 
earlier version of Jack’s Camp. 
“Because he was such an allur- 


ing character,” Raphaely says, 
“people came to the camp de- 
spite its bare-bones comforts. 
But when Jack died, the draw 
of his personality naturally 
went with him. We thought 
we ought to make the experi- 
ence of being here both more 
accessible and more romantic.” 

Raphaely and Ralph Bous- 











Top RiGut: In the tea tent, maps of 
the Kalahari Desert, some hun- 
dreds of years old, chart the history 
of exploration of the area. Many 
were collected by Bousfield’s fa- 
ther, Jack, a fifth-generation safari 
leader, who began running expedi- 
tions from the site in the 1960s. 


field were an ideal pair to guide 
the camp through its transi- 
tion to a more sophisticated 
incarnation. Bousfield the son 


inherited his father’s love of 


place, history and culture. He 
wanted Jack’s Camp to be as 
much a museum of East Af- 
rican history and a place to 
educate travelers and welcome 








ABOVE: The camp abuts the Mak- 
gadikgadi salt pans. During the 
rainy season, the pans become an 
enormous wetland that draws mi- 
gratory birds, such as flamingos, 
along with wildebeests and zebras. 
RiGut: Safari chairs are arranged 
on the pans for drinks at dusk. 











researchers as a luxury accom- 
modation. Raphaely, a South 
African stylist who worked in 
New York and Australia before 
moving to Botswana, hit on 
the idea that the camp might 
best be decked out in what she 

calls “postcolonial elegance.” 
What is that, exactly? “Well, 
continued on page 187 
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A RICE EWS TORYAS ILLUMINATED AT AN 
ISLAND RESORT IN THE WEST INDIES 
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Interior Design by Cheryl Rowley 
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ere is a way to go home again: 
Take a vacation ina place that 
is within sight of the place 
where you grew up. I grew up 
on the island of Antigua, a place that is fa- 
mous for attracting people who want to 
go there and do just that: take a vacation. 
But since it is my home, my ancestral 
home at that, it holds for me an array of 


emotions, none of them leading me to re- 
lax or to forget. Yet, loving that place as 
much as I do, its natural beauty, it seems 
to me, unsurpassed by any other island in 
that area of the world, I long to go there. 

A number of small islets are strewn 
off the shores of Antigua. One of them, 
called Long Island by Christopher Co- 
lumbus as he sailed by in 1493, hosts the 
























-}resort Jumby Bay. I spent four perfect 
| vacation days there, sitting on a white- 


sand beach looking at the series of low- 
lying mounds that make up the island of 
Antigua. In back of me were some beauti- 
ful bungalows, roomy and luxurious in- 


| side. I stayed in one of them and marveled 
-}at the fact that it was much bigger than 





the house in which I grew up. 


OO te Y 


So much of places like Jumby Bay is 
about trying to reconcile the past with the 
present, trying to make the past, which 
is almost always horrible, stay there in 
the past, while making the present enjoy- 
able. Many years ago Jumby Bay, then 
called Long Island, used to be a sugar 
plantation. No real evidence of the slaves 


‘who made the plantation possible re- 


Jumby Bay, renovated by Rosewood 
Hotels & Resorts, lies on a 300-acre 
island off the coast of Antigua in 
the West Indies. OpposirE ABOVE: 
A view across the Atlantic to An- 
tigua. ABOVE: Los Angeles designer 
Cheryl Rowley gave the courtyard 
at the Pond Bay House a British co- 
lonial feel. McGuire teak furniture. 
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[ spent four perfect vacation days at Jumby Bay, sitting on a white-sand beach. 


mains, but that they were there is not at 
all denied. The relic of the sugar mill, 
which they worked, is still there. The 
great house, which sheltered the people 
who owned them, has been refurbished 
and is a wonderful place to have a de- 
licious formal dinner. The sugar fields 
themselves are now big, open pasture- 
land of tall grasses, beautiful to behold, 
especially when seen early in the morning 
still damp with dew. 

If the sugar fields are now just open 
pasture, something of the island that ex- 
isted before Christopher Columbus, the 
ritual of the hawksbill turtle nesting, still 
occurs. On a small stretch of beach, situ- 
ated on the Atlantic Ocean and one of the 
three that dot the tiny island, is where the 
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females of this species of turtle come 
every year from July to November to 
nest. Needless to say, this ancient creature 
is rare and so not taxing the poor earth’s 
resources. Not far from where the turtles 
nest is the home of Peter Swann, the man 
who is president of the corporation that 
owns the island of Jumby Bay and the 
hotel itself. His house is one of 20 or so 
homes that are on the island. It is a house 
of incredible loveliness and natural beauty. 
When inside, you feel as if you are out- 
side, sheltered in a grove of wood and 
leaves. A swimming pool practically, just 
almost, spills out onto the beach, but it 
never does so. And this is how that mar- 
velous turtle survives, by living next to 
Peter Swann. I can remember well that 


when I was a child, my family and other 
people we knew lived for turtle season. In 
particular, I was encouraged to eat turtle 
egg soup because I was so sickly. 

Such a place as Jumby Bay needs a 
wonderful host, and it has one. His name 
is Peter Bowling, and one day I went 
with him around the island just to have a 
look. That can be done anyway—a guest 
can get up and walk around early in the 
morning before that infernal sun, which 
is good for warming the air but hard on 
any kind of human skin, gets going. But 
I wanted to see the island with someone 
who lives there all the time and loves it 
passionately. We drove around on nar- 
row cemented pathways—for there are 
no roads—in a golf cart. Never out of 
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Oppostre ABove: The master bed- 
room of La Casa, one of several 
private estates available to guests. 
Accommodations also include 11 
3,000-square-foot villas and 39 
suites. ABove: Architect Andrew 
Goodenough, who lives on Anti 
modeled La Casa after Vizcaya. 


RiGut: The Estate House Restau- 
rant, reserved for formal evening 
dining. Portland, Oregon-based 
MCM Architects, which designed 
and built much of the resort, add- 
ed the restaurant onto an existing 


late-18th-century plantation house. 


The chair fabric is from Giati. 


ANTIGUAS 











@ ANTIGUA 


Ricut: The Courtyard Suite. “The 
palette was inspired by the colors 
of talcum and sand,” notes Rowley. 
Ocean views, verandas and colo- 
nial-influenced wood furniture are 
typical of the suites. Some have 
indoor-outdoor baths in secluded 
courtyards. Bed, Baker Furniture. 


BELow: Palm trees and discrete 
cabanas border the freshwater lap 
pool. “Jumby Bay is a place for a 
languid, restful stay,” says Rowley. 











view were the surreally glittering surfaces 
of the Atlantic Ocean or the Caribbea 
Sea. A nice breeze rustled through th 
many different plantings of bougainvilleg 
(hedged or growing freely), palm trees 
and all the other plants that will prosper 
in a tropical atmosphere. The island then 
looked paradisiacal, as if in all the world it 
alone had been spared knowledge of and 
familiarity with all the bad things that ca 

_and have happened in this exceptional 
‘world we live in. 0 





Jumby Bay Resort 
Rosewood Hotels ¢ Resorts 
PO. Box 243 
St. John’s, Antigua 
268-462-6000 


www.jumbybayresort.com 








A nice breeze rustled through the bougainvillea, 





palm trees and all the other tropical plants. 








\ pairing of the combination steam and convection oven ED 220 and 
he built-in convection oven EB 270. Two strong characters. Together a 
iream team for cooking healthy Gaggenau Gourmet Spa Cuisine at 


s and friends. 





ome. In aluminum or stainless steel. Ask our par 
-800-828-9165. www.gaggenau-usa.com. The difference is Gaggenau. 
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VON MOorRRIS CORPORATION 
ExTRAORDINARY ARCHITECTURAL HARDWARE 


800-646-6888 Please contact your Local Interior Designer or Architect www.vonmorris.com 


America's source 
original handlcrafte bed 
and traditional E ukopean| 
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PLEASE VISIT A SHOWROOM OR CALL FOR A COLOR CATALOG AND PRICE LIST. NEW YORK CITY: 55 WEST 17 STREET (BETWEEN 5-6 AVENUES), NYC. Ml 
NEW JERSEY: 300 RT.17 NORTH, EAST RUTHERFORD. WEBSITE: www.charlesprogers.com. PHONE ORDERS WELCOME. WE SHIP ANYWHERE. PHONE 1-800-272-7726. Nea 
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elping you create more 
joyable living spaces has 
ways been a goal at 
edallion Rug Gallery. 
is for this reason that we 
e excited to be working 
ith top-notch interior 
signers throughout the 
untry, like Marcie 
reenberg, of MSG 
esigns in Los Altos, CA. 









Certified Interior 
esigners interested in 
artnering with us and 
alate Buicelc-¥-lelelVi el Bitar) 
ervices catered for your 
reeds please inquire at 
(650) 325-9933. 
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Enduring : 
beauty. 


Eastern White Pine 


For this generation 
and those to come, 
choose the highest 
quality wide plank 
floors, finely crafted 
by the Carlisle family 


for nearly 40 years. 


Call for your 
free portfolio 
800-595-9663 


- Garlisle 


Wide Plank Floors 


Finely crafted. Trusted for generations. 
















Meop like a Cleon 


in the bed that Royal Dreams are made of. 





Handcrafted under the Royal Warrants of her Majesty Queen 
Elizabeth Il and the late Queen Elizabeth the Queen Mother. 


Elegantly covered in the finest gold and silver Belgian damask, 
the deep luxurious mattress encloses the very best of trusted 
traditional fillings including pure silk and cashmere. It is the very zenith 
of craftsmanship, expertly designed and handmade to perfection. 





mattress.com™ 


2)1¢-800-Mattress. 


Call for a showroom location near you 1-800-872-1999 
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gordon smedt, marble margarita, 56" x 42”, oil/acrylic on canvas, 2004 
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PROFIT BUILDING SALES OPPORTUNITY 
EXCLUSIVELY FOR RETAILERS OF HOME 
ACCESSORIES AND FINE INTERIOR DESIGN 


ARCHITECTURAL DIGEST 
the international magazine of fine 

interior design, can generate a new 

source of profits and increase your 

sales potential when you participate 

in our retail magazine program. 


ur program provides you with: 


An Attractive Discount 

Free On-Time Delivery (prepaid shipping via UPS) 
Full Credit for Returns (return unsold covers) 

No inventory investment - you only pay for the 
copies sold. 

Free display fixture 

Direct store delivery 


Take advantage of Architectural Digest’s sales 
potential by carrying it in your store. Your 
customers will appreciate this extra service and 
you Il enjoy the profits! 


Call our new phone number 1-800-201-3591 and get started today! 
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ENCHANTMENT AT SEA 


TROPIC OF CABO 





continued from page 109 
apart. He replaced all the brass nails 
and some of the planks—the ones that 
ere starting to rot.” Afterward, the As- 
trups took the opportunity to “smarten 
up” the dhow, furnishing it with plan- 
tation chairs, Oriental carpets, brass 
chests, antique lanterns and, to lounge 
and loll around on, masses of richly 
colored cushions. 

Whenever the Tusitiri leaves its 
mooring, a crew member sitting in the 
front of the boat blows into an enor- 
mous shell, and the sound of a horn 
comes out and is carried on the sea 








filled grill. “You have these beautiful 
flames coming up in the moonlight,” 
Kjersti Astrup says, and her husband 
adds, “Occasionally you have a chicken, 
but seafood is the thing. The natives 
come right up to the dhow in their little 
dugout canoes, and you buy your jumbo 
prawns from them over the side of the 
boat, or your lobster—you get your crabs 
from them.” 

The captain’s resourceful wife, Ri- 
chenda—her name derives, she says, 
from the time of Richard the Lion- 
Hearted—“trained up” the cook and 








Most Tusiti7i guests sleep out on deck, with nothing 
but their pajamas between them and the stars. 

















breeze. “It’s like a blessing for the trip,” 
the captain explains. “An old Swahili 
custom, I’ve been told.” If your safari is 
timed for the full moon, you sail as it 
rises over the unperturbed Indian Ocean, 
where time knows no measurement. “I 
can do spectacular sails on the actual full- 
full. And the four days before it and the 
four after, I can still do good evening sails 
on those moons. And with zo moons it’s 
just as awesome, because you've got all 
the stars. Believe me, the whole thing 
does wonders for a lot of these people— 
I’ve seen clients change completely be- 
fore my eyes.” 

Though there is a double cabin be- 
low, most guests sleep out on deck, 
with nothing but their pajamas between 
them and the stars. The voluminous 
safari-tent-like canvas awning that af- 
fords shade during the day is rolled 
up at sunset and very comfortable bed- 
rolls laid out. “After dinner down you 
go,” says Kjersti Astrup. “And then there 
you are—looking up at the incredible 
firmament.” The crew employs the big- 
gest, plushest pillows to create parti- 
tions that provide a semblance of privacy, 
piling them up about four feet high. 
“When you're lying down, you don’t 
see neighbors.” 

A waiter wakes you in the morning 
with “a cup of tea in your bedroll and al- 
ways a smile on his face.” The three- 
course lunches and dinners, served at 
a fully laid table, are prepared in the front 
of the boat on a jiko, a small charcoal- 


continues to collect the exotic recipes 
and organize the menus. Every night 
after dinner, traditional Arabic coffee 
is served from a brass pot in small chi- 
na cups. And drunk emphatically with- 
out milk or sugar; instead, after each sip, 
you're meant to take a bite of the ac- 
companying h/alua, a sweet not unlike 
Turkish delight. 

One of those who have chartered 
the dhow is Sir John Ropner, who 
describes himself as “happily retired” 
from running a big shipping com- 
pany (“great big bulk cargo things— 
horrible things, really”). “I’ve been on 
just about every kind of boat, from 
kayaks to yachts to the QE2, and 
nothing matches up to the magic and 
romance of being on that dhow— 
and the sheer fun,” he says. “I mean, 
we went and chipped oysters off the 
rocks and had them for lunch. Idyllic!” 
Would he charter it again? “Oh, like 
a shot I would! I’m saving up for it as we 
speak,” he laughs. 

“Everyone who goes on it is com- 
pletely blown away,” Richenda Eddy 
attests. But perhaps the last word on the 
Tusitiri should come from its rescuer 
and life preserver, Kjersti Astrup: “As 
for guests, the dhow takes 10 or 12, but 
eight, I find, is ideal. And two is fantastic. 
Even one!” 0 





The Tusitiri is available for charter. For 


_ Information about arranging cruises, e-mail 


tusitiri@africaonline.co.ke. 








continued from page 116 

has a way of becoming what it wants to be. 
This one surprised its creators with what 
everybody agrees is its profound tranquil- 
lity, bordering on spirituality. Perhaps they 
should not be all that surprised. The sense 
of peacefulness surely begins with Vas- 
quez’s ground-hugging architecture, with 
two-foot-thick walls rooted solidly to the 
ground. “The spaces are large, but the ar- 
chitecture doesn’t overwhelm you,” says 
the husband, adding that the materials 
used are few and consistent. Virtually the 
entire house is made of plaster, flagstone, 
bamboo, pine and mahogany. 

Alvarez, too, prefers fewer, bolder ele- 
ments. “I’m not a minimalist at all,” she 
says, “but I am a minimalist compared to 
most Mexican designers. To have three 
pieces of art can be enough in a house like 
this.” Included in each room is something 
that may or may not technically be art 
but has almost totemic power: in the ro- 
tunda, a seven-foot-tall terra-cotta beaded 
hanging; on the floor of the master suite, 
a geode split to reveal its crystals; in an 
alcove, eight works depicting Mexican 
women, some in traditional low Mexi- 
can chairs, arranged with two of the very 
same chairs. Candles are used with aban- 
don, however, on tabletops, in shadow 
boxes, in a wall of ceramic vessels, bor- 
rowed from hacienda architecture. There 
is as much flickering here as in a church. 

A resort community is adjacent to the 
house, but Grisamore completely shut it 
out by throwing a tropical blanket over 
everything. It began as an exceptionally lo- 
cated if barren piece of land, a sandy knoll 
where the desert meets the beach. The 
couple had coveted it for 20 years with 
little reason ever to believe it would be 
theirs, but they have a good working re- 
lationship with the Universe, and some- 
how it came their way. “We started with a 
desert and turned it into an oasis,” says 
Grisamore, who planted several hundred 
trees on the property. Agave and cactus 
were used out of respect for the desert, but 
also 28 kinds of palms, including trophy 
specimens like double-trunk royal palms, 
because you cannot have paradise without 
them. Grisamore says, “It’s a botanical gar- 
den of palms.” 

Even he was taken aback by how quick- 
ly his landscape reached maturity, in its 
first year. Everything grows twice as fast 
in the tropics. Fortunately, grandchil- 
dren do not. 0 
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MARRAKECH 


AN AFFAIR TO REMEMBER 


ANANTARA 





continued from page 143 

By the time they arrived, Loum-Martin 
had already cultivated a confident look 
that, for all the stylistic fence-dropping, 
cannot quite resist some of the more allur- 
ing elements of established Moroccan 
taste. The main living room in Nakhil has 
interior cedar shutters and towering an- 
tique Syrian wardrobes minutely inlaid 
with mother-of-pearl. Turkish kilims are 
tossed over floors of icy marble from 
Ifrane, near Fés. Bronze piecrust-edge 
platters from the Marrakech souk serve 
up magnificent vegetal still lifes. Walls are 
smoothed with tadelakt, a paste of sand 
and lime, then polished to a dull glow. 

“The new Moroccan style is an evolu- 
tion of what was started by the great 
American designer Bill Willis,” Loum- 
Martin notes. “He came here in the late 
’60s and went on to work for a famously 
wealthy collection of clients, from Yves 
Saint Laurent and Pierre Bergé to Guy 
and Marie-Héléne de Rothschild. Bill’s 
the guru, the father of us all.” 

Willis’s approach is more purely Mo- 
roccan, and fantastically, deliriously lush, 
than Loum-Martin’s. 

“The difference now,” she explains, “is 
that people with a broad range of budgets 
from a broad range of places are moving 
to Marrakech—it’s no longer just the rich 
French. Houses today reflect this, blend- 
ing the Oriental exoticism of Morocco 
with the owners’ origins in a way you can 
relate to—the results aren’t artificial, or 
ridiculously lavish, or like a movie décor. 
And yet such a movement could never 





Loum-Martin favors a 
worldlier, more rigorous, 
less hectic look. 





happen in Rabat, where there are only 
diplomats, or in Casablanca, which is 
filled with corporations. It’s a phenome- 
non unique to this city.” 

Despite her catalytic role, Meryanne 
Loum-Martin is not the go-to person for 
the new Moroccan style in Marrakech. 
“Everyone who moves here has the fan- 
tasy of becoming a fabulous designer,” 
she says. “If someone were to hire me, I 
would feel like I was interfering. What 
really interests me is creating Moroccan 
rooms abroad.” 0 
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continued from page 165 

struction; and Rachel Horn, an American 
designer who was raised in San Miguel, 
helped out with the interiors. The Coates- 
es are especially indebted to the local 
craftsmen who cut arches in the walls, 
fashioned ironwork inside and out, and 
put in vaulted brick ceilings in several 
rooms. “We'd say, ‘Can you do this?’” says 
Nick Coates. “‘Oh, yes, we can do that.’ 
And they can. They’re just wonderful 
craftsmen and terrific to work with.” 

The couple scoured San Miguel and 
other Mexican towns for old wood doors 
and stone fire surrounds. They shopped 
for rustic furniture and folk art and mixed 
their finds with the antiques Betty Coates 
had warehoused during years of traveling 
and collecting in France, England and 
Spain. In the entrance hall alone, a Oa- 
xacan table supports a kilim, a pair of an- 
tique French mirrors and an antique statue 
of a saint from the Philippines. 

The entrance hall opens to a walkway 
leading to the courtyard, where orange 
trees and palms have joined the ancient 
mesquite tree. Fountains splash and a 
turquoise pool glitters in the sun. The liv- 
ing room, dining room and kitchen all 
open to the courtyard, and most of the 
other rooms have their own patios to take 
advantage of San Miguel’s famously com- 
fortable climate. “When the weather’s 
nice, which is most of the time, we spend 
an awful lot of time on the loggia,” says 
Betty Coates, referring to the cozy hang- 
out off the living room, warmed by a 
fireplace and animated by a local artist’s 
rendering of two dancing dogs. Another 
preferred outdoor venue is the rooftop 
garden, which offers a bird’s-eye view of 
La Parroquia, the main square’s pink 
Gothic-style church. 

The Coateses spend all spring in San 
Miguel. They come by themselves or 
with friends or some of their five chil- 
dren and eight grandchildren. They enjoy 
being able to walk down the winding 
cobbled lanes to their choice of scores 
of good restaurants. But the couple par- 
ticularly cherish the comforts of Seis 
Fuentes. Named for the six fountains 
the house boasted when they acquired it, 
the place may have to be rechristened 
soon. Nick Coates isn’t exactly sure, but 
he thinks there are now 10 fountains 
on the property. “That’s San Miguel,” 
he says. “You never know what’s behind 
the wall.” O 
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Guest rooms and suites subvert expec-: 
tations by substituting different materials, }i 
such as jute and raw cotton, for much 
of the silk one would normally find in Ji 
luxurious Thai appointments, resulting in 
“a unique, more rustic style,” according, fii 
to Lightbody. Suites feature large double 4iy 
terraces on which mosquito-net-covered | 
relaxation benches beckon guests out of! 










_their rooms and straight into a colonial Jip 


fantasy. Cascading down the hills toward }in 
the Mekong valley below are flowering }iit 
plants that thrive in the cooler northern }il 


air, notes Bensley. “African tulip trees, da- } i 





Modernity, while 
welcome here, must 
mind its manners. 





turas, cassias, wild orchids, cosmos, roses, 


Chinese firecracker vines, arachises, wild |} Mig 


sunflowers and impatiens—these plants | $ 
are most exotic in Thailand,” he says. | 

Though temperatures in Chiang Rai | 
province are by far the coolest in all! 
of Thailand, no resort is complete with- | 
out a pool. Anantara’s may be the only 
one in the world that looks out onto three ' 
different countries. Myanmar and Laos. 
are both literally just yards away. John 
Lightbody’s design brief, he says, was to) 
use materials and techniques that might 
somehow “capture the magic of the re- 
gion—its beliefs, superstitions and reli- 
gions, the glow of the setting sun on the 
rich red earth and the early-morning 
mists covering the hills and valleys.” 
Wading out to the sa/a, the traditional 
Lanna gazebo that offers a square of 
shade in the middle of the water, a swim- 
mer might notice a pattern of seemingly 
abstract inlays at the bottom of the pool. 
It’s only when one surfaces that the motifs 
become instantly identifiable—as pop- | 
pies. The Golden Triangle may no lon- | 
ger be synonymous with opium, but the | 
beautiful flower whence it derives hasn’t | 
lost any of its luster. 0 








Anantara Resort & Spa Golden Triangle 
229 Moo 1 
Chiang Saen 
Chiang Rai 57150, Thailand 
66-5378-4084 
www.anantara.com 
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ontinued from page 179 
Solonial by itself is a bit backward-glanc- 
Bng, isn’t it?” she says. “Really the best 
hing about the period was the look of 
ings. Much of the colonial politics and 
ttitude were far from admirable. We de- 
bided to seek inspiration from that era for 
tyle while redressing other issues with 
yur company policy.” 
Raphaely likens the tents’ interiors to 
h private museum of an eccentric Vic- 
orian professor—only in the bush. What 
this translates into, in décor, is an array 
f campaign chests, four-poster beds, 
safari chairs and display cases that are 
either antiques or reproductions painstak- 
ingly crafted in workshops Raphaely and 
Bousfield started themselves, on account 
of the paucity of good local sources; an- 
ique Persian rugs imported from a deal- 
er friend in South Africa; reed mats made 
by a women’s cooperative in Zimbabwe 
alled Chipangali; and a collection of lo- 
al artifacts so significant that it has been 
designated a national museum. 
Stocked with items assembled by both 
Bousfields or handed down through their 







family, the museum contains some of the 


largest stone tools ever found in the world, 
ancient pottery, Bushman beadwork, di- 
nosaur fossils and bones of giant hippos, 
zebras and hyenas from the Pleistocene, 
when, Raphaely says, “a hyena would have 
been the size of a car.” Antique maps of 
Africa and a library deep on local history 
and exploration round out the collection. 

Between their two camps (Jack’s and 
nearby San Camp) and the mobile safaris 
they arrange for guests, the couple employ 
about 120 people full-time. Despite the 
remoteness of the location, visitors are 
tended to with unflagging solicitousness, 
from morning, when coffee is delivered 
to a guest’s sleeping tent at a bracing five 
o'clock (the early hours are the best me 
for animal watching), straight through 
to traditional afternoon tea and dinner, 
which is served on a table laid with na- 
pery, china and silver that would not be out 
of place in a Bridesheadian country house. 

Guests can make excursions into the 
desert to see species like the extremely so- 
ciable meerkat (“Most people associate 
them with cute little Timon,” says Ra- 
phaely, referring to Simba’s sidekick in 
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The Lion King); the brown hyena, of 
which only about 5,000 remain; and the 
last wildebeests and zebras in East Af- 
rica. They can also accompany Bush- 
man trackers on ethnobotanical desert 
walks and learn how the Bushmen use 
traditional remedies and cures and trap 
animals. Mobile safaris are another op- 
tion and are often led by Ph.D. research 
scientists into still more unusual places. 
These old-fashioned tented expedi- 
tions—the essence of the safari—are a re- 
cent addition to Bousfield and Raphaely’s 
enterprising Jack’s Camp and are an ideal 
way to customize a visit to Botswana. 
“People come to us for the meerkats and 
the Bushmen,” Raphaely says. “Then they 
discover the salt pan. There’s nothing 
quite like it in the world.” She is too mod- 
est to add that there’s nothing quite like 
visiting it in such comfort either. But 
there isn’t. 














Jack’s Camp 
PO. Box 173 
Francistown, Botswana 
www.unchartedafrica.com 
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Natural Beauty isn’t limited to the landscaping. 





Add the magnificent beauty 
of a slate roof without the 
arelial(ciar- late ere ales gash 
“ Ask your architect or 
builder about Lamarite’ Slate 
Composite Shingles. 
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It took us 55 years to grow one this big. 


You may remember that very first 
Volkswagen we put out. It was small. But it 
made an impact. It made people change 
the way they looked at cars. 

So, since then, we’ve continued to 
shake things up. To make cars that raise 
a few eyebrows. The new Phaeton, we 
think, fits that bill. 

This was never just about designing 
a luxury car. This was about moving a 
company forward, forcing it to invent 


better ways to think. And as a result, a few 
pretty amazing things happened. 

Like air conditioning and heating that, 
instead of using direct air, uses a diffusion 
system of small holes throughout the 
cabin. Or a 420 horsepower, 12-cylinder 
engine* that fits in the space normally 
reserved for a V8. 

And what's more, our designers and 
engineers worked in tandem. Which made 
the end result something that's both highly 


functional and easy on the eyes. And, in 
some way, oddly familiar. 

Hmmm. Perhaps we should do this 9h | 
sort of thing more often. ie 


Introducing the Phaeton. A new kind 
of luxury car. From Volkswagen. 


Drivers wanted. 9) 
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Introducing the Hitachi UltraVision® CineForm’ Series LCD TV. 
The ultimate frame for a film quality picture in less space. 


HITACHI 
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HITACHI 


Inspire the Next 





For the first time ever, the 
beauty of film seamlessly 
Tal(fele-\ccre mW itm lal-Miolgaane)i 
television. Hitachi introduces 
the new UltraVision® CineForm™ 
LCD Projection television. 

The proprietary Dual Focus 
fe lalaa =iareliatom(-colalale)\e\e Vala male 
CineForm” LCD Projection 
IAM eliclelVe-e- mole lniar-lale 
more stunning picture with 
precise focus in minimal space. 
The combination of Hitachi 

fol aio}iat= | (creialale)[ofe|(=s-la\e} 
engineering in the CineForm™ 
LCD Projection TV deliver 

fol] esirelale [ale ol-acelganr-lale=¥-la\e| 
design for the ultimate home 
theater experience. Original 
technologies. Seamless 
integration. Only from Hitachi. 
For more information access 
www.hitachi.us/cineform 


' 2004 Hitachi Ltd. UltraVision is a registered trademark of Hitachi Home Electronics (America), Inc. ti } 
ineForm is a trademark of Hitachi Home Electronics (America), Inc. A if 
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The Three Stone Anniversary Ring 
for your past, present and future, 
Visit the Design Callery at 
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DO YOU 


KNOW SKIN CAN 
BE “REPAIRED”? 


Without worry. 
Without surgery. 
Without the expense. 


For over 55 years, the team of scientists and 
dermatologists at Estée Lauder Research has 
been developing better ways to fight visible 
aging with formulas that virtually “repair” skin’s 


appearance. Gentle. Effective. Truly astonishing. 


“Repair” — without lasers, peels and injections. 
Perfectionist Correcting Serum for Lines/Wrinkles 
goes beyond retinol to help repair the 
appearance of deep lines and wrinkles super 
fast with its BioSync Complex™. Day one: 
You'll see up to a 29% reduction in fine, dry 
lines instantly. Week one: 78% of women 

who tried Perfectionist saw a significant 
improvement in skin's overall appearance. 
Deep lines appear lifted away as natural 
collagen production is rapidly stimulated. 
Month one and beyond? Clinical tests prove 
skin is transformed —with lines and wrinkles 
reduced up to 50% —6 times faster than 

any of Estée Lauder’s previous formulas. 


“Repair” — without acids or dermabrasion. 
Idealist Skin Refinisher repairs the look of 
uneven skin texture, blotchiness, redness 
and enlarged pores without alpha-hydroxy 
acids. The clinical proof says it all: up to a 
69% reduction in the appearance of pores. 


You'll also see up to a 65% improvement 
in skin’s texture and up to a 58% 


improvement in evenness of skintone. 


Now, there’s Idealist Micro-D Deep Thermal 
Refinisher, an at-home alternative to micro- 
dermabrasion. It warms skin to help open, 
de-toxify and minimize pores while a 
IripleSphere Refinishing System™ delivers 
dramatic skin resurfacing benefits. Use it in 
combination with Idealist and skin’s smoothness 
and even tone are significantly enhanced. 


“Repair” and prevention. 

Advanced Night Repair Protective Recovery 
Complex repairs skin's prematurely-aged 
appearance caused by past UV and 
environmental damage. This coveted serum 
contains patented* technology that accelerates 
the natural rate skin repairs itself by up to 95%. 
Clinical tests prove it reduces the look of 
wrinkles by up to 40% while it neutralizes up 
to 90% of skin-damaging free radicals. 
Advanced Night Repair has also been proven 
to build up skin’s natural resistance to future 
damage. Regular users attest to the remarkable 
soothing and “repair” powers of this never 
duplicated formula. That also makes it a wise 
choice when preparing for and rebounding 
from an invasive cosmetic procedure should 
you eventually decide it’s your best option. 


Isn't it remarkable how DermSolutions 
from Estée Lauder Research are 
leading us into the ageless future? 


*US. and international patents pending. 
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Mulholland Heights; star quality. Simply 


radiating romance, elegance; sophistication. 


Yet another sensational performance. 





From Henredon (of course). 
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To the trade. ‘To order catalogs-using MasterCard or Visa, for further product information, or the f the d | Dept. A94, at 1-800-444- 368 
‘our website at www.henredon.com 2 


Henredon Interior Design Showrooms are located in Dania, 
Go to www.henredon.com/showrooms.htm for more details. 
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ACKNOWLEDGED BY MANY 
YO BE THE BEST FURNITURE 
IN THE WORLD 


NANTWICH 01270 626 869 
KNIGHTSBRIDGE 0207581 9200 
PETERSFIELD 01730 262 314 
BRENTWOOD 01277 223 016 
HANDCROSS 01444 401 277 
LEIGH 01942 601 003 
NOTTINGHAM 0115 9399197 
BROMLEY 020 8462 5638 
TUNBRIDGE WELLS 01892619 550 
HARROGATE 01423 701 492 
WEYBRIDGE 01932 848 428 
JERSEY 01534 746 506 
EDINBURGH 0131 557 2529 
GLASGOW 0141 332 8989 
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PARIS O01 45485 
ANTWERP 03 2267145 
UDEN 0413 261 525 
GOrS 0113 235 242 
ATHENS 210802 0557 
Pret Aviv 03518 2501 
MARBELLA 952 808 402 
Moscow — 095 995 [807 


o 


MADISON AVENUE 212570 6371 
LONG ISLAND 516 365 2885 
GREENWICH 203 629 9417 
BEVERLY HILts 310854 3862 
LAGUNA NIGUEL 949 831 3571] 
SAN FRANCISCO 415522 1910 
SCOTTSDALE 480 42] 9898 
WASHINGTON 202 314 5700 
CHICAGO 312.755 1075 
COLUMBUS 614 899 9716 
DALLAS 214 744 2100 
DENVER 303 302 0013 
SEATTLE 206 728 221] 
ATLANTA 404 869 1108 
FORT LAUDERDALE 954 920 4558 
NAPLES 239 949 3010 
RIDGEWOOD NJ 201 251 1003 
KANSAS CITY 913 2367272 
COLUMBIA 803 779 0061 
PHILADELPHIA 215 561 1539 
TORONTO 416745 9848 


(On Oe aA ae On ONY | 
DEALERSHIP ENQUIRIES 


Chive CurRisvian FURNITURE COMPANY 
+44 (0)1204 702 216 








Cover: The residences 
of, clockwise from top 
left, Linda Garland 
(page 246), Thomas Al- 
lardyce and Illya Hen- 
drix (page 218), Juan 
Montoya (page 234) 
and Greg Jordan (page 
202). Photography by 
Tim Street-Porter, 
Viary E. Nichols, Billy 
Cenningham and 
Mary ©. Nichols. 


ABOVE Richt: The liv- 
ing room of interior 
designer Pierre Yova- 
novitch’s apartment 
on the Faubourg 
Saint-Honoré in Paris. 
See page 270. 
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TD WAaedars ares 202 GREG JORDAN 
IYAESIS TICS Restoring a Midcentury Jewel with 
gp eEros | Gh RL ee 4 Hollywood History 
IW TIOTICSs Architecture by John Woolf 
Text by Michael Frank 
49 Roperick N. SHADE Photography by Mary E. Nichols 
A Before & After Glimpse of the Designer's 
Contemporary New York City Loft 210 José E. Sotfs BETANCOURT 
Text by Mildred F. Schmertz A Sophisticated Renovation Redefines His 
Before Photography by Bill Geddes 1919 Washington, D.C., Town House 
After Photography by Durston Saylor Text by Susan Sheehan 
Photography by Gordon Beall . 
160 MicHaet Priest ‘ 
Bold Theatricality for His Storied House 218 IttyA HENDRIX AND THOMAS ALLARDYCE . 
on Eaton Square The Designers Capture the Essence | & 
Text by Elizabeth Lambert of the Islands on Kauai 
Photography by James Mortimer Text by Jeff Turrentine | 
Photography by Mary E. Nichols - 


continued on page 20 
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Hatteras yacht 
Barcelona’ chairs 


Noguchi’ table. 


So what's cooking in the kitchen? 


GE Monogram 


Visit monogram.com 













Phil and Jami Kellogg in their GE Monogram Kitchen. | 
Sarasota, Florida. | 





*Barcelona Is a registered trademark of Knoll Inc. 







































































ENOUGH SURF FOR EVERYONE. \ 
ENOUGH MOUNTAINS FOR EVERYONE. 
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@ THE NEW FULL-SIZE NISSAN ARMADA. Leavett:; 
* B fold-flat 2nd- and 3rd-row seats. A 305-hp, 5.6-liter Nissan Endurance V8 eng \day, 
So while you're not likely to run out of space, your family, more importantly, Ne), 





behind. The new Nissan Armada will take on all comers. It has room 
1 an available Nissan Mobile Entertainment System-DVD with wireles 
€r run out of things to do. For more information, call 800-NISSAN3 or visit NissanUSA.com. 


for eight, comfortably, and 
s headphones and remote. 
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ISABELLE HIGGINS 

An American Designer Rescues a Ruin 
in Southwest France 

Text by Michael Peppiatt 

Photography by Gilles de Chabaneix 


234 JUAN MonTOoYA 
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256 


Stark Contrasts of Color and Scale Elevate His 
New York Apartment 
Text by Jean Strouse 


Photography by Billy Cunningham 


ROGER THOMAS 

The Bellagio’s Designer Goes Modern 
in Las Vegas 

Architecture by Mark Mack 

Landscape Design by Bruce Anderson 
Text by Nancy Collins 

Photography by John Edward Linden 


Hore s: THE QuIET LIFE AT PANCHORAN 
Linda Garlanda’s Bali Estate Goes from Home to 
Hotel, with an Emphasis on the Leisurely 
Architectural, Interior and 

Landscape Design by Linda Garland 

Text by Jonathan Kandell 

Photography by Tim Street-Porter 


SCOTT SNYDER 

Classical Overtones for the Designer's 
Palm Beach House 

Text by Steven M. L. Aronson 
Photography by Kim Sargent 


STEVEN EHRLICH 

Exploring Privacy and Community at Home 
in Venice Beach 

Text by Peter Haldemar 

Photography by Erhard Pfeiffer 
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PIERRE YOVANOVITCH 

An Eclectic Parisian Interior That Stands Up 
to the View 

Text by Stephen Drucker 

Photography by Marina Faust 


CrciL Hayes 

Rich Layers of Art and Artifacts for Her 
South Florida House 

Text by Penelope Rowlands 

Photography by Kim Sargent 


Howarp J. BACKEN 

The Architect Does the Farmhouse One Better 
in Napa Valley 

Interior Design by Lori O’Kane Backen 

Text by Patricia Leigh Brown 

Photography by Erhard Pfeiffer 











VA 2 
continued on page 24 





Lert: Large windows 
frame the view from 
the Napa Valley house 
of architect Howard J. 
Backen. See page 284. 


Interior designer Isa- 
belle Higgins’s dining 
room in her French 
chateau. See page 224. 
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LETTERS 
CONTRIBUTORS 


AD SHoppinG: MONTREAL CALLING 
Lise Wechsler Shares Her Favorite Antiques 
Sources in Her Hometown 

Text by Amanda Vaill 

Photography by Theo Westenberger 


DESIGNERS DISCOVER DESIGN 
Architectural Digest’s Editors Present 
Designers’ Sources 


ANTIQUES NOTEBOOK: THE Moscow 
Wok LD FINE Art Farr 

A Look at Russia’s First International 
Art and Antiques Show 

Text by Joseph Giovannini 

Photography by Ivan Boyko 


DESIGNER Focus: INTRODUCING 
New LINES 

Geoffrey Bradfield’s Furniture Collection 
Reveals a Clear Advantage 

By Stephen Drucker 


DESIGN NOTEBOOK: SYMPHONIC SPACES 
Walt Disney Concert Hall Sets the Tone for 
a Downtown L.A. Apartment 

Text by Christopher Finch 

Photography by Erhard Pfeiffer 








Architect Lorcan O’- 
Herlihy’s Los Angeles 
house. See page 144. 


136 THE PROFESSIONALS: SAMUEL BOTERO 
A Fearless Spirit with a Finely Tuned 
Sense of Surprise 
By Nicholas von Hoffman 


144 ARCHITECTURE: ARCHITECTS’ 
HouskEs IN L.A. 
A Dialogue Across Generations Continues to 


Yield Avant-Garde Design 
By Joseph Giovannini 


~ 


156 Books: For THE LOVE OF INVENTION 
Six New Books Delve into the Work 
and Imagination of Architects and Designers 
By Jeff Turrentine 


168 ELECTRONICA: VIRTUAL INTERIORS 
Using a Computer, Harry Schnaper Creates 
Three Distinctive Designs 
By Christopher Petkanas 


184 EsTATES FOR SALE: Epirors SELECT 
PROPERTIES AROUND THE WORLD 
Greece, St. Thomas, Los Angeles, 

St. Louis, England... 


298 AD Drirecrory 
A Listing of the Designers, Architects, Galleries 
and Hotels Featured in This Issue 


An S chair, from Con- 
necticut dealer George 
Champion. See page 82. 
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SWAROVSKI 











In US 800.426.3088 In Canada 800.461.6125 www.swarovski.com 








».  poggen 
poni 


: Georgetown, DC 202-342-9111 

_ 782-897-0900 Honolulu, HI 808-524-6656 
- 404-816-7275 Los Angeles, CA 310-289-4901 

: Eye) (te 239-597-6199 
New York City Downtown 212-228-3334 

New York City Midtown 212-355-3666 

Paramus, NJ 201-587-9090 

Pittsburgh, PA 412-683-3000 





AON RINT MRI Lo NR ROTTER 


Puerto Rico 
Sacramento, CA 
San Diego, CA 
San Francisco, CA 
Sarasota, FL 

bYere) accief-| (-au- V4 
Seattle, WA 
Westport, CT 


ler our 184 page kitchen book, please send $22.00 to: Poggenpohl U.S., Inc. 145 U.S. Hwy 46W, Suite 200 Wayne, NJ 07470. Dept. AD 


Phone: 1-800-987-0553 or 973-812-8900 X 16 * FAX: 973-812-9320 
WwWwW.poggenpohl-usa.com 
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Lise, FEMININITY IS THE PERFECT BALANCE 
} OF STRENGTH AND GRACE 
_ ae | | 












































h and every Natuzzi sofa, including the Leda model seen here, features beautiful Italian style, 
ality and craftsmanship. Natuzzi, the world leader in leather sofas, lets you choose sofas, armchairs 








d accessories coordinated in harmony with each other. To see more, look for Natuzzi at fine retailers j ee 
your area, call 1-800-262-9063 or visit www.natuzzi.com. Experience America’s flagship Natuzzi It S how you live 
itique, 101 Greene Street, Soho, NY. 
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distinctive asian-inspired designs 
and select antique furniture | 


view our exclusive collection at | 


_ greenteadesign.com 


or call us 





1 888 504 7049 
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THE STARK TOUCH BY GEOFFREY BRADFIELD. 
FOR SHOWROOM LOCATIONS AND INFORMATION CALL (212)752-9000 OR VISIT STARKCARPET.COM. TO THE TRADE ONLY. 
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CUSTOM FRAME THE BEAUTY OF YOUR HOME 
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NONSTLON 


Fine landscape ornaments 
and architectural stonework 


Haddonstone is renowned 
for classic cast stone 
designs ranging from 

urns, fountains and 
statuary to balustrading, 
columns and porticos. 
Haddonstone - the 
only constraint is your 


imagination. 


Contact us for a copy 
of The Haddonstone 
Collection ($15) 


201 Heller Place, Bellmawr 
Telephone: 856 931 
“Fax: 856 931 0040 
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Karastan: How do you apply the idea of “personal style” at home? 
Andie MacDowell: My grandmother had a summer home, 

and a lot of the things she did I've copied in my home. My greatest 
memories were not spent in front of the television. They were spent 
with people, sitting on the porch, playing cards, having dinner. 

And that’s really what | wanted to recreate in my home. 

K: What was it about your grandmother's house that you bring into 
your own life’? 

A: Color | like earth tones. | have a lot of greens, but then | also have 
a whole wall that’s just terra cotta. | also mix a lot of colors because 
| don't like to be too “matchy matchy:’ 

K: Do you let your kids decorate their own rooms? 

A: One of my daughters said she wanted to paint her room in pink 
glitter And | was having a fit at first because | was being a perfectionist. 
Then | thought, “How selfish of me. She's right. How many times is 
she going to be at an age when she would want pink glitter walls?” 


Af adlan) Make a statement. Your own." 


To make your own statement, discover the rug or carpet 
style that fits you at karastan.com or call 1-800-234-1120, 


Pictured is Espalier from the Original Karastan Collection. ©2004.Karastan 
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I was thrilled to see the cover 
of the July 2004 issue of Archi- 
tectural Digest. Vhere was ‘Ted 
Turner at his plantation in my 
home state of Florida. He was 
standing there with his boot 


on the seat of a wrought iron 


chair, the same chair that I have. I’d never seen a 


piece similar to mine until today. The beauty of this 


ironwork is awesome, and to lift one takes some 


power-lifting practice beforehand. 


ART LOVER 

How lucky Kelsey Grammer is to have 
those Edward S. Curtis prints on the man- 
tel in his Colorado home (“Far from Fra- 
sier,’ Jane 2004). Our family has collected 
Curtis prints, and books about his life, 
since the mid-’70s. We love them with 
great passion. I hope Kelsey and Camille 
love them also. 

EUNICE RUTHERFORD 

CHESTERFIELD, MIssOurRI 


PROPER GRAMMER 

One of the highlights of each month in 
my sheltered !ife is the arrival of Architec- 
tural Digest. \\\. issue goes through the 
hands of three © \erations within a few 
hours. Thank yo. !>r treating me to a 
view of Camille a -elsey Grammer’s 
second residence. / ad “borrowed” 
the issue that feature: home in Ha- 
waii, which she now r s to return 
(Architectural Digest Visit: gust 2001). 
‘That was my favorite issue G_ ||! time. 
Fevrus C. STEWART 

BATON ROUGE, LOUISIANA 
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— JEFFREY SKYDELL 
Fort LAUDERDALE, FLORIDA 


HOTEL GRANDE BRETAGNE 

Let me tell you my tale of the Hotel 
Grande Bretagne (March 2004) and a 
marvelous bathtub. In 1965, as part of our 
honeymoon, my late husband and I spent 
several days at that fabled hotel in Athens. 
For my six-foot-five-inch husband, the 
greatest art in all of Athens was located 
in the bathroom of our suite. After we 
swooned at the view of the Acropolis 
from our private terrace, he shouted, 
“Honey, come here and look at this bath- 
tub!” He gazed in awe at this marble 
monster, at least eight feet long, which re- 
sembled a Roman sarcophagus and was 
seemingly hollowed out of single slab of 
pale gray marble. He had at long last 
found a tub long enough to stretch out in. 
So every free moment he had, my new 
husband spent soaking in his glorious 
marble vat. Until his death in 1978, when 
he was one of Alabama’s United States 
senators, he remembered with longing 
that long, long marble bathtub. 

Maryon PITTMAN ALLEN 

BIRMINGHAM, ALABAMA 


CHIAROSCURO 

The home featured in the July article 
“Nantucket Reexamined” is a breath o 
fresh air. The light and shadows in each 
of the spaces are so perfectly captured. 


~ They really take on a life of their own. 


JANINE Kozak-GauZzzA 
New York, NEw YORK 


NEUTRA REVEALED 

In the June article “Neutra in Montana,” 
Architectural Digest presented a bravura 
Montana domicile designed in accord 
with nature. The magazine wondrous- 
ly displayed yet another architect’s in- 
genious aptitude for employing natural 
surroundings and encompassing them 
within a residential design. I thought it 
was enormously stunning. 

Catvin A. Benscu II 

AVON, CONNECTICUT 


COME FLY WITH ME 

Thank you for the piece on the Pan Amer- 
ican flying boats (“Historic Design: Pan 
Am’s Clippers,” June). It was well done, 
and it was a real treat for all of us to see 
those great pictures so well reproduced. 
PETE RUNNETTE 

PRESIDENT, PAN AM HisToRICAL FOUNDATION 


FRANK LLOYD WRIGHT FAN 

I have gone to many libraries looking for 

books on Frank Lloyd Wright's life and | 
his outstanding work as an architectural 

genius. To my surprise and pleasure, the 

May 2004 issue had terrific photographs 

and text regarding his magnificent ac- 

complishments (“Taliesin Reconsidered”). 

CHRISTINA FAZZOLARI 

FRANKFORT, NEW YORK 


EYE ON SALLY SIRKIN LEWIS 
The July issue of Architectural Digest re- | 
confirms a statement I have made over 
the years: Should I ever win a lottery, the | 
first person I will call is my all-time | 
favorite interior designer, Sally Sirkin | 
Lewis (“Not in Kansas City Anymore”). | 
Some people may refer to her as “the beige | 
lady,” but she will forever remain “red ] 
hot” in my book. 
PaTRICIA JOHNSTON 
WALNUT CREEK, CALIFORNIA 
continued on page 42 J 
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Handmade English Kitchens 


Smallbone is England’s leading maker of bespoke kitchens. Our designers are 
pleased to create individually-designed kitchens throughout the USA. Each room 
is hand built by our craftsmen in Devizes, England, and all installations are 


overseen by Smallbone’s own customer service team. 


For more information or a brochure ($10) please call 1 800 763 0096 


or visit www.smallbone.co.uk 
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continued from page 38 

GREAT DESIGN ISSUE 

The May issue was not only the best issue 
you've ever produced, it was probably the 
most beautiful cover-to-cover issue of 
any magazine ever produced. Bravo! 
STEPHEN GooD 

LusBock, TEXAS 








“Should I ever win the 
lottery, the first person I 
will call is my all-time 


favorite interior designer, 
Sally Sirkin Lewis.” 





A 1 FR-FREE DECOR 
ANTLER-FREE DECOR 


I just received the Country Houses is- 
sue (June) and was thrilled not to find 
a single chandelier, lamp or wall sconce 
made of antlers. Thank you. 

KATHLEEN DICKINSON 

Los ANGELES, CALIFORNIA 


REVISITING TEN CHIMNEYS 

Quite a while back I was excited to see 
your article on the former home of Alfred 
Lunt and Lynn Fontanne, Ten Chimneys 
(November 1995). Though I can’t say for 
sure, I’m reasonably certain that had the 
article not appeared, the fate of that fa- 
mous Wisconsin retreat would’ve been 
far different. As you may know, it was 
saved from near destruction, made a mu- 
seum and most recently designated a Na- 
tional Historic Landmark. I was lucky 
enough to visit in May, and it was fas- 
cinating. ’d been curious about their 
residence ever since I wrote to Miss Fon- 
tanne and she (amazingly) wrote back. 
Keep up the great work. 

GEOFFREY MARTIN 

PORTLAND, OREGON 





The editors invite your comments, 
suggestions and criticisms. 

Letters to the editor should include the 
writer’s name, address and daytime phone 
number and be sent by e-mail to 
letters@archdigest.com or by mail to Letters, 
Architectural Digest, 6300 Wilshire Boulevard, 
Los Angeles, California 90048. 

Letters may be edited for length and clarity and may be 
published or otherwise reused in any medium. 


All submissions become the property 
of the publication and will not be returned. 
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Once interior designers (many still prefer to be called decorators) ruled because it was generally be- 
lieved that they possessed the Keys to a Magic Kingdom of Rules and Secret Sources. Today those 
sources have gradually been revealed. The only secret not available to most is The Gift: that mysteri- 
ous visual talent for creating a residence of uncommon style and grace. That perhaps innate ability, 
honed by the professionals’ experience of creating a multitude of architectural and interior designs, in- 
forms and enriches the way they and their clients live. The most difficult job for interior designers and 
architects is the one they assign to themselves: to create their own living spaces. In this, our annual De- 
signers’ Own Homes issue, we see their results in full color—it’s a full revelation of talent laid bare. 


For over 30 years, I have observed changes in the work of interior designers and 
architects that affect the way our homes have evolved, as well as changing at- 
titudes toward interior designers and residential archite¢ts. Through the last 
three and a half decades, most people have shed their fear of others’ opinions of 
their homes. Today there is little interest in what others think; we are much 
more interested in the way we choose to live and what we choose to live with. 


Paige Rense, Editor-in-Chief 














fireplace and in the sitting room.” 


SUSAN SHEEHAN (“José E. Solis 
Betancourt,” page 210). “What sets 
this house apart from others I’ve 
written about is the numerous fine 
antique/modern vignettes,” con- 
tributing writer Susan Sheehan 
says about the Georgian Revival 
house architect José E. Solis Be- 
tancourt shares with his partner, 
designer Paul Sherrill, in Wash- 
ington, D.C. “The best combi- 
nations are near the living room 
Sheehan won a Pulitzer Prize for 


Is There No Place on Earth for Me? and is the coauthor of The Banana 
Sculptor, the Purple Lady and the All-Night Swimmer. 


JOHN EDWARD LINDEN (“Roger 
Thomas,” page 240). When Los 
Angeles—based photographer John 
Edward Linden walked into the 
home of Roger Thomas—the de- 
signer of the interiors at Trea- 
sure Island, Bellagio and The 
Mirage in Las Vegas—he was im- 
mediately impressed. “It’s a true 
delight,” he says. “The combina- 
tion of geometry, texture, color 
and light envelops and penetrates 
every space.” Linden, whose work 











has appeared in numerous books on architecture, including Case Study 


Houses (Taschen), adds, “Thomas has created a walk-in treasure chest, 
fit for a prince. And the architect, Mark Mack, is superb.” 
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JAMES MORTIMER (“Mi- 
chael Priest,” page 160). 
“He walked in for his por- 
trait, warm, friendly, im- 
peccably dressed and all 
smiles,” James Mortimer | 
remembers about cap- 
turing designer Michael | 
Priest in his London 
apartment. “He started 
talking about his house 
in Devon—‘T’Il be there 
tomorrow, collecting lob- 
sters from the bay. We 
shall start with a glass of 


Chablis...’ ‘Stop!’ I cried. ‘You’re making me jealous. And besides, if 
you keep talking like that, your mouth will be all twisted in the photos.’” 
Having been in the business for many years, Mortimer quips that he is 
“one of the last of an endangered species of bohemian photographers.” 


JONATHAN KANDELL (“Hotels: The 
Quiet Life at Panchoran,” page 246). “Al- 
most everything Linda Garland does sup- 
ports her passion for the use of bamboo 
as a substitute for wood,” writer Jonathan 
Kandell reports after visiting her eco- 
friendly hotel on Bali. “You might think 
of bamboo flooring as splintery, but this 
stuff is amazing to walk on barefoot.” 
Kandell, who also writes for Sithsonian 
magazine and The New York Times, adds, 
“Tt’s become her wonderful obsession.” 

















Q) Electrolux 








What would make more sense is a pure-air vacuum. The Oxygen. 


No other vacuum can remove pollen and pet allergens like 
the Oxygen’s trademarked O2 filtration system. 
The Oxygen. Your generation’s Electrolux. 


Ca 


Vist electrlunus.com or ta cation > eal ac reas nea te reo é 
; ‘Lowes beers ee eaecde eee be EN Oxygen. The pure-air vacuum. 
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PLEASE TAKE NOTE: when you arrive at the luxurious 
spa and salon aboard Holland America Line, it is 
absolutely mandatory that you abandon all thoughts of 
anything other than your own pleasure. But not to worry. 
We'll make it very easy to surrender to your senses—as you 
melt under the gentle touch of an aroma stone therapeutic 


massage. Release the last twinge of tension into soothing 


steam. Breathe in the rejuvenating vapors of renowned 








Elemis® aromatherapy products. Balance your energy 
flow with the aid of centuries-old Japanese shiatsu. 
It’s work, we admit. But when you take stock of your 
silken skin, youthful glow and deep feelings of relaxation, 


you ll agree that true dedication has its rewards. 


Call your travel agent or 1-877-SAIL HAL, ext. 913, or visit 


www.hollandamerica.com 
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A Beer & After Glimpse of the eign S Gonecinpore New York City Loft 


Text by Mildred F. Schmertz/Before Photography by Bill Geddes/After Photography by Durston Saylor 


Y APARTMENT BEGAN 

as a loft space with 

the soul left out. 
There was none of that urban 
edginess, that New York feel, 
that I wanted,” says interior 
designer Roderick N. Shade. 
“IT bought it because it fit- 
ted the requirements I had in 
mind, but it just didn’t look 
right.” And the 1,100-square- 
foot plan didn’t work very well 
either. When developers re- 
cycle former industrial struc- 
tures into apartment build- 
ings, they often pack too many 
units on a single floor, so that 
a typical configuration, like 
Shade’s, can be too narrow 








ABOVE: Roderick N. 
Shade sits in his 1,100- 
square-foot Manhattan 
apartment, located in 
an industrial loft build- 
ing that had formerly 
been a piano factory. “I 
reintroduced an urban 
element to it,” he says. 


and, if the building is deep, 
too long. The designer’s new 
home was also blighted by a 
bedroom loft, reachable by 
a small stair from the living/ 
dining space and barely high 
enough for him to stand up 
in. From the front door to the 
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opposite window wall, move- 
ment through the space was 
a procession along a narrow 
corridor past the bath, kitch- 
en and loft toward the liv- 

ing/dining area. 
What really bothered Shade 
continued on page 54 





ABOVE: “Clean yet tac- 
tile and calming,” is 
how he describes the 
living room. Pillow and 
shade fabrics, Decora- 
tors Walk. Kravet chair 
leather. Carpet, Patter- 
son, Flynn & Martin. 

















Ricut: The living/din- 
ing area. FAR RIGHT: 
Untitled by James God- 
win provides “a strong 
graphic punch” to the 
living room. Scalaman- 
dré sofa fabric. Maison 
Gerard silver vase. 
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A new dining space, shaped 
and enclosable as a room 

of its own, is separated from 
the improved living space. 


continued from page 49 
the most about his apartment 
was that the renovators of the 
building had done everything 
possible to conceal its mod- 
est past. “There was nothing 
to associate this place with 
being a loft,” he recalls. Shade 
stripped away all the white 
wallboard that boxed in the 
concrete columns in the liv- 
ing/dining area, exposing their 
original color and rough tex- 
ture. He also took care to un- 
cover and bring into his de- 
sign the steam and water pipes. 
In redesigning and rebuilding 
the space, he chose industrial 
materials and systems. 
Shade began by simply re- 
continued on page 58 





Lert: Aluminum fram- 
ing, with frosted-glass 
panels, surrounds the 
dining room, which can 
also serve as a guest 
room or a home office. 
“Everything can be 
moved,” Shade says. 
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The LG Panorama™ Refrigerator. 

A French-door refrigerator with bottom mount freezer for easier access to the foods you need most. 
Beautifully designed on the outside with hidden hinges behind contour doors. Technologically 
advanced on the inside with its digital temperature controls, express freezing capability and 
five-step automatic ice maker. With more people entertaining in the kitchen these days, you'll be 
proud to own an LG. In fact, this refrigerator looks so good, guests will think your food tastes better! 
Great design. Great technology. Great for the way you live. Discover the full line of LG premium 
home appliances at www.LGusa.com, or call 1-800-243-0000. 





Available at: 


Guy American fizz  Gnamrs Jregg MERICHARD: “Ood 


©2004 LG Electronics, Inc. LG Design and Life’s Good are trademarks of LG Electronics, Inc. All other trademarks are property of their respective owners. 
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HANDMADE COs ee AND FABRICS 


shee: YORK SHOWROOM Tel:212. 226. 4747 
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‘DeSousa Hughes Tel:415.626.6883 
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TON: Brian Stringer (fabrics only) Tel:713.526.7380 
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An Antique Oushak Carpet, Circa 1880 - 10'10" x 14'4" 





BY APPOINTMENT 
TO ULR.LL THE PRINCE OF WALES 
SUPPLIERS OF ANTIQUE CARPETS 
MANSOUR 
LONDON - LOS ANCELES 


LOS ANGELES 8600 MELROSE AVENUE CALIFORNIA 90069 USA TELEPHONE 310-652-9999 
LONDON 56 SOUTH AUDLEY STREET W1K 2Q] UNITED KINGDOM TELEPHONE 020-7499-5602 





Visit our website www.mansourrug.com 





















































erick N. Shade 









“There was nothing 
to associate this 
place with being a 
loft,” Shade recalls. 
In redesigning 
the space, he chose 
industrial materials. 








BEFORE 


continued from page 54 

placing fixtures and finishes 
in the bath and kitchen. “New 
York City kitchens are for 
heating up Chinese food,” he 
contends. “If someday I have 
a country house, I will do a 
proper kitchen.” His major al- 
teration was to tear out the 
loft and its stair and lower 
the platform to 30 inches from 
the apartment floor, thereby 
increasing the floor-to-ceiling 
height of the bedroom. Five 
risers of a circular metal stair 
now comfortably reach it, and 
a very low storage unit is 
tucked under. A new dining 
space, shaped and enclosable 
as a room of its own, is next in 
the sequence, separated from 
the improved living space. 
A full-height extruded-alumi- 


num-frame modular wall of 
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frosted-glass panes, some of 
which are hinged to provide 
access to storage, screens the 
row of spaces along the corri- 
dor and forms new partitions. 
“The metal frame is a standard 
storefront system,” Shade ex- 
plains. He is proud of the wall: 
“It really beats the issue of 
never having enough storage 
space in New York.” 

The crocodile-embossed 
brown leather armchairs and 
the small white tables in the 
living room were designed by 
Shade as part of his Roderick 
Shade Furniture Collection. 
The chairs’ gently curved pro- 
files and chamfered edges were 
influenced by the designer’s 
interest in Dogon tribal art. 
“T’d been messing around with 
these shapes for a long time,” 

continued on page 61 














Far Lerr: Steps led to 
a loft bedroom. LEFT: 
All spaces, including a 
slightly elevated bed- 
room, are off a hall that 
was “a key design ele- 
ment” for Shade. Chair } 
fabric, Beacon Hill. 





BELow: Contrasting 
textures and materials 
work with the frosted | 
glass and floor lighting | 
to add “an air of sexy | 
mystery and glamour” | 
to the bedroom. Car- 
pet, The Home Depot. 











AYMOND WEIL 


GENEVE 





. GENEVE y ¥ 


RAYMOND WEIL / <3 
GENEVE = A) 





geeess Lhrsifal 


Stainless steel and I8K gold 








Roderick N. Shade 


































continued from page 58 

he says. “They were the first chairs I did, 
and I’ve since changed the design. The 
legs are too big. I’ve put them on a diet. 
My later chairs have thinner, more ele- 
gant legs.” There is an eight-foot-square 
painting by Shade’s colleague James God- 
win, a black-and-white abstract layered 
on top of a shimmering silver Mylar wall- 
covering. “He’s a punk-rocky kind of a 
guy with a whole bunch of tattoos and 
piercings,” says Shade. “I knew what I was 
going to get from him, and I’m pleased 
with what he gave me. It looks kind of like 
a big tattoo.” 

Shade has hung a large orange-and- 
white canvas panel on the corridor wall, 
directly opposite the doors of the modu- 
lar wall of the dining room. It makes the 
space seem deeper to those looking in 
that direction from the dining table. “I 
thought I needed a big painting there,” 
Shade explains. He had done a fabric 
pattern that he believed would be good 
for that spot and had it applied to 
stretched canvas. 

Since the dining room, when not in 
use, functions as a home office or a guest 
room, the furnishings are simple and 
lightweight. Everything can be moved 
around or stored away in this room. 
Shade designed a series of dark oak cab- 


There’s an eight-foot- 
square painting, a black- 
and-white abstract on 
top of a shimmering silver 
Mylar wallcovering. 

“Tt looks like a big tattoo.” 





onceal a bar, storage for glassware and 
hina, miscellaneous office equipment, 
omputers and the items of visiting 
guests. “You don’t want to see what’s be- 
ind these doors,” he warns. 

The room is best, as it should be, for 
dinner parties. When so used, Shade says, 
“it’s probably one of the sexiest dining 
ooms I’ve designed—when the lights are 
ow and the candles are burning, the 
oom is very sensual.” So, in fact, is his en- 
tire apartment, infused as it is with glam- 
our, edginess and surprises. 0 
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¢ Selection made simple with our new Product Advisor 
e Personalized design advice at Sally’s Design Center 
* Inspiring room décor images from our Photo Gallery 
¢ Free window decorating booklet offer 


And much more, now available at 
hunterdouglas.com/archdigest. 
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Amdega Conservatories, handmade in England 
since 1874 from the finest timber and glass. 





Amdega and Machin design offices throughout the 
USA and Canada. Please call 1-800-449-7348 


www.amdega.com A ML ID IE G A 


All other countries call +44 1325 468522 ESTABLISHED 1874 
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KITCHENS 


Downsview cabinetry collection 
is available through authorized 
kitchen design showrooms 








SCOTTSDALE 

Downsview of Scottsdale 480) 
BEVERLY HILLS 

Downsview Kitchens 310) 
COSTA MESA 

Kitchen Spaces (714 
DEL MAR 

Kitchen Studio Del Mar 858 


MONTEREY (Seaside) 
Kitchen Studio of Monterey (83) 


SAN FRANCISCO CA 
Kitchen Studio 150 415) 864-5093 
SAN RAFAEL CA 
Lamperti Associates 415) 454-1623 
DENVER/VAIL co 
Wm Ohs Showrooms, Inc 303) 321-3232 
NEW CANAAN cT 
Kitchens By Deane 203) 972-8836 
STAMFORD cT 
Kitchens By Deane 203) 327-7008 
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AZ 
563-2577 
CA 
) 858-1008 
CA 
545-0417 
CA 
) 350-5995 
CA 
899-3303 











DANIA (DcoTa) FL 
Downsview Kitchens 954) 927-1100 
JUNO BEACH FL 
Downsview Kitchens 561) 799-7700 
NAPLES FL 
Downsview Kitchens 239) 262-1144 
ATLANTA GA 
Design Galleria 404) 261-011) 
HONOLULU HI 
Details International 808) 521-7424 
CHICAGO (Barrington) ik 
Insignia Kitchen & Bath (847) 381-7950 
CHICAGO (Highland Park) IL 
nuHaus 847) 831.1330 
LOUISVILLE (Prospect) KY 
Signature Kitchens 502) 292-0645 
NEW ORLEANS (Harahan) LA 
Classic Cupboards Inc (504) 734-9088 
BOSTON (Wellesley) MA 
Wellesley Kitchens, Inc 781) 237-5973 
WEST BOYLSTON MA 
Kitchens by Design, Inc 508) 835-6300 
WASHINGTON D.c. (Bethesda) MD 
Nancy Thornett Associates (30] 718-0155 
BIRMINGHAM MI 
Kitchen Studio 248) 645-0410 
MINNEAPOLIS MN 
North Star Kitchens, LLC 612) 375-9533 
ST. LOUIS (Des Peres) MO 
Cutter’s Custom Kitchens 314) 965-5700 
CHARLOTTE NC 
Downsview Kitchens 888) 541-1189 
MORRISTOWN NJ 
Leonardis Kitchen Interiors 973) 829-7112 
LAS VEGAS NV 
Ebéniste, Inc 702) 368-2280 
HUNTINGTON NY 
Euro Concepts, Ltd (631) 493-0983 
NEW YORK NY 
Euro Concepts, Ltd 212) 688-9300 
CLEVELAND (Willoughby Hills) OH 
Faralli’s Kitchen & Bath 440) 944-4499 
TOLEDO OH 
Jan Merrell Kitchens (419) 246.0991 
PHILADELPHIA PA 
Joanne Hudson Associates 215) 568-5501 
DALLAS T™X 
Redstone Kitchens & Baths (214) 368-515] 
SAN ANTONIO T™X 
Palmer Todd, Inc. 210) 341-3396 
WASHINGTON D.c. (Herndon) VA 
Design Solutions, Inc 703) 834-6121 
SEATTLE (Redmond) WA 
Rice's Cabinetry by Design (206) 443-2271 
CANADA 
CALGARY AB 
Empire Kitchen & Bath (403) 252-2458 
VANCOUVER BC eee 
Empire Kitchen & Bath (604) 681-5994 fee 
TORONTO ON Bex 
Downsview Kitchens (416) 481-5101 
TORONTO ON 
Yorkville Design Centre (416) 922.6620 
MONTREAL PQ 
Downsview of Montreal (514) 483-1800 
INTERNATIONAL 


DOMINICAN REPUBLIC 
Cocinas + Diseno 
PUERTO RICO 


Cocinas + Diseno (787) 


(809) 530.5663 


721-5555 
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Lise Wechsler Shares Her Favorite Antiques Sources in Her Hometown 
Text by Amanda Vaill/Photography by Theo Westenberger 


Lert: Shops line the | 
rue Notre-Dame, | 
one of several streets | 
designer Lise Wechs- - 
ler frequents for an- 
tiques in Montreal. 


HERE’S A REASON THAT 

American movies set 

in Paris are some- 
times shot in Montreal in- 
stead. Said to be among the 
largest French-speaking cities 
in the world, it is closer and, 
with its favorable exchange 
rate, less expensive than the 
capital of France—and it 
looks, and sounds, remarkably 
like its transatlantic counter- 
part. Although Quebec prov- 
ince has for the moment aban- 
doned plans to secede from 
the rest of Canada, Montreal 











BeELow Lert: Own- 
er Dorit Dornier, left, 
shows Wechsler an 
1862 wood-block dip- 
tych by Kunisada. Br- 
Low: Wechsler leafs 





is still a francophone city; and = 1 ‘ ~ 3 —# : | 
the streets, which are called [ ai: aia’ a ea jeg Se! : actinic e | 
rues—as in the rue Sher- by Georg Andreas | 


brooke—teem with newly ese : Béckler, dates to 1664. 
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opened fromageries, established 
purveyors of haute cuisine and 
trendy boutiques that all have 
a decidedly French accent. 

So it’s not surprising that a 
day spent scouting Montreal’s 
burgeoning antiques scene 
feels like trolling through the 
antiquaires of the Faubourg 
continued on page 66 
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Ricut: The rue Sher- 
brooke entrance. FAR 
Ricut: Wechsler and 
owner Dan Klein ex- 
amine a 19th-century 
Italian suit of armor. A 
circa 1925 frosted-glass 
French vase, top, and 
an Art Nouveau Loetz 
vase are in the niches. 














continued from page 64 
Saint-Honoré or the rue de 
Beaune—especially when the 
guide is Lise Wechsler, a de- 
signer based in Montreal and 
Palm Beach who apologizes, 
in her charmingly accented 
voice, for the fact that English 
isn’t her first language. It’s 
immediately clear, however, 
that antiquing is—for even 
though there are only five of- 
ficial stops on the itinerary, 
her eye keeps straying to oth- 
er shops whose wares are, she 
says, “also marvelous.” 

The journey begins on the 
rue Notre-Dame in the Quar- 
tier des Antiquaires de Mon- 
treal, an area on the west side 
of town that three decades ago 
was full of abandoned build- 
ings but is now a center of 
the city’s shopping activity. Its 
19th- and early-20th-century 
Neoclassical, Art Déco and 
Dutch-style buildings, many 
with sandstone facades, shelter 
a tempting array of antiques 
shops, ranging from eccentric 
brocanteries to high-end deal- 
ers. “This is a great area for 
strolling in search of a find,” 
says Wechsler. 


With so much variety, it’s 
hard to pick only one dealer to 
explore, but today Wechsler 
chooses Grand Central. “The 
owner, Gordon Downs, has 
quite an interesting stock, 
mainly 19th-century furnish- 
ings and chandeliers but some 
18th-century pieces as well,” 
says Wechsler. “He travels a 














Lerr: The shop carries 
European furniture, 
lighting and decora- 
tive objects. A Dutch 
oil and a 17th-centu- 
ry Italian hall chair 
flank the door. At left 
is a George III table. 





| 


lot to Europe, so his stock is! 
always changing. And it’s so} }\s 
much fun to go there because} |) 
there are so many things to 
look at—things on the floor, 
things underneath the tables.} |\ 
You have to look everywhere.”) |) 
Today, in addition to classic} \¥ 
pieces like a Louis X V-style] | 

gilt mirror and a Regency) 

table, Wechsler turns up aj 


pair of circa 1890 stained-glass} | 


windows from a Canadian Vic-} | 
torian mansion; set into hinged} | 


continued on page 72) |} 


“Tt’s called Petit Musée for a reason,” says Wechsler. 
“It’s lilce a little museum. It has furniture, but objets are the owner’s forte.” 


66 





1 Wt 


| rt 








EVERY CREATSROOM STARTS WITH AN ADJECTIVE. 


UNFUSSY 


WA ES -¥O1 


ea 


a Oa ne Ore Pert 






SS 


3 he ay 








Ce 
Sr a er’ 








Sor, 






s ie 
ag 





ae Pr Pe 


ed 


me 
W 
é 
D 


11d mn 


| 
ie Pe oo ee ae 
Coes te tetetetest 








» 











ANTIQUE ZEIGLER SULTANABAD 
131-5 aoe 


ESTABLISHED 1905 


JH. MINASSIAN & CO. 


PURVEYORS OF ANTIQUE, CUSTOM, RE-EDITION CARPETS & TAPESTRIES 


8687 MELROSE AVE. SUITE B139 LOS ANGELES, CA 90069 310-657-7000 www.jhminassian.com 
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Www.roche-bobois.com 
Wie Bistir Ee 





bobois 
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s 


YOUR INTERIOR WORLD 






“Les Contemporains” collection: “MELROSE” sofa, design by the Roche-Bobois Design Studio. Grand 3 seat sofa, L. 236 x H. 79 x D. 103 cm, 
upholstered in Florida leather, ivory colored cowhide, choice of 18 colors, pigmented corrected grain, mineral tanning, available in 7 exclusive 
leathers and over 125 colors. Sizes: L. 216, 196, 166 cm. Sleep-sofa, armchair. Optional: Rectangular cushions in Fluffy fabric. 


TO PURCHASE OUR “LES CONTEMPORAINS” CATALOG OR TO LOCATE THE ROCHE-BOBOIS STORE NEAREST YOU, CALL 1-800-972-8375 (DEPT 100). THROUGH INTERIOR DESIGNERS AND THESE EXCLUSIVE LOCATIONS. 


ATLANTA - BOSTON - CHICAGO - COLUMBUS, OH - CORAL GABLES, FL - COSTA MESA, CA- DALLAS - DENVER - DETROIT - HOUSTON - LA JOLLA, CA- LOS ANGELES - MONTREAL - NAPLES, FL - NEW YORK - OTTAWA - PALM BEACH 
PARAMUS, NJ - PHILADELPHIA - QUEBEC - ROSLYN HEIGHTS, NY - SAN FRANCISCO - SAN JOSE, CA - SAN JUAN, PR - SCARSDALE, NY - TORONTO - VANCOUVER - WASHINGTON, DC - WESTPORT, CT - WINNETKA, IL 

















continued from page 66 
panels, they make a screen. 

Then it’s on to the rue 
Sainte-Catherine, about a five- 
minute drive away in the West- 
mount district, where Hen- 
rietta Antony has her shop 
on three floors of a beautiful 
former bank building, cheek 
by jowl with the couture and 
ready-to-wear boutiques of 
Quebec’s hottest designers. 
“Henrietta is one of our most 
established, most prominent 
antiques dealers,” Wechsler 
explains. “You would go to 
her for older, more important 
pieces—like serious chande- 
liers or 17th-century chests or 
Oriental porcelain.” Wechsler 
is particularly intrigued by a 
set of Chinese export dish- 
es, including a selection of 
warmer dishes that she pro- 
nounces “extraordinary.” 

A “completely different” 
shopping experience is to be 





RicuT: Owner Henri- 
etta Antony and the 
designer tour the rue 
Sainte-Catherine gal- 
lery. Chinese export 
porcelain is on the table 
at left. Baccarat chan- 
deliers hang above. 













had about 15 blocks from 
Henrietta Antony at Petit 
Musée, a fascinating omnium- 
gatherum located on the rue 
Sherbrooke, Montreal’s most 
luxurious shopping street. “It’s iy 
called Petit Musée for a rea-}f 
son,” says Wechsler. “It’s like 
a little museum. It has fur-|)) 
niture, but objets are the own-|| 

continued on page 76)| 
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Lert: Architects Ed- 
ward and William S. 
Maxwell designed the 
shop’s building, a for- 
mer bank, in 1903. Far 
Lerr: Lamps made 
from circa 1835 cande- 
labra top a commode. 
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ipossible to forget. 
. Infiniti FX. Unmistakable styling. Unbelievable performance. Uncommon features 
san available RearView Monitor, GPS navigation and laser-assisted cruise control. 
d, of course, unlikely to be overlooked. More at Infiniti.com. 
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continued from page 72 

er’s forte.” The present owner’s 
father, Max Klein, was “a fan- 
tastic collector of Oriental 
porcelain, and so the shop has 
a lot of that, but there’s also 
antique jewelry, Judaica and 
antiquities. He has every- 
thing!” exclaims Wechsler. 

Another museum-like em- 
porium is Galerie Mazarine, 
also on the rue Sherbrooke, 
which is devoted to fine old- 
master and 18th- and 19th- 
century prints. The stock re- 
flects the taste of its owner, 
Dorit Dornier, “a collector,” 
says Wechsler, “who started 
the shop for her own plea- 
sure. She has wonderful taste.” 
Occasionally she will orga- 
nize an exhibition around a 
particular period or genre, 
displaying a collection of 18th- 
and 19th-century Japanese 
wood-block prints, for exam- 
ple, with textiles, porcelain 
and sculptures. 

Wechsler’s last stop is a 
few steps away, at Milord 
Antiquités, the second of two 
shops owned by Francis Lord, 

continued on page 80 
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GRAND CENTRAL 


Apove: The gallery,on Lert: Wechsler dis- 
the rue Notre-Dame, cusses an 18th-cen- 

in the antiques district, _ tury carved giltwood 
is in a restored late- angel with owner Gor- 
Victorian gray-stone don Downs. BELOw: 
building. Italian Re- Nineteenth-century 
naissance detailing or- _ furniture and light fix- 
naments the facade. tures fill the space. 
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_ Wright This Way to the UK 


Join the Frank Lloyd Wright Preser- 
vation Trust in saluting more than 
) 100 years of Arts & Crafts excel- 
lence. This October, take .an 





excursion through Scotland, Wales 
and England to learn more about 
the history and ancestry of Frank 
Lloyd Wright. Visit rural Wales, 
Wright’s family home. Walk in his 
footsteps at Portmeirion and see 
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PHOTO: CHARLOTTE WOOD/ LAKELAND ARTS TRUST 





WRIGHT'S PHOTO OF SUTRA LIBRARY, CHION-IN TEMPLE 


guestbook signature at the Guild of _diniNc Room view, BLACKWELL, ARTS 
AND CRAFTS HOUSE IN CUMBRIA 


Handicraft in Chipping Campden. Travel to Japan the Wright Way 


op by Edgar Kaufmann’s office at the 


ae Je = Relive the 1905 journey through Japan that made 
ee ee ONO: a m Waeht loyd a lasting impression on Frank Lloyd Wright’s life 
e tour stops at shops, pubs and and work. See the remaining Wright structures in 


turally significant landmarks along the way, allowing guests to the country and experience ancient shrines, tem- 










to know one another and share their passion for Frank Lloyd ples and palaces. While there, explore beautiful 
ight’s architectural genius. gardens, craft studios and shops. The tour will be 
given by Frank Lloyd Wright Preservation Trust 

‘ish Arts & Crafts Excursion: Autumn in Scotland, Wales & England guides, experts on Wright’s early career. 


isday, October 12-Friday, October 22, 2004 
700 per person for members 
200 per person for non-members 


ludes the guided tour, hotel accommodations and most meals) 


Journey to Japan: Wright Centennial Celebration 
Wednesday, March 23-Sunday, April 3, 2005 


For pricing and general information, visit 
www.wrightplus.org or call (708) 848-1976. 


further pricing details and general tour information, go to 
w.wrightplus.org or call (708) 848-1976. 


ott mig) i Walk wriont 


Robie House (designed by Frank Lloyd Wright 
S past May, the Frank Lloyd Wright Preservation Trust and in 1908) will be home to an exhibit depicting the 
hitectural’ Digest celebrated the 30th anniversary of Wright Midway’s role as.anyentertainment destination 
s“, an annual house walk through buildings by Frank Lloyd \Ghicago. Chicago’s Midway 
ght as well-as othersof architectural significance in Oak Park, 


! has been the site of several large-scale complexes, 
ois. More than 2,500 Wright enthusiasts gained access to homes including Washington Park Race Track, the 





ated by the legendary architect and his contemporaries. Midway at the 1893 World’s Columbian 
s year the Preservation Trust introduced Wright Dinners: an _ Exposition and Wright’s Midway Gardens. The 
usive experience combining magnificent Wright-designed homes exhibit will feature an architectural model and 
the exquisite cuisine of acclaimed chefs. Champagne Krug was artifacts from his remarkable Midway Gardens 
ed with»culinaryscreations by chefs Sandro Gamba of NoMi; (demolished in 1929)—a pleasure palace of 
ael Pivoney and Patrick Sheehey of Signature Room at the 95"; ~ band shells, beer gare dens and spaces for music, 
meee chef, Art Smith; and James Boardman of Catch 35. denn anglers, 
‘t miss the 31st Annual Wright Plus™ scheduled for Saturday, 
21, 2005, in Oak Park. Tickets go on sale March 1. > Opening May 2005 
Fgus : _ Robie House 
more information, please provide your name and address to mo 5757 S. Woodlawn Avenue 


>)@wrightplus.org. , ~ Chicago, Illinois 
| 







































































My Story...[ was just a kid when and Connor, our dachshund 





my parents brought home that Snoops, and yes, my Dads Stickley 
Stickley chair. They were so proud. reading chair. It’s just one of the 

In time, it became “Dad’ chair.” many Stickley pieces weve collected 
To this day I can see him reading over time. I hope one day 







his morning paper, just like it was __ the boys think of my Stickley 
yesterday.... Now Im in my early as “Dad’ chair,” too. 
forties, I've got my own family: A 


wonderful wife, two sons, Kevin 


Mickle 
Furniture F for Life, Since 1900 


Stickley Drive, PO Box A80 
Manlius, New York 13104-0480 
315.682.5500 


www.stickley.com 


*If you or a friend have a Stickley story, post it on mystickley.com. It could end up in one of our ads. If it does, you'll receive 
$500 towards your next Stickley purchase. And while you're there, take a few minutes to browse the whole Stickley line. It ranges fro. 
classic Mission to luxurious upholstery, and everything in between. Or order a Stickley catalog — there’s one to suit every style. 
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continued from page 76 

an up-and-coming dealer. 
His first gallery, on the rue 
Notre-Dame, is larger and 
may have a wider and more 
affordable range of merchan- 
dise; but this one, in the 


ae = 





MONTREAL SOURCES 


| Petit Musée, 1494 rue Sherbrooke Ouest, 514-937-6161. Oriental porcelain, antique jewelry and decorative objects 

2 Galerie Mazarine, 1448 rue Sherbrooke Ouest, 514-982-6566. Antique prints, Japanese wood-block prints, fabrics and sculptures 

3 Henrietta Antony Inc., 4192 rue Sainte-Catherine Ouest, 514-935-9116. Seventeenth- through |9th-century furnishings and accessories 
4 Grand Central Inc., 2448 rue Notre-Dame, 514-935-1467. European furniture, lighting and decorative arts 

5 Milord Antiquités, |870 rue Notre-Dame Ouest, 514-933-2433; 1434 rue Sherbrooke Ouest, 514-285-2433. Furniture and accessories 
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heart of Montreal’s Golden 
Square Mile, offers a carefully 
edited selection of 18th- and 
19th-century European fur- 
nishings, clocks and bronzes. 
Wechsler zeroes in on a Roco- 
co-style Venetian settee that 
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looks like two enormous sea- 
shells: “It has a patina—a kind 
of platinum color, between 
gold and silver,” she says. “It’s 
really gorgeous.” 

After a long morning among 
the antiquaires, Wechsler sug- 
gests a leisurely lunch at a 
favorite rue Sherbrooke spot, 
a charming courtyard retreat 


MILORD 
ANTIQUITES 
Lert: Francis Lord’s 
gallery faces the rue 
Notre-Dame. Far 
Lert: Lord and the de- 
signer inspect an 18th- 
century Swiss clock. 
BELow: European an- 
tiques include a bronze 
sculpture by Jean- 
Didier Debut, left. 








called Il Cortile. It’s an apt 
choice. For tucked into a re- 
claimed, flower-bedecked alley 
behind Galerie Mazarine, it 
seems to personify the seren- 
dipitous thrill of shopping in 
this cosmopolitan city—a place 
where, as Wechsler says with 
undisguised relish, “you never 
know what you'll find.” O 
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GKOK + GENEVA + HAWAII « HONG KONG « JAKARTA « KUALA LUMPUR * LONDON * MACAU + MANILA « MIAMI « MUNICH * NEW YORK * SAN FRANCISCO SINGAPORE « SURABAYA « 
To find out why David Tang is a fan visit www. 


WASHINGTON D.C 
mandarinoriental.com 

















fter 11 years of serving 

up her colorful modern 

aesthetic to clients in 
Buenos Aires, architect and de- 
signer Monica Melhem has fi- 
nally opened a shop stateside. M 
at Mercer in Manhattan’s SoHo 
district is a tribute to Melhem’s 
“360-degree vision,” she says. 
The two-story space, with a front 
wall of windows, is arranged with 
contemporary Italian furnishings, 
such as pieces from Driade and E 


De Padova—lines previously un- 
available in the United States— 
vibrant glass vases and even rub- 
ber jewelry. “I don’t want to have 
a static shop,” she says. “It’s like 
a stage, and I perform different 
pieces.” The constant shuffle 
keeps John Barman (above, with 
Melhem in the shop) a satisfied 
client. “She carries a varied array 
of items, but they’re all serious 
design,” he says. “It’s exciting to 
go in and see what's new.” 





M at Mercer, 49 Mercer St. 
New York, NY 10013; 212-966-2830 
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A sea-themed vase, 
top, and a lacquered 
dish, above, show M at 
Mercer’s flair for color. 


Architectural Digest’s Editors Present Designers’ Sources 












Gene Meyer 


A onetime fashion designer for Geoffrey Beene, 
Gene Meyer has created his second rug collec- 
tion for M&M Design International (516-876- 
8989).‘| used to apply my obsession with color 





and texture to clothing and tableware—now it’s 


rugs,” says Meyer, whose designs include Scandi- 





navian Stripes Too (left) and Bora Bora (below). 
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A special-edition Tom 
Dixon S chair, pro- 

duced by Cappellini, at 
George Champion 











Modernism in the Country 
“George Champion is a dealer whose eye for excellent mod- 
ernist furniture | have long admired,” says Albert Hadley. 
Champion, a private dealer in Connecticut for 20 years, has now 
opened his first shop, where, he says, “although the modernist 
offerings are noteworthy, we cover the whole 20th century— 
not just one period.” Currently on the premises are a 1988 

S chair by Tom Dixon, a pair of Lady chairs by Marco Zanuso, 


a sofa by Osvaldo Borsani and tables by Gaetano Pesce. 














George Champion Modern Shop, 442 Main St. South 
Woodbury, CT 06798; 203-263-8442 





“They have embroi- 
dery like you’ve never 
seen,” Laura Hunt says 
of the new fabrics Hol- 
land & Sherry (212- 
355-6241) has added 
to its embroidery col- 


lection. All designs 
H C) ¢ a) are made to order. 
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rom Island to Island 


hen Lisa Hensser 
and her mother, 





Sandy Ventumiglia- 
Byars, moved to Maui 17 years 
ago, they opened Red Palms, 
as a way to keep us traveling 
and shopping,” says Hensser. It 
worked, and the two have since 
pent so much time on Bali— 
couting out the teak furniture 
and architectural elements 
hey’re known for—that they 
uilt a house there. “We've 
started taking clients there so 
hey can see everything that’s 
available, and they stay at the 
“illa,” says Hensser. 


Kathy Merrill (below, at the 


shop) stops by whenever she’s 


working on Maui. Aside from 
the “big, chunky teak furniture,” 
she is a fan of their accessories. 
“I recently found an antique 
shell encased in silver and jewels 
that was quite incredible,” she 
says, adding, “and some thick, 
meaty carvings to use as decora- 


tive accents above a fireplace.” 


Red Palms I.E. 

102! Limahana PI. 
Lahaina, Maui, H| 96761 
808-667-2073 
www.redpalmsvilla.com 








AD’s Editors Present Designers’ Sources 


Boldly painted Bali- 

nese drums, above, are 
among the unusual ac- 
cessories at Red Palms. 





continued on page 88 
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Ba ‘i It's like this: One day you wake up with an inexplicable craving for power, elegance 
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, iii 


and the crisp, open air. What to do? THE SC 430 


























Lamps from the Jamie 
Young Company in 

cast bronze, right, and 
blown glass, below 








Vet vain Hummingbird 


The newly launched over 60 designs. Hum- 


Vervain collection at mingbird was developed 
New York’s S. Harris/_ —_ from an 18th-century bro- 
Fabricut showroom cade. Porcellana is a woven 


(212-838-5253) offers pattern of Chinese jars. 


Transitional is a key word for the Jamie Young Company. The lamps 
and shades that husband-and-wife team David Jeter and Jamie Young 
design can’t be pinned to just one style. Materials from cast bronze to 
blown glass to mother-of-pearl are used in clean forms and sometimes 
unexpected colors, but the quality is consistently high.““They have an 
artisan feel because they're all handmade,” says Patrick Tighe (below, 


with Young and Jeter, center).““They treat lighting as an art form.’ 





Jamie Young Company, 888-671-5883; www.jamieyoung.com 
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continued on page 96} 
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A giltwood desk with 
a painted chinoiserie 
frieze was designed by 
James Mont in 1946. 


AD’s Editors Present Designers’ Sources 








Singular Sensation 


It’s hard to say which is more intriguing, the furniture designs 

of James Mont or his personal life. Known as the bad boy 
of American midcentury style, Mont created innovative mod- 
ernist pieces—sometimes while behind bars—with an Asian 
flair and coats of vibrant lacquers (left) for clients that in- 
cluded John Barrymore, Bob Hope and “Lucky” Luciano. The 
latter hints at some of Mont’s less-than-lawful ties and early 


business backers. On September 10 Eric Philippe’s Paris 








gallery is opening an exhibition of 40 of Mont’s “modernist 








and eccentric” designs from 1946 to 1955. 





Eric Philippe, 25 galerie Véro-Dodat, 75001 Paris 


33-|-42-33-28-26; www.ericphilippe.com 





ew York’s A.M.Collections 

(212-625-2616) is host to 
two collections of Michael De- 
vine’s hand-printed designs on 
linen. The fabrics, drawing on 
18th-century American and 
French images, are “chic inter- 
pretations of classic patterns,” 
says Jamie Drake, who used the 
linens in Gracie Mansion. Petite 
Fleur comes in seven colorways, 


including sea (left). To the trade. 


continued on page 9 | 
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Designers Discover Design 





Revitalizing Washington 


he’s a bit of a maverick up 

there,” Greg Jordan says 

of Leanna Thomajan and 
her shop, O and Company, lo- 
cated in Kirkland, Washington, 
just across Lake Washington 
from Seattle. “She has a sophis- 


ticated aesthetic and a very fresh 








approach to traditional design.” 
Thomajan (above), who runs the 
shop with her mother, Jean 
Brown, mixes antiques with con- 
temporary furniture lines and 
colorful accessories in a way that 
is enticing people to cross the 
bridge for them. 


O and Company, 140 Central Way, Kirkland, WA 98033 
425-803-9006; www.oandcompany.com 


Gem Seekers 


From a designer of Sarah Jessica Parker’s 


infamous diamond horseshoe necklace 
comes the Labyrinth (right), for those 
who embark on their spiritual quests 
with style. Madonna and Demi Moore 
are fans of the diamond-covered charm, 
from Los Angeles—based Mia & Kom- 
pany, which is said to represent wisdom, 


insight and the search for eternal truth. 





Mia & Kompany, 310-205-0027 
www.miaandkompany.com 





continued on page 98 








Crystal Farm 


ANTLER CHANDELIERS & FURNITURE 









NATURALLY SHED 
ANTLER 


970.963.2350 © erystalfarm@direeway.com 
www.erystalfarm.com 


Color catalogue $25 U.S. ($35 abroad) 
Lay CF Ranch 
OutTpDOOR ANTLER FURNITURE 


HAND CAST 
ALUMINIUM 


214.244.4062 © lazycfranch@aol.com 
wwwlazyefranch.com 
Color catalogue $15 U.S. ($25 abroad) 
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4 An exchange of warm salutes, proof ‘ 

1, strong, iconic ladies can indeed be fril 


4 Five city blocks long, and still 
no trouble finding parking. 





4 President Pam Conover reflects on 
Cunard’s |60-year history at sea. 








k | 4 Hats were all the rage at 
the Naming Ceremony in 
Southampton, January 8, 2004. 












vy Even the man who owns 
Manhattan was wowed by 
the lavish Balmoral Suite. 





4 |930s screen legend 
Marlene Dietrich was| | ” 
famous for her drama) 
entrances at dinner. 
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y Ona 150,000-ton ship, there's always room for 
Todd English’s mandarin orange créme brulée. 





< 


Veuve Clicquot, the 
champagne of British ' 
Royalty, is quite at Se 8 R 
home on QM2. % Vay 
4 Travelling as “Colonel Warden,” Churchill secret! 
the Atlantic four times on the Queen Mary durin} 


y Anyone for tea? 
The Boston Cup e 
takes its place on 
Cunard's flagship. 









“ Her Majesty The 
largest-ever Roya 
at the Naming C 


OG 


Queen christens England's 


| Mail Ship, the Queen Mary 2, 
eremony in Southampton. 








“ Chic was the only mode of travel 
for the Windsors and their pampered 
pets in the glamorous 1940s. 












y Extraordinary, the people you meet 
250 miles south of Newfoundland, 












* » The Golden Age of 
*  twravel never ended, 
't simply went Platinum 

















heal 
a ~, mh _ = . . 
- “Si itticcm 4 Take your place in history, 
, Book a Transatlantic Crossing on the legendary Queen Mary 2. 
st soe For reservations, call your Travel Professional or 1.800.7CUNARD, 
oe ris : or visit www.cunard.com. 
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largest dance floor at Sea. 


not his style 
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Y To dip or not to dip? 
. That is the question on the 
“ 1920s Playwright Noel Coward was a frequent 
Passenger. Travelling light was 


~~ 
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~ “ Commodore Warwick, master i», 
and commander of QM2. 
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a place where 

é s orought ta life. And where 
our exclusive designs are brought 
together. Where our creative 
consultants guide you every step 
of the way, suggesting every 
possibility, answering every te 
question and following up on 
every detail. For an experience 
as inspiring as water itself. 


WATERWORKS STORES 


EAST 
Boston, Design Center - 617 951 2496 
Boston, Newbury Street - 617 267 2511 
Danbury - 203 792 9979 
East Hampton - 631 329 8201 
Georgetown - 202 333 7180 
Greenwich - 203 869 7766 
Manhasset - 516 365 2632 
Miami - 305 573 5943 
New York, Midtown - 212 371 9266 
New York, Soho : 212 966 0605 
Palm Beach - 561 659 4450 
Philadelphia - 215 568 0151 
Ridgewood - 201 689 7500 
Scarsdale - 914 472 3991 
Westport - 203 227 5008 








CENTRAL 
Atlanta - 404 266 1080 
Birmingham - 248 593 9485 
Chicago - 312 527 4668 
Dallas - 469 232 9962 
Denver - 303 394 2940 
Houston - 713 840 8866 
Minneapolis - 612 338 9991 
Winnetka - 847 784 1662 


WEST 
La Jolla - 858 454 0446 
Los Angeles, Melrose Ave. - 310 289 5211 
Los Angeles (furnishings) - 310 246 9766 
Montecito - 809 969 7610 
Newport Beach : 949 717 6525 
Palo Alto - 650 322 8445 
Pasadena - 626 568 3301 
Phoenix » 602 912 9214 
San Francisco, Kansas Street - 415 431 7160 
San Francisco, Union Square - 415 982 1970 
Santa Monica - 310 393 9197 
Seattle - 206 441 9300 


To find Waterworks Boutique locations 
or to request a catalog, 
please visit www.waterworks.com 
or call 800 899 6757 








FEATURED PRODUCTS (opposite): 








Waterglass tile in Breeze 
Thassos stone flooring 
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Designers Discover Design 







Haute Couture Designs 





22nd Biennale 

des Antiquaires 
Carrousel du Louvre 
99 rue de Rivoli 







etween 1920 and 1922 Art 


nishings to the 22nd Biennale 
Déco furniture and interior — des Antiquaires, held in Paris 

designer Armand-Albert Rateau _at the Carrousel du Louvre from 

was commissioned by famed cou- September 15 to 28. Vallois will 


: ; ‘ ; : 75001 Pari 
turier Jeanne Lanvin to design show 17 pieces of furniture— 33-1-4 “ule 
her entire apartment—textiles, some of which are accented with 
paneling, furnishings—at 16 rue —_a stylized marguerite, the flower 11, 


for which Lanvin’s only daughter 4) rye de Seine 
was named—andirons and lamps —_75006 Paris 
designed for the apartment. 33-1-43-29-50-84 


Barbet de Jouy. Prominent Par- 
is dealer Vallois is bringing a 
singular collection of these fur- 


Water Garden is part 
of the Medallion/Mini- 
mal collection created 
by April Sheldon for 
Aga John Oriental 
Rugs (415-553-8504). 
The carpets have “tra- 
ditional motifs on 
minimal landscapes.” 


continued on page 10 




















you leave part of yourself in the water. 


y 


in you. 


r leaves part of itself i 

















* 800.899.6757 


.COM 


the most imaginative 


rugs in the world today 


custom rug specialists 


www.newmoonrugs.com 1.800.863.0442 





Country Collector 


n top of running his ar- 

chitecture and design 

firm with partner Stew- 
art Skolnick, Charles Haver, a 
collector at heart, couldn’t resist 
the tug of opening his own shop 
—“American furniture is my 
first love,” he admits. He fills the 
renovated 18th-century carriage 
house on the couple’s property 
with “authentic and decorative” 
American furniture and colorful 
accessories, ranging from hooked 
rugs to painted firkins (right). 
The 18th- and 19th-century 
pieces that generally catch his eye 
are “very simple, strong forms,” 
which he is constantly rearrang- 
ing in the shop. “I love watching 
my clients discover them.” 





Charles Haver, in his 
antiques shop, con- 
verted from an 18th- 
century carriage house 





Charles Haver Antiques 
3 Southbury Rd. 
Roxbury, CT 06783 
860-354-1031 















continued on page 232) 
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~The Moscow World Fine Art Fair 


A Look at Russia’s First International Art and Antiques Show 
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ABOVE: A crowd gath- 
ers in front of Dolgo- 
rukov Palace for The 
Moscow World Fine 
Art Fair, Russia’s first 
international art and 
antiques show. Over 25 
dealers participated. 





Axove: Dealer Olivier 
Kraemer with an inlaid 
writing desk. RIGHT: 
Koichi Yanagi Oriental 
Fine Arts and Yoshii 
Gallery featured their 
wares jointly. 








Ricut: The gallery 
Perrin displays a Ré- 
gence mirror over a 
Louis XV commode 
stamped “Etienne 
Doirat.” The pair of 
Louis XV fauteuils are 
by Nicolas Heurtaut. 


ATHERINE THE GREAT, 

an empress known for 

voracious appetites, 
amassed collections—rather 
than just paintings—as well as 
diamonds and lovers. Some- 
times they arrived together. 
Count Grigory Orlov offered 
the empress the blazing, egg- 
size Orlov diamond along with 
himself: Catherine placed the 
diamond in the scepter now 
sparkling in the Kremlin and 
set him up with the Mar- 
ble Palace in St. Petersburg, 
near her own. 

For Lenin and Stalin, the 
imperial, aristocratic and ec- 
clesiastical collections acquired 
over the centuries proved a 
handy piggy bank that fi- 
nanced the new Communist 
order, and through the 1920s, 
the state aggressively sold off 
furniture, paintings and jewels 

continued on page 108 



























































It was a tough act to follow. 

















But somebody had to do it. 


General opinion was that the first Viking range was nothing short of, well, 


revolutionary. The only commercial-type range for home use — with a 


level of performance, quality, durability and good looks to satisfy the most 


discriminating chef. “Too bad everything in our kitchen doesn't work like 


our Viking range,” they said. This we took as a challenge. 


Today Viking proudly offers a wide variety of products for the home chef. 


You'll find the Viking name and dedication to high performance, quality, 


and Design Integrity™ in everything from a six-burner dual-oven range to a 


five-inch paring knife. As a design-driven company, we believe that just as 
you expect consistency in your cabinets and countertops, you should also 


expect consistency in your appliances — from the quality of stainless steel 


to the styling of the handle. You can select from the classic Professional 
Series or the sleek Designer Series — in a number of different colors. 


The complete Viking kitchen offers everything a chef could wish for. 


And then some. 





ONLY ONE THING COULD TOP A VIKING RANGE. Cookware that 
cooks as well as a Viking range. This 31-piece collection 























features an exclusive seven-ply construction with 
alternating layers of aluminum and stainless steel 
alloys, for a new level of heat distribution and 
cleaning ability. The handles remain cool 
to the touch and are ergonomically 
designed to ensure maximum comfort 
when lifting or pouring. 

















SOME THINGS ARE WORTH WAITING FOR. You're looking at the result of years of painstakin: 
effort — the Designer continuous grate gas cooktop. Home chefs can take a dish from ¢ 
delicate simmer to a rolling boil — all on a one-piece unit that makes cleanup a non-cho 
It’s Viking performance, easy cleanup and an exciting new look. And there's a seemini 
endless number of other gas and electric cooktops and ranges from which to choose. 
with the famed Viking performance. 











THE OVEN OF CHOICE IS ALSO THE OVEN OF CHOICES. 
The Viking electric oven provides a setting for every ni 
It offers conventional baking and broiling, as well | 
convection baking and broiling. And the Tru Conve 
setting assures you have the even heat you need f 
delicate dishes. Plus there are settings for convecti 
dehydrating and convection defrosting. Single oven’ 





double ovens - both are fully featured and self-cleani 
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THE STRONG SILENT TYPE. “Make it 
quiet. Make it powerful.” Those were 
our marching orders. Witness the Viking 
dishwasher. With sound-absorbing and 
heat-retaining insulation, an extra layer 


of felt surrounding the unit, plus dual 

motors, a multi-wash system, and triple 
filtration, it can quietly and thoroughly 
clean the heaviest of loads. 


UE RING THE AIR. Co 


mguUCcTS Gema 





WHERE CHATEAU MARGAUX PEACEFULLY 
CO-EXISTS WITH DOM PERIGNON. Credit 







hree su nct temperature zones 
re every boftle in the Viking 

ar at the perfect temperature 
ated shelve behind 


t-re tant glass, your favorite 
tag 1ge to perfection, protected 


from vibration as well as harmful light 


VIKING QUALITY DOWN COLD. With it 


more or the 


THE GREAT INDOORS GOES OUTDOORS. 


Viking outdoor kitchens bring a new 





‘@@ © -'0¢00¢8@ 
world of cooking Opportunities to the 
home chef. Everything necessary for a 
complete meal can be with you right 
there on the patio. Consider our heavy- 
duty gas grills (built-in or portable) with 


25,000 BTU burners and Tru-Sear™ infrared 





burners. We've also developed outdoor 


ovens, charcoal smokers, and outdoor 





refrigerated beverage centers. We've 


moved the entire Viking kitchen outdoors. 








































YOU'VE SEEN BLENDERS LIKE THIS BEFORE, ~_ 
BUT NEVER IN A HOME. The new Viking 
blender is modeled after its powerful cousin, 
the heavy-duty restaurant blender. Its powerful 

commercial-type motor pulverizes ice while 

the cyclonic blending action can whip 
everything from old-fashioned shakes to 


' margaritas. Small wonder chefs think of 
I 


epRoresstONAL) 


it as an heirloom to pass along 
to future generations. 


A MIXER ONLY VIKING COULD CREATE. Viking 
stand-mixers are blessed with the same level of 
power and ultra-premium features found on 
all our major appliances. There's the 800-wait 

motor and our exclusive Easy Glide™ wheels. The 

stainless steel V-beater, whip, dough hook, and 

ergonomic bowl are all standard attachments. 
Use it once and you'll know it's a Viking. 





VIKING, 


FIRST WE CONSULTED CHEFS. What did the professionals value? Sharpness, 
durability, balance. The 37-piece Viking cutlery collection has all three. 
Each knife is handmade in Germany. The hand-ground blades contain 
high carbon-chromium vanadium, and each blade is a solid piece from 
tip to butt. No finer set of cutlery exists. 





For more information about Viking products, or to find a dealer near you, please call 


Sai 1-888-845-4641 or visit vikingrange.com 







WHETHER YOU NEED TO FURNISH A SINGLE ROOM OR AN ENTIRE HOME, MEET 
DESIGN SERVICES. FOR MORE INFORMATION CONTACT US AT 1-800-KRE 


OUR DESIGN TEAM AND TAKE ADVANTAGE OF OUR COMPLIMENTARY 


ISS-1, LOG ON TO WWW.KREISS.COM OR VISIT ONE OF OUR 
SHOWROOMS * ATLANTA CHICAGO CORAL GABLES DALLAS DENVER HOUSTON LAGUNA NIGUEL LA JOLLA LAS VEGAS LOS ANGELES NEW YORK 
PALM DESERT RANCHO SANTA FE SAN FRANCISCO SCOTTSDALE SEATTLE SHERMAN OAKS SOUTHAMPTON WASHINGTON D.C. WEST PALM BEACH 
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continued from page 102 

until the Depression put an 

end to much of the demand. 

The nation’s inventory of dec- 

orative arts was depleted. 
Recently Russian collectors 


and dealers have ventured 
abroad, searching out Russian 


ABOVE: A glazed Bud- 
dhistic lion figure from 
The Chinese Porcelain 
Company is 18th cen- 
tury. RiGuT: A 26-piece 
silver service surrounds 
a 19th-century center- 
piece in Bernard De 
Leye’s exhibit. The tap- 
estry is Flemish. 
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and Western antiques and 
paintings. This year New Rus- 
sian collectors 1eportedly spent 
millions at Sotheby’s Russian 
auction in London alone. 
Dealers noticed the trend 
and banded together to partic- 
ipate in the first annual Mos- 


pe, 


cow World Fine Art Fair this 
past June. The weeklong mar- 
ket took place against the back- 
drop of a moment of major 
cultural significance for Rus- 
sia: An estimated $100 million 
trove of nine Fabergé eggs, all 
touching personal mementos 





Far Lert: Interior 
designer Juan Pablo 
Molyneux, left, his 
wife, Pilar, and Marc 
Segoura, of Paris- 
based Segoura, discuss 
a marble-inlaid Empire 
guéridon by Pierre- 
Philippe Thomire. 


Lert: Perrin’s Louis | 
XVI console, which 
is attributed to Adam 
Weisweiler, features 

a Wedgwood plaque. 
On the console is a gar- 
niture of Chinese por- 
celain with Louis XVI 
gilt-bronze mounts. 





that members of the imperial 
family sent one another for 
Easter—the Hallmark cards 
of the Romanovs—was re- 
cently bought in New York by 
Russian tycoon Victor Veksel- 
berg and repatriated to Russia, 
where it went on display in the } 
Kremlin. Russians, who have 
reversed the flow of actual #R 
rivers, were at last reversing 1 
the flow of antiques. nN 
From a Russian point of f) 
view, the capital is resuming 
continued on page 112 I, 





~~ 
ih 
q 


= 








PIRE 


Everywhere you look, 


www. brunschwi 


eT aoe | 








ai 


CitI 


Live richly: 














6G thank You i 





Introducing Thank You from Citi. 


a new kind of rewards program 





Electronics, books, clothes 








Get something great | 


without a gazillion points. 





Achievable rewards 
that mean something. 
Just our way 


of saying thank-you. 


Now that’s a card you can count on. | 


Call now: 1-888-CITICARD. 


citicards.com 
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continued from page 108 
old patterns of collecting and connoisseur- 
ship that were summarily interrupted by 
the Soviets. This counterrevolution is also 
fueled by nostalgia for the grace and high 
artistic standards of the ancien régime. 
The event attracted the curious who 
wanted to see and touch the kind of ob- 
ject they had only experienced in muse- 
ums, but it also drew potential buyers in 


what dealers hope will eventually prove a 
large market. By one estimate, some 
500,000 New Russians, those who have 
profited by the privatization of once col- 
lective resources and industries, live in 
Moscow, where there is now a building 
boom of apartments and offices that need 
to be furnished: Russians are nesting. 
Nearly 30 dealers, among them some 








“they devour catalogues and ask probing 


































of western Europe’s most prominent, sent 
a wide range of fine antiques and paint 
ings to Moscow, which were displayed in 
separate stands in the Dolgorukov Palace, 
within walking distance of the Kremlin. 

Marc Segoura, of the Paris-based gal- 
lery Segoura, observed, “The Russians are 
like newborns: They’re very curious, and 


questions about the objects.” 

Axel van der Strappen, assisting at De 
Jonckheere, a gallery on the Faubourg 
Saint-Honoré, noted that Russians shop} 
differently from their counterparts in the 
West: They return repeatedly, because, he} 
says, “they like to build a relationship.” 

Some serious buyers visited with an ex- 
pert. One reason for the rising antiques 
market is that with the recent decline of 
the dollar, the main currency in the for- 
mer Soviet Union, Russians are investing 
in tangibles of international value. The 
experts act as stockbrokers advising their 
clients on investment potential. 

In a new market with so many un- 
knowns, dealers came half expecting } 
the unpredictable. “We're testing the wa- } 
ters and seeing how it goes—we’re the | 
guinea pigs,” said Philippe Cazeau, of 
Paris’s Galerie Cazeau-Béraudiére. “But 





From a Russian point of 
view, the capital is resuming 
old patterns of collecting. 





the show does permit us to cultivate the 
Russian interest in paintings—and per- 
haps a future here.” 

“We've had many more people than we 
expected,” said Guy Stair Sainty, presi- 
dent of The Stair Sainty Gallery, of New | 
York. “We’re entirely happy to have | 
come. And, yes, business is being done.” 

“I came unprepared for the level of 
quality I saw in the show—it ranks with 
some of the best international fairs, like 
Grosvenor’s in London,” noted New York 
interior designer Juan Pablo Molyneux, 
who reserved a half-dozen pieces for a 
Russian client. “With a score of big deal- 
ers, it was a magnificent effort and looked 
quite handsome. If this is just the start, it 
may prove one of the best international 
fairs. That’s everyone’s hope.” (1 
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For generations our hands have crafted your imagination. 
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PC MMI UW, Io. 


MANUFACTURERS & IMPORTERS 


Corporate Headquarters & U.S.A. Factory, 21-23 Jane Street * New York City, N.Y. 10014 * 212-243-5270 
Available at the following showrooms through your architect or designer... 
Chicago ¢ Dallas « Los Angeles ¢ Troy * San Francisco 
Send ‘25 for our complete product catalog. 










Special Advertising Section 





1On 


{ 





Wa 














Dest 


Las Vegas is no longer just a city of intense lights and action. Resorts— il} 

: | | . bs . = . 4 | 
new and established—are now focusing on making the “Las Vegas it 
experience’ a combination of riveting excitement and relaxation. ia 





| THEhotel at Mandalay Bay 


j al r cated in the heart of the Las Vegas Strip, | are also equipped with a high-speed Internet Nh 

| ri RA { | . Hil] 

' } { B HEhotel at Mandalay Bay is a retreshing connection, a tax, printer ar d copier And for Wik 
Der-T Jer AY, 











ty of understated luxury and turther Convenience, four floors of the hotel 
antithesis of how Las Vegas have conference rooms with private board- Mi) 
——— , . . Ares lil 
yenerally perceived rooms, reception spaces, classrooms and more Wi 
? ntly opened, THEhotel has taken th THEhotel encourages both work and play. HI 
notion of business and leisure travel to another Ihe lounge is an ideal spol o hide away and HI 
fering 1,117 guest rooms—all of which are enjoy a game of billiards or quiet conversation | | 
uites. These rooms have tne highest standard in cozy niches of the upscale bar The Bathhouse i} 
vare tootage of any hotel in the « ity (725 sa is another outlet tor rejuvenation and a draw to 





t.}|, ana are furnished in Q GF ntle palette of earth the hotel in « nd ( f itse If The $25 million spa My 
tones and dark woods that bespeak an updated complex occupies the second level of the resort 
midcentury sensibility The bedrooms are outtitted and is a co nmanding 14 OOO square feet. 


with down comforters high thread-count sheets Serene minimal forms clad in ancient stone set 





dillow-top mattresses, large armoires and 32-inch the tone of the spa, which has a gamut of heal- 





fe 
flat screen TVs. The spacious bathrooms offer ing treatments from facials to wraps to massages 
































luxurious towels, double sinks, separate glass- THEhotel is also set apart by the caliber 
enclosed showers and plasma televisions of art exhibited throughout. The property sup- 
For the business traveler, the amenities at ports emerging artists such as Arturo Herrera, | | 
Ficrtolbottows THEhotel are unsurpassed. Each suite is soe- whose Night Before Last Ill mural hangs | 
the <tylich lounge cially designed to accommodate impromptu behind the check-in desks, as well as greats ) 
of THEhotel: a meetings. The bedroom is sectioned off, leaving like Jasper Johns and Andy Warhol. With such 
Spacious living room; the rest of the suite (which includes a living world-class services, THEhotel is the place to 
the posh bedroom space with its own haltbath, 42-inch plasma — check out when in Las Vegas. 
décor of a suite. TV and wet bar free for gatherings. The rooms _x__[_—__r pres | 
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Bellagio 


aris, London, Rome...Las Vegas. In a city 
known for its glitz and glamour, Bellagio 
stands out as a resort thriving with cultural 
attractions and architecture reminiscent of the 
great cities of Europe. 
As soon as guests arrive at the property, they 
are greeted by an entrance atypical of the Las 
Vegas aesthetic: a treelined boulevard and an 
eightacre lake with architectural elements like 
those of Tuscany. The grandness of the lobby 





is epitomized by glass sculptor Dale Chihuly’s 
Fiori di Como, a magnificent chandelier burst 





ing with vibrant orange and yellows. 

The décor of Bellagio gives way to a 
surprisingly low-key atmosphere amidst one of 
the world’s largest casinos. It is the resort's way 
of balancing the energy inherent to the 
hotel with the innate desire to vacation in a 
soothing place. A flourishing garden of trees, 
plants, flowers and fountains border the front 
desk, and the Conservatory & Botanical 
Gardens serve as the walkway to fine 





restaurants and Spa and Salon Bellagio. 
The Bellagio Gallery of Fine Art has partnered 
with The Museum of Fine Arts, Boston to 
curate Claude Monet: Masterworks from the 
Museum of Fine Arts, Boston, displaying 21 
original masterpieces. 


Todd English’s Olives is being renovated to 








reflect the highly-praised Mediterranean fare 
for which the restaurant is known; warm, rich 
materials in golden tones, dark woods and 
distressed leather will accent its new look. 
Other options at Bellagio for the epicure are 
AAA Five Diamond Award winners Le Cirque 
and Picasso and the new, intimate FIX. 

Spa Bellagio takes its cue from the European 
tradition of body care. A range of treatments 
are available such as the signature Lemon 
Ginger Stone Massage, which combines 
specially harvested stones with an-energy- 
balancing technique. Or, if guests prefer, they 
can arrange for a poolside massage in the 
classical setting of a Mediterranean cabana 
tucked among one of the six pool courtyards. 
The pampering does not stop there. Special 
ttention to detail is paid to make the quest rooms 





(Oy 16) 


t Bellagio comfortable, from contemporary 
urnishings to conveniences such as high-speed 
nternet access and multiple phone lines. Italian 
marble floors and surfaces grace the bath- 
rooms to help guests feel wrapped in luxury. 
Cirque de Soleil’s “O," a shopping prome- 
nade with designer boutiques including Chanel, 
Tiffany & Co., Hermés, Gucci, Prada and 
more, as well as the new Spa Tower (featuring 
928 new rooms/suites and convention space), 
are among just a few other reasons why 
Bellagio has become a destination in itself. 
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Clockwise from top: 
the elegant pool; 
Bellagio’s brilliant 
fagade; a luxurious 
guest room; the 
colorful lobby. 


Of the select few hotels 
that boast Five Diamonds, 


we're the only resort 
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hearts, clubs and spades. 


‘ 
(| Bellagio is the first and only 


—— 
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resort casino to have achieved 
the highly coveted AAA Five 


Diamond rating. So, for those 


-= 
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who wish to bask in the world 
finest luxury accommodations, 
dine in establishments like the 
Five Diamond Award-winning 
Picasso and Le Cirque, see “OQ” 
by Cirque du Soleil and revel 


at thrilling games of chance, 


there is but one destination. 








ee 





THEone THEonly 


You've never known 

a place like this — 

at least not within 
these city limits. 
Settle in and make 
yourself comFortabli| 


Because you can. 


athhouse spa ° the lounge ; AT MANDALAY BAY 
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for serenity. i 
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Introducing New Lines 


Geoffrey Bradfield’s Furniture Collection Reveals a Clear Advantage 





By Stephen Drucker 


Lady Mendl Chair 


SK DESIGNER GEOFFREY 
Bradfield what’s new 
these days and you had 

better brace yourself for the 

deluge. In a mere few months 
he has introduced a line of 
furniture quite unlike any- 
thing else in the marketplace, 
published a luscious oversize 
volume of his work, opened a 
street-level showroom at the 
decorating crossroads of Man- 
hattan and purchased a town 
house a few blocks away, 
stripping it to its 19th-century 
frame in preparation for “the 
full glam treatment.” The title 
of his book says it all: Geoffrey 
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Bradfield: Defining Millenni- 
um Modern. 

Bradfield’s furniture collec- 
tion revisits Lucite, a material 
that has not been explored se- 
riously in three decades. After 
years of creating dazzling fur- 
niture for his clients out of 
“clear molded acrylic,” as Lu- 
cite is properly known, the de- 
signer felt the climate was right 
to bring it into production. 

It’s amazing how many clas- 
sic moods and styles he has 
coaxed from a material most 
people consider strictly mod- 
ern, or at least a-go-go. His 

continued on page 120 











Geoffrey Bradfield 
(left) decided “the time 
was right” to launch a 
collection of his own | 
furniture designs. 
Many of the 36 pieces | 
are made of Lucite, | 


his material of choice. | 


ABOVE: “The design is| 
an homage to Lady 

Mend1, but it’s a new 
interpretation,” Brad- | 
field says of the side 
chairs, which are avail-| 
able with a Lucite or 
painted wood frame. 
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V/hile our competition was preoccupied with the |}é« 
uperficial, we focused on what really matters. 
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Let's be frank. While other manufacturers fiddle with frivolous exterior shapes and appendages, we have steadfastly 
focused on solving the real issue: keeping your home odor-free. Pardon us if we get a little technical, but our patented 
centrifugal blower system is simply the most efficient on the market. And this unique system doesn't use filters, which 


means less maintenance to you. Now that's really attractive. Obsessive? Absolutely, and proud of it, after all we've been 


making the ultimate in home ventilation systems for over 70 years. Visit www.ventahood.com 


VentAHoacd. 


Obsessively Single-Minded 















































































































































Designer Focus 








Anna Mae Wong Coffee Table 


continued from page 116 

clear Wingback Chair—his 
signature piece—is both chic 
and surreal. His Coco salon 
chair, which he shows in UI- 
trasuede, has all the attitude 
of a Jimmy Choo stiletto, 
while his Lady Mendl side 
chair, based on an Elsie de 
Wolfe original he owns, is the 
smooth essence of Hollywood 
Regency. There’s a demilune 
console that is Regency down 
to its caryatids, coolly Neoclas- 
sical in a way not seen since the 
days of John Dickinson. And 
then suddenly you're hit with 
the electric glamour of mod- 
ern Hong Kong in the scroll- 
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Wingback Chair 








ing Anna Mae Wong console. 

Not everything in the line is 
see-through, however. ‘There 
are very effective painted- 
wood and rattan-peel versions 
of several pieces, as well as two 
upholstered groups. 

“We’ve been eating off glass 
for years,” says the designer. 
“Wouldn’t it be marvelous 
to see four Georgian chairs 
around my clear card table?” 
It would, especially now that 
the material has been refined 
and perfected. Lucite from the 
1940s and ’60s tended to yel- 
low and become cloudy. Now 
the material is much more sta- 
ble. Clear acrylic stays clear. 





Until you sit in a Lucite 
chair, you cannot imagine the 
sensation. Acrylic may be clear, 
but any resemblance to glass. 
ends there. It’s warm to the 
touch, almost velvety. Its edges: 
aren’t sharp, nor do they have 
a green cast; acrylic is clear 
through and through. It’s sur-) 
prisingly heavy: The Lady 
Mendl Chair weighs about sev- 
en pounds in painted wood and. 
25 pounds in acrylic. And, hon- 
estly, about how many pieces 
can you say the following? On: 
a sunny day you might see a) 
rainbow in your carpet. 0] 





ABOVE Far Lert: The 
transparent games ta- 
ble has an Asian bent. © 
ABOVE Lert: “The 
wing chair is a classic 
design, but there’s 
nothing period about 
this one,” he says. 


Lert: Lucite furniture, | 
such as the low table, 
“allows you to put bulk : 
in a room and still have © 
a feeling of lightness,” * 
notes the designer. BE- - 
Low: One of the line’s 




























upholstered pieces. 


Rococo Bench 
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— Dear Ketel One Drinker 

_ Here is the recipe for our signature 
— cocktail: 

~ Take one part Ketel One 

| Add nothing 

Drink 
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That special something: baked or 

steamed, roasted or braised, always 
a perfect finish. Healthy and beautiful! 
‘ood full of color, fresh texture Tae 
1igh vitamin content. Gourmet Spa Cuisine = 3 
‘rom your kitchen. The LC E-Telol-Var-10 Mm =i DEL) ae 


-ombination Steam and Convection Oven is i 
/ersatile, sophisticated, and truly professional. 















air it with the built-in convection oven EB 270. 
fwo strong characters. Together a dream team. 
n aluminum or stainless steel. 


1-800-828-9165. AVAL iol-Tefel-Val-1URIU-t- Motel oa) 
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Symphonic Spaces. 


Walt Disney Concert Hall Sets the Tone for a Downtown L.A. Apartment 


Text by Christopher Finch/Photography by Erhard Pfeiffer 
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MASTERPIECE HANGING IN THE LIV- 
At room—a Picasso still life or a 

Jasper Johns target, perhaps—can 
make any home noteworthy. Rosemary 
and Joel Hendler’s condominium on 
Bunker Hill, in downtown Los Angeles, 
has its share of art on the walls, but what 
makes it really special is that it overlooks 
a recently completed and internationally 
acclaimed masterpiece, Frank Gehry’s 
Walt Disney Concert Hall. From every 
room in the apartment, one is aware of 


Gehry’s swooping sculptural forms and 
the structure’s metallic skin constantly 
changing with shifts in the light. Seen 
through glass from the living area, the 
study, the master bedroom and even the 
kitchen, Disney Hall takes on the charac- 
ter of a marvelous animated mural. The 
most spectacular view (and it would be 
hard to find one more striking) is from the 
balcony, which stretches the entire length 
of the condominium, offering a panorama 

continued on page 126 





The Los Angeles con- PS 


dominium of Joel and 
Rosemary Hendler 
overlooks Walt Disney 
Concert Hall. Rose- 
mary Hendler collab- 
orated with their son, 
Stewart, on the design. 
ABOVE: The study 


opens onto the balcony. |B 
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“We were aiming for a 
ontemporary feel, with 
ome retro touches.” 
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continued from page 124 

that takes in not only Gehry’s tour de 
force but also the Music Center, The Mu- 
seum of Contemporary Art and the tow- 
ers of the Los Angeles financial district. 

Rosemary Hendler, a digital artist, and 
Joel, a physician, lived for many years on 
the suburban west side of Los Angeles, 
but both are from urban backgrounds— 
New York in his case, Sydney, Australia, in 
hers—and they moved to Bunker Hill be- 
cause of a hankering to experience city 
living once again. 

“We purchased this space,” Rosemary 
Hendler recalls, “at about the time Disney 
Hall was given the final go-ahead. We 
watched them build it, and we realized 
from the beginning that it was going to be 


The living area con- 
tains a Robert Acuna 
work and a Noguchi’ 
low table. “Amazingly, 
the quiet weekends 
downtown are like liv- 
ing in the country,” says 
Joel Hendler (below 
left, with Stewart and 
Rosemary Hendler). 





a privilege to live directly across the street.” 
As originally constructed, the 20-year- 
old condominium was a warren of small, 
claustrophobic boxes. With her son, Stew- 
art, a prizewinning filmmaker, Rosemary 
Hendler set about opening up the space } 
and “trying to turn it into something wor- 
thy of its new neighbor.” 
“At first,” says Stewart Hendler, “there 
was talk of a partial remodel, but that 
didn’t seem adequate to the potential of | 
the location, so it was decided we should | i 
go all out. That meant reshaping volume. | 
I taught myself to make floor plans on)}} ; 
the computer.” 
“We put in wood floors,” says Rose- | 
mary Hendler, “and splurged on things 
continued on page 128) 
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continued from page 126 

like motorized window shades. The bal- 
cony we had paved in slate divided with 
strips of river rock, its geometry softened 
here and there with papyrus and other 
plants. I wanted the kitchen to be state- 
of-the-art, and we decided to install a 
14-foot limestone counter. That was a 
challenge. It had to be brought up in the 
elevator in two sections.” 

“What we were aiming for,” adds Stew- 
art Hendler, “was something that had a 
contemporary feel in terms of clean lines 
and airiness and light but that includ- 
ed some retro touches when it came to 
the detail and furnishings, while also al- 
lowing for a few Asian accents and even 
some Australian influence.” The latter is 
a consequence of Rosemary Hendler’s 
background—her family has been Down 
Under since the 18th century. 

The finished apartment reflects all 
these things and, though eclectic, remains 
consistent in its overall viewpoint. The 

continued on page 130 





ABOVE: Various spaces } 
within the residence 
are unified by the ma- 
ple flooring. In con- 
trast, different paving 
materials are used 
along the balcony “to 
create intimate areas.” ” 


Lert: In the dining 
area, Chinese window 
screens hang above a 
chest from Shanxi 
province. The lanterns 
can be removed and 
the table expanded for 
large parties. 
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it’s not just everywhere you want to be 
it’s everything you ever wanted 


you can make reservations at nearly impossible- 
to-reserve restaurants with tables held for 
Visa’ Signature cardholders ’ 


you can get room upgrades and late checkouts 


at spectacular places such as Le Méridien Hotels 
& Resorts 


you can choose from numerous reward partners 


you can enjoy remarkable purchasing power and 


acceptance at millions more places worldwide than 
American Express 
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Seen through glass from the master bedroom, Walt Disney Concert Hall 
takes on the character of a marvelous animated mural. 














“We wanted the master 
bedroom to be cozy,” 
Rosemary Hendler 
says. “At night the glow 
on the Disney metal 
siding and landscapi 


continued from page 128 

furnishings are a blend of midcentury 
and midcentury-style pieces with antique 
Chinese chests and cabinets—not the 
elaborately decorated kind but rather 
the equivalent of English or Irish rustic 
scrubbed-oak furniture. Other transpa- 
cific touches include a Chinese ancestral 
group portrait, a Zen-like minigarden 
at one end of the balcony and frost- 
ed-glass shoji screens with cherrywood 
frames, which can be slid from their hid- 
ing places to help transform the study 
into a guest room. Among the midcentu- 
ry elements is a set of Eames dining chairs 
that have vintage fiberglass seats retrofit- 
ted with new Eiffel Tower bases. Some 
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pieces, such as a handsome Isamu Nogu- 
chi low table, provide nodal points at 
which Asian-inflected aesthetics intersect 
with the aims of high-end midcentury in- 
dustrial design. ‘The Australian influence 
is apparent in an overall sense of unfussy 
elegance that Rosemary Hendler asso- 
ciates with her homeland and Sydney 
in particular. 

Lighting was another challenge, and 
that part of the design fell to Stewart 
Hendler. When work began, there was a 
paucity of ceiling fixtures. Now there are 
no fewer than 52, mostly on tracks, many 
organized into clusters—an idea that he 
borrowed from an Australian design book. 
A state-of-the-art sound and home theater 







system was custom-designed and installed 
by Gareth Wood and Colbert Davis. 

“In Sydney,” says Rosemary Hendler, 
“You can’t help but be aware of the opera 
house. Disney Hall has brought the same 
kind of architectural prestige to this part 
of Los Angeles, and we feel a special in- 
timate connection with it. We watched 
it take shape. Now we can look down in- 
to the rehearsal rooms. Sometimes we 
see somebody practicing the cello or 
someone dressed in a tuxedo snatching a 
quick hamburger. It’s almost like be- 
ing backstage. 

“Disney Hall,” she concludes, “is a) 
symbol of the rebirth of downtown Los) 
Angeles, and we love being part of it.” 0 | 


} 
| 
! 
| 


| 





























MJENN-AIR. 
FoR THE LOVE OF COOKIN —a 


























To learn more, call 1-800-Jenn-Air or visit www.jennair.com. 
































CREATE A KITCHEN 


TO FALL IN LOVE WITH. 








30" Double Wall Oven 


* Multi-Mode™ Convection settings for precise control: 


Bake, Roast, Broil, Pastry, Dry and Thaw & Serve 
* Auto Convection Conversion of times and temps 


* Intuitive Smart Touch Controls are menu-driven, 
making it easy to set and customize oven functions 








Built-In Refrigerator 


"Endless personalization options 
for the interior and exterior 


* Precision Temperature Management™ 
maintains temperatures within one degree 
*ClimateZone™ Drawers extend 


food freshness and respond to the 
touch of a button 





36" Pro-Style Cooktop 
‘High-output 17,000 BTU power burner 
* Extra-low 650 BTU simmer setting 


‘Six sealed burners with 
Flame Sensing™ reignition 





Ta 


Pro-Style Dishwasher 


‘Tall tub design with 
stainless steel interior 


Enhanced insulation for our 
quietest dishwasher 


‘ UltraClean four-wash-arm system 
and Ultra Fine Micro Filtration 
Virtually eliminate prewashing 





ZZ JENN-AIR 


FOR THE LOVE OF COOKING: 






For information, call 1-800-Jenn-Air 
or visit www.jennair.com. 
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To SOME, THEYRE JUST MAGAZINES. 


BUT TO YOU, THEY READ LIKE ROMANCE NOVELS. 








See 

Sinks 
BMALA Sofa —— 
esign: Pascal Mourgue 


ligne roset | 





SA Atlanta, Boston, Chicago, Cincinnati, Dallas, Des Moines, Detroit, Houston, Indian apolis, Knox ‘ _a Jolla, La Vegas 
lami, Minneapolis, New Orleans, New York, Philadelphia, Pittsburgh, Rancho Mirage, St. Louis, Sacramento, San Francisco, Scott 


Vashington DC CANADA Calgary, Edmonton, Laval, Montreal, Ottawa, Toronto, Vancouver, Winnipeg AND Bermuda 


www.ligne-roset-usa.com 1-800-BY-ROSET Code 233 
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Samuel Botero 


A Fearless Spirit with a Finely Tuned Sense of Surprise 
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By Nicholas von Hoffman 


F IT WEREN'T TRUE, SAMUEL 
Botero’s story would read 
like propaganda. His has 
been the ideal immigrant expe- 
rience, the one we wish for ev- 
eryone who comes to America. 
Botero was born in 1945 in 
Medellin, Colombia. He and 
his mother moved to Bogota 
when he was six, after his par- 
ents’ marriage broke up. Mon- 
ey was scarce, but Botero was a 
spunky child from the get-go. 
He recalls how he passed 
the presidential palace every 
day on his way to school. “I 
wanted to be president—for 




























ABOVE: For longtime 
clients, Botero under- 
scored a Manhattan 
loft’s “reflective qual- 


ities” with a subtle 
palette of silver and 
brown. “I wanted it to 
be clean yet inviting.” 


“T always like to ex- 
periment—with color 
concepts and textures,” 
says New York design- 
er Samuel Botero (left). 
Born in Colombia, he 
now takes on projects 
around the globe. 


five minutes. So I asked m 
first-grade teacher if he woul 
help me write a letter. He said 
‘Nothing is going to happen 
Don’t bother.’ But I boug 
an envelope and a stamp an 
paper, and I wrote the presi 
dent, saying that my parent 
were both of the same politi 
cal party as he was, so, there 
fore, I was too, and that 
wanted to be president for fiv 
minutes and sit in the presi 
dential chair, that I was a ver 
clean little boy and I would 
not dirty the chair, and tha 
my mother and my father hag 
separated and I was with my 
mom. We got a letter giving 
me an audience with the pres 
ident. I was sort of disappoint’ 
ed because I thought he woul« 
have a throne like in Hol: 
lywood. I was photographec 
with him sitting on the presi- 
dential chair, and the next day 
I was in every newspaper ir 
the country. The major colum- 
nists wrote articles about the 
future generation, using me as 
the target point.” 

A few years later mothe1 
and son left Colombia. “My 
mom wanted me to go tc 
school in the United States 
She was very brave—in hei 
30s she immigrated to this 
country alone with a little 
boy,” he explains. “She’d been 
brought up to be a housewife, 

continued on page 138 
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The all-new Solara Convertible SLE features leather-trimmed heated front seats, JBL premium GET THE F EELING 
stereo anda Starting price of just $29,965* It'll put a spell on you. 


@PTOYOTA 


$26,490). Excludes taxes, license, title and other available or regionally 2H 
by permission, all rights reserved, ©2004 Toyota Motor Sales, U.S.A., Inc. 





toyota.com* Starting at MSRP includes delivery, processing and handling fee 
required equipment. Actual dealer price may vary. “Purple Haze” written by Jimi He 


(Solara Convertible SE model starts at 
ndrix, ©Experience Hendrix LLC, used 








ANSE LOALL 





BELow: “The goal was 
something contempo- 
rary and timeless,” says 
Botero of Princess Yas- 





min Aga Khan’s apart- 
ment in New York 
City (see Architectural 
Digest, August 1982). 





continued from page 136 

and, since she and my father 
separated, she found herself 
having to work and having 
to provide. We didn’t speak 
a word of English when we 
came here.” 

The first year was rough for 
him and his mother, Botero 
remembers. “It was very, very 
difficult for her because when 
she got here she went through 
a period of adjustment and 
tremendous insecurity.” It was 
a shaky time as well for her 
son, because, as he says, “I was 
sitting in a classroom where 
I couldn’t understand what 
the teacher was saying.” He 
got over the language barrier 
through television. “I had no 
friends. I used to spend hours 
watching TV, and then I’d 
choose certain words and 
practice them in front of the 
mirror. My role model was 
Ricky Ricardo, because I re- 
lated to him. He was Latin.” 

Whatever the difficulties, 
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Botero says that from the first 
day in the United States he 
was where he belonged. “The 
minute I set foot here, I felt a 
sort of freedom. I knew I was 
in the right place.” Stull, the 
child who arrived here was ex- 
pecting something quite dif- 
ferent from what he found. “I 
thought that people would be 
walking around in cowboy 
hats and chaps.” But he no 
sooner got off the airplane 
than he was hit by a surprise 
that had as much of an im- 
pact on him as the Wild Wild 
West. “Ill never forget the 
day we arrived at Idlewild 
[now JFK] Airport, and I 


continued on page 143 


RIGuT: “It’s a poetic 
space, very whimsical,” 
Botero says of a boat- 
house he created on 
Long Island. “I kept it 
simple and restrained 
so that it would have 

a sense of mystery.” 







Botero got over the language barrier 


through television. “My role model was 
Ricky Ricardo. I related to him.” 
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Every piece in the Vintage World collection is available in your choice 


of three old world finishes: Sable, Vintage and Antique Ivory. 
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Moy expwsile stiling WS. Lavish comport 


Broyhill has captured the spirit of the Southern I 
collection whose opulent designs 
Old World during the 16th and |] 


exquisite furniture that serves every 


‘uropean Renaissance with Vintage World 
and intricate details were inspired by origin 
7th centuries. With this collection, Broy 
conceivable need for storage and displ 
selections that abound in comfort with rich 


, a whole-home 
als created by hand in the 
hill offers an extensive array of 
ay, and includes lavish upholstery 
tapestries, jacquards, tassels, fringes and bullion, 


Banquet 
Gateleg Table 
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Fine dining al tls best 


The wealthy classes of the Southern European Renaissance 
ngs of friends would travel 

















loved to entertain. Large gatherit 


from one estate to another during the social season, where they 


would dine together and savor extravagant and lavish meals. 


With Vintage World, you can create the perfect setting for your 
own fine dining experience with these gracious dining room selections 
by Broyhill. Intricate veneer patterns and 
these tabletop designs an art form. The Itali 
Table, shown below, is truly a showpiece with its inlaid p 
gadroon details and herringbone border top. Other fine dining treasures 
feature exotic ornamentation, architecturally-influenced pilasters, rope 


twists and sturdy proportions that skillfully balance storage and display. 





decorative inlays make 
an-influenced Talon Leg 
atterns, 


Every Vintage World Treasure Is Available In Three Finishes: 
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Sable Finish Vintage Finish 
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The coveted antique designs 
of the 16th and 17th centuries 
are now within your reach 

with Vintage World by 
Broyhill. Turn your home 
into an elegant haven with 
furniture designs as timeless 
and graceful as the countries 
in which they were discovered. 


intage World 


® Broyhill 


*Unit accommodates most 36” televisions. Check the dimensions of the product and your individual TV for compatibility before purchasing. 


For a free copy of “Visions,” our 26-page decorating guide, call Broyhill Consumer Assistance at 1-877-888-6006. Visit our web site at www.broyhillfurn.com. All items may not be 


available at all locations. Furniture items may be specially ordered. AD#979. ©2004 Broyhill Furniture Industries, Inc. 


Construction Features: In selecting materials for the Vintage World collection, designers and engineers at Broyhill design products that use a combination of selected hardwood and 
softwood solids, oak and other hardwood veneers, and wood and/or simulated wood products. Certain parts, simulated wood carvings and/or other decorative embellishments may 6 


made of simulated components. All pieces of Vintage World are covered by copyright of Broyhill Furniture Industries, Inc., all rights reserved. 2003 


The items on these pages may be 
purchased at the following 
Broyhill Dealers: 


ARIZONA 
Ahwatukee Broyhill Home Collections by 
The RoomStore@ 
Bullhead City River City Furniture 
Cottonwood William Thomas Furniture 
Lake Havasu City Michael Alan Home Furnishings 
Lakeside Joys Furniture* 
Mesa The RoomStoret 
Peoria Broyhill Home Collections by 
The RoomStore® 
Scottsdale The RoomStore# 
Tucson Sam Levitz Furnituret 
CALIFORNIA 
Agoura Hills Reeds Furniture 
Alhambra Furniture Expo 
Bakersfield Weatherby's Furniture 
Carlsbad Furnishings 4 Less 
Chatsworth Alperts Home Furnishings 
Chino Harwell Furniture 
Chula Vista Economy Furniture Galleries 
City Of Industry Home Living Furniture 
Commerce Designer Furniture Warehouse 
Corona Angelus Furniture 
Tom's Farms 
Fresno Fashion Furniture* 
Grass Valley Hedmans Furniture 
Hanford Salmons Furniture* 
Hemet Comfort Zone* 
Hollister Fortinos Total Home 


Huntington Beach 
Indio 

Industry 

Irvine 

La Mirada 
Lancaster 


Furnishings* 
Home Expressions 
Mathis Brothers Furniture 
Expo Fine Furniture 
Treasures 
Furniture Gallery 
Designer Furniture Showcase 
S & S Home Furnishings 


Los Angeles/Glendale Furniture Town* 


Modesto 
Montclair 
Murrieta 
Newbury Park 
North Hollywood 
Northridge 


Ontario 


Paradise 

Pasadena 

Paso Robles 

Pittsburg 

Rancho Cordova/ 
Sacramento 

Rancho Cucamonga 

Redding 

Rohnert Park 

Roseville 

Salinas 

San Diego 


San Dimas 

San Fernando 
San Luis Obispo 
Santa Clarita 
Sherman Oaks 
Simi Valley 
Sonora 

Turlock 
Victorville 
Woodland Hills 


IDAHO 
Meridian 
NEVADA 
Henderson 


Minden 
Summerlin 


Classic Home Furniture 
Koopman Brothers Furniture 
Comfort Zone* 

Alperts Furniture 

Al's Discount Furniture 
Furniture Gallery 

American Furniture Superstore* 
Furniture Superstore 

Daniloy Home Furnishings 
Pasadena Furniture Company 
A & R Furniture* 

Lanzafame Furniture 


Naturwood Furniture 
Joel Jones Furniture 
Kueblers Furnituret 
Valley Furniture 
Naturwood Furniture 
The Furniture Mart 
Homestead House 
‘Treasures 

Furniture Depot 

Fiesta Home Center 

A & R Furniture 
Homemakers Furniture 
In LA Furniture 

Reeds Furniture 
Simply Country 
Woods Furniture 
Furniture Dude 

Al's Discount Furniture 


R C Willey Home Furnishings* 


R C Willey Home Furnishings+ 
J M Furniture 
RC Willey Home Furnishings+ 


OREGON 

Harbor Barrons Home Furnishings 

Salem Kueblers Furniture* 

Springfield Broyhill Home Collections by 
M Jacobs 

UTAH 

Murray R C Willey Home Furnishings* 

Orem R C Willey Home Furnishings* 

Riverdale R C Willey Home Furnishings* 

Salt Lake City R C Willey Home Furnishings* 

Syracuse RC Willey Home Furnishings* 

Taylorsville R C Willey Home Furnishings* 

WASHINGTON 

Bremerton Arnold's Home Furnishings 

Ellensburg Fitterers Furniture 

Seattle Sansaco Furniture 

Tacoma Harkness Furniture* 

Vancouver Koplans Furniture* 


Also available in Canada at: 


BRITISH COLUMBIA 


Chilliwack 


ONTARIO 
Kitchener 
Mississauga 
Ottowa 


Furniture Plus At Grandpappy’'s 


Charterhall Furniture Gallery 

Sterling House Interiors 

Broyhill Home Collections by 
The Upper Room Alliance 
Group¢® 


Toronto/North York Decorium Furniture* 


¢@ Denotes free-standing, independently-owned and operated 
Broyhill Home Collections store 

+ Denotes Broyhill Furniture Showplace 

* Denotes Broyhill Showcase Gallery 
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THE EASIEST WAY TO SET A ROOM APART AND, 
AT THE SAME TIME, TIE IT TOGETHER. 


Introducing the Schlage Accents™ Collection 
Schlage Accents is a unique collection of distinctive door hardware in 
matching styles, designs and finishes. Finely crafted for enduring quality 


and timeless beauty. All backed by a Lifetime Satisfaction Guarantee. 


To find out how easy and economical it is to set 
your home apart, visit schlageaccents.com. ACCEN TS” 
rato bey se 
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Fashion. 





There’s only one style that feels right — your own. Whether 






your style is contemporary, traditional or somewhere in-between, 






American Leather has more than enough options to find your 






perfect fit — over 70 unique colors and styles, including 






visionary creations from ledding designers. 







We know choosing the right style is just the beginning. 


At American Leather, our furniture is precision made using 






the right combination of high-technology equipment and hand 






craftsmanship. Delivery will only take a short time, and with 






our limited lifetime warranty, you will enjoy your furniture 






for many years. 






There’s more to our story. Log on. Let’s get started. 








F as al Ion. London sofa and chair in Ambassador Caramel 






Performance. 
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AMERICANLEATH E R° 
Your style. Your chotce. Your way * 






Log on. 






www.americanleather.com 





©2004 American Leather 
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LOLA COLLECTION 


18k and diamond hearts in rich autumn hues. 


unmistakably 


a RIPKA. 


110 Geary Street San Francisco, CA 415 399 1995 


NEW YORK BEVERLY HILLS SAN FRANCISCO ASPEN EAST HILLS 
SHORT HILLS CHICAGO ATLANTA BOCA RATON I 800 JR JEWEL 


Neiman Marcus 
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“WHO WOULD HAVE THOUGHT A STRETCH 
MARK REDUCER WOULD TURN OUT TO BE 
THE ANTI-WRINKLE BREAKTHROUGH OF 


THE DECADE!” 


n a remarkable turn of events, 

arguably one of the strangest in 

the history of cosmetics, women 

across the country are putting a 
stretch-mark reducing emulsion called 
StriVectin-SD® on their face to diminish 
fine lines, wrinkles and crows’ feet. And, if 
consumer sales are any indication of a 
product's effectiveness, StriVectin-SD 1s 
nothing short of a miracle. Women (as well 
as a growing number of “Boomer” men) are 
buying so much StriVectin-SD that finding 
a tube at your local cosmetic counter has 
become just about impossible. Has every- 
one gone mad? Well... not really. 


SCIENTIFIC 
BREAKTHROUGH 
OR DUMB LUCK? 


Although StriVectin-SD was already 
backed by clinical trials documenting 
its ability to visibly reduce the depth, 
length, discoloration and roughness of 
existing stretch marks, the success of 
StriVectin-SD as an anti-wrinkle cream was 
“dumb luck,” says Gina Gay, spokesperson 
for Klein-Becker® StriVectin-SD’s exclusive 
distributor. 


“When we first handed out samples of the 
StriVectin formula to employees and cus- 
tomers as part of our market research, the 
sample tubes were simply marked ‘topical 
cream’ with the lot number underneath,” 
Ms. Gay explains. “As the samples were 
passed to friends and family, the message 
became a little muddled and some people 
used this ‘topical cream’ as a facial moistur- 
izer. As we began to receive feedback from 
users, like ‘I look IO years younger’ and ‘my 
crows’ feet are gone, we knew we had some- 
thing more than America’s most effective 
stretch-mark reducer. The point was driven 
home as store owners began reporting that 
almost as many people were purchasing 
StriVectin as an anti-wrinkle cream as were 
buying it to reduce stretch marks.” 


Dr. Daniel B. Mowrey, Klein-Becker's 
Director of Scientific Affairs, says, 


Study References: 


“Clearly, people were seeing results, but we 
didn't have a scientific explanation as to why 
this wrinkle-reduction was occurring. 
However, based on the incredibly ‘positive 
reports, I started using it myself — applying 
StriVectin to my face after shaving.” Dr. 
Mowrey adds, “On a personal note, my wife 
tells me I haven't looked this good in years.” 


DUMB LUCK 
STRIKES AGAIN! 


Then, on Tuesday, July 2, 2002, at a 
meeting of the 20th World Congress of 
Dermatology in Paris, France, a series of 
studies detailing the superior wrinkle- 
reducing properties of a patented oligo- 
peptide (called Pal-KT TKS) versus retinol, 
vitamin C, and placebo, on “photo-aged 
skin” was presented!* “As luck would have 
it,’ Dr. Mowrey states, “the wrinkle- 
reducing oligo-peptide tested in the 
breakthrough clinical trials turned out to be 
a key ingredient in the StriVectin cream.” 


In the trials, subjects applied the patented 
peptide solution to the crows’ feet area on 
one side of the face, and a cream containing 
either retinol, vitamin C, or a placebo to the 
other side. 


Subjects in the Pal-KTTKS retinol study 
applied the cream once a day for 2 months 
and then twice a day for the next 2 months. 
Using special image analysis, the study's 
authors reported “significant improve- 
ment” in wrinkle depth, length, wrinkle 
volume, and skin roughness for those 
women using the peptide solution. 


Better yet, at the 2-month halfway point, the 
peptide solution thickened skin nearly 1.5 
times faster than retinol, and without the 
inflammation retinol often causes in sensi- 
tive skin. As was expected, the results of the 
remaining studies confirmed that the Pal- 
KTTKS solution’ effectiveness at reducing 
the appearance of fine lines and wrinkles far 
exceeded both vitamin C and placebo. 


A smoother, younger complexion, less 
irritation, fewer wrinkles, and faster 






























results — all without expensive (and painful) 


peels, implants or injections. 


BETTER THAN RETINOL 
AND VITAMIN C, BUT 

Is STRIVECTIN-SD® 
BETTER THAN BOTOX®?™ 


Dr. Nathalie Chevreau, Director of Women's 
Health at Salt Lake City based Basic 
Research® exclusive distributor for Klein- 
Becker, explains, “Many researchers believe 
less invasive cosmetic alternatives are better 
than Botox” [sometimes referred to as 
Botox” Cosmetic}, That's because topical 
creams and gels offer gradual, continual 
results, while the effects of injections, facial 
peels, and dermabrasions wear off... in fact, 
you'll never look better than you do shortly 
after the inflammation and redness subside. 
Not one bit better.” 


“Furthermore,” Dr. Chevreau continues, 
“Botox has been approved by the FDA for 
an extremely limited use — the tiny little 
space of deep furrows between the eye- 
brows (called glabellar lines) — and can 
cause side effects such as ‘headache, tempo- 
rary eyelid droop, and nausea. While 
StriVectin was not designed to eliminate the 
deep glabellar lines targeted by Botox, the 
proprietary StriVectin complex has been 
shown to significantly reduce the appear- 
ance of fine lines and facial wrinkles 
(including crows’ feet) that can add 10-15 
years to your appearance... the type of fine 


lines and wrinkles Botox treatments leave 


behind.” 


In other words, StriVectin-SD helps give 
you a youthful, healthy, glowing complexion 
faster than retinol, far superior to vitamin C, 
and without irritation, needles, or surgery. 

So, if you see someone applying an anti- 
stretch mark cream to their face, don't think 
they've gone off the deep end... they may 


be smarter than you think. 


' PO438 “Relevance of antiwrinkle treatment of a peptide: 4 months clinical double blind study vs excipient.’ 20" World Congress of Dermatology 


(60 subjects, 4 mos.) 


?PO179 “Pentapeptide offers improvement in human photoaged facial skin.” 20" World Congress of Dermatology (204 subjects, 14 weeks). 


*Botox” is a registered trademark of Allergan, Inc. 


tBotox® Cosmetic is manufactured by Allergan, Inc. 


HAVING A 
HARD TIME FINDI 
STRIVECTIN-SD® 






| compa 
If you've been searching for StriVeet 
you already know it's become almost *| mh 
sible to find. Don't bother with Nj, 
Marcus, they don't have it... Your be Unt, 
are SEPHORA shops, PARTISAN, 1 pany h 
Taylor, OKDMINQCOES or Saks Sth # Jyh 


(they always try to keep it in stock) or, n de 
| 


athC. 


absolutely sure, you can order StriVeci stuf” 
directly from Klein-Becker at: Pvorki 


1-800-530-3229 
or order online at 
www.StriVectin.com. — 





it or not, the pregnancy section of you 
GNC or high-end supplement retailer 
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mark reducing formula, it comes in 4] 
6-ounce tube. At $135.00, StriVecti 


not cheap... but when used as a 
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Since StriVectin-SD was designed as as 


des 


remover, one tube will last approximat! 
months. By the way, StriVectin-SD is 
by Klein-Becker’s money-back guaran} 
StriVectin-SD doesn't make your skit | 
younger, healthier, and more vibrant, {house 
return the unused portion within 
30 days for a full 
refund... no 


questions asked. 
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Call: 1-800-530-32 
or order online at 
www-.StriVectin.co 





continued from page 138 


looked up, and there was the first Calder | 


I'd seen. It was a Calder mobile. I thought, 
This is amazing!” 

From a public high school in Queens, 
Botero won a scholarship to the Pratt In- 


stitute. The move from anonymous Pratt | 
graduate to becoming a leading interior | 


designer took some time and some doing. 
His first job was as an assistant to Billy 


Baldwin, through whom he met peo- | 
ple like Henri Cartier-Bresson. “Then I | 


worked for an office that was doing 
Nilliam Paley’s house as well as the inte- 
riors of the Gulf + Western building. My 


rst project there was really fun: I got to | 


york on the lobby of the movie theater.” 
After quitting a job designing ticket of- 


fices for American Airlines, he set out on | 


} 


his own, using his apartment as his office. 


I started doing everything that came | 


y way. I illustrated shoe catalogues; | 
designed Christmas cards for Georg Jen- 


sen and holiday napkins for another | 


ompany; I modeled.” 

The big break came after he caught on 
‘ith Detroit-based Ford & Earl Asso- 
iates, doing freelance drafting. The com- 

pany had only one New York client, RCA, 
‘hich owned NBC at the time. “I ended 


p designing the uniforms for the pages | 
Fat RCA, an executive dining room, all this | 


stuff,” he explains. All that stuff included 
rorking on CEO Robert Sarnoff’s town 


“T started doing everything 
that came my way. I 
designed cards and holiday 
napkins; I modeled.” 


ouse. That led to an important commis- 
ion in Mexico, where he stayed for a 
year, sopping up that culture’s use of col- 
br. “When I came back to New York, I 
ooked like a parrot with my turquoise 
hirt and red pants,” he says with a laugh. 

“Before I knew it, I had seven people 
working out of my apartment.” Those 
lays are well in the past, but Sam Bo- 
ero still doesn’t think of himself as a 
brofessional who has arrived. “Because,” 
he will tell you, “you arrive when you 
re finished. I am not finished. I am no- 
where near finished.” 0 


) 


' 


© Copyright 2004 RCSH All Rights Reserved 


t! 


RUTH'S /@.< 


Lega im 
CHRYS. 


STEAK HOUSE 


WWW.RUTHSCHRIS.COM 1/800/544/0808 


CONTINENTAL US e HAWAII ¢ CANADA @e HONG KONG 


MEE Stee) ee SEACIW AN - 2. POE RTO Rive 








ADaArchitecture 





A Dialogue Across Generations Continues to Yield Avant-Garde Design 


By Joseph Giovannini 





OS ANGELES REPRESENTS 
a special architectural 
case for many well-doc- 
umented reasons. But one of 
the least noticed is that four, 
going on five, generations of 
the area’s architects have de- 
signed houses for themselves 
that constitute a built diary of 


144 


the profession’s collective un- 
conscious and a historic subset 
within the city’s foremost ar- 
chitectural achievement, the 
single-family house. Charac- 
teristically, these professionals 
have used their own houses as 
design laboratories and career 
vehicles that have contributed 


to a pool of shared thinking in 
a community where they are 
more often friends than rivals. 
In many cases, the houses have 
become icons. 

The big bang was Rudolph 
Schindler’s seminal redwood- 
and-glass Kings Road house 

continued on page 146 


RICHARD NEUTRA 


His dual residence and 
office was built in 1932 
on the shore of Silver 
Lake Reservoir but 
burned down in 1963. 
ABOVE: The house was 
rebuilt that same year 
in its original footprint. 


en 


__ Aclassic love story. 
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Mohawk makes the room, 
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RUDOLPH 
SCHINDLER 


Ease of movement and 
use of honest materi- 
als were principal fea- 
tures of his 1922 multi- 
family West Hollywood 
house. R1GuT: The liv- 
ing and dining areas. 





continued from page 144 

of 1922, which the Austrian 
expatriate, a former associate 
of Frank Lloyd Wright's, pin- 
wheeled onto his sprawling 
West Hollywood lot. That in- 


fluential Japanese-inspired in- 


146 


door-outdoor design was soon 
followed by a steel-and-glass 
machine-in-the-garden ver- 
sion by his Austrian compatriot 
(and nemesis) Richard Neutra, 
on a hillside in Silver Lake, 
one of L.A.’s great reposito- 





ries of modernist architecture. 

After the Austrians, archi- 
tects in each successive gener- 
ation designed notable hous- 
es for themselves, driven no 
doubt by an oedipal relation- 
ship with their creative men- 














tors and the need to estab- 
lish signature identities. Off 
course, most of them wer 
simply building houses for 
their own personal and family) 
needs, but the houses exhi- 

continued on page 148) 





PIERRE KOENIG 


Lert: The atrium— 
spanned by an interior 
bridge—of his 1985 
steel-and-glass Brent- 
wood residence, in 
which he implement- 
ed innovative means 
of natural ventilation. 





FRANK GEHRY 


ABOVE: Renovated in 
the late 1970s and again 
in the 1990s, his house 
in Santa Monica was an 
experiment in spatial 
dynamics and materi- 
als, such as corrugat- 
ed metal and fencing. 





ock Creek Maple, Natural 
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Mohawk makes the room 
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LORCAN 
O’ HERLIHY 


ABOVE: Dark concrete 
panels are interspersed 
with stepped windows 
to create a seemingly 

random pattern on the 
facade of his 2003 Ven- 
ice Beach residence. 


CHARLES & 

Ray EAMES 

Case Study House #8, 
erected in Pacific Pal- 
isades from 1945 to 
1948, was constructed 
of industrial and pre- 
fab materials. RIGHT: 
The living room. 
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continued from page 146 
bit an element of competitive- 
ness and even autocompeti- 
tiveness: The architects were 
judging themselves and being 
judged for designs for which 
there could be no excuses— 
there was no client to blame. 
Postwar, midcentury, the 
husband-and-wife team of 
Charles and Ray Eames built a 
Case Study House in Pacific 
Palisades as two pavilions in 
the garden, their house and 
studio famously erected from 
kits of parts ordered from cat- 
alogues, like Tinkertoys. An- 
other Case Study architect, 





BARTON PHELPS 


ABOVE: His 1987 can- 
yon house is composed 
of two pavilions that 
bridge an arroyo prone 
to winter flooding 
(see Architectural Di- 
gest, September 1987). 


the late Pierre Koenig, used 
G.I. Bill money to build his 
steel Brentwood house, or- 
dered straight from the mill, 
which catapulted the young, | 
unknown figure into the ar-- 
chitectural firmament. 

In the 1960s Ray Kappe, | 
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continued on page 150 | 
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SHOWROOMS NATIONWIDE call 


www.baltica.com 


763-9224. 
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BARTON MEYERS 


ABOVE: Structural steel 
and glass elements and 
a recirculating roof- 
top pool system define 
his 2,800-square-foot 
house, an office and 

a guesthouse built on 
a hillside in 1998. 





LINDA POLLARI & 
ROBERT SOMOL 


AsBove: A two-foot- 
thick book-lined wall 
serves to insulate their 
linear house, complet- 
ed in 2002, from traf- 
fic noise. Narrow win- 
dows pierce the wall. 





continued from page 148 

founder of the Southern Cali- 
fornia Institute of Architec- 
ture, built a classic modernist 
house of redwood and glass 
terraced into its hillside lot in 
Pacific Palisades. This main- 
stream statement was conspic- 












uously rebutted in 1978 by 
Frank Gehry, with his famous- 
ly shaggy and eccentric San- 
ta Monica residence, collaged 
from common materials culled: 
from the streetscape. Charles] § 
Moore also begged to differ, 
continued on page 153 








Hacy BELZBERG 


Ricut: The soaring 
living and dining areas 
of the architect’s re- 
cently reconfigured 
Brentwood A-frame, 
with private spaces and 
a garage in the cube- 


like addition at left. 
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Marble 


Travertine 


Chimney Cap Cantera 


Signage 
Steps 


Banding 


Gazebos 
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Fountains 
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Balustrade 


Limestone 


Address Block Pier Caps 


Ornaments 
Pavers 


Watertable 
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Fireplaces 
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tinued from page 150 
in a different way, with a wistful wood- 
e structure in Westwood that has a 
der emotional appeal. Each new house 
ated the dialogue, sending architec- 
| history along different tangents. 
er the Case Study House period, ar- 
itects no longer cast their designs as 
pian models to be replicated with in- 
ial efficiency but were creating more 
vidualistic statements that were less 
ially ambitious. 
om Mayne, Buzz Yudell and Barton 
elps—young associates of these major 
res—each built declarative, much- 
lished, very personal houses in which 
still live, all ongoing laboratories for 
rimentation. “I react to what I did 20 
ago and have remodeled the house 
times,” says Phelps. “I tell people I’ve 
d to burn it down, unsuccessfully.” 
These houses are self-portraits of who 
are at a point in time,” says Yudell, 
artner of the late Charles Moore’s. 
arles did multiple houses in a dia- 
e with himself. You’re a different per- 
every five or 10 years.” Some archi- 
ts have used the midcareer residence 
edefine their practices. Veteran Bar- 


eration is also populating Venice. Preco- 
ciously, Glenn Irani is finishing the third 
in his “trilogy,” as he graduated from his 
bachelor house to a second and then a 
third, which includes an office: “The cli- 
ents come by,” he says. “It’s the perfect call- 
ing card.” Lorcan O’Herlihy, who recently 
finished a house whose skin is patterned 
in windows he collected for years, says, 
“This community of houses encourages 
you to do your own. But we’re not only 
sharing ideas; we’re sharing contractors.” 

A few architects have pioneered their 
way into well-established neighborhoods, 
building on infill lots. In traditional Han- 
cock Park, Linda Pollari and Robert Somol 
inserted a modernist structure, a long, low, 
unrepentantly simple design that defies 
the virtuoso model of complexity most 
architects apply to their own house de- 
signs. Nearby, in Larchmont, Scott John- 
son downzoned a commercial property to 
build, effectively, a town house, with a pool 
on the second story, off the main family 
rooms, urbanizing L.A.’s suburban appeal. 

Usually, younger architects can only 
afford to remodel existing buildings, but 
their aspirations are no less ambitious. “At 





The houses exhibit an element of competitiveness: 


The architects were judging themselves and 
being judged for designs for which there could be no 


excuses—there was no client to blame. 





Meyers designed steel-and-glass pa- 
ons for his weekend retreat in Santa 
bara to recast his image in the same 
younger Southern California archi- 
have launched their careers. 
ately the rate of construction has tak- 
ff at an accelerating rate, with a burst 
ctivity in and around the canals of 
ice, long the city’s petri dish of inno- 
ion. David Hertz, who develops eco- 
ically sensitive materials, was one of 
first to build in this enclave, along 
h Austrian-born Mark Mack. De- 
ping from Santa Monica to be closer 
is new office, Frank Gehry is now at 
k on a house in the area, and Steven 
lich has left Santa Monica for a site 
the canals (see page 264). 
ew architects can afford to build their 
houses before their 30s, but this gen- 


an early point in our careers, we need to 
go where Clients won’t let us,” says Hagy 
Belzberg, who recently gutted an A- 
frame in Brentwood, turning the interior 
into a loft and adding an outdoor cube for 
the bedroom, bath and garage. “It’s a rite 
of passage that allows us to enter an on- 
going dialogue.” In a transgenerational 
conversation, the architects are talking to 
one another across time. 

“Other cities may pride themselves on 
office buildings or monumental public 
structures, but in Los Angeles, the high- 
est level of architectural performance 
may be houses,” says Phelps. “There’s this 
residential collection, and within that, a 
separate collection. When you practice 
here, it’s impossible not to be reflexive 
and reflective in some way about this 
great body of work.” 0 








FOUR SEASONS 
Hotes al Foesords 


AT FOUR SEASONS, WE BELIEVE 
OUR SUCCESS IS BEST MEASURED 
BY YOUR SUCCESS. WHICH IS WHY 
WE’VE CREATED A WORLD OF HOTELS 
DEDICATED TO KEEPING YOU 
AT YOUR BEST. WITH SURROUNDINGS 
THAT COMFORT AND INSPIRE, AND 
FLAWLESS SERVICE THAT IS 
ALWAYS AT THE READY. IN SHORT, 
ALL YOU NEED TO ACCOMPLISH 


EVERYTHING YOU SET OUT TO DO. 





CONTACT YOUR TRAVEL CONSULTANT, 


VISIT WWW.FOURSEASONS.COM OR 


IN THE U.S. CALL 1-866-823-2539. 


DNEY BOSTON TOKYO LONDON 
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piensa by 
the fine Spanish 
lig as designed — 
in the enh 
“century, these 
sophisticated pieces 
: re as functional as . 


they are exquisi te. 


a 


elegance and styl . 


18751 Railroad Street, City of Industry, CA 91748 
TEL (626) 965-0802 FAX (626) 964-8086 


www.fremarc.com 
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CAPTURE THE TIMELESS BEAUTIES 


ONYX FANTASTICO COURTESY TO THE TRADE 


NATURAL STONE TILE & SLAB e STONE & GLASS MOSAIC © GLass TILE e GEM-STONE SLAB 


STONE MART 


13425 SHERMAN WAY, NORTH HOLLYwWoop, CA 91605 (818) 765-4800 WWW.STONEMART.COM 
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97 GREENE STREET LOS ANGELES. 157 N. ROBERTSON BOULEVARD 
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IT’S HARD TO IMAGINE YOUR_ | BRM) a, 2224 Uniqueness 
ane 4’ attention to detail a} 
FAVORITE R UT ay x reasons why fine q) 
9 ) se ay emp Nese hand-woven rugs at 
ultimate enhancem 
to any room in you! 
house. Medallion F 
Gallery. is proud to 
working closely wit 
designers like Susif® 
Kurey-Farrens of f 
Design By Color in 


specializes in bring| ; 
out these same \4 
characteristics 
throughout every fé 

of your home. 
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Medallion Rug Gallery 


The ultimate source for the most successful 
interior designers and individual collectors. _ EK 

323 University Ave. Palo Alto, CA 94301 a Ve 
Tel: 650 329 9020 / 1 800 300 7847 info@medallionrug.com — ER | Yan 
Thousands of rugs just a click away at www.medallionrug.com eet SNS 


Certified Interior Designers interested in partnering with us <3 
and learning more about all the services catered for your 
needs. please inquire at (650) 325-9933. 
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FARNESE 


ANTIQUE LIMESTONE TERRACOTTA ROOF TILES Woop Mosaic MARBLE CERAMICS 


8424 Melrose Ave., Los Angeles, CA 90069 323-655-1819 fax 323-655-8816 www.farnesegallery.com 


Los ANGELES PARIS ROME 































Realizing Dreams 
that are as Custom 
as Your Lifestyle. 


For over 25 years we have been 
dedicated to craftsmanship, artistry 
and attention to detail. We see the 

: possibilities and have the skills and 





expertise to transform your home 
into an heirloom of gracious living. 
As highly experienced professionals, 
we are also sensitive to schedules, 


quality and value. 


You are one of the special fow. So are we. 


Perhaps we belong together. 


Please call for your complementary 


brochure or visit our website at 


www.wandabogartinteriordesign.com 


1440 East Chapman Ave.,Orange, CA 92800 
(714)997-5001+(310)270-2584 +(700)323-4080 
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FOR OVER A CENTURY, THIS LANDSCAPE HAS BEEN 


INSPIRATION 


FOR WRITERS, PAINTERS AND PHOTOGRAPHERS ALIKE. 


The beauty that has captivated artists for decades drew Clint Eastwood to this land years ago. | 


| 
High above Carmel’s fabled coastline lies an exquisite 2,000-acre sanctuary called Tehama. 


Home to miles of pristine hiking trails, the Tehama Golf Club, and soon, the beautifully 


HI 
appointed Tehama Fitness Center. A Tehama Golf Club Social Fitness membership is included 


with the purchase of each 4 to 17-acre custom homesite, from $1.5 to $4.25 million. | 






Property report or its equivalent, required by Federal and State law, and read it before Efe lalate] anything. This shall not constitute an offer to sell in any state where prior registration is 
Il plans, intentions and materials relating to the Proposed Tehama community are subject to addition, deletion, revision, change or modification at the discretion of the developer and 
f the California Department of Real Estate, without notice. Tehama Golf Club membership is by invitation only and not included in the purchase of a homesite. The estimated completion 
Tehama Fitness Center is March 2006. The Tehama Golf Course Clubhouse and Fitness Center are Privately owned facilities and their use by lot owners is at the pleasure of the owner 

ities. Purchasers Wl Mate] ar-(ore [Tre] Proprietary interest in the Clubhouse or Fitness Center facilities, which facilities are 10] 8) {<Yoi an CoE) by others who are not lot owners. ©2004 we 
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Vi-Spring, Hand-crafted in England for over 100 years, 


A perfect night’s sleep on the world’s finest bed is made of a number of things: More wire than any other bed with almost two miles of vanadium-treated premiere grade wires! 










Up to 3,500 individual coils wrapped in calico cotton, Honeycomb nesting of these coils to eliminate gaps, Nearly 55 pounds of all-natural fiber including the 


purest Asian cashmere, soft New Zealand lambswool and rich cotton felt from the American deep South, Beautiful Belgium woven damask coverings in 





nineteenth-century Gothic designs. Hand-tufting by second and third generation craftsmen. Hand side-stitching, an age old craft that eliminates 
the use of metal border strips and rods. And not one iota of foam. It’s England’s Vi-Spring mattress. 
North American Headquarters and Showroom - Vi-Spring of Scottsdale, 
f FYS5O7N. Scottsdale Rd, Ste 155, Scottdale, AZ 85254, 





For thore vie on handcrafted Vi-Spring mattresses or a location nearest you, call 
4) i 1.877-LUX-MATT 


Worldwide in-home diver ain occasional turn of the mattress from head to toe eliminates the need to flip your mattress, 
Exclusive Distribution Opportunities Available: Phone - 480/367-6766 Email - roger @vispringUSA.com 


Visit our website at www.ebedroomeyes.com 


1) 


“As seen on Fine Living TV 


Vi-Spring, Scottsdale, Arizona - 480-948-9488 + Vi-Spring, Los Angeles - 323-651-0800 
Vi-Spring, Carle Place, Long Island - 516-873-1108  Vi-Spring, East Hanover, New Jersey - 973.560.1699 
Vi-Spring, New York City - 212-995-0044 + Vi-Spring, Greenwich, Connecticut - 203-637-8571 
Vi-Spring, Princeton, New Jersey - 609-919-0924 








KENNETH BROWN — 


Principal, Kenneth Brown Design 




















877.9QUARTZ | INFO@CAESARSTONEUS.COM 
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A major rediscovery of 





one of the 20th century's 


greatest fashion photographers 


JOHN RAWLIT 





John Rawlings 


cee 
30 Years in Vogue—a 270-page — 
glimpse into the golden era 
of American fashion 
180 N.E. 39th Street, Suite # 106 915 N. La Cienega Boulevard Available now. $60 
Miami, Florida 33137 Los Angeles, California 90069 
Ph.: (305) 572-0990 Ph.: (310) 855-0035 : 
Fax: (305) 572-0290 Fax: (310) 855-0034 PUBLISHED BY 


ARENA | 


EDITIONS 


www.arenaeditions.com 


www.fantinimosaici.com 
email: info@fantinimosaici.com 





IN BOOKSTORES EVERYWHERE 
OR CALL TO ORDER 1 888 759 4851 






















































































EBANISTA 


A SUPERLATIVE COLLECTION OF EXTRAORDINARY FURNISHINGS AND OBJECTS D’ART 





AVAILABLE THROUGH DESIGNERS AND ARCHITECTS 


SAN FRANCISCO DESIGN CENTER GALLERIA, 101 HENRY ADAMS STREET, SAN FRANCISCO, CALIFORNIA 94103 TELEPHONE (415) 487-9200 
LOS ANGELES DESIGN DISTRICT, 461 NORTH ROBERTSON BOULEVARD, LOS ANGELES, CALIFORNIA 90048 TELEPHONE (310) 246-9170 
LAGUNA DESIGN CENTER, 23811 ALISO CREEK ROAD, LAGUNA NIGUEL, CALIFORNIA 92677 TELEPHONE (949) 362-3100 
SEATTLE DESIGN CENTER, 5701 SIXTH AVENUE SOUTH, SEATTLE, WASHINGTON 98108 TELEPHONE (206) 762-5242 
COMING SOON TO CHICAGO, NEW YORK AND WASHINGTON DC 


COMPLETE CATALOGUE AVAILABLE ONLINE AT WWW.EBANISTA.COM 














CONSIDER A PLACE 


DESIGNED FOR THOSE WHO 
COULD BUILD A HOME ANYWHERE. 


High atop the Monterey Peninsula, in an idyllic natural setting, lies Monterra. 
A sophisticated retreat that offers the ideal balance of privacy, luxury, culture, and 
community — just minutes from Carmel, Monterey and Pebble Beach. Refined living. 
Redefined at Monterra. Each exclusive 2 to 7-acre homesite is priced from $1 million 


and includes a Tehama Golf Club Social Fitness Membership. 


MON TERR 


~ a) mAR A 
Monterey, California eV | Ve) a's | av’ 


FOR A BREATHTAKING TOUR, CALL 866.648.9080 
OR VISIT WWW.MONTERRA-MONTEREY.COM 


Obtain the property report or its equivalent, required by Federal and State law, and read it before signing anything. This shall not constitute an offer to sell in any 

state where prior registration is required. All plans, intentions and materials relating to the proposed Monterra community are subject to addition, deletion, revision, 

change or modification at the discretion of the developer and approval of the California Department of Real Estate, without notice. Tehama Golf Club membership 

is by invitation only and not included in the purchase of a homesite. The estimated completion date of the Tehama Fitness Center is March 2006. The Tehama Golf 

Course Clubhouse and Fitness Center are privately owned facilities and their use by lot owners is at the pleasure of the owner of the facilities. Purchasers t=} 
will not acquire a proprietary interest in the Clubhouse or Fitness Center facilities, which facilities are subject to use by others who are not lot owners. ©2004 
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ANCIENT OLIVE TREES 


A Touch of Tuscany 





GIVE YOUR ESTATE THE LOOK AND FEEL OF TUSCANY. CHOOSE FROM 
AN EXTENSIVE LINE OF QUALITY OLD GROWTH OLIVE TREES. 


www.ancientolivetrees.com Phone: 707.953.8562 Fax: 707.579.5672 


Also available through designers and architects 


Class “A” Fire Rated! 


Demand the Best! 


¢ Residential 

¢ Commercial 

* Industrial 

¢ Marine 

Vinyl Polymer-Based 


Composite Decking and 
Railing Systems 


“Woodgrain embossed finishes 


made tough to last”™m 
e FACTS « 
+ FIRE RATED “A” AND CLASS “1” ASTM E84 
* STRENGTHISPAN 24”0/C ASTM D6109 
* RAILING SYSTEM 8’ O/C ICC# AC174 
* SUPERIOR TRACTION TO OLEFIN BASED DECKING SYSTEMS 
+ LESS STATIC ELECTRICITY THAN OLEFIN BASED PRODUCTS 


Let The Facts Speak For Themselves! 


A Product of: Call Today 


Shoreline Industries, LLC 


500 Metcalf Street #A-2 877.855.1080 


Sedro-Woolley, WA. 98284 


www.starboarddecking.com 360.855 .1080 


ARCHITECTURAL BOOKS AVAILABLE 


2004 Shoreline Industries, LLC StarBoard is a registered trademark of Shoreline Industries, LLC 


PROFIT BUILDING SALES OPPORTUNITY 
EXCLUSIVELY FOR RETAILERS OF HOME 
ACCESSORIES AND FINE INTERIOR DESIGN 


~ ARCHITECTURAL DIGEST 
the international magazine of fine EXOTIC. 
interior design, can generate a new fromes Arete feo 
source of profits and increase your 4 
sales potential when you participate 

in our retail magazine program. 


Ou program provides you with: 


e An Attractive Discount ‘i re 

* Free On-Time Delivery (prepaid shipping via UPS) 

Se Tl Once lta ola CoatiesCmencattormrritie (me vony) | 

* No inventory investment - you only pay for the 
copies sold. 

* Free display fixture 

° Direct store delivery 


Take advantage of Architectural Digest’s sales 
potential by carrying it in your store. Your 
customers will appreciate this extra service and 
you'll enjoy the profits! 


Call our new phone number 1-800-201-3591 and get started today! 
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Vancouver, Canada 
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Full floor or partial floor wei 
Pricing available upon request HH We Sr: 


hangri-La 





Living 


Shangri-La Hotels and | 
Resorts, Asia Pacific’s 
leading luxury hotel i 
group, selects Vancouver il 
as their first location in HH 
North America. Hi 





. RESIDENTIAL SALES: FALL 2004 | 
oe ; ee: OCCUPANCY: SPRING 2008 
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STANLEY PARK 
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—<— For early information 


1 877 733 6333 
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Shutters 


spa + residences 


A WESTBANK LUXURY COLLECTION 


Resort Style Living 
SUS 300,000 - $US 1 million 


Sales commence Autumn 2004 
Occupancy Spring 2006 





Architect James Cheng has selected Victoria's Inner Harbour to site 
Shutters Spa + Residences, a new concept in residential living. 


“ + for early registration call toll free _ mitheting 
Bas, 1 866 920 7272 Dre res 
SYSTEMS 


shuttersvictoria.com TEADERS eT 
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Handmade in the United States by craftsmen apprenticed in 


the sh ninlieh Grad 1t i om 


1S) eee 


C4 pte 


’ ¥ 
i Peacock § 





Christopher Peacock Cabinetry Showrooms Locations 


Boston 617-204-9292 Chicago 312-321-9500 Greenwich 203-862-9333 Naples 239-596-8858 


Exclusive franchise opportunities available 203-862-4079 


www.peacockcabinetry.com 






































| Books 
For the Love of Invention 


Six New Books Delve into the Work and Imagination of Architects and Designers 











DWELLINGS 


LIVING WITH GREAT STYLE 


Buildings and Projects | : 








“A collection 

of tape measures 
on a table is more 
unexpected than 

a Matisse over 

the fireplace,” says 

Mariette Himes 

Gomez. 
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Stephen Sills and James Huniford 


DWELLINGS 

Living with Great Style 

The first book by interior 
designers Stephen Sills and 
James Huniford reads some- 
thing like an almanac of aes- 
thetics: Here is not simply 
design guidance but design 
wisdom, tested and proven 
throughout the duo’s 20-plus- 
year career. The book is illus- 
trated by photographs from 
their various projects, and the 
authors’ tone is confidential 
and informal, like that of an 


in-the-know friend dispensing homage to the modernist tra- _ than recoil, to the thought of ¢} The 
welcome advice. The gor- dition while making new de-__ client’s amending her design}. 
geous pictures elevate the mands upon it. by bringing in items of greaj/% 
book from primer to pleasure. Rizzoli, $75 personal significance. | a 


Bulfinch Press, $30 


1992-2002 & 


Inweduction by Robert A.M. Stern 


GWATHMEY SIEGEL 
Buildings and Projects 
1992-2002 

The follow-up to Rizzoli’s first 
monograph on the extraor- 
dinary collaboration between 
architects Charles Gwathmey 
and Robert Siegel covers a 
decade of commissions. One 
constant is the manner in 
which the architects synthe- 
size the influences of their he- 
roes, such as Louis Kahn and 
Philip Johnson, into a distinct 
contemporary hybrid that pays 





ROOMS 

Creating Luxurious, 

Livable Spaces 

“A collection of tape measure 
on a table is far more unex 
pected than a Matisse over thi 
fireplace, and it’s more per 


sonal.” Statements like that ar¢ \ 


what makes interior design: 


er Mariette Himes Gomez) 
Rooms a fresh, whimsical bree 


apart from many other desigr| 
books. She comes across it} 
these pages as the type of de) 
signer who would thrill, rathe} 


Regan Books, $39.95 


Pi 


yo 
continued on page 158} 





Improve your penthouse view. 
The LG High Definition LCD TV. 
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THE LG INTEGRATED LCp HDTV YE 
LG is bringing the next generation of LCD HDTV 


S to a very large room near you. Depending 
on your space, it’s available in 42" 37"and 30" sc 


reen sizes. It has an HDTV tuner built right =n 





| | 
in. It’s bigger, thinner and lighter than ever before. All in a beautiful Noble Black design. f Fa — ; 
And it easily connects to your computer or video game console for huge, brilliant images. gy 
With LG, life is definitely good. Find out more 


about our full line of products at LGusa.com. oO 
LG Design and Life’s Good are trademarks of LG Electronics, Inc, 


©2004 LG Electronics U S.A, Ine. Englewood Cliffs, Nj. 
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continued from page 156 


SAVIN COUELLE 

Aside from a brief multilin- 
gual introduction, this is a book 
composed entirely of pictures. 
But what pictures they are: 
stunning photographs of ar- 
chitect Savin Couélle’s sensu- 
ously helicoid staircases, his 
asymmetrical floor plans, walls 
and pillars that look like giant 
Ivory soap carvings, ceilings 
that seem to churn and bubble 
with delicate air pockets. Born 
in France, Couélle now lives in 
Italy, but he spent many years 
in Spain, where he was clearly 
influenced by Antonio Gaudi’s 
sinuous organicism. While 
programmatic, his architec- 
ture could never be called 
cerebral; there’s too much joy- 
ous celebration, almost every- 
where you look, of Mother 
Earth’s mysterious forms. 
Mondadori, $39.95 
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JACK LENOR LARSEN 
Creator and Collector 

It doesn’t take a new book to 
bring Jack Lenor Larsen to 
the attention of those who fol- 
low design: He’s long been 
considered the most influen- 
tial textile craftsman of his era. 
But this volume, published in 
conjunction with a recent ex- 
hibition showcasing his work 
and private collection, makes 
the strongest case yet for Lar- 
sen’s textiles as great works of 
art. Close-up photographs of 
his fabrics from the 1950s 
through the 1990s reveal a 
pointillist’s sense of optics and 
a minimalist’s faith in pure 
form. A bonus here is the 
glimpse we get of his art col- 
lection, whose pieces have 
clearly influenced his ideas 
about the dialogue between 
color and texture. 


Merrell, $49.95 








Jack Lenor Larsen 
(@ic-icelar-lavem @elicareicels 


Richard Meier 


The Architect as Designer and Artist 


‘RIZZOLI 





RICHARD MEIER 
The Architect as Designer 
and Artist 
Richard Meier's signature ar- 
chitectural style—pristine, lin- 
ear, monumental—is instantly 
identifiable; but the collages, 
sculptures, accessories and fur- 
nishings on which he’s labored 
relatively quietly provide a 
striking counterpoint. His col- 
lages seem inspired by the 
graphic intensity of the Rus- 
sian Constructivists and the 
early bricolages of Georges 
Braque. Highly personal and 
suggesting narratives, they in- 
corporate ticket stubs, pho- 
tographs and advertising labels. 
This book presents a Richard 
Meier that many don’t know, 
but should. 0 
Rizzoli, $40 

—Jeff Turrentine 







But what pictures 
they are: stunning? 
photographs of — 
the architect’s 
helicoid staircases } 
and asymmetrical | 
floor plans. | 














Michael Priest 


Bold Theatricality for His Storied House on Eaton Square 


Text by Elizabeth Lambert/Photography by James Mortimer 





“Since I’m a classical 
decorator, I wanted to 
retain its purity but add 
a French influence,” 
Michael Priest (right) 
says of the London 
apartment he shares 
with his wife, Jilli. 


BELow: Priest kept 
the two-tone flocked 
wallcovering in the 
living room. Arranged 
about it are 18th-cen- 
tury paintings of chil- 
dren. Brunschwig & 
Fils fauteuil fabric. 
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CAN’T HELP IT—I’M THEAT- 

rical,” says Michael Priest. 

“Suddenly a song-and- 
dance routine gets into my 
head, and my feet won’t stop. 
I tap-dance waiting to cross 
the street and burst into song 
without warning. I’m not an 
actor, I’m just theatrical—and 
I love grandeur. Why not? If I 
get too grand, my darling wife, 
Jilli, knows how to bring me 
down gently.” 

He began his working days 
as an insurance broker, not a 
likely choice for such a man, 
“but at that time one had to 
have a profession,” he says, “and 
going on stage wasn’t one of 
them. I didn’t know what an 
interior decorator was; arrang- 
ing rooms was just something 
I liked to do. I rearranged my 
mother’s furniture whenever 
she went out—not always to 
her liking—and helped friends 
with their houses. 

“Jeremy Irons asked for ad- 
vice placing his Oscar,” Priest 
continues. “The romance nov- 
elist Barbara Cartland asked 
for help hanging pictures. She 
taught me two things: the im- 
portance of eating a spoonful 
of honey every day and the im- 
portance of having one’s own 
style. Her style was pink. For 
clothes, for rooms, always pink. 
My style is quality and details, 
then some flamboyance.” 

By 1978 London was wak- 
ing up to design. Priest had 
some money, and the time was 
right to do what he had always 
wanted to do—become an in- 

continued on page 162 











“Tve endeavored in 
the living room to cre- 
ate the feeling of a 
salon ina French cha- 
teau,” notes Priest. 
The woven pattern of 
the carpet is based on 
an old Persian design. 

















Thomas Gainsbor- 
ough’s 1745 Portrait 
of a Young Lady hangs 
against 18th-century 
painted linen in the 
dining room. Christie’s 
chairs. Drapery fabric, 
Colefax and Fowler. 











continued from page 161 
terior designer. An interna- 
tional career was under way. 

Priest is a busy man. His of- 
fice opens at 7:30 in the morn- 
ing—that’s early for London, 
where telephones don’t ring 
until 10. At 8:30 breakfast is 
brought in from the best pa- 
tisserie in town; he and his 
staff get a day’s work done in 
those early hours, and he feels 
on top of things all day. No 
wonder he sings. 

His work for clients always 


begins with the architecture. 
Doing his own apartment in 
London was a little different, 
because both the architecture 
and the design were already 
very, very good. 

Two of the greatest désign- 
ers of the 20th century, Sté- 
phane Boudin, of the House 
of Jansen in Paris, and Tom 
Parr, the former chairman of 
Colefax and Fowler in Lon- 
don, had worked here at dif- 
ferent times. “The apartment 
had a pedigree that couldn’t 








be ignored,” Priest points ou 
“My work was already ha 
done, and done brilliantly.” 

These are the grandes 
rooms of two adjoining hous 
es on Eaton Square. Durin 
the late 50s and early ’60 
Boudin designed an octago 
bedroom, gave each room 
handsome French chimney 
piece and hung a superb hand 
painted 18th-century wallco 
ering in the dining room. 

In 1974 Tom Parr was asket 


continued on page 16: 
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Made in italy. 
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IDEA by Pininfarina Design 























[ was designing for mvself. 


could take risks, be even 
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continued from page 162 
to contribute to the rooms for 
new owners. Like all great tal- 
ents, he recognized the gift- 
ed work of another and did 
not change Boudin’s scheme, 
but he brought his own deep 
understanding of time and ar- 
chitecture by designing pat- 
terned carpets and flocked 
wallcoverings that are in sym- 
pathy with the grandeur these 
houses would have had when 
they were built in the 1830s. 
In turn, Priest respected 
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is up to me CO put 


} the ror yms.” 


his predecessors’ accomplish- 
ments. “If it works, why change 
it?” he says. “It was up to me to 
put my stamp on the rooms 
and add our collections of 
English furniture and portraits. 
Because I was designing for 
myself, I could take more risks, 
be even more brave, than usual. 

“Imagine suggesting to a 
client that paintings be hung 
on top of the breathtakingly 
beautiful wallcovering in the 
dining room,” he muses. “The 
reply would probably be, ‘Are 


OEE, Sagas a 








Anove: “My vision / 
was to have an English | 
library to display the 

balance of the paint- . 
ings and primitive oils | 
we own.” The side 
chair is crafted in the 
style of William Kent. 





Lert: “I inherited the 
tortoiseshell-painted 
paneling and had it re- 
stored,” Priest explains. 


Sofa fabric and chair ) 


plaid by Colefax and 
Fowler. Leliévre green 
chair fabric. 


you sure?’ I was very sure. My 
only rule was that the painting) 
had to be of the same quality. 
hung a Gainsborough.” . 
Priest enthusiastically con} 
tinues, “Or imagine showing a} 


client a small swatch of pink) 


silk taffeta for curtains to hang} 
against a flocked wallcovering| 
the color of rich chocolate with 
lots of cream. This time even 
had a moment of reticence 
When the curtains went up, 
all I could say was, ‘What ha 

I done?’ So I went for a walk ir 
the garden. After half an ho 


continued on page 166 
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continued from page 164 
my eyes had cleared, and I 
came back and looked again. 
The curtains were just right.” 
He had Boudin’s wallcover- 
ing carefully restored and had 
Parr’s carpet designs for the 
dining room and library re- 
made to his own colors. He 
also designed a new carpet for 
the living room, added yet 
more pattern for a corridor 


and created a new guest room. 
“T couldn’t have had bet- 
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ter influences than Boudin 
and Parr,” says Michael Priest. 
“They were huge talents. If 
those two men were to appear 
at the door, wanting to see how 
the rooms had progressed, I 
would be nervous. It would be 
such a disappointment if they 
walked away bored, much bet- 
ter if they were a little per- 
plexed by the risks I’ve taken, 
but best of all if they appreci- 
ated my theatricality added to 
their great achievements.” 1] 








Lert: Tom Parr, of 
Colefax and Fowler, 
hung the wallcovering 


it,” Priest says. Manue 
Canovas bed and drap- 
ery fabrics. 


BELow: Another de- 
signer who worked or} 
the room in the past is | 
Stéphane Boudin, who} 
installed the chimney- 
piece. Portrait of a 

Young Lady, circa 1780. 
is by Henry Pickering 
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bottled up inside? 


It'd make a cool room. 


She's two parts Shakespeare. One part Gauguin. A touch of Mother Goose. Andersen’ windows bring whoever you are 
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Virtual Interiors 


Using a Computer, Harry Schnaper Creates Three Distinctive Designs 








By Christopher Petkanas 
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VERY INTERIOR DESIGNER 

has one: a story about a 

client who signs off on 
a furniture plan, paint chips 
and fabric swatches and who 
energetically backpedals when 
the room is installed. Some- 
times it’s that, on second 
thought, the curtain headings 
are too fancy, or not fancy 
enough. Or that an antique 
bronze fails to produce fris- 
sons and thereby justify its 
cost. Or that a bespoke con- 


wat 


} 
at Se 


sole is judged fatal in rose- 
wood—“If only we had gone 
with the walnut!” 

Hindsight is 20/20, but what 
about eliminating the guess- 
work from decorating before 
the console is even commis- 
sioned? Borrowing special- 
effects software common in 
the film industry, interior de- 
signers and architects are us- 
ing computers and a process 
known as architectural visu- 
alization to create astonishing 





three-dimensional pictures of 
rooms that exist only in their 
heads. The images are all but 
indistinguishable from profes- 
sional photographs of actual 
rooms, and no detail is too 
small to be faithfully rendered, 
from the contrast welting on 
an ottoman to the cashews 
in a nut dish. 

“Architectural visualization 
is a great selling tool, because 
it does away with the leap of 

continued on page 172 





Harry Schnaper used 
computer technology 
to design three plans 
for a virtual living room 
on Long Island, seen 
here in computer ren- 
derings. “It’s an excel- 
lent tool for people 
who can’t envision the 
final product,” he says. 
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continued from page 168 

faith usually required of the 
people who hire us,” says New 
York-based designer Harry 
Schnaper. “Clients are seeing 
their window treatment made 
up in their fabric and hung on 
their windows in their space, 
so it’s very hard for them to 
turn around later and say it’s 
not what they thought it was 
going to look like. ?m egotis- 
tical enough to think I can en- 
vision how a space will come 
together, but there’s always an 
element of conjecture. This 
removes it,” he adds. 

While architect Hugh New- 
ell Jacobsen and designer Juan 
Pablo Molyneux regularly use 
architectural visualization in 
their presentations to clients, 
Schnaper is just warming to it. 
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To learn about the technolo- 
gy, he engaged Frances Gainer 
Davey, of Surreal Structures, 
a boutique firm in Virginia, 
to build and furnish a liv- 
ing room he imagined in a 
mid-1920s Long Island man- 
sion owned by Art Déco en- 
thusiasts. Brian Billings, of 
Billings Turoff Architects in 
Manhattan, supplied Davey 
with plans, elevations and 
profiles for a 22-foot-by-31- 
foot room he designed with 
three French windows and 
a 13%-foot ceiling, plus cus- 
tom crown moldings, panel- 
ing and casings. In a process 
not all that different from 
constructing a physical model 
in cardboard, balsawood and 
Plexiglas, Davey created a dig- 

continued on page 174 
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Top: “While all three 
schemes are viable, I 
would say that this is 
the most successful, 
because of the orien- 
tation of the sofa and 
the chairs that flank 
it,” explains Schnaper. 


Asove: “I wanted high 
ceilings, lots of glass 
and classical moldings,” 
says the designer, who 
called on Frances Gain- 
er Davey and Brian 
Billings to realize his 
concepts for the space. 
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“Tm egotistical enough to think I 
can envision a space, but there’s always an 
element of conjecture. This removes it.” 


continued from page 172 

ital prototype that her com- 
puter’s camera was able to 
capture from any angle. 

“Normally, it takes a year 
for a space to take shape,” 
Billings points out. “But Fran 
had something for us to see 
the day after we sent her the 
room’s specifications.” 

Davey went on to spend 60 
hours modeling the 32 indi- 
vidual items Schnaper had se- 
lected forthe room, including 
a Jean-Michel Frank-style so- 
fa, Jacques-Emile Ruhlmann 
armchairs, a Paul Dupré-Lafon 


Whos 


table and Jules Leleu torchéres, 
not to mention door hard- 
ware, picture frames and even 
a globe. Modeling is where 
Davey really displays her craft. 
An upholstered chair by an 
unskilled modeler looks like a 
block of concrete. But with 
Davey aiming the cursor and 
clicking the mouse, the re- 
sults are something close to art. 
Her Ruhlmann chair makes 
you want to snuggle down and 

ring for a cocktail. 
“As long as I have a picture 
and dimensions, I can model 
continued on page 176 








Top: Another version 
of the room. “Harry 
didn’t do anything he 
doesn’t normally do,” 
Davey remarks of the 
process. “What makes 
a room great doesn’t 
change by what I do.” 











ABOVE: The dining 
area. “Architectural 
visualization forces 
you to think through a 
project to the last de- 
tail,” says Schnaper. 
“Then you work back- 
ward to achieve it.” 
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Irish 18th century side table, 
frieze having shell in centre with 
acanthus either side, cabriole legs 
having acanthus carving on 
knees ending in feathered 
trifid feet. Circa 1760. 
53” wide, 29” deep, 31” high. 
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continued from page 174 

anything,” says Davey, who uses Rhinoc 
eros and Autodesk VIZ 2005 software. “ 
construct a scale box, then size the phot« 
to match. In tracing over the image, I cre 
ate contours and profiles that transform i} 
into a three-dimensional object. With : 
soft item like a sofa, you want to avoid us) 
ing only straight lines and rounded cor 
ners, because it won’t look natural; you 


ues. “A badly modeled sofa is not a sof; 
you would ever want to sit on. Fabrics art 
scanned directly into the computer, ther 
applied to whatever you're covering.” 

Schnaper’s big “wow” moment camip 
when he saw how easy it was to experi) 
ment with furniture arrangements, tex 
tiles, paint finishes, woods, metals, rug 
and artwork. Deploying the same majo 
components but changing nearly every 
thing else, he devised three differen’ 
schemes, conjured by Davey with an all 
most spooky realism. “For a technolog" 
naysayer like me, it was an amazing expe| 
rience,” he says. “The pictures fooled m/ 
completely. There’s no way I would gues 
the room wasn’t real.” Heaven help thi 
virtual client who says he can’t quite pic 
ture his living room. | 

“Instead of trying to figure out exact 
what someone has in mind, you can pro) 
duce several schemes without a lot of en 











| 

“For a technology naysayer: 
like me, it was an experience 
The pictures fooled me. 


room wasn’t real.” 





ergy,” notes Schnaper. “Architectural vii 
sualization allows you to look at a roor| 
and ask, What’s letting it down? Wel: 
maybe the fireplace 7s a little dull. So yo 
drop in a few designs and, bang-bang: 
make a choice. You can fine-tune to th 
point of ridiculousness because nothing 
involved. If you don’t like the chairs, it 
not as if you have to call the truckers t 
take them away and find four more. Th 
nature of design is always about lookin 
for other possibilities—a bigger this, | 
taller that,” he adds. “In that respect, thi 
is a dangerous tool.” 0) 
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SOUTH CARO) 

CHARLESTON - Yves Delorme (843) 853- 
COLUMBIA - Bella Lino (803) 256- 

TENN 

CHATTANOOGA - Yves Delorme (423) 265- 
MEMPHIS - Legacy Linens (901) 682- 

1 

AUSTIN - Provengal Home (512) 306- 

DALLAS - Yves Delorme (214) 526- 

FT. WORTH - Yves Delorme (817) 882- 
HOUSTON - Longoria Collection (713) 621- 
( 
( 





































































PLANO : Yves Delorme (972) 202- 

SAN ANTONIO = Lin Marché Fine Linens (210) 826- 
VERN 

MANCHESTER - Yves Delorme (802) 366- 

VIRC 

ALEXANDRIA « Yves Delorme (703) 549- 
CHARLOTTESVILLE - Yves Delorme (434) 979- 
FREDERICKSBURG * The Home Design Center (540) 371- 
McLEAN « Yves Delorme (703) 356- 

RICHMOND - Yves Delorme Carytown (804) 353- 
(804) 
(7 












Yves Delorme Stony Point (804) 320- 
VIRGINIA BEACH - Yves Delorme (757) 425- 
WASHING 

BELLEVUE - Yves Delorme (425) 455- 
REDMOND - Yves Delorme (425) 881- 
SEATTLE - Yves Delorme (206) 523- 
Wisco} 

KOHLER - Past Basket (800) 401- 
MILWAUKEE - Past Basket (414) 247-} 

CAN} 

ON) 

TORONTO - Yves Delorme (416) 626- 
WINDSOR - Yves Delorme (519) 972: 

Qt 

MONTREAL « Décor Marie-Paule (514) 273: ] 
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RED BARON 


olamval-Milatscemearlare(cli(clacmlammeal=man cela cen 


One of a pair of grand scale basket chandeliers originally from a casino in Valencia, Spain. 
A decorated bronze ring supports a series of three arm candles. Strands of graduated 
crystal beads connect upper and lower matching bands. 

72” drop x 72” diameter 
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Auctions, retail and to the trade * Mon-Sat 9am-6pm 
For a FREE color catalog, contact: Red Baron Dept.A, 6450 Roswell Rd., Atlanta, Ga. 30328 
(404)252-3770 Fax (404)257-0268 www.redbaronsantiques.com 




















Designs to see, from 
| our advertisers... 





Behind Designers’ Doors 


Visit private homes by Kips 
Bay Decorator Show House 
designers at an annual exposé 
of interiors: the Kips Bay/ 
Architectural Digest Designer 
House Tours. 


Tuesday, September 21— UPTOWN 
TOUR: Ticket pick-up and 
breakfast at Cast Classics. 
Interiors by Larry Laslo Designs, 
Tonin MacCallum, Nancy D. 
Mullan, Alex Papachristides, 
Andrew W. Raquet Interior Design 
and Wagner VanDam Design & 
Decoration. Following the tour, a 
Champagne reception will be held 
at the SieMatic showroom. Tickets: 
$125; $150 after September 13. 


Tuesday, October 19—DOWNTOWN TOUR: 
Ticket pick-up and breakfast at 
the Walker Zanger showroom. 
Interiors by Laura Bohn Design, Jack 
Levy Design, Andrew W. Raquet 
Interior Design and others. Tickets: 
$125; $150 after October 11. 





photo: Monica Rich Kosann 





All proceeds benefit the Kips Bay Boys & 
Girls Club. For more information or to pur- 
chase tickets, call (718) 893-8600, ext. 245, 
or visit www.kipsbay.org. 
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Editors Select Properties Around the Worlc 


Greece, St. Thomas, Los Angeles, St. Louis, England... 


Estates for Sale 
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FRANCE 


Madeleine Castaing’s 
Summer Home in Leves 


Ae Directoire 
house in Léves, France, near 
Chartres (AD, July 1995), has a 
long history intertwined with 
that of renowned 20th-century 
designer and antiquaire Made- 
leine Castaing. She first encoun- 
tered the property as a young 
girl attending a nearby convent 
school, while on her customary 
weekly stroll. As an adult, she 
remembered it and brought her 
husband, Marcellin Castaing, to 
see the house, which was in dis- 
repair and surrounded by over- 
grown meadows. He bought the 
property for her in 1924, and 
she transformed it; she would 
summer there until her death in 
1992. Though the five-bedroom 
house is being sold unfurnished, 
her legacy remains in touches 
like her signature blue in the al- 
coves of the salon (below). The 
front of the two-story building 
has a dramatic double stair; 
there is also an interior marble 
stairway (right). The 15-acre 


park surrounding the residence 








was designed by Castaing, who 
often walked in the gardens 
armed with a pair of clippers, so 
that she might personally shape 
the ivy. The trees—primarily 
poplars and willows—were also 
planted at her behest. A river 
runs through the grounds, and 
there are several renovated out- 
buildings. $1.45 million. 

Call 33-1-47-53-60-34. 
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Meet the new KitchenAid” ranges that 
rise to the demands of discriminating cooks. 


Step 1: Enjoy the nuances of three delicate simmer levels 


the perfect sauce. 


and create 
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d for their homes 


Step 3: Discover why chefs choose KitchenAi 


more than any other brand. 


) 


nAid.com or call 1.800.422.1230. 


To learn more about the entire KitchenAid” line, visit Kitche 


FOR THE WAY IT’S MADE 
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NEV YORK. Modernist Bedford Hills Residence by Edward Durell Stone and Donald Deskey 


PRET 
















reated by architect Edward 
Durell Stone and designer 
Donald Deskey, the duo respon- 
sible for Radio City Music Hall, 
the Richard Mandel House in 
Bedford Hills, New York, is a 
prominent example of the In- 
ternational Style. Set on a hill 
overlooking the Croton Lake 
Reservoir, the 7,500-square-foot 
1935 house retains original fea- 


tures such as glass-block walls, 
cork and terrazzo flooring, pol- 
ished-aluminum stair rails and 
oak paneling. The living room 
(left) has a fireplace and original 
cabinetry, and there are seven 
bedrooms. Other amenities on 
the 21-acre estate are terraces, 
an indoor squash court, a tennis 
court and a pool. $4.8 million. 
Call 914-234-0506. 








LOS ANGELES 


iy 
The Andalusia,a Spanish Revival Restored by Craig Wright (ih 


(Niger Spanish Revival 
courtyard building in Los 
Angeles, the Andalusia was built 
in 1926 and over the years has 
housed such notables as Clara 
Bow, Cesar Romero and Louis 
L’Amour. The owner’s apart- 
ment, the largest of seven avail- 
able condominium units, was 
inhabited by the complex’s 
creators, Arthur and Nina Zwe- 
bell, and later by Craig Wright, 


the designer and antiques dealer 
who renovated the building in 
the early 1990s (AD, December 
1993). The apartment has a dou- 
ble-height living room, a tiled 
staircase and two round rooms 
within a tower. Like all of the 
apartments, it opens onto a cen- 
tral courtyard (right) with a 
Moorish-style fountain and an 
outdoor fireplace. $1.85 million. 
Call 310-777-6216. 
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“ “THE FIRST THING YOU SHOUED 
LOOK FORINA 


FINANCIAL CONSULTANT IS YOURSELF. 


n'y 1 in 7 people who apply to be a Financial Consultant at Smith Barney makes the cut. Determination. focu srience. You expect 


most Of yourself. You should expect no less of your Financial Consultant. At Smith Barney, we often share the first train in the morning and the 

one home with our clients. It is what happens during the day, however, that defines the relationship. Our Financial Consultants and clients 
as . 
Re share a common work ethic and will to succeed. Simply put, we don’t just work for yOu, we work like you. Visit us at smithbarney.com. 


=n SMITH BARNEY, 


THIS IS WHO WE ARE. THIS |: 


citigroup. 


404 Citigroup Global Markets Inc. Member SIPC 


Smith Barney is a division and service mark of Cit 
Ce are trademarks and service marks of Cit 


igroup Global Markets Inc. and its affiliates and is used and regist 
(corp or its affiliates and are used and regist 


ered throughout the world. CITIGROUP and the Umbrella 
ered throughout the world. THIS IS WHO WE ARE THIS IS HOW WE EAR 


NIT. is a service mark of Citigroup Global Markets Inc 
























New York 
212 755. 4910 


| Los Angeles 
© 310 680-4200 
“312-521 2007 


London , 
020 7349 1980 


Atlanta 








sedis 261.6337 


Dallas 
214 142 6504 


Dania 
954923 3330 


Denver 
303 777 4600 


Houston 
713 961 7886 


Minneapolis 
612 802 1905 





Neutral is the power palette. Fi Bos 

| than 30 years, J. Robert Scotthas 

| offered the most extensive neutral 
color palette in furniture, fabrics, 
lighting and accessories ereated 
exclusively by award-winning designer 
Sally Sirkin Lewis—which @xgiai 
why J. Robert Scott is found i@ 
world’s finest homes, hotels, ¥ 
and privat@ijets, Make a pov 

Sidtementin your iiiteriors 

Vs. Robert Scott. 








San Ffancisca: 
415 621 0911 


Seattte 


Hambur® eee 
49 40 33:85.93 


Mantrgal 


“a4 8 9116 


Istana 
902142369822 


Moscoll 
1,095 787 2036 


Paris iy 
33 140 


Sydney 
612 9360 2311 


Toronto 
416 968 2020 


www,jrobertscott.com 




























Seventeenth-Century Estate 
of Sir John and Lady Mills 


| ome to Sir John and Lady 
Mills and formerly to thei} 


daughters, Juliet and Hayley | 
Mills, Hills House is located in | 
Denham Village in Bucking- 

hamshire, England. Named for | 
an early occupant, Sir Roger Hill 
it has four Dutch gables—three 
are original and date back to thd 
17th century, while the fourth 
was added in the 18th century. 









uilt by architect Guy Lowell 
for Mary Marvin Goodrich, 
widow of tire magnate B. F. 
Goodrich, Breckinridge Estate 
covers 23 acres in York, Maine, 
on the York River. The 1905 Co- 
lonial Revival, rebuilt after a 1925 
fire and listed on the National 





NE Historic Goodrich Manor House Along the York River 


The historic structure has eight 
bedrooms as well as an exten- 
sive wine cellar. A cottage that 
served as Sir John and Lady 
Mills’s painting studio looks 
out onto a vegetable garden. 
The three-acre estate also has a 
formal garden edged by aged 
brick walls, an old orchard filled} 
with drifts of daffodils, and a 
swimming pool. $4.5 million. 
Call 44-20-7664-6646. 
















Register of Historic Places, has 
12 bedrooms. The grounds, laid 
out by landscape architect Arthur 
Shurcliff in the 1920s, are high- 
lighted by a formal white gar- 
den. A round saltwater pool was 
a 1922 addition. $5.38 million. 
Call 207-774-8518. 
continued on page 19\| 





he Power of Neutral 









































FOLD DOWN PLASMA 
_ CEILING LIFTS 


ach home automation products 
allow the multiple use of space, 
sroviding unique solutions to the 
de ands of function and design. 
osign should not be limited to 
wha you think can be done, rather 
t should be what you want done. 
Let Inca engineers make your 
_ dreams into reality. 


Finest Quality 
Folds Blawne into 


th 


Bie, noe sient 


Plasma TV eodels 


xtens a an Swivel 
ae ons available 
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NAPA VALLEY Set Amid Olive Groves,a Stone Villa with Wine Caves 





erre del Cuore is located 

2,000 feet above the valley 
floor in Napa, California. The 
Italianate stone villa has two bed- 
room suites, an office and a great 
room. The granite kitchen, with 
a pizza oven, is complemented by 
an outdoor kitchen. A guest- 
house (above, right)—with hand- 
painted frescoes and a billiard 






x 


room—and a caretaker’s cottage 
(above, far right) accompany 
the main house. Also on the 
36-acre grounds are an outdoor 
chapel, a pool, olive groves, veg- 
etable and flower gardens, a 
boccie court, a skeet-shooting 
range and wine caves with room 
for 5,000 bottles. $12 million. 
Call 707-258-5207. 





ST. LOUIS 


Italianate Residence in the Central West End 











residence built by Mauran, 

Russell, & Crowell in 1912 
is in St. Louis, Missouri’s Central 
West End. The 10,000-square- 
foot house, which has full-length 
first-floor windows and porch 
arches, imitates a Tuscan villa. 
A marble entrance hall with a 
marble stair (above right) leads 
into the living spaces, which in- 
clude a card room, a library and 
a solarium. Antique light fixtures 
mark the living room. The for- 









mal dining room has a bay win- 
dow and crown moldings, and 
the master suite has a private 
loggia. Encircling the house are 
lawns accented with fountains 
and large antique olive jars. A 
tile-roofed carriage house com- 
pletes the picture. $1.6 million. 
Call 314-721-5555. 

continued on page 19.) 
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K FROM A LEGENDARY AMERICAN 


AND ARCHITECTS 1* 800+ 262+ 0336 
(O* LISU - 


























Kitchen Couture™ 


~ RTS 


Powder Room Couture™ 
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HERBEAU 
A4, ce 

tan’ 


Herbeau. 


UArt du Sanitaire depuis 1857 


Phone (239) 417-5368 
Toll Free 800-547-1608 ¢ Fax (239) 417-5370 


www.herbeau.com 
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GREECE 


Idyllic Peloponnesian 
Retreat with a Rooftop 
Terrace in Porto Heli 


ituated in Porto Heli on 

Greece’s Peloponnese penin- 
sula, Hinitsa (AD, August 2000) 
occupies two and a half acres at 
the tip of a promontory. Once 
owned by the late socialite Rose- 
marie Kanzler, it has views of 
the island of Spetses. The main 
house, approached by a long pri- 
vate drive, has a forecourt marked 
by a traditional votsala pebble mo- 





saic. Within are nine bedrooms, 
a living room (below) and a coun- 
try kitchen. A terrace covered by 
a pergola twined with jasmine 
and bougainvillea serves for day- 
time meals, while the large roof- 
top terrace (above) is ideally po- 
sitioned for drinks or dining at 
sunset. Among the other features 
are a guest cottage, landscaped 
gardens, and pine and olive trees. 
Paths lead to three separate 
swimming areas; two have stone 
jetties with built-in seating as well 
as bars and pergolas. $9 million. 
Call 30-210-364-3112. 
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-O. Box 4189 - High Point, 


Fd 


= o Desert Traditions - Scottsdale - 480-236-5612 « Showplace South - Costa Mesa - 


714-549-1442 + Beacon Hill Showrooms - San Francisco - 415-864-4072 + Hoff-Miller - Denver - 303-698-0800 

4 : j Beacon Hill Showrooms - Washington - 202-863-0404 * Judith Norman Collection - Dania - 954-925-7200 « Southern Design Source - Atlanta - 404-237-7177 » Beacon Hill Showrooms - Boston - 617-482-6600 

A. Hoke, Ltd. - Charlotte - 704-358-0277 « Design Directions - Dallas - 214-651-7691 » New Contemporary Designs - Minneapolis - 612-339-2170 « Beacon Hill Showrooms - New York - 212-576-9117 

Beacon Hill Showrooms - Chicago - 312-527-3151 » Designer's Gallery - San Diego - 714-998-9386 « Design Directions - Houston - 713-622-5271 * EB Williams, Inc. - Seattle - 206-768-9673 
Bello Design - Beechwood - 216-595-2835 » Swaim Showroom - High Point - 336-884-1912 * Beacon Hill Showrooms - Los Angeles - 310-659-6454 » Nouveau Interiors - Los Angeles - 213-741-0693 
Beacon Hill Showrooms - Troy - 248-643-0707 « Allen Kitay Showroom - Cleveland - 216-831-5959 Please visit our website for the dealer nearest you. the 


NC 27263 = P: (336) 885-6131 + F: (336) 885-6227 - WWw.swaim-inc.com 
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Rocky MOUNTAIN 


888.552.9472 


www.rockymountainhardware.com 
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ST. THOMAS 





Palladian-Style House Redesigned by Oliver Messel 








WA Me 
Wy ee Om: 














[ the early 1970s English the- 
atrical set designer Oliver 
Messel transformed the house 
and grounds of an 18th-century 
sugar plantation on St. Thomas, 
Barbados. Palladian-style Cock- 
ade House is formed of locally 
quarried coral-stone blocks that 
weather has given a soft patina. 
Coral-stone columns ornament 
the east and west fagades. Filled 
with indoor-outdoor living areas 
(above), the villa has a formal 
drawing room and a master suite 
with a trellised terrace overlook- 





ing the pool. Near the pool are | 


an arched folly and a lily pond. 
In planning the tropical garden 
of the seven-and-a-half-acre es-| 
tate, Messel preserved many of } 
the old trees, including 100- 
year-old tamarinds, frangipani 
and royal palms. The property | 
has a view over the nearby 
Green Monkey golf course to 
the sea. An octagonal pavilion is} 
located in the west garden; ther] 
is also a guest cottage and a gar- 
dener’s cottage. $3.95 million. 
Call 800-848-2541. 


continued on page 19} 


























































































































www.edelmanleather.com 
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Extraordinary Furnishings for Extraordinary Homes 











A 17th-18th century 
Flemish tapestry 
depicting a wooded 

} landscape scene, 


1357°h x 104" w. 










Pair of Russian 
malachite and bronze 
urns on tripod legs 
with paw feet, 
00°h x 30"dia. 


a 





— 
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A very important late 


18th century Italian black G 
walnut figural buffet, thoroughly ep AT ATSBy, 
relief carved throughout, Ge S 


130°h x 132”w x 37d. 


Se 


Selling the rare and the unusual since 1954 
Visit our 100,000 sq. ft. showroom in person or online to shop our exceptional selection of: 
Fine Antique Furniture * 18th and 19th Century American and Continental Art * Chandeliers 
Architectural Elements * Marble and Limestone Mantles * Stained Glass Windows and Domes 
Marble and Limestone Gazebos, Benches and Statuary * Custom Bars and Pool Tables. 


www.greatgatsbys.com 
Special consideration to the trade * We ship worldwide 


Great Gatsby’s Antiques * 5070 Peachtree Industrial Blvd. * Atlanta, GA 30341 * 770-457-1903 
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@ View an exhibition of over 35 sculptures 
throughout Chicago until September 30 





pak 


BCULPTURE| THE SCULPTURE FOUNDATION Bestseller 


2525 MICHIGAN AVE AG SANTA MONICA CA 90404 





| Bronze, Lifesize i 
| TEL 310.264.2400 Fax 310.264.2403 WB 
| ve 

IND ATION | Www.SewardJohnson.com hs 

DUNDATION | info@TSFmail.com 


Catalog Available li! i 












































7,700-square-foot house in 

Port Ludlow, Washington, 
combines an Asian aesthetic 
with Craftsman-style accents. 
Located off a private harbor on 
Puget Sound, it has four bed- 


rooms, a library, an office and an 


exercise room. The living room is 
accessed via a cast-glass bridge. A 
three-story atrium is crisscrossed 
by open staircases with glass 
treads; at the bottom lies an in- 


door reflecting pool (above right) 


filled with stones. A workshop 
has its own kitchenette. Another 
room contains a spa, a dry sauna 
and a steam bath. In addition, 
the house has a wine cellar, an 








ani Sue 


elevator and several skylights a 
balconies. Integrated compute 
systems control sound and secy 
rity functions. $2.99 million. 
Call 800-428-9902. 
continued on page 2¢ 


















here is a place where the sun always shines, 


The drinks are always cold, 


And there’s never a cloud in the ice. 


EVERY 


(Dearly the best of both worlds: The U-Line Clear Ice Maker with Refrigerator 
UslLsaANE TSE 


,© ORPORATION PO. Box 245040 * Milwaukee, WI 53224-9540 © 414.354.0300 * Fax 414.354.7905 * WWW. u-line. com 
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Everything else is secondary 


ANNETTE FROM 
THE ROYAL SOVEREIGN 
COLLECTION. 

MADE WITH 100% 
SEMI-WORSTED 

NEW ZEALAND WOOL. 
AVAILABLE IN FOUR 
COLORS AND IN 

| COORDINATING HALL 

’ & STAIR RUNNERS. 


SPOTLIGHTED AT 
THESE LOCATIONS: 


% 

lr 
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| es eeesSTANION : 

lp 1-888-809-2989 WWW.STANTONCARPET.COM ped MICARPET. pis of Stanton: Stanton Carpet, Royal Dutch Carpets and Stanton Rug Company 
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| ey. 








Estates for Sale 


Biscayne Bay, the property con- 
sists of nearly two acres. The 
tile-roofed, 6,900-square-foot 
house has six bedrooms, includ- 


FLORIDA 
By the Water in Coral Gables 


Ce. Verde is a hacienda- 
style dwelling in Coral 

Gables, Florida. Part of a 200- 
acre private community traced 


ing a master suite with a sitting 
room and his-and-her marble 
baths. There is a formal dining 


by deepwater canals leading to room, a living room with French 


Chandeliers + Lamps + Sconces + Candelabra « Decorative Accessories 


doors opening to the gardens, 
and a library with built-in book- 
cases and a pecky cypress ceil- 
ing. The kitchen has an island, 
a wet bar and a breakfast area. 
Outside, 18th-century French 
monastery pavers cover thé-pa- 
tio and the areas around the 


MADE EXCLUSIVELY FOR 


The L Croile Collection’ 


Hand-Etched Crystal Bell Jars. | ] 
Height 18”. Diameter 101/2 2 E 





C-141 Lily of the Valley 


C-142 Arabesque 


MARVIN ALEXANDER, INC. 


315 East 62nd Street, Second Floor, New York, NY 10021 
Telephone: (212) 838-2320 Fax: (212) 754-0173 


Also available through 


C-144 Americana 


The L’Etoile Collection Catalogue of Reproduction Lighting, $24.50 through y 


JERRY PAIR 
Dania, Florida (800) 642-7247 Atlanta, Georgia (800) 367-7247 





swimming pool. Amenities in- 
clude two docks, davits, a boat 
lift, a two-car garage and addi- | 
tional covered parking spaces. 

The community is served by se | 
curity patrols on both land and } 
water. $9.95 million. 

Call 305-661-4003. 0 


= Ree. a a 


— ae <) 














dé 
—_.. 


C-145 Stars 


our design professional. 
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“One of my favorite kinds of furni- 
ture is the antique that looks mod- 
ern, architectural,” Greg Jordan 
says, referring to pieces in the living 
room of his Hollywood Hills resi- 
dence. Piano Parade, a 1952 painting 
by Georges Dayez, is above the fire- 
place. Scalamandré sofa fabrics, 









































wehitecture by John Woolf/Text by Michael Frank 


Photography by Mary E. Nichols 











wo years ago interior design- 

er Greg Jordan decided to 

shake up his life. What better 

place to seek reinvention than 
Los Angeles, where the very landscape 
seems to whisper, “Start fresh”? While 
retaining his practice in Manhattan (on 
the Upper Fast Side) and his residence 
there (on the 48th floor of the sleek Olym- 
pic Tower), Jordan opened an office in 
L.A. (on Melrose Place) and asked a bro- 
ker friend to help him find a second 
home. Jordan ticked off a list of ideal 
qualities: The house should be small but 
have rooms of some scale; it should be in 
the hills; it had to have room for a garden; 
and it wouldn’t hurt if it came with a little 
midcentury panache as well. 

Jordan would seem to be a guy with 
real estate karma, because the broker 
showed him three houses in one day, and 
the third was It. Not only did the place 


204 























Lert: The house, designed in 1951] 
by architect John Woolf, “had all the 
vitality of midcentury architecture | 
that I most admire,” says Jordan. O: 
the wall is an untitled iron sculpture 
he conceived. BELOw Lert: A pair 0 
1966 works by R. D. Lay hang near 
an 18th-century bust of Buddha. 


Oppos!re: For the dining room, 
Jordan chose a series of Indian tem- 
pera paintings, 19th-century Frenc! 
armchairs and a table with a Karl 

Springer base. “I like the idea of Ol 
World items reinterpreted in a Cal 
ifornia way, with a lighter palette 

or more unexpected applications.” 








possess every single attribute the designe 
was seeking, but it had a provenance 
too—actually, a double provenance, on 
Hollywood, the other architectural. Th 
house was one of a trio built on a parce 
of land that had belonged to Georg} 
Cukor. For years, Katharine Hepbur: 
and Spencer ‘Tracy lived next door in th 
most famous of the three. 

Jordan’s house was designed in 195) 
by John Woolf, the architect who helpe 
define the hybrid Hollywood Regenc| 
style. This indigenous L.A. look borrowe| 
from many disparate models, includin: 
Georgian, Federal, Second Empire an: 
English Regency itself, and favored plait 
boxy shapes, stucco walls, mansard roo} 
and French doors that linked the indoo1: 
to the outdoors, all often punctuated b 
highly theatrical decorative touches. 

The “grand little house,” as Jorda| 
nicely characterizes it, has a numbe 























< 


a 


=) 


ii 


ciyycis 


RRS 


> 


y 
%; 
yf 





“This was my chance to present a kind of visual 
autobiography by bringing together things I liked.” 


















of trademark Woolf features. The archi- 
tect’s classic long, narrow Pullman door 
sets an immediate dramatic tone, which is 
carried into the substantial living room, 

hose ceiling rises to 14 feet on one side 
and continues right out through the win- 
dows, to become part of the structure’s 
eaves. The floating fireplace, another 
Voolf feature, centers the room and is 
built out of stacked painted brick, a mate- 
mal the architect often used. Many rooms 


pPosiTE: “I wanted the study to be 


open directly onto the garden, which was 
originally designed by Thomas Church. 
Much as the house met Jordan’s re- 
quirements, it was clear to him that it had 
originally been built on a modest budget 
and was in need of a little attention. “I 
wanted to make the place what it would 
have been, had the budget been larger 
and contemporary technology been avail- 
able,” the designer explains. His treat- 
ment of the house was less about remak- 








little dark. It has a chrome sofa bed 
overed in Ultrasuede—very 1970s 
alifornia,” Jordan notes. Lovers, a 
948 drawing by Condoy, is on the 
all. The design for the painted wall 
panels was inspired by a John Singer 
pargent work. Sofa linen, Lee Jofa. 


Asove: A Jordan-designed nickel- 
plated bed is in the master bedroom 
beyond which is the garden. The 
Biedermeier desk and accompany- 
ing chair are circa 1830. Scalaman- 
dré drapery and bed-hanging silk; 
Manuel Canovas sofa velvet. Tif- 
fany’s clock. Mansour carpet. 


? 


ing it than restoring it. He reinsulated the 
walls, updated its systems and improved 
the quality of its fixtures and fittings. 

As for the interior design, here, too, 
Jordan wanted to make a change. “Most 
people think of my work as being more 
traditional,” he says, “but this was my 
chance to loosen up, to present a kind of 
visual autobiography by bringing togeth- 
er all kinds of things that have come into 
my hands simply because I liked them.” 
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BeELow: “I found this fantastic blue 
stripe for the guest room—lI put it 
on everything,” Jordan says. Over 
the sofa is a 1999 abstract work by 
Jean Marc Louis; the pottery on 
the shelves is 18th-century Chinese, 
19th-century Moroccan and 20th- 
century French. Lee Jofa stripe. 


Ricut: The 2,500-square-foot house 
is V-shaped, centered around the 
rear terrace and pool. “Most mid- 
century houses have lots of glass, as 
this one does. That was essential for 
me,” says the designer, adding, “Cal- 
ifornia living is about being outside, 
so the rooms open to the garden.” 











Jordan’s autobiography may be eclec- 
tic—and whose isn’t?—but it has been 
curated by a disciplined eye and installed 
against a clean, controlled background. 
The designer stripped the floors, for in- 
stance, and refinished them in a rich 
aubergine stain. Walls are mostly a crisp, 
cool white. Window treatments are mini- 
mal, to emphasize the light and the gar- 
den, which landscape architect Mario 
Nievera cleverly reconceived to feature a 
forced perspective. 

In furnishing the living room, Jordan 
took his cue from the garden, continuing 
the perspective by aligning a pair of sofas 
with the cypresses that stand like sentries 
framed by Woolf’s floor-to-ceiling win- 
dows. The effect is a kind of indoor-out- 
door spatial trompe l’oeil. Emphasizing 
the “Regency” in Hollywood Regency, 
Jordan covered two House of Jansen 
chairs in geometric Fortuny fabric and 
elsewhere in the room mixed silk velvet 
with nubby hemp. 

But the interior design, like the ar- 
chitecture, is never strictly one thing or 
another. In the living room, Jordan com- 
fortably combined Directoire side tables 
with chrome-and-glass low tables, and a 
Scottish cabinet with leather-and-mold- 
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ed-wood benches by Sami Hayek that 
rock back and forth like saddles without 
their horses. In the dining room, he 
matched a set of 19th-century chairs with 
a midcentury table base by Karl Springer. 
All this dialogue across periods suits a 
Woolf house, which has its own time- 
traveling touches. 

In the rooms whose proportions were 
less dramatic, Jordan felt free to show a 
stronger hand. He set a warmer palette in 
the library by commissioning caramel- 
hued panels inspired by a Japanese screen 
in a Sargent painting. For the guest room, 
he played into another classic Woolf fea- 
ture, an alcove with a skylighted ceiling, 
by installing a “nook-fitting” 19th-centu- 
ry sofa bought many years ago in Paris. In 
the master bedroom, he used a smoky 
silver-leaf wallcovering and a nickel-plat- 
ed bed of his own design, whose beige 
hangings are trimmed in sage green and 
lined in cinnamon. 

The effect is at once cocoonlike and 
open, absorbent and reflective, period 
and contemporary—a piece of Greg Jor- 
dan set into a whole of John Woolf. 
“When you're starting fresh, the point is 
not to have an agenda,” Jordan says, “but 
to give yourself to the unexpected.” 0 
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ED RENOVATION REDEFINES HIS _ - 


1919 WASHINGTON, D.C., TOWN HOUSE 


Text by Susan Sheehan/Photography by Gordon Beall 
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ABOVE: “We wanted to create spaces 
that could accommodate our ever- 
evolving art and antiques collection,” 
architect José E. Solis Betancourt 
says of the Georgian Revival house 
he and his partner, designer Paul 
Sherrill (above, from right to left) 
renovated in Washington, D.C. 


ABOVE RiGut: The entrance. RIGHT: 
Original French doors and dentil 
molding were restored in the stair 
hall. The bas-relief sculpture is by 
Sherrill. An antique Flemish tapes- 
try, from Nemati Collection, is at 
left. Sawfish blade and living room 
chair, Amy Perlin Antiques. 











he last thing a fre- 
quent-flying ar- 
chitect or design- 
er wants is a long 
commute to work. After José 
E. Solis Betancourt, a Wash- 
ington, D.C.—based architect 
and designer, moved his office 
from Georgetown to Dupont 
Circle, he and his partner, de- 
signer Paul Sherrill, instructed 
their realtor to find them a 
house within a three-block ra- 
dius. “We spend over 60 per- 
cent of our time on the road, 
and we liked the idea of walk- 
ing to and from work—not 
only in the morning and eve- 
ning but also for lunch,” Solis 
Betancourt says. 
The two men had been liv- 


ing in an apartment but want- 
ed space for a live-in house- 
keeper who would prepare 
lunch as well as dinner. They 
looked at a town house that 
had lingered on the mar- 
ket. Its first floor was appeal- 
ing, but its second floor was 
daunting. “The house had 
been built in 1919, and the 
upstairs was a labyrinth of 
six or seven small rooms,” 
Sherrill says. “It lacked a prop- 
er master bedroom and bath. 
An advantage of being a de- 
signer is you see the poten- 
tial and you know how to fix 
the problems.” 

The pair bought the resi- 
dence in 2001 and proceeded 
to make changes to the struc- 
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The living room is a felicitous mixture of two elements 
both men love: modern art and antique furniture. 





ture. Landscaping enhanced 
the exterior: Holly hedges 
were planted to line the pe- 
rimeter of the gravel court- 
yard, and English boxwoods 
were placed adjacent to the 
foundation. “We wanted to 
define the entrance and set it 
off from the street,” says Sher- 
rill. “We believe in a progres- 
sion of spaces.” 

The barrel-vaulted entrance 
hall is paved with black 
and white marble in a dia- 
mond pattern. “The floor res- 
onated with us because it’s 
similar to foyers in old San 
Juan,” says the Puerto Rican— 


Lert: “It needed to be warm, in- 
viting and tranquil,” Sherrill says 
of the living room. The Altamont, 
1999, by Solis Betancourt hangs 
above the mantel. The two-tier low 
table is from Saladino Furniture. 
Old World Weavers fabric on Louis 
XIII armchair, left. 





born Solis Betancourt. “It has 
a nice aged feel. It’s not per- 
fectly polished. We have main- 
tained the wonderful patina. 
It befits a house that is 85 
years old.” 

The two had the walls of 
the entrance hall, which had 
been painted black, and the 
walls leading upstairs refin- 
ished in Marmorino plaster. 
“The plaster gives an age 
and texture to the space,” ex- 
plains Sherrill. “And it’s for- 
giving of fingerprints and lug- 
gage scrapes.” 

The stair hall and the ad- 
jacent living room are a feli- 


AsovE: A textural paint was applied 
to the walls “to enhance the exist- 
ing architectural detailing,” ex- 
plains Solis Betancourt. Above the 
sofa is a circa 1962 painting by Har- 
ry Gates. At rear is a Saladino Fur- 
niture lamp. Pollack table skirt 
fabric; Henry Calvin shade sheer. 





citous mixture of two ele- 
ments both men love: mod- 
ern art and antique furniture. 
In the stair hall, three 1999 
red box paintings by Chilean 
artist Sandra Guiloff hang 
above a George II side chair. 
Near it, an antique Flemish 
tapestry (“It’s one of our fa- 
vorite pieces, and we’ve been 
carrying it from one residence 
to another for 14 years,” Solis 
Betancourt says) hangs above 
a 17th-century Italian Baroque 
trunk. Moving On, a bas-relief 
sculpture Sherrill created in 
1990, during his last semester 
in college, rests on top. 







































































The juxtaposition of old and 
new continues in the living 
room. A 2001 painting by Jody 
Morlock is above a pair of 
1970s chairs. Nearby are two 
19th-century cast-iron urns. 

And since most of the house 
had been painted a color Sher- 
rill describes as “renter’s beige,” 
they decided to paint the walls 
a strié pattern resembling 
linen. “Texture is important to 
us,” says the architect. “We 
love the richness of linen.” 

When they bought the 
house, the dining room—an 
exception to the beige pre- 
dominant elsewhere—was a 
pomegranate red. “I like col- 
ors, but that red was too in- 
tense, and it made the din- 
ing room way too dark,” says 
Solis Betancourt. The room 
was repainted a pearl white 
and the ceiling covered with 
a hand-block-printed paper. 
“The print has a sheen to it 
and creates the sense of a fres- 
co,” notes Solis Betancourt. 
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ABOVE: “The dining room is com- 
fortable and quietly modern,” 

says Solis Betancourt. A Venetian 
giltwood mirror is over an Ital- 
ian walnut credenza, left. The wall 
sconce is his design. Circa 1970 
chrome chairs surround the table. 
The china is from Herend. 








BELow: A new marble-topped 
stainless-steel cabinet dominates a 
wall in the kitchen. “We use it as 

a bar,” says Sherrill. “The juxta- 
position of antique and contem- 
porary objects adds an element of 
surprise.” Two 18th-century 
sconces flank the Dutch mirror. 




















the butler’s pantry. Solis Be 
tancourt and Sherrill retainec}} 
the pantry’s pewter sink anc} 


other household objects. O1f; 
one of the cabinets, a Solis Be fh 












#ancourt painting is next to a 
bust of Dante. 

In the kitchen, at the back 
f the house, dark wood 
#abinets dating to the 1970s 
vere taken out and replaced 
Wvith stainless-steel cabinets 
#opped with Carrara mar- 
ple. The upper cabinets were 
pot put back. “Their absence 
fakes the kitchen feel less 


kitchen-y,” explains Sherrill. 

Solis Betancourt and Sher- 
rill also added central air-con- 
ditioning and upgraded the 
plumbing and electrical sys- 
tems throughout the house, but 
they didn’t demolish walls on 
the first floor. On the second 
floor, however, they converted 
the warren of small rooms 
into three elegant spaces. 


At the top of the stairs on 
the second floor is a sitting 
room, which is painted brown. 
“Every house needs a dark 
nesting room,” says Solis Be- 
tancourt. “We come here af- 
ter dinner for drinks. This is 
where we read design mag- 
azines late at night.” There 
is also a guest room with a 
double bed down the hall. 


“Every house needs a dark 
nesting room. This is 
where we read late at night.” 


Reconfiguracion de Dos Elementos, 
2001, by Salvadoran artist Oscar 
Soles is displayed in the sitting room. 
The glazed lamps date to the 1960s 
The chrome armchairs, with Glant 
leather, are by Milo Baughman. 
Brunschwig & Fils chenille covers 
the sofa, from Hancock & Moore. 
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Lert: “The master bedroom is a 
peaceful sanctuary,” says the archi- 
tect. Landscapes in My Mind, 2000, 
a series by Cuban American artist 
Alfredo Villoldo, hangs at left. A 
Chinese drum rests near an antique 
scroll-arm chair. Robert Allen drap- 
ery fabric. Conrad bamboo shade. 


BELow: “Taupe walls and sea-grass 
flooring create a neutral back- 
drop for the dark wood, leather and | 
bronze furnishings,” Solis Betan- l 
court points out. Above the bed is 
an 18th-century engraving by Mar- | 
co Pelli. The pillow fabric is from | 
Scalamandré. Stark carpet. 
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The room contains another 





fine vignette: An Irish ma- 
hogany-and-satinwood wing- 
back chair covered in origi- 
nal red silk velvet is near an 
18th-century studded coffer, a 
George I carved walnut side 
chair, a Graham Caldwell wall 
sculpture and a painting by 
Remigio Valdés de Hoyos. 
The master bedroom, former- 
ly at the front of the house, is 
now on the quieter side, ad- 
jacent to a. porch. “We have 
three identical lanterns hang- 


ing from the ceilings of each 
of the upstairs rooms,” says 
Solis Betancourt. “We treat 
the upstairs as a suite.” 

A staircase leads to the 
third floor, which contains 
staff quarters and a studio as 
well as storage. “The house is 
a work in progress,” Sherrill 
says. “We’re always buying 
new art and new furniture. 
The top floor is used to store 
the paintings and chairs we’ve 
edited out.” 

For Solis Betancourt and 


Sherrill, who work a long day, | 


living near Dupont Circle is 
more than a convenience, it 
is a lifestyle change. “We used 
to eat breakfast, lunch and 
dinner in restaurants, but now 
we’re often home for all three 
meals,” says Solis Betancourt. 
“Having lunch at home is 
particularly pleasant. We can 
brainstorm for an hour with- 
out the noise and chaos of 
being in a restaurant. That 
makes a hectic day so much 
more civilized.” 0 
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Lert: Interior designers Ilya Hen- 
drix, right, and Thomas Allardyce 
renovated a retreat for themselves 
on eight acres on Kauai, Hawaii. 
BeLow: The “Asian tropical” resi- 
dence consists of three separate 
pavilions situated around a central 
koi pond and waterfall. 


Opposire: In a sitting area of the 
living room, a 2000 oil by Pachi 
Longstreth, Midori, hangs above 
a 19th-century wood table from 
northern China. Travertine floors 
were installed and walls were lac- 
quered throughout to complemen 
the redwood construction. 


Text by Jeff Turrentine/Photography by Mary E. Nichols 


ith only seven 

hardworking 

consonants to 

partner up 
with its five vowels, the Ha- 
waiian language is among the 
world’s most economical— 
and, paradoxically, one of its 
most poetic. Noelani is the 
Hawaiian word for the rain 
that regularly punctuates the 
sunny spectacle of paradise; 
it translates roughly as “mist 
from heaven,” and one strug- 











gles to think of a better way t 
describe the gentle shower. 
that typically interrupt th 
sun’s slow progress just lon 
enough to create a breathtak 
ingly perfect rainbow. 

No island in the Hawaiia 
archipelago is more tenderly 
kissed by noelani than Kauai 
the wettest and northernmos 
link in the chain. Rain actually 
blesses this island in two way. 
First and foremost it feed 
the green mountains, keepin 





them primevally lush and re 
plenishing the innumerabl 
waterfalls that sluice dow 
their steep faces into the fer 
tile valleys below. But the for 
midable annual rainfall has th 
added advantage of modulat 
ing development. Most visitor 
to Hawaii want and expect ai 
abundance of sun, the kin« 
found on Maui’s west shore o 
the Kona Coast of the Big Is 
land. Kauai is generally gearec 
toward a different category a 
tourists—those who migh 
prefer a nature hike, say, to 
day at the beach; those whe 
like its friendly and low-ke 
inhabitants, appreciate the fac 
that Hawaiians have chris 
tened it, reverently, “the Gar 
den Island.” 

Designers Illya Hendrix ani 








“Island life is mainly outside, and luckily 
this house has very few walls,” says Allardyce. 
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Thomas Allardyce purchased 
their house on Kauai’s north- 
east shore four years ago, the 
very day it went on the mar- 
ket. By that time the Los An- 
geles—based pair were already 
100 percent certain that the 
Garden Island was the right 
one for them. “We’d been 
coming to the islands for 15 
years, mainly to Oahu,” says 
Allardyce. “We were first ex- 
posed to this island when 
a childhood friend of Illya’s 
bought property here and in- 
vited us out. We immediately 
fell in love.” Though the prop- 


Lert: Nineteenth-century Chinese 
door panels frame the living room’s 
ocean view. The carved wood sculp- 
ture is from Vietnam. The cane- 
back sofa, which was conceived by 
the designers, has a Pindler & 
Pindler print. Red fabric, Cowtan 
& Tout. Brunschwig & Fils fringe. 





erty, high on a hill overlook- 
ing the ocean, was too dis- 
tressed at the time to inspire 
love at first sight, the designers, 
who had already constructed a 
Palm Springs, California, resi- 
dence together and turned it 
into a second home (see A7- 
chitectural Digest, September 
2001), could see the charmer 
underneath that was just wait- 
ing to be revealed. 

‘They wasted little time. “As 
soon as escrow closed, I had all 
my plants lined up,” says Hen- 
drix. In the small but remark- 
ably fecund central courtyard 


Top: “The living room is the place 
from which everything radiates,” 
Allardyce explains. “When we en- 
tertain, people move all over the 
house,” he adds. ABove: The dining 
pavilion’s table and chairs are Bali- 
nese. A piece Hendrix created out of 
fish netting and rope hangs at left. 








—the anchor of this largely 
open-air, pavilion-style house 
—the designer has planted no 
fewer than five gtToves of areca 
palms, not to mention cycads, 
native ferns, ginger, orchi Is, 
water lilies and hibiscuses, 
among many other tro 
wonders. (Below the house, 
spread over an eight-acre par- 
cel of land, is a cornucopia of 
lemons, limes, avocados, star 
fruit, mangoes, Papayas and 
bananas. “We go down with 
our machetes and harvest them 
all the time,” he says.) 

The pair divides the resi- 
dence up into “pods,” three 
discrete but linked compo- 
nents designed, respectively, 
for dining, relaxing and host- 
ing guests. (The whole house, 
says Allardyce, is suitable for 
entertaining, and the pair are 
as likely to throw a dinner par- 
ty in the living room or guest- 
house as they are in the dining 
pavilion.) A long, rectangular 
lanai connecting the kitchen 
to the driveway doubles as an 


Lert: A Balinese Painted bed from 
the 19th century is fronted by a 
carved Chinese bench in the mas- 
ter bedroom. A collection of an- 
tique opium Pipes is set between a 
pair of circa 1920 leather arm- 
chairs. The coromandel screen be- 
hind the bed is 18th century. 


outdoor dining room and en- 
trance hall, introducing first- 
time visitors to the collection 
of antiques from Bali, Viet- 
nam, Thailand and China that 
gives the house its distinctly 
Asian flavor. 

Stepping through the kitch- 
<n, one enters the pod that the 
designers have dedicated to 
relaxation, incorporating the 
living room, the master suite, 
a COzy interstitial] Space and 
a pair of balconies. The rich 
tones of the antique-gold tray- 
ertine floors combined with 
redwood—the whole house is 
built out of redwood, includ- 
ing ceilings made from the 
8tooved undersides of red- 
wood fHloorboards—draw out 
sympathetic tones in the an- 
tiques: Vietnamese and Bali- 
Nese carvings, a set of 19th- 
century Chinese door Panels, 
a trio of carved Tibetan monks 
standing sentinel] Over a Bali- 
nese carved settee. “Most of 
the furniture either came from 

continued on page 29] 


“It’s a fantasy w ay of living,” Says 
Allardyce. “We try to spend at least 
five days a month here.” BrLow: A 
deck surrounds the entire compound 
and connects the pavilions. Antique 
celadon pots from China punctuate 
the covered area leading from the liy- 
ing room to the master suite. 
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ost of us have 
fantasized about 
stumbling onto 
a beautiful, an- 
bient house, left to wrack and 
on a noble estate, silently 
waiting the right owner to 
bring it back to its original 
plendor. Some of us have pur- 
ued the fantasy and, when 
onfronted at last by gaping 
ofs and crumbling masonry, 
nave turned tail and plunged 
nto dreams of gleaming paint- 
work and perfect plumbing. A 
very few, however, have not 
linched. They have seen their 
iream rising over ruined tow- 
prs, and they have gone for it. 

That was exactly how the 
nerican designer Isabelle 
iggins and her husband, 
Robert, came to be the owners 
an imposing chateau deep 
n the Armagnac region of 
jouthwestern France. They 
mad been traveling regularly 
lo France and had at first been 
ttracted to Provence, but no 
house they saw there ever 
topped them in their tracks. 
en they began to discover 
ihe greener, more rural south- 
vest of France, with its vast 
racts of agricultural land and 


Designer Isabelle Higgins took a di- 
pidated Directoire chateau in the 
magnac region of France and re- 
tored it from the ground up. Op- 
OSITE ABOVE LEFT: To enliven the 
trance, she added iron accents 
nd a stone terrace. OPPOSITE ABOVE 
uGHT: The original balustrade. Op- 
OsITE: Higgins painted the entrance 
walls to resemble a sunset. 


® e 
AN AMERICAN DESIGNER RESCUES A 
RUIN IN SOUTHWEST FRANCE 


ancient vineyards. Between 
visits, they scanned the French 
real estate magazines and be- 
gan to think how nice it might 
be, one distant day, to have 
a house tucked away some- 
where in all that deep, rich 
countryside... until they came 
across a photograph showing 
a big chateau standing alone 
and abandoned on a hill. 

“I knew we had to have it 
the moment I saw the photo- 
graph,” says Isabelle Higgins, 
“and I knew we had to when we 
drove down to visit and saw it 
rising tall and strong against 
the incredibly wide sky you 
get in the Armagnac country. 
The house was far too big for 
our purposes, the roof was 
almost gone, and everything 
was in a terrible state of ruin, 
but I knew that if we didn’t 
buy it, the house would die.” 

That determined attitude 
impressed the local builders 
Higgins took on to save the 
chateau, but it soon transpired 
that if she and her husband 
were not on the spot, progress 
would be very slow. “So we 
moved right in,” she recalls 
with some wonderment. “We 
moved into this vast ruin and 


Text by Michael Peppiatt 
Photography by Gilles de Chabaneix 








“We bought the chateau because of 
the way it reacted with the light in 
this area,” explains Higgins (above, 
with her husband, Robert, in the 
salon). “The aim was to capture the 
feeling of this light and bring it in- 
side, with each room relating to the 
next one almost imperceptibly.” 
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“One great advantage we had was 
that no one had ever tried to restore 
the building before, so all the doors, 
windows and odd bits of molding 
that had survived were original,” says 
the designer. Oppostte: The Purple 
Dress, 1989, by Anne Tabachnick is 
in the salon. The chairs are Italian. 


simply camped there, even 
though there was no plumb- 
ing or electricity—in point of 
fact, I don’t think there had 


fever been any electricity. And 


hat got things moving, be- 
ause the builders saw we 
meant business. 
“Of course, it was a huge 
mount of work,” Higgins ad- 
mits. “But there were lots of 
good times, because the local 
people turned out to be very 
mice and helpful, and we never 
lost faith. Like many big hous- 
s in the area, the chateau’s 
main activity had been pro- 
ducing Armagnac. We discov- 
red all kinds of outbuil: lings 
nd a big bread oven that must 
ave been used to feed a whole 
army of workers. But we to- 
ally forgot about the outside 
while the restoration was go- 
ng on. We also had our hands 
full because Magnus, our fam- 
ly cat, kept leaping about all 
ver the place. We shut the 
oors, but Magnus found out 
hat if he landed his consid- 
prable weight on the French 
ever-type door handles, the 
oors would open and he 
could get in. And he did— 
everywhere we didn’t need 
im. So there we were in all 
his chaos, but somehow I 
managed to think about the 
verall atmosphere I wanted 
O create once the walls and 
oof were ready.” 


GuT: On the table in the dining 
oom, apothecary jars hold clematis 
om the garden. Paula, an Henri 
atisse lithograph, hangs above a 
9th-century Spanish commode. 
The chargers and dessert bowls are 
py ceramist Maryvonne Zollinger. 
‘ineglasses, Cristal Saint-Louis. 





Lert: “The mezzanine opens on- 
to the little balcony over the front 
door,” notes Higgins. “I decided to 
simplify the walls of the space and 
give it a decorative frieze and crowr 
molding.” The lamp and mercury- [ 
glass mirror date to the 18th centu4 
ry; the rug is Spanish, from 1920. 


As Higgins began living af 
the chateau, she realized it wa 
not just the architecture ang 
the big horizons of the Arf 
magnac country that had wor 
her over. There was a quality 
and variety of light that sh 
had never encountered before 
“We’re surrounded by thes¢ 
incredibly subtle changes o 
light here,” she says. “In th 
morning there are mists cov 
ering the garden that turn thé 
grass silver and the sky a kin¢ 
of shimmering lavender. It 
spectacular, because all thd 
tones are soft and diffused ye 
intensely luminous. 

“On its two main fagades 
our house is flooded by diree 
east-west light,” she contin 
ues, “and I thought the mos 
marvelous thing would be t 
enhance that luminosity, wit] 
its constantly changing tones 
from room to room so tha 
you would feel there was al 
most no difference as you wen 
from the house to the garden 
outside. So I chose motifs tha 
came easily to hand and paint 
ed things like the sun gildin; 
the branches of a tree or th 
first fiery hints of sunset. I als: 
incorporated bits of fresco o 
pieces of faded Chinese man 
uscript to give another kind off 
interest to the wall surface.” 

The “light motif” was tj 
dominate every aspect of th 
chateau’s interiors. To help he 











Opposite: The walls of the second| 
floor gallery/library are covered in jj 
Chinese manuscript panels printet) 
with the sayings of Confucius. “Th 
panels are faded and sun-soaked,” | 
says Higgins. Atop the gilt-walnut | 
bookcase are an 18th-century sconce | 


and a carved bird from China. 











“Tt was a ruin. I knew that if we didn’t 
buy it, the house would die.” 
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Opposite: Robert Higgins tinted 
the original poplar floors of a guest 
room, and Isabelle Higgins did the 
walls in a shimmering fresco and 
painted the closets to match. She 
paired a marble fire surround with 
the existing mirrored overmantel. 
The daybed is Louis XVI. 


find or design the furniture 
she needed to complement 
the light-soaked rooms, Hig- 
gins called on Laure Baudet, a 
well-known antiques dealer in 
Toulouse. “Laure has been 
wonderful,” says Higgins, “be- 
cause she knew instinctively 
hat I needed to refine and 
extend this sensation of all- 
encompassing light.” 

Once the major restoration 
as complete, Robert Higgins 
joined battle with the wilder- 
ess outside, and over the past 
ew years he has succeeded 
in creating a rich and varied 
arden that complements the 


e long evenings the Hig- 
iginses take great pleasure in 


daily rigors of design and dec- 
oration, they are also perfect- 
ing their skills as ballroom 
#ancers. And to celebrate the 
agnificent sunsets that regu- 
Parly grace Gascony’s broad 


at flank the chateau. “It’s at 
ose moments, when there’s 
all that music and movement 
and color in the dusk,” says Is- 
abelle Higgins with a delight- 
d smile, “that I feel this big 
‘fold house has at last come to- 
ally alive again.” 0 


GHT: Higgins extended the height 
bf the early-19th-century American 
canopy bed to match the scale of the 
master bedroom ceilings and gave 
he walls a shadowlike effect. “The 
ght was already everywhere in 

he house,” she says. “My task was 
simply to augment the sensation.” 
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Rebecca Hill has been going antiquing 





with her parents, Douglas and Jean, 


since she was seven years old, so it 





seemed only natural for the three of 
them to eventually set up shop. French| 
Country Living, with two locations in 
the village of Mougins, France, serves a 
the outlet for the family’s |7th- to I9th- 





century French and Italian painted fur- 
niture, some of which has ended up in 


the interiors of Anthony P. Browne. 





French Country Living, 21 rue de l’Eglise 
and rue de Remparts, 06250 Mougins 
France; 33-4-93-75-53-03 





A saddlemaker’s horse 
with original burlap at 
French Country Living 

















ome shops claim to offer “a 

little bit of everything,” but 
Dalton Brody really does. Lo- 
cated in Washington, D.C., away 
from the Georgetown frenzy, the 
shop has been a local favorite 
for years, and it has caught the at- 
tention of designers, including 
Deborah Forrest, who likes to 
stop in for “special accessories 


and unique gifts.” Partners Hynda 


Dalton, Marsha Shiff and Stacey 
Forman divide the shop into sea- 
sonal vignettes with Italian pot- 
tery, English silver, fashion acces- 
sories, tableware (left), gourmet 
foods, fine stationery and jewelry, 
all accented with antique furni- 
ture. “We're always bringing new 
things in,” says Dalton. 





Dalton Brody Ltd., 3412 Idaho Ave. NW 
Washington, DC 20016; 202-244-7197 





continued on page 25+ 
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Sak CON BRAS TS. OF COLOR AND SCALE 
ELEVATE HIS NEW YORK APARTMENT 


aving designed 
houses for clients 
in a virtuosic ar- 
ray of styles that 
includes early American, 19th- 
century English, Japanese rus- 
tic, high-tech minimalist and 
neo-traditional, how did Juan 
Montoya choose an aesthetic 
for his own apartment in New 
York? Among the terms that 
come to mind as one pauses in 
the entrance hall are chiaro- 
scuro Deco, Mapplethorpian spare 
and Zen contemplative. “I want- 
ed a clean palette here,” says 
the Colombian-born design- 
er on a quiet afternoon tour 
of his private sanctum: “I 
thought of it as an exercise in 
elimination, using only things 
[ love now—paintings, sculp- 
ture, books, furniture designed 
specifically for this space.” 

He had lived on a lower 
floor in the building for 10 
years and decided, in 2002, to 
move up to an empty set of 
rooms that had been an of- 
fice, with fluorescent fixtures 
hanging from the ceiling slab. 
Though small and “not ini- 
tially appealing,” he recalls, 
the apartment had an excel- 
lent layout, along with views 
of the Chrysler Building, the 
Empire State Building and 
a courtyard garden: “I knew 
what I could do.” 

One of the first things he 


“T wanted to do something differ- 
ent,” designer Juan Montoya (above 
right) says of his Manhattan apart- 
ment. “So I sold everything from my 
other apartment at auction.” LEFT: 
Torso, a cast-iron sculpture by Xa- 
vier Mascar6; is in the entrance hall; 
the living area is beyond. 


did was jettison the décor of 
his previous apartment. “I'd 
had leather, suedes, brown col- 
ors, mohair—very African,” he 
remarks. This time he wanted 
the furnishings in shades of 
white, and he made a number 
of counterintuitive choices. 
For example, in relatively lim- 
ited space, he installed large- 
scale pieces, including a 10- 
foot sofa of his own design (“It 
had to be made in sections, 
then assembled once it ar- 
rived”) and a wide burnished- 














metal low table. To complete 
the principal seating area, he 
designed three generously 
proportioned sleigh chairs 
(you have to fight the feeling 
that you're falling backward 
before settling into the com- 
fort of this elegant seat) and 
added a 19th-century French 
wing chair. 

Montoya also made anoth- 
er unlikely choice—to paint 
the entrance hall and part of 
the main room black, fram- 
ing the sofa with black wood- 


Text by Jean Strouse 


Photography by Billy Cunningham 
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shelves gives a Déco tone to 
this intimate space, as do Jules 
Leleu plates and salt and pep- 
per shakers by Tony Duquette. 

A bank of windows facing 
east and south at the far end 
of the main room, opposite 
the entrance, required special 
treatment: Montoya installed 
a track for draperies that curves 
around a broad structural col- 
umn he painted to look like 
parchment. The draperies’ 
‘soft vertical folds complement 
the lateral ribs of the book- 
shelves, and squares of faux 
parchment line the adjacent 
southern wall—artfully uni- 
fying the colors and textures 
of the space. 

On one side of the column, 
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BeLow: The main room, dominat- 
nee ae ed by a Manolo Valdes painting, 
4, aah bihh lS 4 serves as a living area, dining area 
\- 2 and library. OpposiTe: “I love the 
corner for books and dining, where 
\ = ati I can read, write and entertain,” 
\ iin Montoya notes. The 1959 bronze 
sculpture is by Jean Gabriel Chauvin. 




















“I’m in a world of experimentation 
here,” says Montoya, who trans- 
formed the former office space with 
a bold black-and-white palette 

| and overscale furnishings of his own 
design. ABOVE: A work by David 

| Roth hangs over a console table by 
| Montoya. Brunschwig & Fils fabric. 





and-metal screens he had 
found in Hudson, New York. 
“Black will make it claustro- 
phobic!” protested one of his 
friends, who turned out to be 
| quite wrong. Both the dark 
| walls and the oversize pieces 
actually enhance the propor- 
tions of the space. 

Adding to the overall chiar- 
| oscuro effect, Montoya stained 
the teak floors a dark shade, 
painted the ceiling white and 
created a sleek black-and- 
white library/dining area in 
the southwest corner of the 
main room. He designed the 
rubbed-oak dining table and 
white-piqué-slipcovered 
chairs. The ribbed facing of 
his floor-to-ceiling lacquered- 
wood-and-parchment book- 
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In the bedroom, Montoya uphol- 
stered a wall in outdoor fabric, then 
hammered in a border of nails “to 
frame and extend the bed.” The pair 
of lacquered-wood-and-parchment 
chests are his own design, as is the 
headboard. The 1963 circle sculpture 
is by Bruno Romeda. Stark carpet. 


where the bank of windows 
curves, the designer added in- 
terest to what might other- 
wise have been dead space. “I 
couldn’t fit a sofa or any other 
seating there,” he comments, 
“so I placed a round pedestal 
table in the corner to create a 
focal point—it directs your 
eye to a display of some of my 
favorite objects,” among them 
a 19th-century clay tower and 
a pair of Venetian masks. The 
jolt of color (electric blue) in 
the room comes from the 
Manolo Valdes oil-on-burlap 
painting, Fishbow! 13. 

The ripple-fold draperies 
continue in the bedroom, 
where varieties of white van- 
quish all but decorative touch- 
es of black. Montoya used 
faux-parchment squares on 
much of the wall space here as 
well. “I have a real affinity for 
parchment,” he notes. “It’s al- 
ways warm, clean, very ‘today’ 
—even though Jean-Michel 
Frank used it in the 1920s.” He 
designed tall ribbed armoires 
and bedside chests of drawers 
made of real parchment and 
white-lacquered wood with 
Art Déco bronze handles. A 
lacquered Chinese-style cabi- 
net, facing the bed and hous- 
ing a high-tech entertainment 
center, offers the eye a single 
splash of red. 

Behind the bed, Montoya 
upholstered the wall with an 
outdoor fabric, “for a change 
of texture,” he explains, “and 
also because it’s practical—I 
can wash it.” He waits a beat 
for dramatic effect. “Will I 

continued on page 292 
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THE BELLAGIO’S DESIGNER GOES 
MODERN IN LAS VEGAS 


Architecture by Mark Mack 
Landscape Design by Bruce Anderson 
Text by Nancy Collins 
Photography by John Edward Linden 





he reason I built 


this house was be- 

cause I had di- 

vorced and come 
Out as a gay man,” interior de- 
signer Roger Thomas cheer- 
fully admits, explaining the 
impetus behind the spectacu- 
larly modern Las Vegas pad 
that he dreamed up with ar- 
chitect Mark Mack. “While 
we were building, we talked a 
lot about interior colors, and 
one day Mark called and said, 
‘What do you think about an 
all-lavender interior?’ I said, 
‘Mark, I don’t know if I’m 
that gay.’” He laughs. “‘But if 
you want an all-lavender in- 
terior, I’m game. I can work 


with anything.’” 


Indeed. As the executive 
vice president of Wynn De- 
sign and Developnient, Thom- 
as, in a place where excess is 
the norm, has created some 
of Las Vegas’s most tasteful- 
ly showy interiors—landmark 
casinos like Treasure Island, 
The Mirage (see Architectural 
Digest, September 1992) and 
Bellagio, whose ornate interi- 
ors he likes to call “bigger 
than life.” When it came to his 
own new life, however, Thom- 
as was looking for the diamet- 
ric opposite—“the complete 
cohesion of spatial architec- 
ture” he discovered when he 
stayed with Reno friends Peter 
and Turkey Stremmel (see Ar- 
chitectural Digest, December 





1995). “I walked in that house 
and couldn’t find a misalign- 
ment or a collision of angles 
or surfaces. Everything was 
beautifully married. I said, ‘I 
have to live this way.’” 

So he called up Mack, 
whose work renders ‘Thomas 
rhapsodic. “Mark’s spaces are 
exciting, because his sense of 
scale is charged with so much 
energy, economy and perfec- 
tion of detail,” he explains. “In 
such spare structures every 
detail counts, because nothing 
covers up any of the edges. 
Everything is brutally honest.” 
He pauses. “And our personal- 
ities meshed immediately. I 
told him, ‘We’re both design- 


ers, which is one too many. 


ABove Lert: For his own house in 
Las Vegas, Roger Thomas—who 
designed the rooms at Treasure Is- 
land and Bellagio—worked with 
Los Angeles architect Mark Mack to 
create a modernist aesthetic. Local 
landscape designer Bruce Anderson 
added drought-resistant plants. 


“The design is directed inward, for 
privacy,” says Thomas (opposite, in 
the walled courtyard). ABove: Asian 
sculptures—most depicting bodhi- 
sattvas—adorn a Jean-Michel Frank- 
designed credenza in the gallery, 

which leads to the living/dining area. 
The painting is by David Kessler. 
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This is your project—though, 
as a client, ’'m going to be 
very specific about the input.’” 
Toward that end, Thomas 
drew up a “written program,” 
laying out what he had in 
mind: a courtyard house, un- 
able to be seen from the street 
and vice versa, with public and 
private wings joined at an en- 
trance, which would include a 
library. There were also to be 
thick walls, 12-foot ceilings, 
the sounds of water through- 
out (preferably reflective wa- 
ter, contained in dark vessels), 
ino other views of architecture 
available from any window, 
and lots of natural light—‘“I 
anted to be able to use the 
ooms all day without turning 
on lights. And though there’d 
e bedrooms for myself and 
y son, no guest room. At the 
ime, I had signing privileges 
or 8,000 guest rooms, so why 
ould I need that?” 
Two months later Mack 
resented a floor plan and “ex- 
quisite watercolor renderings” 
f a 5,000-square-foot struc- 








Asove: Among the artworks Thom- 
as displays in the open living/dining 
area are an acrylic-on-canvas por- 
trait Andy Warhol did of him in 
1980 and a Donald Judd piece over 
the fireplace. The Roman marble 
torso, dating to the Ist century, is 
from Sotheby’s. Glant sofa cotton. 











Be.ow: In the library, Mack made a 
special recess for Thomas’s 18th- 
century Moroccan ceiling fragment. 
Sweet Memory, 2001, by Tim Baving- 
ton hangs at left; a 1982 black-and- 
white portrait of Thomas by Robert 
Mapplethorpe is at right. Clarence 
House Roman shade fabric. 











ture that “looks like twice but 
lives like half” its size, with a 
walled courtyard glimmering 
in primary colors—brilliant 
yellow, blue and red (a color 
scheme subtly continued in- 
side with the rust-red corri- 
dors, the pale yellows and the 
periwinkle blues of the rooms). 

“Roger didn’t need a con- 
ventional house,” says Mack. 
“But he wanted privacy and 
a big room for entertaining 
friends.” Consulting with the 
architect of record, Las Ve- 
gas—based Eric Strain, Mack 
planned the U-shaped resi- 
dence around the courtyard, 
adding a large main living area 
“to serve both formal and ca- 
sual functions.” 

Thrilled with the realization 
of his ideas, Thomas thrived 
on the mutually respectful 
collaboration that happens be- 
tween two consummate pro- 
fessionals. Though Thomas 
brought his own favorite tricks 
to the table, it was Mack who 
always got final cut—as in the 
surfaces for the kitchen and 
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“Being in the business of decorat- 
ing those casinos, Roger needed a 
more reduced, simple approach for 
his home,” says Mack. ABove: The 
architect devised a floating roof to 
shade the courtyard. “The oculus 
acts as a sundial, tracking the desert 
sun across the walls,” says Thomas. 


Ricut: Purple Curve, a 2000 litho- 
graph by Ellsworth Kelly, rests on a 
1930s French mahogany desk in the 
master bedroom. The armchair, 
which Thomas covered in blue leath- 
er, is 18th-century Venetian. Glant 
cottons on headboard and chair in 
foreground. Schumacher rug. 





baths. “I’d collected a packet of 
materials I liked, including the 
yhite concrete with abalone 
shell in the bathroom,” Thom- 
as says, “but I let Mark have 
first choice.” In the kitchen, he 
adds, Mack eschewed his sig- 
Mature concrete tops in favor of 
granite, “choosing from four 
or five samples that I loved.” 
Taking from his experience 
ith “my past houses, which 
ad living rooms, dining rooms 
and family rooms that nobody 
sed—I’d have catered dinners 
and end up sitting in the living 
oom by myself with friends 
the kitchen”’—Thomas de- 
ided that “this time ’m fur- 
ishing the kitchen. After all, 
at’s where all the good stuff 








—preparation, good smells— 
happens. But since I usually 
serve buffet, let’s put a pantry 
behind the kitchen so the good 
stuff stays in the kitchen, while 
the bad goes to the pantry.” 
The master suite is similar- 
ly geared not only for beauty 
but comfort, starting with the 
woven-abaca-fiber rug. “Un- 
like sisal, which can be prick- 
ly to the feet, this, being so 
thick, has a very soft, cushy 
feel,” says Thomas. Equally 
and evocatively comforting are 
the room’s tame yellow hues 
and the surprise of its single 
deep-rouge wall—“the color 
of barns in kids’ textbooks 
from when I was growing 
up, further enriched by the 


Venetian stucco, which always 
adds depth.” 

Abutting the bed is an im- 
posingly beautiful mahogany 
desk—part night table—whose 
saber legs caught the design- 
er’s eye. “At home, the only 
thing I use desks for is writing 
notes, so I like having part of 
the boudoir experience be lit- 
erary,” he says. “A lot of great 
notes were written in men’s 
and women’s bedrooms. It’s 
a romantic image that really 
speaks to me.” 

In fact, when it came to all 
his furnishings, it had to be 
love at first sight. “All the 
pieces included had to be a 
love affair,” he says. “Because 

continued on page 292 





A view across the pool to one end 
of the courtyard, which intersects 
the public and private spaces. At 
right is an angular sculpture by Joel 
Shapiro. The bronze on the pedes- 
tal is from Niermann Weeks. “The 
courtyard is one of the most used 
‘rooms’ of the house,” says Thomas. 
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Panchoran, designer Linda Garland’s 
estate in Ubud, on Bali, proved so 
popular with her guests that she 
turned it into a hotel. Rint: The 
Main House is made of recycled 
ironwood and natural materials from 
her farm. “As I bring ina crop, I add 
another wing, and it grows,” she says. 


Lert: The Waterfall House “is of- 
ten used by those needing total 
privacy during a creative process,” 
she explains. “Sometimes it’s a 
little reading area, other times a 
single bedroom or a yoga space. 
We have lots of furniture we move 
around according to people’s needs.” 
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The Ouiet Life at 
Panchoran 


LINDA GARLAND’S BALI ESTATE GOES FROM HOME ‘TO 
HOTEL, WITH AN EMPHASIS ON THE LEISURELY 


fter decades spent 

creating tropical re- 

treats around the 

world, Linda Gar- 
land informed clients that her 
designing days were over. She 
settled into a 25-acre property, 
acquired 30 years ago, along a 
river gorge deep in the island 
of Bali, and plunged into en- 
vironmentalism, quickly be- 
coming a renowned expert on 
bamboo. Stands of Indonesia’s 
entire genetic stock of bam- 
boo—some 200 species in all 
—grow on her estate. “I want- 
ed to promote the use of bam- 
boo as an alternative to wood 
in decoration and architec- 
ture,” explains Garland, who is 
distraught at the global devas- 
tation of rain forests. 


Architectural, Interior and 


But Garland’s seclusion did 
not last long. This charismatic 
woman had made too many 
friendships over a lifetime that 
spanned a childhood of shab- 
by gentility in her native Ire- 
land, employment at a leading 
London art gallery and a ca- 
reer designing vacation homes 
in the Caribbean and South 
Pacific for superstar entertain- 
ers and other high-profile cli- 
ents. Acquaintances, who had 
put Bali at the top of their 
travel wish list, gladly accept- 
ed her invitations to drop by 
her estate, called Panchoran, 
meaning “water spring” in Ba- 
linese (see Architectural Digest, 
March 1994). 

Pretty soon Garland’s bale 
—a thatch-roofed open-sided 


Landscape Design by Linda Garland 


Text by Jonathan Kandell. 


Photography by Tim Street-Porter 





“My love affair with this land was in- 
fluenced by the abundance of wa- 
ter,” says Garland (above, with son 
Karim Rabik). The river draws her- 
ons, and “monitor lizards bathe 

in the waterfall. No creature had to 
move during building.” FoLLow- 
ING PaGeEs: The Long House’s deck. 
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Lerr: The designer’s own textiles 
and furniture fill a bedroom in the 
Long House. The sliding glass walls 
“catch the cross breezes, and it has 
terraces and niches for every mood 
throughout the day,” she says. Her 
intention was to evoke “the feeling 
of being in a grass A-frame barn.” 





pavilion—proved inadequate 
to shelter all the visitors. To 
accommodate the overflow, 
she restored four cottages left 
over from the estate’s farm 
days. And the idea of a hotel 
took hold. “It seemed a natu- 
ral progression,” says Garland. 
Even so, she spent a dozen 
years conceiving the broad 
outlines and tiny details that 
would transform Panchoran 
into a resort that embodied 
her notions of leisure, ecolo- 
gy and culture. “People always 
tried to speed me up, but it 
takes time to really know the 
land, its plants and wildlife,” 
says Garland. Most visitors 
would agree that the wait 
was worthwhile. 

The best moment to arrive 
at Panchoran for the first time 
is at dusk. Shadows lend mys- 
tery to the carved facades of 
Hindu temples along the main 
street leading through Ubud, 
Bali’s thriving cultural capital. 








Asove: The Pergola is shaded by 
thunbergia. It is set by the woods, 
“where we house the gene pool 
of Indonesia’s 200 different bam- 
boos,” Garland comments. “It has 
become a mature jungle, full of 
birds that gravitate to the cool at- 
mosphere in the forest.” 


Lights flickering in windows 
of studios and homes offer up 
a lantern slide show of Balinese 
sculptors, painters and weav- 
ers at work. Panchoran itself 
lies at the end of a narrow, 
winding road, hidden behind a 
towering barrier of trees. 

At nightfall oil lamps made 
of coconuts harvested from the 
estate’s own groves lead the 
way to the bale. Thatch seems 
to drip off the sharply pitched 
roof and eaves of the big 
house. On the 2,500-square- 
foot deck, under a dome of 
stars, Garland leans back into 
a planter’s chair (made of bam- 
boo, naturally), sips an icy mint 
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Lert: At the Waterfall House, show 
ering is an alfresco experience. “Th 
size of the shower and the quality 
of the spring water make you want 
to have six showers a day,” Garland 
muses. The verdant space is sur- 
rounded by the black trunks of tre¢ 
ferns as well as by sago palms. 


tea and expounds her quirk 
approach to architecture. 

She first staked out the para 
meters of the bale with bambo 
poles, getting a sense of thé 
proportions and altering then} 
as she saw fit. “I used no blue| 
prints,” says Garland. “TI jus 
stood back and waved my arm 
and told the workers to mov 
a little here, then over ther¢ 
until they got it just right. | 
would drive a real architec} 
crazy.” Besides the aestheti! 
effects, her criteria were thi 
need for natural ventilation 
rainwater runoff, just enougl 
sunlight and the preservatioi 
of as many trees as possible o1 
the bale’s periphery. 

She also designed all thj 
furniture, using bamboo fom 
the frames. Outdoor chairs—§ 
large enough to make any adul] 
feel like a child—are uphol 
stered with parachute fabri 
because it is durable ani 
weather-resistant yet silky sof} 
they were made by the sam 
man who fixes her bicycles 
“The Balinese are Renaissance 
people,” says Garland. “A me 
chanic can double as artist.” 

In all of Panchoran’s build 
ings, Garland strove for wha 
she half-jokingly calls “beach 
comber” décor. She recycle: 

continued on page 29 


Opposite: The unusual Bridge 
House straddles the river, and a “gi| 
ant baby cradle” is suspended fron} 
it. According to Garland, this re- 
treat is difficult to leave. “It’s like | 
adult kindergarten. Deep in the gu 
ly, the river is gentle and quiet, anc 
the air is always cool and breezy.” | 
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Retro- 








“The material is so fresh that a lamp 
dated 1950 looks as if it could’ve been 


made yesterday,” says Robert Bray. 








rom their original shop, 

which opened in 1978, 

Arthur and Bronnie 
Hindin became New York’s pre- 
mier dealers in modernist light- 
ing,” says Robert Bray. The 
Hindins started at 30 East 10th 
Street in Greenwich Village 
and, after several moves, have 
come home to 28 East 10th Street 
with the latest incarnation of 
Retro-Modern. Among the 
high-style pieces they show are 








the iconic Triennale, made by 
Arredoluce in 1948 (left), a pair 
of 1930s Martinuzzi pineapple 
lamps (above), shagreen lamps 
by Karl Springer and a glowing 
red Murano glass lamp designec 
by Flavio Poli in the late ’30s. 





Retro-Modern: 

20th Century Lighting 
28 E. 10th St. 

New York, NY 10003 
212-674-0530 



















Sow Smear ~ 


peo - 
_ Walls of Tradition 
ra it’s always a treat for Donna Livin 


gston to use de 
Gournay. 


“It takes a special house,” she Says, to set off 
the “elegant and timeless” hand- 
fabrics and Porcelain that the co 
London fi 


Painted wallpapers, 
Mpany offers. The 
rm, which focuses on reproductions of |8th- 
century chinoiserie (Abbotsford, left) and | 9th-century 
French designs, can also make custom materials, 





de Gournay Ltd, 112 
44-207-823-7316, 


Old Church St., London SW3 6EP 
www.degournay.com 



















hen Mario Buatta is 
looking for an antique 
American fireplace mantel (be- 
low), chances are he’ll give 
Francis J. Purcell a call. “It’s 
what we’re known for,” says Pur- 
cell, who keeps over 150) period 
mantels in stock. He also sells 
antique furniture from his four- 


story Philadelphia shop (left). 








Francis J. Purcell, Inc. 
251 N. Third St. 


Philadelphia, PA 19106-1209 
215-574-0700 


www. francisjpurcell.com 





continued on page 276 
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wo years ago I had 
a house on the In- 
tracoastal Water- 
way, a true Palm 
Beach shingled cottage with a 
cypress-paneled living room 
—I mean, who could ask for 
more?” Scott Snyder asks 
rhetorically. “But then,” he 
goes on, “the place that I’d 
wanted forever came back on 
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the market.” This latest house 
of his heart’s desire would 
prove irresistible on a number 
of fronts. Thanks to its schizo- 
phrenic zoning (commercial 
on the first floor, residential 
on the second), it afforded the 
designer a unique opportunity 
to merge his office and his res- 
idence under a single terra- 
cotta, Mediterranean Revival 


CLASSICAL OVERTONES FOR 
THE DESIGNER’S PALM BEACH HOUSE 


. 


Text by Steven M. L. Aronson 
Photography by Kim Sargent 


“My objective was to successfully 
combine a private residence and 

a working office,” interior designer 
Scott Snyder (below) says of his 
historic house in Palm Beach, Flor- 
ida. Lert: The Mediterranean Re- 
vival structure was built by archi- 
tect Marion Sims Wyeth in 1925. 





Oppos!Te: Faux-limestone walls and 
a stained-oak floor frame the hex- 
agonal entrance hall, situated in 

the turret. English pedestals topped 
with ferns are paired witha Regen- | 
cy-style table that Snyder designed 
for his Scott Snyder Collection. On it 
rest models of Corinthian columns. | 


roof. Also, the building en- 
joyed a prime location, be- 
tween Worth Avenue and The 
Breakers: a landmarked cul- 
de-sac with a large, luxuriant 
municipal garden. And last but 
hardly least, it boasted an im- 
peccable professional pedigree. 

Marion Sims Wyeth, an ar- 
chitect adept in the Gilded 
Age—Palm Beach aesthetic pi- 





























oneered by Addison Mizner, 
built the house in 1925; de- 
ciding to make full use of its 
usefulness, he established his 
office on the ground floor and 
his living quarters above. An- 
other signature Palm Beach 
architect, John Volk, eventu- 
ally bought the place from 
Wyeth, and he for his part 
enclosed the loggias, increas- 
ing the interior square foot- 
age, and made an enchant- 
ing courtyard garden mixing 
brick pavers and exuberant 
tropical vegetation. 

Volk himself never occupied 
the house; rather, he leased it, 
starting in 1965, to decorator 
Polly Jessup, who went and did 
a Wyeth, so to speak—she set 
up shop on the first floor and 
lived (right up until she died, 
in the late 1980s) on the sec- 
ond. “She was a real grande 
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BeLow: A 19th-century English 
mirror is in the living room, where 
Snyder combined silk and bamboo 
for window treatments. At left is 
one of the Italian paintings he has 
hung about the space. Old World 
Weavers drapery, armchair and so- 
fa fabrics. Carpet from Stark. 


dame, white-haired, perfectly 
groomed, and she drove a 
chocolate-brown Dodge that 
her houseman washed every 
day,” Snyder recalls. “But 
more to the point, she was the 
Sister Parish of Palm Beach. 
There’s a huge range of interi- 
ors here now, but there didn’t 
used to be, because Mrs. Jes- 
sup did most of them—and 
they were all very painted, 
very printed, very chintzed 
and very trompe l’oeiled.” 
Last year Snyder did a Jes- 
sup and a Wyeth, in effect 
—relocating his Palm Beach 
office to the building’s 4,000- 
square-foot first floor and 
making the 4,000 square feet 
overhead his nest. Which 
then remained to be feath- 
ered. “I have great diversity— 
I can do everything from 
Venetian style to ‘barefoot liv- 





scetaiencoags 


ie, 














“One of my greatest influences was 
the late Mark Hampton,” remarks 
Snyder, who added such classical 
elements as a 19th-century alabas- 
ter model of the Borghese Vase to 
the living room. White molding and 
a pediment over the door to the 
loggia create architectural interest. 


















































































ig,’” he remarks, “so you have 
to remember that what I’ve 
done here is just my personal 
taste—but then, this zs my res- 
idence.” The one thing he de- 
termined to steer clear of was 
the resort look. “Palm Beach 
is Outside every window, and 
that’s enough,” he explains. “I 
didn’t need to carry it inside.” 

Many of the pieces he used 
came out of the Scott Snyder 
Collection. “We all love an- 
tiques—they validate a room— 
but you can’t always find the 
right one when you need it,” 
he insists. “I found the finest 
furniture maker—they’re in 
Buenos Aires and they manu- 
facture only for me, and every 
piece they make is such an ex- 
act copy that even people pre- 
sumably in the know can’t tell. 
I fooled one of the top dealers 
in New York with my ‘18th- 
century’ dining room side- 
board, and the first thing she 
did when I clued her in was 
order one for herself. An im- 
portant antiquaire from Paris 
was just through here, too, 
and, ‘Oooh la la!’” 

The high-ceilinged hexag- 
onal entrance hall takes up the 
house’s turret. Snyder painted 
its cypress ceiling white, in 
contrast to the coffee-brown- 
stained oak floor, and rusti- 
cated the walls so they would 
look like limestone. He used 
two English pedestals plumed 
with Boston ferns to point up 
the verticality of the space— 
an effect enhanced by the 
models of Corinthian columns 
that he arranged on the round 
mahogany Regency-style cen- 
ter table. 

The designer turned the 
original dining room into a li- 
brary and painted it the col- 
or of—as it happens—Polly 


The loggia, which Snyder uses as a 
dining area, was enclosed years ago 
by a previous owner, noted Palm 
Beach architect John Volk. Part of 
a set of circa 1770 engravings of 
Etruscan urns by Giuseppe Casini 
is arranged against the glazed walls. 
Lee Jofa chair fabric. Stark carpet. 
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Snyder transformed the house’s 
original high-ceilinged formal din- 
ing room into an inviting library 
with walls painted a rich chocolate. 
Tradewinds, an oil by Ralph Turtur- 
ro, is from the artist’s Montauk se- 
ries. Old World Weavers sofa and 
lounge chair fabrics. 


Jessup’s old chocolate-brown 
Dodge. Feeling that the room 
needed the punch of a con- 
temporary painting, he went 
in search of one and ended 
up in a most unlikely place: “I 
was in New York, walking 
around SoHo, and I saw it at 
a street vendor’s and walked 
right on—but something 
pulled me back, and whenever 


that happens you have to say to 
yourself either, “No, I’ve mis- 
read it,’ or, ‘Yes, I really want 
it.’ It’s supposed to be a Hamp- 
tons sunset, and everyone just 
assumes it’s at least a Rothko.” 

Behind the library is the 
22-foot-square living room, 
all caramel, cream and taupe. 
There’s a wood-burning fire- 

ace there, and a backgam- 


he contemplates the room in} 
its totemic totality, the design- }y 
er frames an interesting ques- 
tion, “Did I copy Bill Blass} 
or Mica Ertegun?”—then an- }} 
swers it himself with: “Nei- 
ther. My mentor in interior} 
design was Mark Hampton— 
he always got it right.” Here jj 












nyder did, too. Witness the 
racticed classicism implicit in 
his incorporation of Italian oil 
paintings, alabaster urns, stair- 
ease models and architectural 
rints of column fragments. 
But he let the window cover- 
ngs have it both ways—the 
draperies are luxuriously silk 
and the shades a toned-down 
tortoise bamboo. 





If two of the living room’s 
four sets of French doors open 
onto an embowered balcony 
(picture salmon bougainvillea 
and salmon hibiscus stan- 
dards), the other two open 
into the long north-south 
Volk-enclosed loggia, which 
Snyder divided into two parts 
by means of a three-tiered 
mahogany étagere (“It offers 





the gesture of separation”). He 
commandeered part of the 
space for a dining area, and 
“because, in every place I do, I 
try to have one room look fan- 
tastical, I made it like a folly— 
and I chose to do it Etruscan, 
with glazed terra-cotta walls 
with stenciled Greek-key bor- 
ders.” A collection of 18th- 


continued on page 297 








ABove: The master bedroom is 
simple and light in feeling. Freight 
Boats by Wade Ray hangs above an 
Adamesque mahogany chest of 
drawers, another one of Snyder’s 
designs. The 19th-century English 
chair, from Florian Papp, is cov- 
ered in a Brunschwig & Fils fabric. 
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Ehrlich 


EXPLORING PRIVACY AND COMMUNITY 
AT HOME IN VENICE BEACH 


Text by Peter Haldeman/Photography by Erhard Pfeiffer 


his house is very much about 
transformation.” With that, 
. Steven Ehrlich slides a pair of 
16-foot glass doors into a wall 
of his residence in Venice, California, and 
a statuesque Aleppo pine turns into a 
piece of living room sculpture. The archi- 
tect crosses the space to open another pair 
of sliders: A fountain splashing into the 
lap pool just outside fills the living area 
with the sound of water. Above the pool, 
a steel framework supports orange and 
yellow fabric shades that glide up, down 
and sideways to enlarge the metamorphic 
possibilities. “This is one of my favorite 
spots,” Ehrlich confides. “I’ll turn on the 
spa, maybe have a glass of wine, and I'll 
just kind of create this tent with the shades. 
I'll feel like ’m transported to another 
place.” Even without the wine and the 
bubbling water, the effect isn’t half bad. 


Lert: Architect Steven Ehrlich and 
his wife, Nancy Griffin, sit on a glass- 
and-steel tension bridge that spans 
the living area in their Venice, Cali- 
fornia, residence. Ehrlich designed 
the house, sited on a long, narrow 
corner lot, to maximize volume, 
light and privacy. 


Far Lerr: A window wall in the liv- 
ing area slides open, exposing the 
space to the garden and to the sculp- 
tural trunks of an Aleppo pine tree. 
Near a Woods Davy painting in 

the bookshelf are two Boomerang 
chairs by Richard Neutra; the 2004 
diptych on the wall is by Ed Moses. 


The haven Ehrlich has created for 
himself descends from a whole line of 
indoor-outdoor California architecture 
spawned by Rudolph Schindler and Rich- 
ard Neutra. But it has more personal ori- 
gins as well. Raised in Radburn, New 
Jersey, America’s first planned commu- 
nity, Ehrlich spent six years working in 
Morocco and Nigeria after architecture 
school. “Because of living in Africa,” he 
says, “I have a strong affinity for court- 
yard housing, for housing close to the 
ground and for being part of a communi- 
ty.” His interest in community has in- 
formed public projects ranging from 
libraries to recreation centers; the archi- 
tect’s light-on-the-land sensibility dis- 
tinguishes his residential commissions, 
whether beach lofts or canyon aeries. 

A few years ago Ehrlich met Nancy 
Griffin, a writer who is now his second 


265 





























“T’m fascinated with counterpointing a kind of primal, elemental 
feeling against a light, futuristic, technical experience.” 


wife. At the time, Griffin was living in a 
bungalow in Venice, where Ehrlich had 
first put down roots after returning to this 
country from Africa. He rediscovered the 
area's edgy vitality and sense of communi- 
ty and spent a year looking for a property 
on which to build a house for himself, 
Griffin and his three daughters, who are 
grown but visit frequently. Ehrlich settled 
on a narrow but relatively generous corner 
lot in a dense neighborhood of bunga- 
lows. He produces some sketches show- 
ing pairings of geometric forms: “I knew 
it would ultimately be two buildings with 
a courtyard in the middle,” he explains. 
In addition to breaking up the double- 
story residence into two volumes (the 
smaller structure contains a studio and 
guest quarters), the architect mitigated its 


scale by building around the site’s three 
mature trees and by designing it in layers. 
“Tt was important to scale the house back 
from the street,” says Ehrlich. “This is a 
neighborhood that’s in transition from 
smaller single-story homes.” The outer- 
most layer would be the wall running 
along the sidewalk, an enclosure that al- 
ternates the textures of concrete masonry, 
translucent glass and Trex (a compound 
of recycled plastic bags and sawdust usu- 
ally used for decking). The next stratum is 
the seven-legged steel frame that projects 
from the house to suspend the sunshades. 
A wide band of steel wraps around the 
house’s inner sheath of Trex siding, which 
itself is layered at the top. 

One enters through a gate of Trex and 
walks past the pool to the front door, 


Opposite: A fireplace and the sus- 
pended bridge separate the living 
and dining areas. Ehrlich points out 
e space’s “circulation system— 
p the tansu stair, across the float- 
g bridge and up the floating wal- 
ut stair.” Beyond are the courtyard 
and the architect’s studio. 





“T delayed every decision until the 
last minute and designed as I went,” 
says Ehrlich. “It allowed me to ab- 
sorb the place and figure out things 
as they evolved.” ABovE: The mas- 
ter bedroom and balcony. Guest 
rooms are in the separate structure, 
right, that also houses the studio. 


which is canopied by a seven-and-a-half- 
foot-high balcony. After that compressed 
entrance, the main living space, with its 
double-height ceilings and three walls of 
glass, may give some visitors the impres- 
sion that they’ve walked right back out- 
side. Living, dining and reading areas 
seamlessly flow together as well as out- 
ward—to the pine-shaded garden on one 
side, the lap pool on another and the 
courtyard on a third. The fourth side is a 
long wall clad in concrete masonry—a 
material, like the laminated glass of the 
doors and the steel on some of the walls, 
that “extrudes” outside. 

Walnut tansu stairs built by Ehr- 
lich’s son-in-law, David Albert, lead to the 
mezzanine level. There, a pair of “sleep- 

continued on page 297 
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Pierre 


ovanovitch 


AN ECLECTIC PARISIAN INTERIOR THAT 
STANDS UP TO THE VIEW 


Text by Stephen Drucker/Photography by Marina Faust 








ABOVE: French interior designer 
Pierre Yovanovitch’s duplex over- 
looks one of Paris’s most exclusive 
addresses: the Elysée Palace, once 
home to Mme de Pompadour and 
now the official residence of the 
French president. “The view is the 
highlight of the apartment,” re- 
marks Yovanovitch (right). 


“Tt’s ‘salon chic’—very French and 
Parisian,” the designer says of the 
space. ABOVE Far RiGuT: Beyond 
the pair of Henri Jacob chairs in the 
living room are a console table by 
Jean Royére and Gilbert Poillerat, 
a work on paper by Mark Francis 
and a sculpture by Guy Lartigue. 
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not heard the name before 
This young interior de }y 
signer from Paris has been decoratiny}j 
professionally for only four years, ani jf 
never before has his work been seen in al } 
American publication. Here are a fev}, 
things about him that you might like t 








snow right away. The name Yi 

ls Yugoslavian and comes from his father, 

out his mother is French, and he is French 
rough and through, down to the cut of 
is suit. His English is excellent. His sense 
f luxury is so refined—some would say 

bo French—that the walls of his bedroom 

hre upholstered in cashmere. Finally, it 

must be noted that he is a familiar figure 


to the Paris police, not for anything he has 
ever done but because of where he lives. 

His seven-room duplex is directly op- 
posite the Elysée Palace, the Paris resi- 
dence of the president of the Republic of 
France. His living room is at eye level 
with a flapping tricolore that tugs at the 
heart. Its casement windows have a clear 
view of the formidable courtyard that 
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everybody strolling the Faubourg Saint- 
Honoré peers into shyly. Pierre Yova- 
novitch is one of the first to know when 
Jacques Chirac is at home, and so the peo- 
ple who guard the president have a natu- 
ral curiosity about him. Perhaps we can 
answer some of their questions. 
Yovanovitch is drawn to great views. 
“When you have a great view, it usually 
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The previous owner had “white- 
washed the walls, Mykonos style,” 
says Yovanovitch, who installed 18th- 
century-style architectural details: 
parquet de Versailles, found at a flea 
market, for the floors, and Louis 
XVI-style wall paneling. ABOvE: A 
seating area in the living room. 


comes with good light, and you really 
don’t need much else,” he says. His last 
apartment, on the quai Voltaire, faced the 
Louvre and afforded an extraordinary 
panorama of the Seine. Upon hearing 
that this Saint-Honoré apartment would 
be available, Yovanovitch made certain he 
was the first person through the door. 
“Living on the quai Voltaire was fantastic, 
but many apartments in Paris have a view 
like that,” he says. “I have the only apart- 
ment in Paris with this view.” 

The building dates from the 18th cen- 
tury and for many years housed the salon 
of the fashion designer Louis Feraud. 
The apartment comprises about 2,000 
square feet on the top two floors. As is 


DIZ 


often the case with venerable Parisian 
apartments, there was not a wall or a floor 
plank worth saving, but that did not dis- 
courage the designer, who had no wish 
to do what he calls a reconstitution. 
“We're living in the 21st century,” he says. 
“I don’t want to pretend we’re in the 18th. 
My objective was to create a chic, eclec- 
tic and masculine space with a late-18th- 
century base.” 

There is no shortage of 18th-century 
flavor, in the parquet de Versailles he bought 
at the marché aux puces, in the Louis X VI- 
style paneling he designed for the living 
room, in the Louis XV chest of drawers by 
Pierre Garnier he inherited from his 
mother’s family; and at least one original 
element, an impressive espagnolette bolt 
on a casement window, has managed to 
survive. Knowing that Mme de Pom- 
padour used to live across the street also 
adds an undeniable something. It was a 
good beginning for a designer who likes to 
layer the centuries like a parfait. 

Lately it is fashionable to preach “the 





peas 


mix” and buying “whatever you like,” bu 
the best designers know that everything 
does not mix all that well, no matter how 
much you like it. It takes an exceptiona 
eye to make a success of eclecticism# 
someone who sees objects in a way most 
people do not, as shapes and textures 
Yovanovitch has the eye and the passion 
as well as the good fortune to live in what 
he considers the greatest city in the worlc| 
for antiques. He would go to the auctions 
at Drouot every day if he could. “Object: 
are my weakness,” he says. “I find every 
object interesting, from every period—as 
long as it is strong and graphic.” 

Graphic can mean many things to him 
the scrolling ironwork of a console table 


“My intention was to create a high- 
ly structured, elegant yet simple 
environment.” Opposite: Figures | 
painted on the ceiling—inspired 

by Jean Cocteau—add a surprising | 
element to the dining room, ori- 
ented around a “sharp, linear” 19th: 
century French rosewood table. 
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Oppostte: A window in the master 
bedroom frames a view of the Eiffel 
Tower. “Bedrooms should be inti- 
mate and warm—I used dark colors 
as well as darker woods,” says the 
designer, who lined the walls with 
brown cashmere. The circa 1920 
watercolor of lions is by Paul Jouve. 






























y Royére and Poillerat, or the florid or- 
10lu mounts of a rosewood Régence 
est of drawers, or the faux-tiger carpet- 
g in the guest room. When all the ele- 
ents have this kind of strength, it is 
nazing what can be put together: an en- 
sted Directoire console with a pair of 
t Déco statuettes as sleek as Oscars; a 
air of silk velvet Henri Jacob chairs with 
Turkish-style banquette covered in a 
ntemporary cotton-and-linen stripe. 
ovanovitch is no less bold about com- 
ining colors. In his living room, he has 
ainted the paneling a warm gray, bright- 
ed up the bookcases with a strong blue 
d finished the room with an antique 
d-marble chimneypiece. 

It never hurts to invoke the spirit of an 
tellectual or two in a Paris apartment. 
the dining room, there is a surrealistic 
rall of round mirrors, which look like 
ronze eyeglasses. If this were a Bufuel 
ovie, hands would reach out from them 
uring the soup course, and the mirrors 
rould start dripping down the walls. Jean 
octeau also makes an appearance. Yova- 
ovitch had the dining room ceiling paint- 
1 with a figure from one of Cocteau’s 
lates and adapted the iron railing of a ter- 
ce from another. There isn’t much dan- 
er of a room becoming overly grand 
hen Cocteau is at the party. 

Everything you need to know about 
is designer’s relationship with luxury is 
ld by his bedroom walls. The Italian 
shmere he used is the finest, known for 
s shimmer. A short length of it wrapped 
ound a neck will light up any face, but 
hen it is rolled out by the yard, the effect 
as sumptuous as the most ornate panel- 
. Up in his cashmere cocoon, the de- 
gner has a window that frames the Eiffel 
ower perfectly. He may not be the only 
arisian with this view, he concedes, but 
’s one he’s happy to share. 0 
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ABOVE RiGuT: A portrait of Jessye 
Norman, by photographer David 
Seidner, and a 17th-century oil 
painting of Marie-Anne of Austria, 
from the Spanish School, are dis- 
played in the guest room. RIGHT: 
The railing on the rear balcony was 
designed after a Cocteau plate. 
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House. 


1139 Chartres St. 

New Orleans, LA 70116 
504-212-0200 
Wwww.soniatantiques.com 














Shortly after opening 
a small shop in New 
Orleans, Rodney Smith 
had expansion on his 
mind. Soniat House 
Antiques now occupies 
a total of three spaces 
on Chartres Street. 


























“T love the hunt,” says Smith. 
“There’s nothing like the day when 
you find two or three treasures 
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The shops sell 18th- 
and 19th-century Ital- 
ian and French furni- 
ture, such as a circa 
1810 painted side chair 
with a gold velvet seat, 
to designers, including 
Nicholas Haslam. 
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AD’s Editors Present Designers’ Sources 








A Glorious Exhibition 
The Jackson-based Mississippi Commission for 
International Cultural Exchange has organized 
and hosted four major exhibitions of European 
decorative arts and culture since 1996. “The 
Glory of Baroque Dresden,” currently at the 
Mississippi Arts Pavilion, comprises |5 galleries 
(left)—some reconstructed from Dresden pal- 


aces—displaying more than 400 objects, includ- 





ing life-size Meissen porcelain animals; The Pro- 








curess, one of fewer than 40 known paintings by 
Johannes Vermeer; and the exhibition center- 


piece, the 4l-carat Dresden Green Diamond. U1 


Mississippi Arts Pavilion, Lamar at Court St. 


Jackson, MS 39201; 601-960-9900 
www.gloryofdresden.com 








Jim 


Thompson 


Paris-based Ed Tuttle 
has introduced his 
very first fabric collec- 
tion, featuring vibrant- 
ly colored chenilles, 
for Jim Thompson, 
which is represented 
at Jerry Pair in Atlanta 
(800-367-7247). 



























































RICH LAYERS OF ART AND ARTIFACTS 
FOR HER SOUTH FLORIDA HOUSE 


Text by Penelope Rowlands 
Photography by Kim Sargent 


designer’s own home is, by def- 
inition, more than just a place 
to live. It’s also a kind of labo- 
ratory, where ideas are forever 
being put to the test. At least that’s the 
case for the Florida designer Cecil Hayes, 
who, at her house just south of Boca Ra- 
ton, endlessly refines her unique, ecu- 
menical vision. Here, as in some of the 
residences she’s put together for her 
clients—among them the actors Wes- 
ley Snipes (see Architectural Digest, April 
1997) and Samuel L. Jackson (see Architec- 
tural Digest, April 2000)—she fearlessly 
mixes styles. “The emphasis is on art and 
entertaining,” she says. “It’s all about fan- 
tasy. There’s a little African going on 
here, a little traditional, a little contempo- 
rary. I mixed a touch of all the different 
flavors of Cecil.” 
Hayes and her husband, Arzell Powell, 
a master craftsman who runs the manu- 
facturing division of Hayes’s design firm, 
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Cecil Hayes (above), designer to 
actors such as Samuel L. Jackson 
and Wesley Snipes, lives in a house 
near Boca Raton with her husband: 
Arzell Powell. Lerr: “The contem 
porary architecture and tile roof 

are characteristic of Florida design,’ 
says Hayes. Arte de Mexico doors. 


“T’ve always believed in the use of 
natural elements, texture and colo)j 
throughout my interiors,” Hayes 
says. “It’s become my signature.” 
Opposite: A work by Rhonda Mor 
ton hangs against a textured wall- 
covering in the living room. The 

ceremonial stool is from Ghana. 


j 


navel Pe sleesertae 


EAN 


\ 
i 
4 
. 
t 





















































280 





Cecil’s Designers Unlimited, commis- 
sioned their house about a dozen years 
ago—and it hasn’t stopped changing 
since. It’s not just that things keep being 
added; they’re also being moved around. 
“When people say, ‘I don’t remember 
seeing that before,’ I take it as a compli- 
ment,” she says. 

And each transformation can create a 
cascade of smaller changes, as happened 
recently after Hayes replaced the gar- 
den-variety front door with a pair of 
hefty antique wood ones from Mexico. 
Other refinements ensued. Lawn at the 
entranceway morphed into brick pavers 
in order to set the doors to better advan- 
tage. Potted plants were brought in for 
green softness. And Hayes couldn’t resist 
adding “a little flavor of wood” to the ad- 
joining garage by running subtle vertical 
beams of teak with decorative ironwork 
down both sides. 

With its pitched tile roof and gener- 
ously sized windows, this is a residence 


that’s awake to nature. “I truly believe 
man is a part of this great outdoor scene,” 
says Hayes, a native Floridian. Since she 
wanted the interior to feel as open aspos- 
sible, she vetoed a planned wall between 
the entrance hall and dining area before 
moving in, leaving the main reception ar- 
eas with scarcely any partitions between 
them at all. 

“The house is open to itself, and I was 
nervy enough not to let that get in the 
way.” “Nervy” is a good description of 
the way Hayes—“a collage person,” in her 
own words—went about delineating the 
space, defining areas by layering in dis- 
parate colors and textures. Each section 
asserts its own identity yet works as part 
of the whole. The living room’s relatively 
sober palette—beige, gray, black—for ex- 
ample, is echoed in the jazzier dining 
area, only with the wattage turned up. 

Although the couple’s comparatively 
formal living room is rarely put to use, 
“it’s one of the most important rooms” 
in the house, Hayes says. “A living room 





When it comes to collecting, “I’m 
the United Nations,” says Hayes. | 
Lerr: A Wayne Forte canvas hangs ir! 
the living room. Kravet chair print. 
Glant sofa chenille. John Widdicomb! 
end table. BELow: The family roon 
“showcases collections and travel 
memorabilia.” Edelman sofa leathe 


Opposite: “Art and accessories | 
bring color into play and move the / 
eye through the space,” Hayes says] 
of the dining area, which features | 
chairs and a buffet of her own de- | 
sign. The paintings are by Luis En-/ 
rique Mattos. Chair fabric from 

Kravet. Table base from E. G. Cod 

















BELow: Originally, the master bed- 
room had “four boring walls.” To 
give the space “warmth and archi- 
tectural strength,” Hayes added 
teak-and-oak waisted columns, sof- 
fits and wall paneling. Stroheim & 
Romann fabric on square bed pil- 
lows. Edelman leather on bed. 


Ricut: Rustic pieces—including a 
willow chaise and chairs—are ar- 
ranged on the enclosed patio. “All 
of the fabrics, furniture and acces- 
sories were chosen for their ability 
to withstand the tropical climate,” 
explains Hayes. On a side table is a 
striped basket from Rwanda. 


identifies who you are. It may not get 
used, but it gives the first impression.” In 
this case, it says volumes about the own- 
ers’ preferences in art. “It wasn’t until 
10 or 12 years ago that African art real- 
ly pierced my heart,” Hayes recalls. Now 
it’s a constant in virtually all the inte- 
riors she designs. 

The living room’s muted palette high- 
lights its contents. The painting of a nude 
above the sectional sofa, by a contempo- 
rary artist, Wayne Forte, complements 
the African figures around it, which are 
rhythm pounders used to beat the ground 
during ceremonies of the Senufo tribe. 
“Everything about African art is not 
about art for the sake of art, it’s about rit- 
ual,” Hayes points out. “Everything has a 
meaning.” The gracefully curved arm- 
chair, its wood arms silver with automo- 
tive paint, is a prototype from her line. 

As in an archaeological site, layer is 
piled upon layer. The dining area pro- 
vides a perfect example: “There are wood 
details, stone details, faux details, even 
mirror.” She brought in color in clever 
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ways, in one case positioning bright red 
Zulu hats on the wall above the large 
window. And while little in this corner 
is actually African in origin, much of it 
reflects the sensibility of that distant 
continent, including the Hayes-designed 
dining chairs (among the many pieces 
throughout the house from her furniture 
line, Mikala) and the tribal-patterned flat- 
weave carpet. Almost every component 
is textural, up to and including the new- 
ly transformed black wall around the 
clerestory window, with its thickly lay- 
ered paint. “Walls and textures are my 
beloved friends,” Hayes says. “You can 
change everything with little touches.” 
Among those making an impact here are 
the six-inch walnut baseboards, crafted by 
Powell, that replaced standard white. “I 
love wood. Because I’m fortunate to have 
a guy and a group that can do it, I just take 
it to the max.” 

Personally, as in her designs, Hayes 
tends toward colorful accents, as evi- 
denced by her crimson nails. At her own 
home, the palette intensifies in the more 


private rooms, among them the sensual, | 
amber-hued master bedroom, which is fy 
rich with art and textiles, some purchased }} 
during a recent trip to Ghana. “Why }; 
don’t I just go crazy with color in here?” 
she asked herself, before doing exactly }) 
that in a guest room, with its sizzling reds 


and golds. The Hayes-designed bed, with }; 





ts upholstered headboard, was made, like 
many of her pieces, to be appreciated 
from all sides: “The idea was to float it 
n the room.” 
| And so it goes, a perpetual work in 
progress. On the weekends, when Hayes 
nd Powell often stay home, the house, 
quite simply, isn’t safe. “That’s when I 


4 
‘ 


see changes,” Hayes remarks. “I guess I 
just always do something.” But don’t ex- 
pect for a minute to see more of the 
same. “If I had five houses, I think I’d dec- 
orate every one differently. I’ve got so 
much in me.” Then she adds, a bit coyly, 
“T don’t think you'd get bored in here.” 
Not a chance. 0 
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“You can change 
everything 
with little touches,” 


Hayes says. 
























































































ABOVE: On a hill surrounded by vine- 
yards in California’s Napa Valley, 
architect Howard J. Backen has built 
a house for himself and his family. 
Ricut: Backen and his wife, Lori 
O’Kane Backen, who did the inte- 
rior design, in the living room. Pil- 
low fabrics, Ralph Lauren Home. 


“The objective was to create a ca- 
sual country farmhouse that would 
be comfortable for the family and 
for entertaining friends,” says How- 
ard Backen. Opposite: Fieldstone- 
paved steps lead to the entrance of 
the 3,000-square-foot residence. 
The Backens put in the small garden. 


Interior Design by Lori O'Kane Backen 
Text by Patricia Leigh Brown 
Photography by Erhard Pfeiffer 


n a part of the world that bottles 
ornate chateaus and faux Palladios, 
the simple eloquence of the land- 
scape can sometimes become an af- 
terthought. But across a creek, past an 
incongruous red London phone booth 
situated at the juncture of vineyards, lies 
a Napa Valley alter ego: a modern-day 
California farmhouse, inspired by the 
region’s vernacular heritage, that draws 
quiet power from its setting. 
At first, the farmhouse on a hillside built 
and designed by the architect Howard J. 
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Backen and his wife, Lori O’Kane Backen, 
seems slightly hallucinatory. Have the 
couple cornered the market on Windex? 
Or is it possible that what looks to be a 
huge, exceptionally clean window on the 
veranda is actually open to the elements, 
gloriously screenless, as if the residence 
were a frame and nature—specifically, a 
view to the foothills of the Mayacamas 
Mountains and the Yountville appella- 
tion—the portrait? 

A butterfly wafting into the residence 
on a breeze solves the mystery. 


“Lori and I wanted the same thing, 
says Backen—based in St. Helena anc 
Sausalito—whose client list reads lik 
a who’s who of wine country. “The ide: 
of an American farmhouse was in ow 
heads the minute we started and jus} 
stayed there.” 

The architect, who has designed nu 
merous structures for Harlan Estate 
Viansa and other wineries, knows thi 
landscape intimately. When the coup} 
first encountered the property, five slop 
ing acres forested with poison oak, it wa 








“We wanted everything to be under- 
stated—like it hadn’t been too ‘de- 
signed,’ ” says Lori Backen. BELow: 
A fireplace warms the dining area. 
“Sometimes my husband and I will 
just sit down and have a glass of wine 
in front of the fire, which is almost 
always going when it’s cold,” she says. 


“The main living area is composed 
of one large room, with living, din- 
ing and kitchen flowing together,” 
says Howard Backen. RiGut: “Dur- 
ing the day, the island serves as my 
office. On weekends it’s a gather- 
ing place,” says Lori Backen. Ralph 


Lauren Home fabrics. Stark carpet. 





billed by realtors as “non-view.” Braving 
the thickets, the couple bushwhacked up 
the hill to behold astonishing painterly 
vistas that linger in the mind perhaps 
longer even than fine wine. “The chal- 
lenge was finding a way to do a farm- 
house aesthetic on the side of a hill,” he 
explains. “Our original notion was a wrap- 
around porch on flat land. But once we 
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saw the view, it didn’t make sense. The 
benefit is what you see out the window.” 
Backen, who is of Norwegian descent, 
and his wife, an interior designer and 
Scandinavian by background, spent two 
years living on the property, getting to 
know its moods and whims. They learned 
how water behaved on the mountain, 
how the sun moved, where the storms 











ment of all. To capture it, Backen situated 
the residence with a slight counterclock- 
wise turn, allowing the valley’s Mediter- |, 
ranean light to infuse the rooms. The 
farmhouse’s dimensions, too, were drawn |}; 


from the landscape; the slope determined 
the width, while the length was measured 
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py two existing live oaks. The setback of 
e veranda came from studying the sweep 

and patterns of rain. “Though the resi- 

Fence is on a hill, it never feels like it is,” 

says Backen, who has described his ap- 

proach to design as “architecture that 
ives happily with the land.” “Every room 
as the right sense of view.” 


Fighters of Napa Valley fabulousness, 
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the couple looked to the rural vernacular, 
from Sweden to California, for inspira- 
tion, enlisting an unpretentious array of 
materials that included board-and-bat- 
ten siding, local fieldstone and corrugated 
metal for the roofs. “We had in mind 
an American farmhouse but with Scan- 
dinavian and French elements,” Lori 
Backen says. “We were after country liv- 
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ing at its best, wherever it came from.” 

Downstairs, the combined living area, 
dining area and kitchen opens onto the 
veranda, which the Backens leave au na- 
turel, without screens or doors, in all but 
the most inclement weather. The now fa- 
mous “Backen doors,” which operate with 
barn hardware and glide to and from pock- 
ets hidden in the walls to open, close or 
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Is it possible that what looks to be a huge, 
exceptionally clean window on the veranda 
is actually open to the elements? 


ABOVE: Family photos decorate the 
mantel in the master bedroom. Back- 
en left the rafters exposed as a nod 
to farmhouse architecture. An over- 
size window provides uninterrupted 
views of the neighboring appella- 
tions. Henry Calvin chair, drapery 
and shade fabrics. Switzer table. 


Ricut: Pocket doors—which re- 
main open much of the year—sepa- 
rate the living area from the veran- 
da. A set of pocket screens allows 
the area to be closed off from the 
outside as the weather dictates. “We 
use it all the time,” says Lori Backen. 
“Tt’s where we live.” Stark carpet. 
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screen at will, give the whole residence 
the feeling of the most luxurious sleeping 
porch imaginable, set in a utopian land- 
scape where bugs—except yellow jackets 
around harvest season—rarely dwell. 

The second-floor master bedroom does 
a similarly intimate tango with the land- 
scape. “It’s hard to leave this bedroom in 
the mornings,” Lori Backen says. Adds 
her husband, “I’ve traveled all around the 
world, and I’ve never been in a bedroom I 
like more. It’s wonderful to be here in a 
storm, with the fireplace lit and the sound 
of rain on the metal roof.” 

To heighten the rural idyll, a series of 
fieldstone paths wind from the residence 
to an outdoor shower, housed in a trellis- 
like structure with an open roof—How- 
ard Backen’s favorite morning ritual—and 
then meander down the hill to the pool- 
house, designed to evoke humble sheds 
but nevertheless outfitted with a steam 
room, Tuscan grill and other daily essen- 
tials of the modern Napa Valley farmer. 

The firm of Backen & Gillam is shap- 
ing some of the wine country’s most an- 
ticipated new establishments, including a 
resort in Kenwood being built by the own- 
ers of Auberge du Soleil, a restaurant for 
Dean & DeLuca, and the Napa Valley Re- 
serve, an exclusive viticultural club. In this 
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rarefied milieu, restraint is often not the 
watchword. But the architect and his wife, 
who share the farmhouse with 10-year- 
old daughter Annie, were determined to 
keep the details simple, from the white 
paint evocative of Swedish farmhouses— 
which lets paintings by California artists 
take center stage—to the farm sink in the 
kitchen, left authentically unadorned. 


290 


Even the chickens are included in the 
couple’s vision of rural bliss. Past the pool- 
house, the path leads to the wine coun- 
try’s chicest chicken coop—an ingenious 
Backen creation in which eggs are laid in 
drawers that may be conveniently pulled 
from the outside for collection. 

In perhaps the Napa Valley version 
of Girl Scout Cookies, Annie and a friend 


Lert: For the covered porch off the 
poolhouse, the couple paired a zine 
table of the architect’s design with | 
wicker chairs. The sloping lawn leads 
to a chicken coop Howard Backen 

crafted. “It’s lovely to sit in the shade| 
on the chaise longues, under the row 
of olive trees,” notes Lori Backen. 


BELow: The poolhouse, which dou- 
bles as a guesthouse, “sharesthe | 
same architectural details as barns,” | 
says Howard Backen. Sited a short 
distance below the main house, the | 
structure also serves as his home 
office. “My daughter, Annie, and I 
draw together there,” he says. 





sell farm-fresh eggs door-to-door to 
neighbors and friends. Rainwater spills} 
from the coop roof and elegantly snakes 
down a chain into an awaiting barrel. 
“There’s a social order here,” explains the 
architect, clearly enchanted with the fam- 
ily’s country life, including the coop’s rau-} 
cous inhabitants. “This is a machine for 
living for chickens.” 0 
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OF FINE 
BENCH-MADE 
UPHOLSTERY 


WEEK LEAD- LIME 
on all standard product 
with normal residential quantities 
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¢ Complete Order 

¢ COM/COL/COT Ticket 
¢ Full Payment 

See COL/COT 


(336) 841-3028 
www.edwardferrell.com 
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Like its inspiration, it raises luxury 
to new heights. 





The Gotham 


New York - San Francisco - Newport Beach - Milano 
1.800.777.9762 - www.rohlhome.com 


Sold exclusively through fine decorative plumbing 
and hardware showrooms nationwide 
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MICHAEL BERMAN 


Baheletie GO MLML SECT: 110 N 


The skyscrapers of America’s emerging 
metropolitan cities. Smokestacks atop 
luxurious transatlantic oceanliners. 
These are the structures that symbolized 
America inthe 1920s and 1930s, and 
the inspiration behind the Gotham 


faucet, fixtures and accessories. 


Created exclusively for ROHL by 





renowned designer Michael Berman, 
the transmodern Gotham bath 
collection blends the traditional with 
the modern, thus complementing ar 


array of interior design schemes 
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fall behind you. 


Maori Proverb 


Private residence 


ZEN Associates, Inc. 


Boston, MA 

Washington D.C. 
1.800.834.6654 
www.zenassociates.com 
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CATALOG IN THE INDUSTRY 


Our 180 page full color catalog 


features 550 Beautiful Hardwood a = Handcrafted under the Royal Warrants of her Majesty Queen 
Mouldings & Woodcarvings, 78 ta Elizabeth Il and the late Queen Elizabeth the Queen Mother. 


ic AE WLM Lee te i Elegantly covered in the finest gold and silver Belgian damask, 
information you seek when making Eat the deep luxurious mattress encloses the very best of trusted 
important decisions regarding your j || traditional fillings including pure silk and cashmere. It is the very zenith 
Interior Millwork. ' t] of craftsmanship, expertly designed and handmade to perfection. 


In-Stock © Prompt Shipment ‘(| ig ‘de 
Worldwide Distribution ee 

Curved Work Our Specialty 

6 Distinctive Moulding Collections mattrecclconnn 


800.558.0119 | 4 : 1¢-800-Mattress. 
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200 years ago, you could have walked into 
an English woodworking shop and ordered the 
dining table of your choice. 





At Mill House of Woodbury, you still can. 


Come see our hand-made dining or conference tables, meticulously crafted for us 
in England. Choose from a wide range of styles, including two- and three-pedestal tables 
and custom sizes up to 20 feet long. You’ll enjoy the splendor of an antique table for 
a fraction of the price — and you'll be pleased to learn that many styles are in stock 
for immediate delivery. 


PSO 


Mill House Antiques 


AND GARDENS OF WOODBURY 
1964 FORTY YEARS OF CHOICE 2004 


Scat, 


+ 


ee 


1068 Main Street North, Woodbury, CT 06798 Telephone (203) 263-3446 www.millhouseantiques-ct.com 


You'll find us about four miles north of the center of town on Route 6. We're closed 
Tuesday but open every other day of the week, including Saturday and Sunday. 
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VON MORRIS CORPORATION 
ExTRAORDINARY ARCHITECTURAL HARDWARE 


800-646-6888 Please contact your Local Interior Designer or Architect Wwww.von morris.com 








THE FUNCTION AND BEAUTY OF SUNSCREEN SHADES, 
NOW OFFERED IN EITHER ROMAN OR -ROLEER SS EMEES: 
BOTH WITH THE CONVENIENCE OF MOTORIZATION. 


THE FINEST MOTORS 
AND CONTROL SYSTEMS FOR 
INTERIOR WINDOW 


TREATMENTS 


MOotTorizeE: 
DRAPERIES, 
ROLLER SHADES, 
DUETTE® SHADES, 
PLEATED SHADES, ROMAN 
SHADES, Woop BLINDs, 
VERTICAL BLINDS 


10301 Jefferson Boulevard, Culver City, CA 90232 
Tel: 310-559-6089 ¢ Fax: 310-559-9764 








Available through Architects and 
www.smautomatic.com Interior Designers 
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THE WASHINGTON DESIGN CENTER: 300 D STREET SW - WASHINGTON De lelel=y" 
| THE FINE ARTS BUILDING - 232 £.58th STREET+- NEW YORK NY 1008S 

THE PACIFIC DESIGN CENTER - 8687 MELROSE AVENUE - LOS ANGELES CA SJelelst=) 

FOR OUR OTHER SHOWROOM LOCATIONS, CALL 410.923.gf29a 


if ; 
N' www .niermannweeks.com 




































INTERNATIONAL ACADEMY 
OF ARCHITECTURAL LANDSCAPE LIGHTING 
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The International Academy . ¢ \ ¥ 
of Architectural Landscape ; 
Lighting specializes in creating 

visual artistry. Unsurpassed in “S 
quality and excellence, I[AALL ee 

certified designers/visual Pew. ages eri! Hy j 
engineers can turn your home .\ 
into a work of art. Experience . a 
the finest that light has to 
offer in a place where you feel 
most comfortable, your own 


backyard resort. 
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Lighting The World www.ITAALL.com 


When exercise is a 
pleasure, fitness is easy... 


Swim against a smooth current adjustable to 
any speed or ability. Ideal for exercise, water 
aerobics, rehabilitation and fun. Just 8' x 15', 
an Endless Pool™ is simple to maintain, eco- 
nomical to run, easy to install inside or out. 


For Our Free DVD or Video 
Call (800) 233-0741, Ext. 3351 









Visit www.endlesspools.com/335 1 poe 


or write Endless Pools, Inc. ; 
ENDLESS POOLS" 200 E Dutton Mill Rd, Aston, PA 19014 4 fXVDON 


A member of the Haddonstone group of companies A Available thr: ough t 


Tel: 856 931 6336 
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Kildnote Cite njited Chelsea DAetiqued 


OUR NEW DESIGN WAS INSPIRED BY GEORGE VANDERBILT'S 
LOVE OF LITERATURE. WE JUST ADDED OUR 
LOVE OF SATURDAY MORNING CARTOONS INTO THE MIX. 




















—* az ©2004. Habersham Furniture. pe 


e grand Library of Biltmore House holds more than 10,000 books that owner George Vanderbilt collected himself. It was a room 
created for both learning and entertainment. Which is exactly what our hand-painted Biltmore Library & Media 


Center was designed for. While the central bookshelves may be home to Milton and 





LTMORE ESTATE’ 
F 


or Your Home Shakespeare, they'll also easily slide into the two end units to reveal your plasma TV. = 
extremely important feature come Saturday morning. To learn more about our new Biltmore Estate 


pllection, visit habershamdesigns.com, or call 1-800-HABERSHAM to find the dealer nearest you. 
HABERSHAM 





THE ULTIMATE CHOICE 


Design, innovation and quality 
are the hallmarks of nearly two 
centuries Of craftsmanship that 
have made Samuel Heath faucets, 
showers, bathroom accessories and 
door & window fittings renowned 


throughout the world since 1820. 


XENON™ SINGLE LEVER FAUCET 


For a catalog call 212 599 0575 
or fax 212 818 9552 
www.samuel-heath.com 
e-mail:usa@samuel-heath.com 


The finest collection of antique, 
custom, and contemporary 
pool tables in the world. 


iny e of woods 


and finish. 


Created for you, by hand, one at a time. 


Architects, designers and 

connoisseurs of the game have been 
acquiring the finest pool tables in the 
world from us for 80 years. Call for our 
new °35 limited edition 88 page catalog 
of handcrafted pool tables. We deliver 
and install tables anywhere. 


NEw YORK CITY 
BLAT I 1.800.252.8855 
BILLIARDS www.blattbilliards.com (9 | Ta) 687-5593 


Since 1923 


Beautiful investments to play with... 
Also available through interior designers. 
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Up & down Milan 


Modern recliner 


Bertoia chair 


Pasquilina leather chair 


Le Corbusier sofa 


Velocity sofa 


Thai armoire 


Milan Onda 


Milano coffee table Saarinen chair 


Saarinen table * Media Cabinet 


é ~~ 
rea 


Pininfarina chair 


Revolving round bed in oak or wenge with electric remote control Bruno chair 


www. Italyde@Sign.com 


MODERN ITALIAN FURNITURE IN STOCK 


Expandable glass table 


Design Centro Italia www. italydesign.com 


1290 Powell Street tel 510.420.0383 
Emeryville, CA 94608 fax 510.428.1251 


Most items in stock. Allow 2 — 4 weeks for delivery. 


Le Corbusier lounge Courtesy to the trade 


Modern sofa bed 


International corner sectional 


Tetra coffee table 


wh 


Porta TV Oceano bed 


Plasma T.V. stand 


Glass wheel table 


hy 


Le Corbusier chair with ottoman 





Freedom bed with moveable head/foot rests and tables 


1 


Modern Rugs Linea leather sectional 


Modern classic leather platiorm bed BaBa Bombo 
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ADVERTISEMENT 





THE 


NEW YO 


FESTIVA 


Events sell out quickly, so be sure to watch for the complete festival guide, 
which will appear in the September 13th issue of The New Yorker. 
On newsstands and at newyorker.com on September 6th. 
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Visit newyorker.com today to sign/up for Festival Wire, and receive the latest updates 
on the nation’s premier literary and arts festival, delivered directly to your e-mail address. 
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Charles P. Rogers 
America's source for 
original handcrafted beds 
and traditional European 
bed linens. 


CHARLES P. R @iggeR'S--B E-D S20 EST. 18:55 


2004 CHAS, P. ROGERS & CO. 


PLEASE VISIT ASHOWROOM OR CALL FOR A COLOR CATALOG AND PRICE LIST NEW YORK CITY: 55 WEST 17 STREET (BETWEEN 5-6 AVENUES), NYC 


EW JERSEY: 300 RT.17 NORTH, EAST RUTHERFORD. WEBSITE: www charlesprogers.com PHONE ORDERS WELCOME. WE SHIP ANYWHERE 
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WITH AN EXCLUSIVE SWIMEX SWIM SPA 


Experience the finest quality residential exercise 
and conditioning pool, and all of the therapeutic 
benefits of an aquatic treadmill, spa or full-size 
pool in a fraction of the space. 


- Swim, run or exercise against a smooth, even current 

- Completely adjustable speed, up to 6.5 mph 

- Superior one-piece fiberglass construction - no vinyl liners 
- Easy installation and maintenance 


PRICES BEGIN AT $21,900 SwimkEy 


Aquatic Therapy, Sports & Conditioning Pools 


Call for a free video at 800-877-7946 or visit www.swimex.com Eastern White Pine 
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PHONE 1-800-272-7726. 


For this generation 
and those to come, 
choose the highest 
quality wide plank 
floors, finely crafted 
by the Carlisle family 
for nearly 4.0 years. 


Call for your 
free portfolio 
800-595-9663 


“4 yeia ES 
)wideplankrioormys.com 


Garlisle 


___ Wide Plank Floors 


Finely crafted. Trusted for generations. 
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JOHN BOONE, INC. 


1059 Third Avenue New York, NY 10094 


212.758.0012 www.johnbooneinc.com || 









The Best in 
Modern Design. 
In Stock and 
Ready to Ship. 


MODERN DESIGN AT YOUR 
FINGERTIPS. FIND A SEAT 
THAT SUITS YOU AT ONE 

OF OUR STUDIOS. 


www.dwr.com 


B- 


A _ 


Why wait eo for 
designer furniture? 
Now you can get 
modern classics and 
products by innovative 
new designers in 

a matter of days from 
Design Within Reach. 


For a Catalog: 

e Call 1.866.404.7373 

e Visit. www.dwr.com/arch 

e Send in the Catalogs of Note 
card from this issue. 








HENDRIX & ALLARDYCE 





continued from page 223 
our collection in L.A. or from Oahu, the 
Big Island or here on Kauai—mainly 


from smaller dealers or private collectors | 


who bring things back in small contain- 
ers,” says Allardyce. 
enough to know them have the opportu- 
nity to meet with them and discover what 
they’ve found on their various travels.” 

In the master bedroom, which has a fine 
view of the ocean, a 19th-century Balinese 
carved and painted bed captures the at- 
tention first but must soon give way to the 
18th-century Chinese coromandel screen 
behind it. The pair bought it at auction 
from descendants of one of Hawait’s first 
missionary families. “Originally it was 
much more brilliant,” says Allardyce. “But 


I love the way the island elements have | 


corroded it and bronzed it, so it has a very 
soft palette.” 
threatens to burst through the master 
bath’s windows, which face the courtyard. 


The shower is technically open-air, al- | 
though the designers have created semi- | 


privacy with the aid of screens. 


Up a narrow path from the court- 
yard—Hendrix calls it the “orchid path”— | 


is a guesthouse with matching bedrooms, 
a small kitchen and living area, and a sec- 
ond-floor viewing pavilion: a kind of sa- 
lon outfitted with long banquettes and 
perfect for sipping mai tais at sunset with 
visiting friends. No glass windows way up 
here: just open air. “Island life is mainly 


The whole house, says 
Thomas Allardyce, is 


suitable for entertaining. 





| outside, and luckily this house has very 


few walls,” says Allardyce. “And the walls 


| that are here slide away.” 


Steven Spielberg made all three Juras- 
sic Park movies on Kauai. But before rap- 


| tors and triceratops, there was Rodgers 
| and Hammerstein, whose songs for South 
| Pacific—the movie was filmed in Hanalei, 


on the North Shore, just a half hour drive 
away—included the sultry classic “Bali 
Hai.” Quoth Oscar Hammerstein: “If 
you try, you'll find me/ Where the sky 
meets the sea/ Here am I, your special is- 
land/Come to me, come to me.” In the 
end, how could Illya Hendrix and Tom 


Allardyce resist? 0 


“Those of us lucky | 


A riot of tropical vegetation | 
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our advertisers... 





Designing the Seas 


Architectural Digest marks 
the recent launch of Cunard 
Line’s Queen Mary 2 with 
on-board programs and one- 
consultations with 
leading interior designers on 
transatlantic ecossinee during 
the ship’s inau- ' | 
gural season. 


Cecil Hayes will | 
host the crossing 
from Southampton to 
New York departing | . 

September 11, 2004. ” CECILHAY 


on-one 






CECIL HAYES 














Carey Maloney and Hermes Mallea 
of M(Group) host the October 11, 
2004, crossing from New York to 
Southampton. 


For more information, contact your travel agent, 
(800) 7-CUNARD or visit www.cunard.com. 


ArchDigestEvents.com 

Visit Architectural Digest’s marketing 
Web site, ArchDigestEvents.com, to 
learn about special events, product 
launches, sweepstakes and other 
programs involving the magazine’s 
advertisers. 
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(800) 597-360 
(214) 823-4503 Fa: 


www.stonemagic om 


info@stonemagi 








Nationwide Delivery F: 








JUAN MONTOYA 


continued from page 238 

wash it? I don’t think so.” In another 
characteristically insouciant move, he 
used upholstery nails to define three pan- 
els in the wall—the largest panel frames 
the bed, while the smaller two look like 
side wings of a triptych. And of course he 
designed the bed, covering the head- 
board with the same fabric—quilted 
white piqué—that he used to slipcover 
the dining chairs. Further plush elements 
include luxury linens, a faux-fur bedcov- 
ering (“Feel it!” Montoya urges. “The 


“T thought of the 
design as an exercise in 
elimination, using 
only things I love now,” 
Montoya says. 





texture is amazing”) and a 19th-century 
French convex mirror over the uphol- 
stered headboard. 

As he points out other objects in the 
room—a Roman biscuit head, a 1920s 
African mask and a 1963 bronze circle 
sculpture by Bruno Romeda on an 18th- 
century Chinese console table; a pair of 
white porcelain crackle-glaze lamps on 
the bedside chests; two large black vases 
on the armoires—he reflects on his col- 
lecting habits and eclectic tastes. “I love 
the process of acquiring,” he says. “That's 
the dynamic experience for me. I walk 
into a room filled with stuff and go right 
to the piece I want. Usually my eye 
doesn’t trick me. I keep on liking that 
one thing.” He has learned, however, that 
he can live with the object for a while, 
then painlessly give it up if it works in a 
space he’s designing for a client. 

Near a house he owns in the Hudson 
River valley, he keeps a large inventory of 
objects—‘storage bins full of things I find 
beautiful, interesting, affordable. I hate 
having to find pieces for clients at the last 
minute. You rarely get what you want that 
way. I'd rather buy and wait, which is not 
the best way to do business, but it allows 
me the thrill of finding exactly the right 
environment for a piece.” 

As for the apartment in New York, he 
concludes: “I didn’t bring anything to this 
place except art and new ideas. I wanted 
to refresh my own eye.” 0 


“had to be more than 400 years old.” 





| 

} 

ROGER THOMAS 
continued from page 245 | 
as a designer I see so much, I had to still } 
be thinking about a piece two weeks after | 
Id seen it. Originally, the house was de- 
signed to use what I already owned, but in. 
the end, the furniture ended up being a 
reaction to Mark’s architecture. I travel a } 
lot, so I’d see something, say, “That’s per- 
fectfor the room,’ and get rid of what I 
had. By the time I moved in, the only 
things I owned that got into the house | 





For the floors, meanwhile, the duo set- 
tled on something decidedly more cur- 
rent: Ardex—smooth, white concrete, | 
poured, marked, hand-cut, stained and} 
sealed to create a dazzlingly aged-looking 
parchmentlike surface, complete with the } 
odd crack. “I expected that,” says Thomas. } 
“But they’re the kind of cracks you find 
on good, old vellum. It’s not easy to} 
maintain but very durable and hard,” he: 
pauses, chuckling, “making for a lively; 
house acoustically.” 

And how did his boss, Mr. Wynn, the: 
czar of traditional Las Vegas style, re- 
spond to this pared-down version of Mr. 
Thomas? “He stayed three hours for din- 
ner and loved the house so much that 
he insisted on returning the next day— 
for four—to see it in the daylight. Steve: 











“At the time I 
had signing privileges — 
for 8,000 guest 
rooms, so why would 
I need one?” 











is very analytical. He doesn’t just look | 
at things, he absorbs them, figures out | 
what’s attractive, stores it and is always” 
going back to it again.” 

As for the home’s owner, he is clearly 
over the moon about his new digs. “I ab- | 
solutely adore it,” says Thomas. “Living. 
in this house is like living on vacation be- 
cause it’s so different from the projects it 
do. I always thought that I’d have Mark | 
build this house and then have another 
great architect do the next. But this expe-_ 
rience was so magical I’m going to have / 
Mark build the next one as well.” 

Build another? 

“Of course,” he laughs. “There’s always | 
another house.” 

| 


| 


THE QUIET LIFE AT PANCHORAN 











continued from page 252 

abandoned utility poles to support the thatch, with eaves that curve like fish- space, often without clear boundaries. 
raised floors of the houses. In bedrooms, hooks. Called the Gateway, it serves as That’s the feeling I’ve tried to get across 
cotton draperies are pulled and knotted quarters during the day for the house- at Panchoran.” 0 

on either side of windows. White muslin _ keepers and at night for the watchmen, 
bed canopies double as mosquito nets, who can sit within earshot of a guest- Panchoran 

swaying and billowing in the breeze. house or slide open small panels to see if Banjar Nyub Kuning, Desa Mas 
Low tables are fashioned from old batik _ everything is in order. PO. Box 196 

looms. Bathroom faucet handles don’t “The idea is proximity without being Ubud 80571 Gianyar, Bali, Indonesia 
match: Some are made of prewar por- __ invasive,” says Garland. “In Bali there is a Telephone: 62-361-974028 
celain and others of 1950s chrome. Metal sense of degrees of private and public Fax: 62-361-974029 











pipes are wrapped in living vines. And 
everywhere there is bamboo—split, plait- 
Wed, woven, in black and blond hues, and 
shaped into wall matting, tables, benches 
and candleholders. 

But Panchoran is designed above all to 


draw people outdoors. From the windows | 
of the guesthouses perched on stilts along | 





“The Balinese are 
Renaissance people. A 
mechanic can double 

as artist,” says Garland. 





the river’s edge, visitors can caress a giant 
fern or pick a plump papaya off its tree. | 
Over breakfast on a covered bridge, they | 


can gaze at the river rushing below or 
watch a three-foot-long monitor lizard 
scamper into its lair behind a waterfall. 

Garland calls her estate an “edible land- 
scape” because it provides most of the 
vegetables, fruit, spices and herbs served 
at Panchoran. The more decorative flora 
is meant to be unappetizing for mosqui- 
toes and other pests. The lemongrass and 
palm grass that blanket the hilly acreage 
are plants that insects don’t particularly 
like. The only flowers near the guest- 
houses are those varieties that don’t collect 
enough water to harbor mosquito larvae. 

Besides the guesthouses, the estate is 
dotted with structures whose seemingly 
haphazard placement disguises careful 
planning. A bamboo gazebo overlooks an 
isolated, curving stretch of river that 
turns out to be a favorite haunt of irides- 
cent blue kingfishers diving for prawns. 
The pergola—an arbor of thunbergia 
with thousands of cascading white and 
blue flowers—is a perfectly shaded space 
for lunch. 

One of the more intriguing structures 
is constructed of black bamboo and palm 








Setting the New 
Standard of Excellence S 


From immense multi-tiered chandeliers 
to meticulously detailed wall sconces, our 
ware latest lighting catalogs 
represent the definitive 
expression of the art 
of Hand-forged Wrought \* 
Iron Lighting, Hand- 
carved Wood Lighting, and 
fixtures combining both. Our 
collection now features over 
600 distinctive designs, available in 
twenty specially designed faux finishes. 
Complete contract manufacturing 


capabilities allow us to fulfill requests 
for custom design projects. 


For more information, please 
contact your local sales 
representative, call our 
customer service department 
or visit our website. 


ARIE2XMEXICO 


1000 Chestnut St., Burbank, CA 91506 
(818) 753-4559 * Fax, (818) 563-1015 
E-Mail: artedemexico@aol.com 
Online: www.artedemexico.com 


Catalogs Available for the trade 
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To receive information from these advertisers, simply fill out the postage-paid card and return it to Architectural Digest Reader 
Directory, P.O. Box 5256, Pittsfield, MA 01203-5256. Be sure to enclose a check or money order for any priced item(s). Each 
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AROUND-THE-WORLD TRAVEL 


1-Please send me all of the items in this category. 
2-Arizona Biltmore Resort & Spa. Located on 39 
lush acres at the foothills of the Phoenix Mountain 
Preserve. Eight swimming pools, four restaurants and 
Spa. Call (800) 950-0086. 


3-Arizona Office of Tourism. A land defined by its 
wild beauty and its simple openness. Explore Arizona 
with your free Arizona Travel Packet. 


4-Bellagio. AAA Five-Diamond resort offering unri- 
valed accommodations, award-winning dining, fine art, 
designer shopping and Cirque du Soleil’s stunning “O.” 


5+Colorado Tourism Office. Visit Colorado for 
scenery, adventure, history, arts, culture, big cities, 
small towns and more! For details—and surprises— 
visit www.colorado.com or call (800) COLORADO. 


6*Cunard Line. Queen Mary 2 has arrived! The 
grandest, longest, tallest, widest, sleekest ocean liner 
ever to grace the sea. For more information, visit 
www.cunard.com or call (800) 7-CUNARD. 


7°Curagao. A little taste of Northern Europe in 

the Southern Caribbean and a UNESCO World 
Heritage site. Call (800) 328-7220 or visit our website 
at www.curacao-tourism.com. 

8-Fairmont Scottsdale Princess. This AAA Five- 
Diamond oasis in the desert beckons you. Experience 
the Willow Stream-The Spa at Fairmont. Visit our web- 
site at www.fairmont.com or call (800) 344-4758. 


9-Greater Phoenix Convention & Visitors Bureau. 
With over 200 golf courses, over 325 sunny days and 
breathtaking desert scenery, an amazing escape awaits. 
Visit www.visitphoenix.com or call (866) 705-2750. 
10*Holland America Line. Offering the widest 
selection of cruise destinations and itineraries world- 
wide. Call (877) SAIL HAL, ext. 913, or visit our 
website at www.hollandamerica.com. 


11-JW Marriott Desert Ridge Resort and Spa. 
Ten dining options, 950 guest rooms, two championship 
golf courses, Revive spa, four acres of turquoise pools 
and a lazy river. 


12-Kiawah Island Real Estate. Live along 10 miles of 
flawless Atlantic Beach, 45 miles of waterfront highland, 
and incomparable championship golf-front settings. Call 
(877) 287-6468 or visit www.kiawahisland.com. 


13*Mauna Lani Resort. On the Big Island of Hawaii, 
find an incomparable oasis of beauty and luxury. For 
more information, visit www.maunalani.com or call 
(800) 356-6652. 


14+Royal Palms Hotel & Casitas. Along with 117 
beautiful guest rooms, casitas and villas, Royal Palms 
offers the Alvadora Spa, a complete fitness center, 
swimming and the award-winning T. Cook’s restaurant. 


15°Scottsdale, AZ. Sanctuary on Camelback 
Mountain, above Scottsdale in the Valley of the Sun, 
features swanky suites, the Sanctuary Spa and over- 
whelming views. Visit www.sanctuaryaz.com or call 
(800) 245-2051. 


16+Scottsdale Convention and Visitors Bureau. 
Bring your passion for life and experience luxury 
resorts, championship golf and a thriving arts scene. 
Visit www.experiencescottsdale.com. 


17-Sheraton Wild Horse Pass Resort & Spa. 
Arizona’s only Native American-owned luxury resort, 
boasting 500 culturally-themed rooms, 36 holes of 
Troon™ Golf, the Aji Spa and an on-site equestrian center. 


18+ THEhotel at Mandalay Bay. Intimate. 
Comfortable. Cosmopolitan. New words to associate 
with Las Vegas. A new all-suite hotel offering a new 
look and feel just steps from our exquisite Four 
Diamond resort. 


19-Utah. Official playground before, during and after 
the 2002 Olympic Winter Games. Visit www.utah.com 
and plan your escape today. 

20*WCI Communities, Inc. Exemplifying excellence 
in home-building, unsurpassed amenities and 
lifestyle masterpieces. Call (800) WCI-2290 or go to 
www.arch.weicommunities.com for more information. 


21-The Westin Kierland Resort & Spa. Offering 
eight deliciously different dining venues, a full-service 
spa, nearby upscale shopping and championship golf. 


ART & ANTIQUES 


22+Please send me all of the free items in this category. 


23+ Agostino Antiques. Known for the finest examples 
of 18"- and 19"-century English and Continental antiques 
and antique reproductions. No literature available. 


24+ Claremont Rug Company. “One of the world’s best 
sources of antique carpets” —Financial Times. Offering 
art-level rugs and first-cabin service. View 250-piece 
sampling of collection at www.claremontrug.com or call 
(800) 441-1332. $12. 


25-Larson-Juhl. For the best in custom frames, 

ask for the Craig Ponzio Custom Frame Collection. 
For more information, call (800) 886-6126 or visit our 
website at www.larsonjuhl.com. 


26°M.S. Rau Antiques. A catalog filled with impor- 
tant 18"- and 19"-century antiques, jewelry and works 
of art. $30. 


P\eh ge) eng 


27-Please send me all of the items in this category. 


*Acura. With side curtain airbags protecting all three 
rows of seats, the MDX is at home just about any place 
on earth. Visit www.acura.com. 

28> Infiniti. Not just an SUV, it’s an SUV™. The 
315-horsepower, all-wheel drive Infiniti? FX™. Call 
(800) 521-0808 or visit www.infiniti.com. 


29+ Jaguar Cars. Born to Perform. For more infor- 
mation, visit www.jaguarusa.com. 


30-Land Rover. Powerfully understated. Intelligently 
indulgent. Unquestionably worth getting to know. To 
learn more about the category-defying Range Rover 
and to get a glimpse of the future of Land Rover, visit 
www.landroverusa.com. 


31-Lexus. Free brochure on the highly acclaimed 
Lexus automobiles—the result of our passionate pursuit 
of perfection. 


32+*Nissan. The all-new Nissan Armada. For more 
information, call (800) 647-7263 or visit our website at 
Www.nissanusa.com. 

33°Saab. Welcome to the state of independence. For 
information on the complete line of Saab cars, call 
(800) SAAB-USA or visit www.saabusa.com. 
34°Subaru. For more information on the full line 

of all-wheel drive Subaru vehicles, visit us online at 
www.subaru.com or call (800) WANT-AWD. 
35°Toyota. For more information on Toyota innova- 
tions and technologies that positively impact the world 
in which we live, visit us at www.toyota.com/tomorrow. 
36-Volkswagen. On the road of life, there are passen- 
gers and there are drivers. Drivers wanted. For more 
information, please call (800) DRIVEVW or visit our 
website at www.vw.com. 


BUILDING MATERIALS 


37-+Please send me all of the free items in this category. 


38-Andersen® Windows & Doors. FREE! The 
“Long Live The Home™” idea book from Andersen 


PROMOTION 


Windows. Get room ideas, inspiration and more. Visit 
www.andersenwindows.com or call (800) 426-4261. 


39+ Architectural Paneling, Inc. Our design and man- 
ufacturing expertise provides busy designers and archi- 
tects with a single source for paneled rooms and custom 
cabinetry. $10. 


40-41 °Baltica. Handcrafted custom hardware. 
European-made architectural fittings; door, cabinet and 
window hardware. Please visit www.baltica.com or call 
(508) 763-9224. Catalog CD, $5, circle (#40). Free 
brochure, circle (#41). 


42°BR-111. Exotic hardwood flooring. Prefinished 
solid or engineered pieces to meet any budget. All 
natural colors and unique grain patterns in 25 exotic 
wood species. Call (800) 525-2711 or visit our website 
at www.br111.com. 


+ JELD-WEN Windows & Doors. Each one of our 
reliable windows and doors are designed to bring you 
energy, efficiency, security and peace of mind. Visit 
www.jeld-wen.com for more information. 


43° Oak Leaf Conservatories. Authentic British 
conservatories, orangeries and garden rooms—custom 
designed and handcrafted in England with premium- 
grade mahogany. Call (800) 360-6283 or visit 
www.oakleafconservatories.co.uk. $10. 


44°Old World Stoneworks. Best designed cast stone 
fireplace mantels in the business. Prices from $1,000 
to $5,700. Excellent technical support for all types of 
installation and applications. Call (800) 600-8336. 


45+*Rocky Mountain Hardware. The pioneer of 
solid bronze architectural hardware for doors, ~ 
windows, kitchen and bath. Available in a variety 
of finishes to complement every architectural style. 
Call (800) 552-9472. 


46° Schlage Lock. Introducing the Schlage Accents 
Collection. Distinctive door hardware in matching 
styles, designs and finishes. Finely crafted for enduring 
quality and timeless beauty. All backed by a Lifetime 
Satisfaction Guarantee. 


47-Stone Legends. Enhance your lifestyle with stone 
architectural elements. Catalog has color photos and 
all the information needed to start the process. Please 
call (800) 398-1199. Free. 


48+Stone Magic. Fireplace surrounds designed to fit 
any style or room size. Color catalog shows everything 
needed to design your room around a striking center- 
piece. Call (800) 597-3606. 


49°Tamko Roofing Products, Inc. The beauty and 

performance of Tamko Lamarite Composite Shingles 

is brought to vivid life in this brochure and video. Call 
(800) 641-4691. Free. 


50°VELUX America. Literature on bringing more 
natural light into the home and workplace. Describes 
products and accessories available and covers skylight, 
roof window and sun tunnel selection. 


51°Von Morris. Extraordinary architectural hardware 
of unparalleled craftsmanship and detail. Innovative, 
mechanically and aesthetically superior designs includ- 
ing door latches, locks, levers, rosettes and more in over 
30 fine finishes. 


ELECTRONICS 


52+°Please send me all of the items in this category. 


53+Hitachi Home Electronics. Check out the latest 
line of plasma and projection TVs designed exclusively 

by Hitachi to deliver the ultimate home theater experience. 
Visit www.hitachi.us/tv. Free brochure. 


54+Inca Corporation. Manufacturers of the world’s 
finest robotic machines for the video and home enter- 
tainment industries. Standard and custom lifts avail- 
able for both conventional and plasma TVs. 








*LG Electronics. LG televisions are now available in 
USS. This line of high-quality, award-winning plasmas, 
D and digital video products will redefine high-end 

yme theater. Visit us at www.lgusa.com. 


*Lowell/Edwards. Specializing in home theater 
ectronics and handcrafted custom cabinetry. Featuring 
otorized pop-up and rotating TV cabinets. Visit our 
bsite at www.lowelledwards.com. 

*TiVo Inc. Learn how TiVo Inc. offers the easiest way 
get the entertainment you care about—your favorite 
shows, photos, music and more! Call (877) BUY-TIVO 
Visit www.tivo.com. 




























































ABRICS/WALLCOVERINGS/ACCESSORIES 


*Please send me all of the free items in this category. 


*Brunschwig & Fils, Inc. Designer and manufacturer 
contemporary and historically-inspired decorative home 
mnishings. No literature available. 

*CBK. With more home décor ideas and accessories 

an anyone, CBK makes it easy to decorate your home 
the style you want. Visit www.cbkhome.com or call 

00) FYI-4-CBK. No literature available. 


*Clarence House. The most beautifully designed fab- 
bs, trimmings, wallcoverings and horsehairs in the world 
ailable to the design trade. Spanning the 18", 19 and 20" 
inturies, including Art Deco and modernist movements. 


*Cowtan & Tout. The collection features elegant prints 
id wovens: American design at its best. For more infor- 
ation, call (212) 647-6900. $4. 


*CPFilms Inc. Vista rejects up to 78% of the sun’s heat 
id 99.9% of damaging ultraviolet rays, reducing fading 

id glare while maintaining a neutral appearance and 

ing energy. (800) 345-6088. 

*Eastern Accents. Designer and manufacturer of 

ury bedding collections featuring beautiful fabrics and 
Stinctive designs. Stunning full-color catalog includes 
est introductions for Fall 2004. Visit our website at 
-easternaccents.com. $25. 

*Houlés, Inc. Embellish your interiors with luxury 
mmings. New collections include silky viscose and 
ather combinations for classic and contemporary looks 
enduring beauty. 

*Kravet. The leading distributor of decorative fabrics 
id furnishings to the interior design trade. Brochure 

es a detailed view of the many products that Kravet 
atures, including fabrics, furniture and trimmings. $1. 
*Lee Jofa. Introducing a new and exciting fabric and wall- 
vering collection. Experience the luxurious textiles in an 
egantly-styled brochure featuring the newest products. $2. 


*Perennials Outdoor Fabrics. The “hand” of luxury 
door upholstery combined with the enduring qualities 
essary for outdoor use: soil, mildew and UV resistance. 
sit www. perennialsfabrics.com or call (888) 322-4773. 
*Pindler & Pindler, Inc. An international wholesaler 
exclusive decorative upholstery, multi-purpose drapery 
nd print fabrics, including trims for the residential and 
mtract trades. 


)* The Robert Allen Group. Our Color Library and 
clusive furniture collections showcase a breathtaking 
ectrum of new colors. Be inspired by our complimentary 
lio, be colorful. www.robertallendesign.com. 


*S. Harris. A highly decorative line for the residential 
hd hospitality industries. 

2+SM Automatic. Complete line of motors, motorized 
stems and controls for interior window treatments. Operate 
aperies, blinds or shades all at the touch of a button. 


3*Window Modes, Ltd. This collection is comprised of 
e most unique and innovative window treatments, from coil 
aperies and specialty shutters to arch handwoven shades. 


*Yves Delorme. Bring fashion to your home with 
quisite French linens for bed, bath and table. Color 
talog features the latest collection, designed for individual 
pression and comfortable living. 


mele) Beet ic 


. 5* Please send me all of the free items in this category. 


5: The Abadjian Collection. Owning virtually all of 

e steps of production, from the spinning of wool to the 

nal combing of the carpet, ensures all our carpets are 
Pique and authentic. New brochure—custom size and 

lor welcomed. Call (212) 683-2043. www.abadjian.com. 


7+Couristan, Inc. Offering a vast assortment of exclu- 

ely designed power-loomed and handmade area rugs, as 
ell as quality residential broadloom, designed to provide 
bu with total decorating flexibility. 


8-79-Elizabeth Eakins. Wool catalog consists of 
andmade, custom-designed rugs, $25, circle (#78). Cotton 
atalog consists of handwoven, hand-dyed 100% cotton 
gs, $15, circle (#79). www.elizabetheakins.com. 


80-Fantini Mosaici. Since 1900, the Fantini family has 
created mosaic and terrazzo floors, combining an ancient 
art with modern technologies. The Fantini projects the 
world over are created by the best architects. 


81-French Accents Rugs and Tapestries, Inc. 
Leading manufacturer of new handmade Aubussons, 
Tapestries, Savonneries, Arts and Crafts, Tabriz, Angora 
Oushaks and home accessories. Visit www.farugs.com. 


82-J.H. Minassian & Co. In 2005, we will be celebrating 
our 100th year of collecting the finest selection of antique, 
rare and re-edition carpets. 100 years and four generations 
later, our carpets have truly covered the world. 


83+Karastan. Plan your dream home before you even 
make a purchase. Just Picture It! Home Visualization 
Software will help you create amazing before & after pictures. 
Over 10,000 real images of landscaping, windows, lighting 
plus Karastan carpets and rugs. To demo or order, visit 
www.karastan.com. $49.95. 


84+Mansour Fine Rugs. A catalog of representative 
examples of our Antique Rug selection. Free. 


85+ Medallion Rug Gallery. Comprehensive handwoven 
rug CD containing beautiful images, product/service 
descriptions and educational material designed especial- 
ly for you. To request a complimentary copy, call 

(800) 300-RUGS. 


86+ Mohawk Industries, Inc. With over 125 years of 
experience in the floor covering industry, you can trust 
Mohawk. Featuring carpet, hardwood, laminate and 
ceramic tile. Visit www.mohawkflooring.com or call 
(800) 2-MOHAWK. 

87*Nourison Rug Corp. With comprehensive informa- 
tion about the history, manufacture and design of fine 
carpets, the Nourison Rug Primer assists the consumer 

in making an educated choice in purchasing a rug. $1. 
88+Paris Ceramics. The leading international special- 
ists in antique stone, terra cotta, natural limestone, 
hand-cut mosaics and decorative ceramics. Nine U.S. 
showrooms, $10. 

89+Renaissance Carpets & Tapestries, Inc. The 
premier source of European carpets, tapestries, modern 
and Oriental weavings. A multitude of textures and color- 
ways. Fax for a to-the-trade catalog, (212) 696-4248. 
90+Shelly Tile. A wide variety of ceramic tile and stone, 
glass and metal for walls, floors and residential areas. 
(212) 832-2255. No literature available. 

91+Stanton Carpet. Exclusive luxury designs, from the 
high-styled Wilton patterns and sisals to printed carpets 
and area rugs. Visit www.stantoncarpet.com or call 

(888) 809-2989. 


92+Stark Carpet. Catalog contains many of the company’s 
designs and colorways, including fabric and furniture. 
Available to designers and architects for $10; circle (#92). 


FURNITURE 


93+Please send me all of the free items in this category. 


94-American Leather. There’s only one style that feels 
right—your own. From contemporary to traditional, we 
have your perfect fit. Log on. Let’s get started. 
95-Auffrance Fine Furniture Co. Our line of French 
reproduction furniture is hand-carved and handmade with 
Old World attention and craftsmanship; we therefore have 
limitless custom possibilities. $10. 


96+ Avery Boardman Ltd. A comprehensive catalog 
featuring the entire line of sofa beds, chairs, ottomans, 
sofas and bedding products. Designed to assist the expert 
and the novice alike. $35. 

97-+Baker Furniture. Approachable and simple expressions 
of color, form and texture that evoke the aesthetics of the 
American Arts and Crafts movement. $15. 


98-Bedroom Eyes. A perfect night’s sleep on the world’s 
finest bed. Honeycomb nesting to eliminate gaps, all-natural 
fiber, Belgian woven damask coverings and more. 


99+°Bernhardt. It’s more than a piece of furniture, it’s a 
part of you. The Bernhardt family has been crafting fine 
furniture since 1889. Visit www.bernhardt.com or call 
(866) 315-6193. 


100+ Bielecky Brothers, Inc. A family-owned manufac- 
turer of quality wicker, cane and rattan furniture, hand- 
made in NY since 1903. Products include seating, cabi- 
nets, tables, headboards and mirrors. Custom dimensions 
and finishes available on most items. $10. 


101+ California Closets. Creating custom solutions to 
help you stay organized in room after room of your home. 
For a design consultation, call (866) 892-1875 or visit 
www.calclosets.com. No literature available. 


102-Charles P. Rogers Beds. Est. 1855. Original 19"- 
and 20"-century headboards, beds, canopy beds, day beds 
and European linen and Egyptian cotton bedding. Visit 
www.charlesprogers.com or call (800) 272-7726. Color 
catalog, $1.50. 


PROMOTION 


103+Clive Christian. The award-winning Clive Christian 
book of furniture is available from your nearest exclusive 
Clive Christian showroom. Visit www.clivechristian.com 
for details. 


104+ Decorative Crafts, Inc. Importers of the finest 
traditional Italian furniture for over 70 years. Free color 
catalog with over 600 furniture designs from Italy. Visit 
our website at www.decorativecrafts.com. 


105+ Design Centro Italia. Directly imported contempo- 
rary Italian furnishings including a large collection of the 
modern classics in stock for immediate delivery. Visit 
www.italydesign.com. No literature available. 


106-Duralee Fine Furniture®, Inc. The most all- 
encompassing line of furniture by any major fabric com- 
pany in the country. A luxurious collection of sofas, beds, 
ottomans, benches, chairs, tables and more. 


107-Ebanista. Introductory brochure highlighting 
our superlative collection of furniture, lighting, antiques 
and decorations. 


108-Ekornes Inc. The Stressless” recliner features a 
patented system that adjusts automatically for ultimate 
comfort in any position. For a free brochure or the nearest 
dealer, call (888) EKORNES or visit www.ekornes.com. 


109*Fremarc Designs. Manufacturers and importers 
of fine handcrafted furniture including an extensive 
line of seating, occasional tables, dining, bedroom and 
entertainment units for residential or commercial use. 
www.fremarc.com. 


110-George Smith. Manufacturers and retailers of hand- 
made English upholstered furniture. Seventy classic furni- 
ture designs and an exclusive range of fabrics. Free catalog. 
www.georgesmith.com. 


111°Giati Designs. The finest teak and cast-metal 
furniture designs by Mark Singer. Market umbrellas 
and French-milled fabrics are featured in a free 40-page 
brochure. Visit our website at www.giati.com or call 
(805) 965-6535. 

112*greentea design. Distinctive Asian-inspired 
designs and select antique furniture from Japan, Korea 
and Northern China. Solid wood contemporary tansu 
function as unique kitchen and bathroom cabinetry. 
www.greenteadesign.com. 


113*Habersham Furniture Company. Receive a copy 
of our full-color product brochures showcasing many of our 
hand-painted and hand-finished showpiece reproductions 
and original furniture designs. 


114*Hancock & Moore, Inc. From the heart of the 
Blue Ridge Mountains, handcrafted seating produced by 
artisans who take pride in every detail. Visit our website 
at www.hancockandmoore.com or call (828) 495-8235. 
Free catalog. 

115*Harden Furniture. Our craftspeople have created 
heirloom-quality, solid wood furniture and upholstery 
since 1844. Free 24-page color brochure provides a 
sampling of American-crafted solid wood furniture 
styles. www.harden.com. 

116*Henredon Furniture. 41 Home Collection by David 
Easton: eclectic assemblage of over 30 styles from this 
well-known New York designer. Fashioned from French 
ash and complemented by exotic woods and finishes. 
Coordinating upholstery in David Easton fabrics. 
www.henredon.com. $18. 


117°J. Robert Scott. Offering the finest in contempo- 
rary and traditional furniture, fabrics, lighting and 
accessories designed exclusively by Sally Sirkin Lewis. 
www.jrobertscott.com. No literature available. 
118*Kreiss Collection. The world-class look of 
Kreiss features an international mix of custom hand- 
made furniture, unique accessories, professional design 
services, exclusive fabrics and luxury bed linens. 
44-page color folio, $15. www.kreiss.com. 


119*Laneventure. America’s leading line of wicker and 
rattan furniture and more. From the indoor Excursions 
and TradeWinds lines to the acclaimed WeatherMaster line 
of outdoor furniture, Laneventure covers the home. 


120-Lorin Marsh. Leading to-the-trade showroom 
specializing in furniture both custom-made and antique. 
Decorative accessories both antique and made the world 
over. No literature available. 


121+Maitland-Smith. Offering a wonderful array of 
distinctive and unique decorative accessories, lighting 
and accent furniture. Visit our new online catalog at 
www.maitland-smith.com. 


122+Mason-Art. Since 1913, Mason-Art has been 
offering custom upholstery benches made by expert 
American craftsman to exacting workroom standards. 
Making upholstery look like perfection is a work of art. 
No literature available. 

123*McGuire. McGuire Furniture Portfolio—108-page 
color edition featuring premier rattan designs, bamboo 
tables, solid teak, aluminum, laced rawhide, lighting and 
other special collections. $20. 
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124-Phyllis Morris. Designers and manufacturers of 
custom luxury furnishings. $35. 

125-Poliform. Italian manufacturer of high-end 
wardrobe systems, wall units, beds and kitchens. 
Collaborations with architects such as Paolo Piva and 
Carlo Colombo bring fashion, function and technology 
together. $10. 

126-Reed Bros. Eleven lines of outdoor furniture as 
well as hand-carved furniture for interior use. $20. 
427-128: Roche-Bobois. Exclusive collection of innova- 
tive and elegant European home furnishings. One catalog 
featuring our Les Contemporains collection, $10, (circle#127); 
the other, our Les Provinciales collection, $10, (circle #128). 
Call (800) 972-8375 or visit www.roche-bobois.com. 
129+Ron Seff Ltd. Contemporary furnishings collection 
known for its simple, classic elegance and superb work- 
manship. Exquisite finishes include exotic woods, raffia- 
wood marquetry, goatskin and shagreen. Full custom 
capability. $80 (credited upon future purchases). 
130°Shifman Mattress Company. Fora free brochure 
about the incredible comfort of the finest handmade mat- 
tresses and boxsprings, visit www.shifmanmattresses.com 
or call (888) SHIFMAN. 

131*Summit Furniture. Dedicated to the finest in 
design, materials and craftsmanship, Summit collaborates 
with distinguished international designers to offer beauti- 
fully handcrafted teak furniture for contract and residential 
environments. $50. 


132*Sutherland. Outdoor furniture transformed 
from the mundane to the sublime, inspiring designers to 
rethink the out-of-doors as a continuum of their interiors. 
Visit our website at www.sutherlandteak.com or call 
(800) 717-8325. 


133*Swaim Inc. Swaim Upholstery and Occasional 
meet the highest industry standards of quality and 
design excellence. A range of styles from contemporary 
to traditional. 

134+*Thomasville. Helping you define the personality of 
any room. From rich and elegant to relaxed and colorful, 
you'll find a range of beautiful, well-crafted furniture and 
upholstery to fit your style. Call (800) 225-0265 or go to 
www.thomasville.com. 


JEWELRY & WATCHES/FASHION 


135-Please send me all of the items in this category. 


136°Cartier. Synonymous with exquisite jewelry and 
watches, Cartier also offers leather goods, pens, lighters, 
scarves, fragrances, china and crystal. Visit 
www.cartier.com or call (800) CARTIER. 

137*David Yurman. Established in 1979 and interna- 
tionally recognized today as America’s leading fine jewelry 
and timepiece brand. Available at David Yurman flag- 
ship boutiques on Madison Avenue, South Coast Plaza 
and at over 400 retail locations. 


138+-Diamond Trading Company. To view diamond 
jewelry designs and to learn more about how to buy a 
diamond, visit www.adiamondisforever.com. 
139*DiModolo. Created in 18K white and yellow 
gold. Beautifully set diamonds and intense colors of 
sapphires and semi-precious stones. Collection for 
women is modern in design and classic in approach. 
No literature available. 

140-Elini Designs Corp. Fashion-forward timepieces, 
consistently pushing the design envelope. Elini timepieces 
have quickly become one to watch. Catalog and retail prices. 


141-Omega. For over 150 years, building an unmatched 
reputation for precision and leading-edge technology. 
Recording significant moments in time on the wrists of 
the world’s most outstanding personalities. 


142+-Raymond Weil. Swiss movements, collection of 
classical, sporty and dressy watches. Stainless steel, 
18K gold-plated bracelets with expansion clasp, avail- 
able with leather straps. Water resistant 90 to 165 feet. 
No literature available. 


143*Roberto Coin. Exquisite creations in various colors 
of gold, mother-of-pearl and precious gems that have 
innovated the jewelry field. Call (800) 853-5958. No 
literature available. 

144-Van Cleef & Arpels. Since 1906, creating exquisite 
jewelry with the finest craftsmanship and highest quality 
gemstones. For more information or to request a catalog, 
call (800) VCA-5797. 


KITCHEN AND BATH 


145+ Please send me all of the free items in this category. 


146-Ann Sacks. Inspirational designs have made Ann 
Sacks #1 in fine tile and stone. The 166-page catalog is 
filled with breathtaking products from modern to traditional, 
with the best of class in each. $20. 


147-Brizo. Presenting the fashion label that chooses not 
to work in rayon and silk, but in chrome and polished 
nickel. A fashion label that makes faucets. Send for a 
free catalog today. 

148-bulthaup Corporation. Kitchens that incorporate 
the principles of material integrity, aesthetic minimalism 
and perfect craftsmanship in every detail of our high- 
quality products. 


149-DACOR®. Manufacturing luxury kitchen appliances 
known for superior performance—dishwashers, ranges, 
ovens, cooktops, ventilation systems and outdoor grills. 
Family-owned. American-made. Call (800) 793-0093 or 
visit www.dacor.com. - 

150*Downsview Kitchens. Design innovation and 
commitment to quality make Downsview the premier 
choice in kitchen cabinetry. Pick up a copy of the 
96-page color brochure at your nearest showroom. 

Call (905) 677-9354, $15. 


151*DuPont™ Corian® and DuPont™ Zodiaq®. 
Request free Surfaces magazine featuring sophisticated 
design ideas from experts using DuPont™ Corian® 
surfaces and DuPont™ Zodiaq® quartz surfaces. Call 

(800) 906-7844 or visit www.surfacesmagazine.dupont.com 
and select promotional code “ADB”. 


152-Fisher & Paykel Appliance. The AeroTech oven, 
choice of three high-powered cooktops, the revolutionary 
DishDrawer dishwashing and Consumer's Guide Best 
Buy award-winning EcoSmart washer. Fisher & Paykel 
designs meet your every need. 


153*Gaggenau. Magazine includes a complete collec- 
tion of built-in appliances. Convection ovens, steam and 
convection combi ovens, gas and electric specialty modu- 
lar cooktops, hoods, downdrafts and dishwashers. 


154°GE. Sophisticated in design and performance, 
GE®Monogram appliances invite relaxed, luxurious living 
and entertaining. From go-anywhere refrigeration mod- 
ules to dual-fuel ranges, there are unlimited options. Visit 
www.monogram.com. 


155-Herbeau Creations. Kitchen, bath and powder 
room couture for the home. To request a free catalog, 
visit www.herbeau.com or call (800) 547-1608. 


156*Jenn-Air. A division of the Maytag Corporation. 
Makers of the finest high-end kitchen appliances, 
including cooktops, convention ovens, wall ovens and 
refrigerators. 


157*KitchenAid. Building on the legacy of the leg- 
endary stand mixer in 1919 and the first dishwasher in 
1949. KitchenAid has created a complete line of products 
designed for cooks, from countertop appliances to 
wine cellars. 


158°Kohler. Kohler Bath & Kitchen Ideas—a complete 
set of catalogs covering baths and whirlpools, showers, 
lavatories, toilets and bidets, kitchen and entertainment 
sinks, faucets and accessories. Visit www.kohler.com or 
call (800) 4-KOHLER, ext. SA2. $15. 


159-Kiippersbusch USA. Since 1875, integrating fash- 
ion, function and technology to create unique kitchens 
reflecting today’s homeowner. Advanced cooking system 
with built-in simplicity is perfect for the amateur chef or 
consummate gourmet. 


160°Neff Kitchens. European styling & entertaining 
with North American flexibility. Furniture-style cabi- 
netry including kitchens, vanities & entertainment centers. 
Beauty with quality. 

161-Plain & Fancy Custom Cabinetry. Food for 
thought—five key ingredient catalogs to whet your 
appetite. Over 90 pages of country, traditional, contem- 
porary, colorful and small dream kitchens. Cabinet 
details, colors, doors and more. $20. 


162*Poggenpohl U.S., Inc. World-renowned European 
kitchen and bath cabinet manufacturer produces unique 
culinary and living spaces in both contemporary and tra- 
ditional designs. Visit www.poggenpohl_usa.com or call 
(800) 987-0553. $22. 


163-Samuel Heath. Manufacturers of the finest quality 
bathroom accessories, faucets and showers. Established 
in Birmingham, UK, in 1920. 

164+-SieMatic Corp. The Kitchen Idea Book is 130 


pages of the finest kitchen design ideas, showcasing both 
International Style and Modern Classics Cabinetry. $25. 


165*Smallbone. England’s leading maker of bespoke 
kitchens, undertaking commissions throughout the USA. 
For a 60-page brochure, please visit www.smallbone.co.uk 
or call (800) 763-0096, $10. 


166-Snaidero USA. Multi-volume portfolio provides 
images and details on luxury Italian kitchen designs 
from world-renowned designers, including Pininfarina, 
Lucci-Orlandini and Massimo losa Ghini. $30. 


167+Steamist Co., Inc. How to enjoy the pleasures of 
steam bathing in the privacy and comfort of your own 
home. A complete line of residential and commercial 


PROMOTION 


‘ 


steam and sauna equipment and Designer Time and 
Temperature Controls. Call (800) 989-1226 or visit 
www.steamist.com. 


168 -169+Sub-Zero. The leader in built-in refrigeration | 
design solutions. A showcase of the nation’s most stun- jf 
ning kitchens in the idea book Great American Kitchens, | 
$10, circle (#168). Free brochure, circle (#169). | 


170*Thermador. Empowering the kitchen enthusiast 

for more than 70 years. For a free product brochure 

and more information, visit www.thermador.com or call 
(800) 656-9226. 

171+*U-Line Corporation. Distinguished as the 

leader in built-in undercounter ice-makers, Combo” ice 
maker/refrigerators, Wine Captain® wine storage units, 
refrigerators, refrigerated drawers and refrigerator/freezers. 
www.u-line.com. | 


172+Viking Range Corp. Offering a complete line of 
ultra-premium kitchen equipment, including cooking, 
ventilation, refrigeration and clean-up products, as well 
as outdoor products. Visit www.vikingrange.com or call 
(888) 845-4641. 


173-174* Walker Zanger. Our 284-page catalog includes | 
a luxurious collection of handmade ceramic tile, terra cotta, — 
metal, stone tile and slabs, mosaics and glass, $36 (circle 
#173). Fora free distinctive introductory brochure, circle 
(#174). Call (877) 611-0199 or visit www.walkerzanger.com, 


| 

| 

| 

| 

| 
175*Waterworks. The leading luxury brand for the ‘ 
bath. Exclusive lines include fittings, fixtures, tile, light- 
ing, furniture, textiles and apothecary. Available by 
catalog or at www.waterworks.com. $10. 

) 


176*Wm. Ohs, Inc. Exquisite handcrafted kitchens 

that transport the spirit and charm of traditional Europe 
and times-past America into today’s modern, premium 
kitchen. $8. | 


177+Wolf Appliance. A premium brand of kitchen 
appliances. Offering built-in ovens, cooktops, ranges, 
ventilation and outdoor grills. To fuel your passion for _ 
cooking, contact Wolf at www.wolfappliance.com. ) 


LIGHTING | 
ut 
| 


| 
| 
178+Arte de Mexico. Comprehensive binder- | 
format catalog series features our signature collections + 
of hand-forged wrought iron lighting and furniture, 
wood lighting, antlers, aluminum furniture and 
accessories. $15. 

179+*Boyd Lighting. For over 80 years, creating premier . 
lighting solutions that beautifully complement exclusive | 
interiors. No literature available. ) 


180-Lutron Electronics. Learn how Lutron lighting —_ ], 
controls make your life more productive, more relaxed, |] 








; 
“je 
: 








more secure, more efficient, more dramatic and simply | 
more fulfilling. FREE. i} 

i 
LIQUOR AND ENTERTAINING | 
181*Hpnotiq. Receive 70 popular drink recipes for any \| 
occasion from HPNOTIQ, an irresistibly different blend \ 


of premium vodka, fine cognac and natural tropical fruit 
juices. www.hpnotig.com 


182-Morton’s, The Steakhouse. USDA prime-aged 
beef, succulent seafood, fine wine, chilled cocktails, 
decadent desserts and exceptional service. For over 25 
years, the Steakhouse by which all others are measured. 
65 locations worldwide. No literature available. 


| 
| 
| 
| 
| 
| 


MISCELLANEOUS 





183+ 1-800-Mattress. Satisfaction is guaranteed. With 
a great selection, guaranteed low prices and outstanding 
customer service, there’s no need to shop anywhere else. 
Designer inquiries welcome. Call (800) 872-1999 for a 
showroom near you. 


| 
} 


184+Conrad Imports, Inc. Exquisite, custom handwoven 
shades of sustainable natural fibers filter sunlight while 

preserving outside views. Over 60 weaves in classic and 
contemporary design. Visit www.conradshades.com or 
call (866) 426-6723. | 


185-Electrolux. Historically, Electrolux has demonstrated | 
outstanding quality and design. Today, Electrolux designs | 
home products that make people’s life easier and more 
enjoyable. No literature available. 


4186+Fireman’s Fund Insurance Companies®. To 
find an insurance company that values your possessions — 
the way you do, find an agent representing the Fireman’s } 
Fund Insurance Companies®. Visit our website at 
www.firemansfund.com or call (888) FIREHAT. 
187+The Mall at Short Hills. Discover exceptional 
shopping at The Mall at Short Hills, Short Hills, NJ, with 
170 renowned stores not found together under one roof _ | 
anywhere else in the world. ] 


| 
) 
| 
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| 
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SCOTT SNYDER 
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mtinued from page 263 

entury engravings of Etruscan urns em- 
roiders the theme, along with a lot of 
scan pots (“some old and some not— 


e room into an inviting sitting area, 
ith a 19th-century camel table and a pair 
f bamboo banquettes upholstered in the 
ame awning-stripe cotton as the dining 
hair cushions. 


alette and seriousness of the rest of the 
partment.” He painted the walls a re- 





“T can do everything 
from Venetian style to 
‘barefoot living.’ What 

I’ve done here is just my 
personal taste.” 





eshing seafoam and splashed the same 
olor on the draperies. For all this, he 
onfesses, “I can’t relax in Palm Beach, 
ecause everyone’s my client—most of 
y work is now in Florida, and 50 percent 
f that is in Palm Beach, and Palm Beach 
s Gucci and Pucci and 70 beach. My idea 
f going to the beach is Harbour Island 
n the Bahamas; it’s too small for either an 
irport or a golf course, so it will never 
e ruined.” When there, Snyder keeps a 
onnoisseur’s eye out for the best naive 
ratercolors painted by locals. “I have a 
ittle boy going into the water and an- 
ther little boy climbing a tree to get a co- 
onut—it sounds sappy, I know, but these 
ro, and just about every other Baha- 
ian picture I’ve collected, remind me 
f the one place where I feel complete- 
By at peace.” 

Then, peering into possibilities that lie 
ust beyond the horizon, Snyder confides, 
‘My goal in this part of the world is to 
ave a house of my own in the Bahamas, 
here I would /ave the painted furniture 
d the flower prints. What people might 
xpect one to have here, I'll have there, 
hile this will remain an interior that 
ould be anywhere. I think of this place as 
well-tailored suit—something that fits 
e to perfection—and as a matter of fact, 
e common reaction to it has been two 
ords: ‘How smart.’” 0 


‘ll switch out the repros as I continue to | 
ollect”). Snyder made the other part of | 


The designer envisioned his 20-foot- 
quare bedroom as a “retreat from the | 








continued from page 267 

ing pods” accommodate the architect’s 
daughters when they visit. “They can 
close their pods if they want privacy,” says 
Ehrlich. “Or, if they want to be a little 
more connected....” He nudges open a 
horizontal window in one of the modest, 
nestlike rooms, and the entire living area 
pops into view. One of the pods opens to 
an outdoor deck that can also be accessed 
by a glass bridge spanning the living 
space at mezzanine level. 

“T’m fascinated with counterpointing a 
kind of primal, elemental feeling against 
a light, futuristic, technical experience,” 
says the architect, coaxing a wary guest 


| across the suddenly fragile-looking bridge. 


“We're on what is basically glass suspend- 


ed on steel cables, but it’s played off a 
| concrete wall that looks like it could have 


been here for 500 years.” At the end of the 


| bridge, a flight of riserless walnut stairs 


leads to the master bedroom and Griffin’s 
study. Doors of frosted glass animate nat- 


_ ural light in the manner of shoji screens; 
| another terrace connecting bedroom and 


study lends the sense of a tree house. 
The first floor of the smaller building 
functions as Ehrlich’s own home studio, 
currently a showcase for his collection of 
African baskets. Upstairs, a guest suite 
serves visiting friends as well as the archi- 
tect’s “California bouillabaisse family.” 
He says, “The house works very well for 


| the two of us or for 50.” 


The living area is growing dark, and 


| Ehrlich flicks on the pool lights and the 


spotlights above the large canvases from 





“Because of living in 
Africa, I have an affinity 


for courtyard housing.” 





artist friends whose Venice lofts he has 
built: Ed Moses, Guy Dill, John Okulick. 
The only sound from outside is the 
splashing fountain, but a set of headlights 
occasionally pierces the translucent wall. 
“Privacy and community,” the architect 
emphasizes. “Here, we’re inside the com- 
pound, but I love to see people walking 
by. I really believe that we all want to be 
part of a community. In Africa, you would 
go outside and hear drumming circles.” 
Ehrlich grins. “Actually, you can probably 
hear drumming circles here.” 0 
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Elegance of 
Limestone 





Enhance the beauty o 
your home with the 7 
and grace of old-world 
design and craftsmanship. 


SITEWORKS 


Custom Limestone Mantels 
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We’ve mastered 
the art of the 
home spa... 
and the 
results are 
truly priceless. 


A Steamist steambath 
transforms any shower 
into a luxurious home spa... 
a therapeutic, 
steam-filled retreat that 
is ready when you are. 
Just touch the keypad 
and within minutes 
warm, natural steam 
fills the bathing area. 
Our easy-to-read digital 
controls are simple to 
operate and provide for 
your exact comfort level. 


etna 


For the showroom 
nearest you, call us at 


1-800-989-1226 


or visit us at www.steamist.com 


DSC-425 Designer 
Time/Temperature 
Control for inside 
the bathing area. 
Designer Controls © 
are available in 10 
different finishes. 





www.chanel.com 
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“CAMELIA” COLLECTION 


DIAMOND AND SAPPHIRE PETALS OR DIAMOND PETALS AND 18K 
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